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INTRODUCTION

GAVRIL ROMANOVICH DERZHAVIN

Gavril Romanovich Derzhavin (1743-1816) rose from
penniless obscurity to the highest offices of state, but is
remembered today as Russia’s greatest poet before
Puashkin.

LIFE

Derzhavin was born in July 1743, either in Kazan or the
Laishevsky area. His family was impoverished nobility of
Tatar descent, whose scattered holdings provided more
headaches than income. Derzhavin’s mother could barely
sign her name, and his father was sent from one dreary
military posting to another in southwest Russia. The father
died of consumption when Derzhavin was in his teens, and
Derzhavin’s education, required of the aristocracy entering
imperial service, was decidedly patchy. Finally, by a
bureaucratic blunder, Derzhavin was not entered into the
engineering corps as wanted but made a private in the
Preobrazhensky Regiment, bodyguards of the royal family
at Petersburg.

Without connections, Derzhavin’s rise into the officer class
was very slow. On his own initiative, he became involved
in the Pugachev Rebellion, which brought his name
favourably to Catherine’s attention, but upset his social
and military superiors. On suppression of the rebellion,



Derzhavin was given lands in newly annexed White
Russia. In 1777 he returned to Petersburg, and was
transferred to the civil service. Thereafter, though his
poetry became known throughout Russia, and indeed the
world, his career improved, but its course was anything
but smooth. He was promoted to Governor of Olonets
(1784), to Governor of Tambov (1785), to Personal
Secretary to the Empress Catherine (1791), to President
of the College of Commerce (1794), and finally to Minister
of Justice (1802). But with everyone, without exception,
Derzhavin quarrelled. His industry, ability and honest
devotion to the monarchy were never in doubt, but no one
could get along with an inflexible character that imposed
such exacting standards on everyone and everything. In
1803 he was dismissed from the service, and retired to
spend a green old age at his splendid mansion in
Petersburg and at his second wife’s country estate at
Zvanka, near Novgorod. At the last in particular he seems
to have been content, surrounded by his wife’s relations
and turning out yet more odes, tragedies and Anacreontic
verse. He died in 1816 and was buried in the Khutyn
Monastery, his remains being reburied by the Soviets in
the Novgorod Kremlin, and then re-interred at Khutyn.

WORKS

Derzhavin was an original. By force of inspiration, he
completed the hopes of his eighteenth century
predecessors like Katemir, Trediakdvsky and Lomondsov,
and lived long enough to hear Pushkin recite his first
poems, recognizing a talent that would usher in a new



sensibility. Derzhavin is famous for his odes, into which he
packed a great deal of elegy, humour and satire. To our
ears, the poems are rather high-minded and over-long,
but they are also exceptionally accomplished and
powerful.

The translations in this book include the more important
odes, namely On the Death of Prince Meshchersky (1779),
Felitsa (1782), God (1785), the opening excerpt from the
Waterfall (1794), written on the death of Prince Potemkin,
and the Bullfinch (1800), which served as a short elegy on
the death of his friend, Marshall Suvorov. Also included
are the attractively informal Invitation to Dinner (1795),
and Life at Zvanka (1807).

Line lengths and rhyme schemes have been retained, but
the soft feminine rhymes, common in Russian verse, have
been replaced by English masculine rhymes. The
translation is also more conventional than the original
rather craggy Russian.

Notes, references, audio recordings and more scholarly
material can be found in the Appendix.






HA CMEPTb KHA34 MELWEPCKOIO

[naron BpeMeH! meTanna 3BOH!

TBOM CTpalWHbIM rNac MEHS CMYLLAET;
30BET MeHsl, 30BET TBOW CTOH,

30BeT — U K rpoby npunbnunxaer.

5. EaBa yBunaen s cen CBeT,

Yxe 3ybamMm cMepTb CKpeXeLleT,

Kak MonHuen, Kocot bneuwler,

N oHn Moun, Kak 3nak, ceyer.

HWUYTO OT PpOKOBbBIX KOXTEN,

10. Hukaqa TBapb He yberaerT;

MoHapX 1 Yy3HUK — CHeAb 4YepBewn,
[POBGHMLbI 310CTb CTUXUN CHEOAET;
3uaeT BpeMs criaBy CTepThb:

Kak B Mope nbtoTcs 6bICTpbl BOAbI,

15. Tak B BEYHOCTb IbIOTCA AHU U roabl;
[NoTaeT uapcTBa asliHa CMepTh.

CKkonb3uM Mbl 6e34Hbl Ha Kpato,

B KOoTOpYylO CTpemMrnas CBa/IMMCH;
[MpnemMneM C XXU3HbK CMepTb CBOIO,
20. Ha 10, uT06 YyMepeTb, poanMcH.
be3 »anoctn BCE cMepTb pa3uT:

N 3Be34bl elo coKpyLlaTcs,

N conHubl eto noTyLwaTcs,

N BCEM MMpaM OHa rpo3uT.



ON THE DEATH OF PRINCE MESHCHERSKY

The voice of time, whose metal ring
perplexes with its frightful gloom,

yet calls and calls as though to bring

my life still closer to the tomb.

5. And light itself, the first we saw,
brought death’s sharp teeth into our gaze.
The scythe-like lightning strikes, and days
are grain upon that threshing floor.

No destiny eludes those jaws,

10. no creature known can haste away.

In throne and cell the small worm bores;
to elements the tombs decay.

Wide yawning time erases fame

as but to sea swift waters flow,

15. when days to endless time will go

as realms that death’s own jaws will claim.

We skirt that abyss all our lives

in which, at last, we headlong fall.

With life there’s death, and all that thrives
20. is also under death’s dark pall.

Cruel is death, and obdurate:

the stars are subject to its will:

the sun itself fades out to chill:

whole worlds will death intimidate.



25. He MHUT Nnwb CMepTHbLIN yMUpaTb
N 6bITb cebs OH BEYHbIM YaeT;
MpnxognT cMepTb K HEMY, KaK TaTb,

N XXn3Hb BHE3any noxuuaer.

YBbl! roe MeHblle cTpaxa Haw,

30. TaM MOXeT CMepTb NOCTUYb CKOpee;
Ee n rpombl He bbiCTpee

CneTaloT K ropabiM BblLUMHAM.

CbIH pocKoLun, Npoxsag U Her,

Kyaa, Mewepckon! Tbl COKpbIICA?

35. OcTaBun Tbl cein XU3HU bper,

K 6peramMm Tbl MEPTBbIX YAANUNCS;

34ecb NepcTb TBOSA, @ AyXa HET.

Foe x oH? — OH TaM. — [ae TaM? — He 3HaeM.
Mbl TONIBKO MJjlAa4YeM U B3bIBAEM:

40. «O, rope HaM, poOXXAEHHbIM B CBeT!»

YTexu, panoctb u noboBb

Ae KynHo € 3apasueM bnucranu,

Y BCcex TaM ueneHeeT KpOBb

N ayx MaTteTcs oT neyanu.

45. I'pe cton 6bin ACcTB, TaM rpob cTouT;
[Ae NnupLecTB pasaaBanncb JINKK,
HaarpobHble Tam BOKOT K/INKH,

N 6neaHa cMepTb Ha BCEX MNSAuUT.



25. Only we poor mortals have belief

in us ourselves, forever on,

but death comes quietly, like a thief,

and what was life is promptly gone.

He comes when we're afraid of none,

30. who know our ends are not yet soon:
like thunder heard in hills at noon

our flight to pride will come undone.

Son of easy pleasure’s cause,

now where, Meshchersky, do you hide?
35. For you have left these living shores,
and with the dead must now abide.

This is your finger, yet there’s no
occasion in that how? or why?

We only ever weep and cry,

40. ‘we born into this world of woe.’

Comfort, joy, abundant love,

where mercy lived with shining health:

is not that chill of blood enough

that sorrow dim our spirit’s self?

45. Where feast was once is coffin’s pall,
where brightly spoke each laughing head,
the dead are howling to the dead,

and their last pallor looks on all.



(NaguT Ha BCeEX — U Ha uapen,
50. KoMy B gep>aBy TeCHbl MUPbI;
NaauT Ha NblWHbIX 6oraven,

UTo B 3naTe n cpebpe KyMuphbl;
[NaauT Ha nNpeniecTb U Kpachl,
NAaauT Ha pa3yM BO3BbIWEHHbIN,
55. T'nagnT Ha cunbl Aep3HOBEHHDI
N TOunT NnesBme KocChl.

CMepTb, TpeneT ectecTBa u cTpax!

Mbl — ropaocTb ¢ 6e4HOCTbO0 COBMECTHA;
CerogHs 6or, a 3aBTpa npax;

60. CeroaHa NbCTUT Haaexaa NecTHa,

A 3aBTpa: rae Tbl, YenoBek?

EaBa yacbl npoTeyb ycnenu,

Xaoca B 6e3gHy ynetenu,

N BeCcb, Kak COH, Npolluen TBOW BeK.

65. Kak coH, Kak cnagkast MeJTa,
Ncuesna n Mosa yX M1aaoCThb;

He cunbHO HEeXWUT KpacoTa,

He CTO/IbKO BOCXMULLAET pafoCTb,
He CTONbKO NerkoMbICNEH yM,
70. He cTonbko g 6narononyyeH;
XXenaHuem yecten pasMmyueH,
30BET, 9 CNbilWy, CNaBbl WYM,



It stares at all things, every king,

50. whatever be the power they held,
It sees each rich and pompous thing
as gold and silver idols felled.

It glowers at beauty, breath alive,

at mind in thought, at the sublime:
55. for those of war who boldly climb,
it sharpens up its gleaming scythe.

In death, with trembling state and fear,
are pride and poverty combined.

We talk like God, but dust is near.

60. Today such flattering hopes we find,
tomorrow, where is man then cast?

And in an hour we barely miss
confusion enters that abyss,

and, like a dream, our age has passed.

65. And like a dream, the sweetest dream,
my youth has wholly fled away.

Now beauty seems an empty theme,

nor merriment has much to say.

70. Today I'm not so well-to-do,

nor thirst for honour as in days

so long debauched by love of praise,

yet still there’s glory’s voice I knew.

10



Ho Tak U My>XeCcTBO nponaer

N BMecTe K cnaBe C HUM CTPEMJIEHbE;
75. boraTcTB CTa)XaHne MUHET,

N B cepaue Bcex cTpacTen BOSIHEHbE
MNpenaeTt, npenaeTt B upeny CBOlLO.
MoauTe cyacTbn NMPOYb BO3MOXHbI,
Bbl BCe NpeMeHHbl 34eCb U JTOXHbI:
80. 4 B ABepsAX BEYHOCTU CTOHO.

Cen pgeHb, Wb 3aBTpa YMEpPETD,
MNepdunbes! AO/MKHO HAM KOHEYHO, —
MouTo X Tep3aTbCsa N cKkopbeTh,

YTO CMepTHbIN APYr TBOW XWJ1 HE BEYHO?
85. XXun3Hb ectb Hebec MrHOBEHHbIN Aap;
YcTpon ee cebe K nNokoto,

N C uncrToro TBOEN AYLUOIO

Bnarocnosnsamn cyneb yaap.

1779

11



But even courage knows its day,

the hoped-for glory fails its part.

75. Wealth and riches pass away;

the seat of passion, the flooding heart
will pass as all things pass. And we

with happiness less close to hand,

find all things false. From where I stand,
80. this doorway to eternity

pronounces all must die, today,
tomorrow, Perfiliev.! Why grieve

that your fond friend went on his way,
and left the world we all must leave?

85. Life is heaven’s brief, passing gift,
so make your peace both deep and sure:
ensure your parting soul is pure

to bless the blow of fate when swift.

1779

12



BJIACTUTEJIAM N CYANAM

BoccTtan sceBbiwHUM 60r, Aa cyauT
3eMHbIX 60ros BO COHME UX;
[lokone, pek, AOKONb BaM byaet
LLlaanTb HenpaBeaHbIX U 31bIX?

5. Balwl oonr ectb: COXpaHATb 3aKOHbI,
Ha nuua cnnbHbIX HE B3UpaTh,

Be3 nomowun, 6e3 060pOHbI

CupoT 1 BAOB He OCTaBNATh.

Baw gonr: cnacatb oT 6e4 HEBMHHDIX.
10. HecuactnmebIM nogaTb NOKPOB;
OT CcubHbIX 3awmuaTb 6€CCUNbHbIX,
NcToprHyTb 6€4HbIX N3 OKOB.

He BHemnoT! BUAAT — M He 3HatoT!
[MoKpbITbI M34010 O4eca:

15. 3noa4encTBbl 3eM/10 NOTPACALOT,
Henpasaa 3bi6neT Hebeca.

Llapu! 4 MHWN, Bbl 60rK BAacTHbI,
HWKTO Hag BaMuU He Ccyabs,

Ho Bbl, Kak 9 Noao6bHO, CTpacCTHblI,
20. N TaKk e CMepTHbI, KakK U 4.

13



TO RULERS AND JUDGES

The most high God has risen: He

will judge how earthly gods have fared.
How long, saith He, can evil be
unpunished and the guilty spared?

5. Your duty speaks: uphold the laws,
refuse the bidding of the strong:
defenceless ones should be your cause,
no widow or the orphan wrong.

Protect the innocent from harm,

10. unhappy ones where hardship reigns.
Protect the weak from might’s strong arm,
and free the poor from heavy chains.

The deaf, unseeing from their birth,
have bribes to cover reasons why.
15. So evil deeds still shake the earth
unrighteousness affronts the sky.

You kings who pose as heaven’s fate,
above all other judges thus,

you, I know, are passionate

20. and mortal like the rest of us.

14



N Bbl NoaobHO Tak najgeTe,

Kak c gpeB yBsagwWwum nucTt naget!
N Bbl NnogobHO Tak ympeTe,

Kak Baw nocnegHun pab ympert!

25. BockpecHu, 6oxe! 60xe npasbix!
N nx MoNeHn BHEMIN:
Mpnaun, cyan, Kapan nyKasblX,

N 6yab eanH uapeM 3emnn!

1780

15



And you will fall as others do,
and like the withered leaf behave,
will fall at last, and even you
will die as does the common slave.

25. Arise O God of probity,
accept these prayers of honest birth.

Come, punish wickedness, and be
the one almighty of the earth.

1780

16



OEJINLUA

BoronogobHas uapesHa
Kupruns-Kancaukusa opabl!
KoTopon MyapoOCTb HECpaBHEHHA
OTKpbliia BepHble cneabl

5. LapeBnyy Mnagomy Xnopy
B30WTK Ha Ty BbICOKY ropy,

ae po3a 6e3 WKUnoB pacTeT,
Fae npobpoaetenb obutaer,—
OHa MOM AyX U yM MJIeHsET,

10. lNopan HanTKM ee coBeT.

NMopan, ®ennua! HacTaBneHbLE:
Kak nbIWHO ¥ NpaBaAUBO XWUTb,
Kak ykpouwaTb CTpacTen BOSIHEHbE
N cyacTnuBbIM Ha cBeTe bbITb?

15. MeHsa TBOW ronoc Bo3byxaaer,
MeHS TBOW CblH NMPEenpoBOXAAET;
Ho uMm nocnepoBaTb 8 cnab.
MATACb XXUTEUCKOW CYETOHO,
CerogHs Bnacteyto coboto,

20. A 3aBTpa npmuxoTam s pab.

17



FELITSA

Tsarina, wise, omnipotent

and of the Kirghuz-Kaisak race:

one whose powerful mind has bent

to find the path, the faithful trace

5. that Khlor, the young tsarevich !

may climb the highest mountain’s reach.
Say, you whose rose can have no spine,
whose very virtue is designed

to captivate my heart and mind,

10. say how your counsel would incline.

Felitsa, give me sound instruction

in worldly opulence that’s true,

have the passions find reduction

and in this world be happy too.

15. How admirable is now your voice.
Your son escorts me in this choice.
Alas, my urge to fight but thins
against the vanities of wealth,

and if today I curb myself,

20. tomorrow I'm a slave to whims.

18



Myp3aM TBOUM He nojpaxkas,
[MoyacTy XxoAuLib Tbl NELKOM,

N nuwa camaqa npocTtas

bbiBaeT 3a TBOUM CTONIOM;

25. He popoxa TBOMM nokoewm,
YuTaewb, nuweLwb npes Hanoem

N BCceM 13 TBOEero nepa

BraXxeHCTBO CMepTHbLIM NpPOJsINBaELlb;
MoaobHO B KapTbl HE Urpaellsb,

30. Kak g, oT yTpa 40 yTpa.

He cnnwkoM nobuwb Mackapaasbl,

A B K106 He CTynuLb N HOIONn;
XpaHsa obbidan, obpaabl,

He aoHKMWOTCTBYELWb cobon;

35. KoHa napHaccka He cegnaellb,
K ayxam B cobpaHbe He Bbe3Xaellb,
He xoauwb C TpoHa Ha BOCTOK;

Ho KpOoTOCTK X044 CTe3elo,
bnaroteop4liero gyLioto,

40. MNonesHbIX AHeN NpoBOAULLb TOK

A 4, npocnasLwwu A0 NONYAHMN,
Kypto Tabak u Kode nbio;
NMpeobpawas B npa3aHuK byaHu,
Kpy>Xy B XMMepax MbIC/lb MOIO:
45. To nfieH OT NepcoB Noxuuiato,
To cTpenbl K TypkaM obpauwiaio;
To, BO3MeYTaB, YToO 8 CyNTaH,
BceneHHy ycTpaluato B3rnsaom;
To BApYyr, NpenbLliasca HapsaaomMm,
50. Ckayy K nOpTHOMY Mo KadTaH.

19



Unlike the mirzas 2in your court,

you often go about on foot.

The plainest food is what you’ve sought
where honest fare is simply put.

25. Your hard-won rest is much the same:
you read and write by candle flame.

To us mere mortals from your pen

comes sensible but fervent bliss,

and even cards you choose to miss

30. as I do morn to morn again.

You do not care for masquerades

and to a club are quite unknown:

habit and custom, neither fades,

nor is there fooling by the throne.

35. You do not haunt Parnassus, nor
what séances are practiced for.

No eastern rule is in your gaze,

who traced an honest path, both whole
and modest. So your giving soul

40. but works for other’s useful days.

But I, of course, have slept till noon,
which fumes of pipe and coffee show.
My working day is one long swoon
within whose thoughts chimeras grow.
45. With captives under Persian skies
I arm myself in Turkish guise.

Still dreaming that I am the sultan

I make my piercing look oppress,

or captured by some other dress

50. will slip out quickly for a caftan.

20



Nnn B nupy a npeboraTtoM,

Ae npa3aHuK ANns MeHs AatoT,

Fne 6newet cTon cpebpoM n 3naTom,
[Ae TbiCA4M pa3nnyHbixX 6nto4:

55. TaM cnaBHbI OKOPOK BeCT(dasibCKon,
TaM 3BeHbs pblbbl acTpaxaHCKon,

TaM nJoB U NUPOru CToAT,

LLlaMnaHckuM Bad v 3anmBeato;

N BCe Ha cBeTe 3abbiBato

60. Cpeab BMH, cnacten n apomar.
Nnu cpeab poLlmLbl MpeKkpacHoOn

B 6ecenke, roe OHTaH WYMUT,
Mpu 3BOHE apdbl cnaakoraacHom,
[oe BeTepoK eaBa AbIWNT,

65. 'ne Bce MHe pocKkowWwb npeacraeBnserT,
K yTexaMm MbICNun ynoBAseT,

TOMUT N OXUBMSIET KPOBb;

Ha 6apxaTHOM AnBaHe nexa,
Mnagon nesuubl YyBCTBa HexXa,
70. Bnueato B cepaue en nobosb.

Nnn BennkonenHbIM Lyrom

B KapeTe aHMMMHCKOW, 3Nn1aTow,
C cobako#, WyTOM UIn Apyrom,
Nnn c KpacaBuuen Kakomn

75. 4 nop Kavenamu rynseo;

B WMHKM NUTb Meay 3ae3xalo;
Nnn, Kak TO HAaCKy4uUT MHe,

M0 CKSIOHHOCTW MOEN K NpeMeHe,
Nmes wanky HabekpeHe,

80. Jleuy Ha pe3BOM beryHe.

21



Or at a sumptuous banquet hence

that’s somehow given in my name,

with gold and silver ornaments

and umpteen tiers of fish and game,

55. good ham as rich Westphalia can

and our fine fish from Astrakan,

no pies or pilaffs go to waste;

with draughts of course of fine champagne,
the whole wide world will I disdain

when lost in brews of smell and taste.

60. Or let out in the forest groves

with falling water or of leaves,

when through them all the sweet harp roves,
or little breeze that scarcely breathes.

65. Such luxury in everything

brings pleasures where our thoughts may sing
to spice and quicken up the blood

that, with a tender creature there,

on velvet cushions I must dare

70. the heart pour out its plaintive flood.

Or for an English carriage send,

one splendidly a gold affair,

that with a dog or fool or friend,

or better, with some beauty there,
75. find the jaunty carriage drops

us into various sweetened stops.

Or something comes to me instead
and then by changing reasons led

I switch the cap upon my head

80. and in a trice am homeward sped.

22



Nnu My3bIKOW 1 neBLamu,
OpraHoM n BOJIbIHKOW BAPYT,
Nnu KynayHbiMu 6omnuamu

N nnackon Becento Mon ayx;
85. Nnu, o Bcex aenax 3aboty
OcTaB4, e3Xy Ha OXOoTy

N 3abaBnsaiocb faem Ncos;

Nnu Hap HeBCKMMK bperamu

A Tewycb MO HOYaM poramu

90. U rpebnen ypanbix rpebuos.

Nnb, cupasa ooma, 9 npokaxy,
irpas B Aypaku C XeHoW;

To C Hen Ha ronybATHIO Naxy,

TO B XMYpPKM pe3BMUMCS NOPOU;
95. To B CcBanKy C He Becentcs,
To el B ronose vwycs;

To B KHUrax pbITbCs S N06/10,
Moi yM n cepaue npocsellato,
[MonkaHa n boBy 4nTalo;

100. 3a 6ubnunen, 3esas, cnimw.

TakoB, ®envua, 9 pa3spaTteH!

Ho Ha MeHA BeCb CBET MOXO0X.

KTO CKO/IbKO MyAPOCTbIO HU 3HATEH,
Ho BCAKUIM 4YenoBeK ecTb JIOXKb.
105. He xognM cBeTa Mbl NyTAMMHU,
Bexnm pasBpaTa 3a MeyTamu.
Mexay neHtseM n 6pro3rou,

Mexay TwecnaBbs U MOPOKOM
Hawen KTo pa3Be HEHAPOKOM

110. MNyTb aobpoaerenn NpsaMon.

23



If song and music aren’t enough
with organ pipe and wooden bole,
it’s fisticuffs or some such stuff.

Or I may dance away my soul,

or spiting all, in any case,

85. at once embark upon the chase,
when riding on, I heed the notes

of baying dogs on Neva’s banks.
Then for the horns I give my thanks
90. or take to agile rowing boats.

Or I'm at home and horse around,
or with my wife will promptly climb
into some dovecot at a bound,

for some such fun will find the time.
95. I look at what’s inside my head
and by that very act am led

to dive wholesale in books and keep
enlightened in my thought and deed.
The Bov’ Polkana? tale I read

100. and at the Bible fall asleep.

Felitsa: I am dissolute

though all the world resemble me.

That man has wisdom I'd refute:

he simply lacks right honesty.

105. T do not walk the ways of truth

but only dream of misspent youth.

In fire and faithlessness we're cast,

by vice and vanity advance,

and stumble over, find by chance

110. that virtue’s path is straight at last.

24



Hawen,— Ho Nb3s b He 3abnyxaaTbCs
Ham, cnabbiM CMepTHbIM, B CEM MYTH,
[[Ae caM paccynoK CnoTbiKaTbCA

N pnomxeH Bcnen CTpacTaM UATKU;

115. e HaM yyeHble HeBeXxAbl,

Kak Mrna y nyTHMKOB, TMAT BeXAbl?
Be3ne cobnasH n nectb XUBET,

Mawen BCcex poCKOWb YrHeTaeT.—

Fae x apobpoaertenb obutaet?

120. 'pe po3a 6e3 wunnos pacreT?

Tebe eagnHOM NN NPUCTOUHO,
LlapeBHa! cBeT U3 TbMbl TBOPUTD;
[ens Xaoc Ha cdepbl CTPOMHO,
Co030M LefioCTb UX KpenuTb;

125. U3 pasHornacua cornacbe

N n3 cTpacTten cBupenbliX cHacTbe

Tbl MOXeLWb TOIbKO CO3MAAThb.

TaK KOpMLWKK, Yepe3 NOHT MJbIBYLLUNA,
JloBa noa napyc BeTp peBYLIMH,

130. YMeeT cyaHOM ynpaBnATh.

EavHa Tbl nnwb He obugnub,

He ockopbnsiewb HMKOro,

[lypayecTBbl CKBO3b NasibUbl BUAULWDb,
JInwb 371a He Tepnub O4HOrO0;

135. MpoCTynKn CHUCXOXAEHLEM MPaBuULLb,
Kak BosK oBeLl, N04en He AaBULLb,

Tbl 3Haewb NPAMO LEHY UX.

Llapen oHM noaBnacTHbI BOle, —

Ho 6ory npaBocyaHy 6one,

140. XXKuByLiemMy B 3aKOHaX UX.
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We find the path but still may falter,

who are weak mortals after all.

And stumbling reason, too, can alter,
passion lead us to our fall.

115. Ignoramuses must find

that learning can mislead the mind.

Where is the flattering tongue that scorns
to live like pashas, palace-bound?

So tell me where is virtue found,

120. or where the rose without the thorns?

To you is given the proper goal

to see in darkness, kindle light,

to make of chaos one bright whole,
and have it bound to what is right,
125. to disagreements bring redress,
from violent passions happiness.

To you alone belongs the force

as sailors bent beneath the sweep

of angry winds attempt to keep

130. the vessel safely on its course.

Only you will not offend

but in speaking find accord:

you see through fingers but forfend

to furnish evil its reward.

135. Miscreants you barely scold,
unlike the wolf within the fold.

You know your people and their worth:
though subject to the tsar’s own law,
to God they’re even subject more:
140. the lawful dwelling on this earth.
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Tbl 34paBo 0 3ac/yrax MbICULWLb,
[1OCTOMHbIM BO34aellb Tbl YECTb,
[MPpOpPOKOM Tbl TOFO HE YNCNULLD,
KTO TONbKO pUdPMbI MOXET NNeCTb,
145. A 4yTOo cnga yma 3abaBa
KanndoB nobpbix yecTb 1 cnasa.
CHuUcxoaulb Tbl HA NIMPHbBINA NaAa:
Mo33usa Tebe nobesHa,

[MpnaTHa, cnaaoCcTHa, Nosie3Ha,
150. Kak neToM BKYCHbIN TIMMOHAA,.

Cnyx ugeT o TBOMX MOCTYynKax,

YTO Tbl HUMANO He ropaa;

JliobesHa n B genax u B WyTKax,
MpuaTtHa B apyxb6e n TBEpaa;

155. Y10 Tl B HAanNacTax paBHOAYLIHA,
A B cnaBe TaK BefiMKoAylUHa,

YTo oTpeknacb M Myapou CnbiTb.

Eule >xe roBopAT HEeMoXxHo,

YTo 6yaTo 3aBceraa BO3MOXHO

160. Tebe n npasay roBopuTb.

HecnbixaHHOEe TakKXe aerno,
[locTonHoe Tebsa oaHon,

YTo 6yATO Thl HAPOAY CMENo

O BCceM, 1 BbSIBb U NOA4 PYKOW,

165. N 3HaTb U MbICINTb NO3BOJISELLD,
N o cebe He 3anpewaellb

N 6bi51b N HEBBLITb FOBOPUTD;

YTo 6yaATO CaMbiM KpoKoAuaM,

TBOUX BCEX MUJTOCTEN 30M1aM,

170. Bceraga cknoHgaewbCcs NpoCTUTb.
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You seek out merit, honouring those
who would be worthy of our times

no empty prophecy that goes

about with all too maudlin rhymes.
145. Even the greatest caliph must
accord some honour to the just.

You're tolerant and like to think

that poetry in the lyric key

brings sweet and useful honesty,

150. like summer with its cooling drink.

You're modest even in your acts,

so rumour says and what you do

in jest and business is so lax

as make your friendship just and true.
155. Misfortune comes, but you will be
magnanimous in victory;

discounting to be called the wise;

but ask instead that you be told

the truth in all things, and be bold
160. enough to not resort to lies

In matters yet unheard of, you

are worthy of your person, proud

your people can discern what'’s true

in secret whispers or aloud.

165. For what they know and what they think
is that same draught you also drink.

In truth and untruth we must live:

although they be as crocodiles,

you overlook these Zoilus # wiles:

170. and do not censor but forgive.
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CTpeMAaTcs cnes3 NpUsiTHbIX peKku

N3 rnybuHbl oyLlwin Moewn.

O! Ko/Mib cHaCTIMBbI YeNoBEKU

Tam gomxHbl 6bITb Cyabbon ceBoew,

175. 'ne aHren KpOTKUW, aHres MUpPHON,
CoKpbITbI B CBET/IOCTU NOPHUPHON,

C Hebec HMCNOCNaH CKUNTP HOCUTB!

TaM MOXHO nowenTtaTb B becepax

N, Ka3Hu He 6osicb, B 0bepax

180. 3a 3apaBue uapeun He NUTb.

TaM ¢ uMmeHeM denunubl MOXHO

B cTpoke onucky nockobnuTb,

Nnwn nopTpeT HEOCTOPOXKHO

Ee Ha 3eM/1l0 YPOHUTD.

185. Tam cBageb wWyToOBCKUX He NapsT,
B nenoBbix 6aHAX UX He XapsrT,

He wenkawT B yCbl BE/IbMOX;

KHA3bSA HaceaKaMn He KITOXUYT,
JIlobnMUbl BbSIBb UM HE XOXO4YT

190. N caxen He MapaloT pox.

Tbl Begaewb, Pennual npassbl

N yenoBekoB n uapewu;

Koraa Tbl NnpocBellaellb HpaBssl,

Tbl HE AypaynLlb TaK NO4EN;

195. B TBOM OT AeNnl OTA0OXHOBEHbBM

Thbl NUWeWb B CKa3KaxX NnoyyeHbn

N Xnopy B a3byke TBepAMLWb:

«He penamn Hu4ero xyaoro,

N camoro catmpa 3510ro

200. JTxeuoM npe3peHHbIM COTBOPULLIL».
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How pleasant are the tears that flow
from those great depths of my own soul
to think that happy people know

their fates and how they have control
175. of destinies. An angel, meek

as porphyry, is peace they seek.

A sceptre sent from heaven afar

that people at their dinner may

not fear results of what they say,

180. who will not drink a toast to tsar.

With fear of none it's possible

to quite neglect Felitsa’s name,

to spite her portrait, even, full

of rancour, hurl it on the ground.

185. The weddings here are not a farce,
nor miscreants have icy baths.

They daub no features in, nor put
indifference on when nobles jeer

or cackling courtiers, laughing, smear
190. their faces cindery black with soot

Felitsa, you know well the rights

that men and monarchs should posses:
no school of manners then indicts
them fools or leave them feeling less.
195. In resting even work prevails
whereby you write instructive tales

to teach young Klor the alphabet.
You’ll know that doing nothing bad
will leave no satire to be had,

200. or lies that evil can abet.’
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CTblANLWBbCSA CNbITb Tbl TEM BENTINKOM,
Y106 cTpawHoun, HenbmuMmon 6bITh;
Measeanue NpuUINMYHO ANKOMN
XXNBOTHbIX pBaTb U KPOBb UX NNTb.
205. be3 kpanHero B ropsiuke 6eacrtea
ToMYy NaHUETOB HY>XHbI Nib CpeAcTBa,
Be3 Hux KTO 0bonTnCs Mor?

N cnaBHO Nb 6bITb TOMY TUPAHOM,
Benuknm B 3BepcTtBe TamepsiaHOM,
210. KTo 6naroctbto Benuk, Kak 6or?

denuubl cnaea, cnasa 6ora,
KoTopbit 6paHn ycMupun;

KoTopbin cupa u ybora

Mokpbla, ogen n HakopMun;

215. KoTopbI OKOM nyye3apHbIM
LLlyTam, Tpycam, HebnarogapHbIM

N npaBeaHbIM CBOM CBET AapuT;
PaBHO BCeX CMEpPTHbIX MPOCBeLlaeT,
BonbHbLIX MOKOUT, UCUenseT,

220. Jobpo nuwb anga anobpa TBOpUT.

KoTopbin aaposan ceoboay

B uyxune obnactn ckakaTtb,
[Mo3BOINA CBOEMY HApOAY
Cpebpa n 30/510Ta UCKaTb;

225. KoTopbit BOAY pa3peluaeTt

N nec pybutb He 3anpellaert;
Benut u TKaTb, U NPACTb, U WNTb;
Pa3BA3biBas yM 1 pyku,

Benut ntobutb TOprm, Hayku

230. N cyacTtbe AOMa HaxoAuUTb;
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So you disclaim the title ‘great’:

to be afeared and be unloved

is like the she-bear in the state

of beasts that claw and feed on blood.
205. For only deep in fever’s toil

is there a need to lance the boil.

In tyranny you have not trod:

what glory is there then to gain

a famous name like Tamerlane,

210. when doing good affirms a God?

Felitsa: glory is of God

who fighting battles brought our peace:
Who clothes the orphans, has them shod
and fed that miseries decrease.

215. He looks at all with steady eye,
ingrates, cowards, fools that lie,

but to the just He gives his light,
appearing their enlightenment:

He heals the sick and has them sent
220. to goodness, as is good and right.

You leave your people free to roam

in other countries as of old,

to travel even far from home

in search for silver and for gold.

225. Your waters are their livelihoods
and they cut timber in your woods.
You let them weave and knit and sew,
you free their minds as much as hands
as trade and science make demands,
230. find joy at home as good folks do.
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KoToporo 3akoH, gecHuua

JaoT n MMNoCcTn n cyn.—

Bewawn, npemyapas ®envua!

Ae OTAMYEH OT YECTHbIX MNyT?

235. 'ge ctapocTb Mo MUpy He 6poaunT?
3acnyra xneb cebe HaxoauT?

Ae MeCTb He FOHUT HUKOro?

[Ae coBecTb C NpaBaon obuTtatoT?

ne nobpoaetenn cUAKT?—

240. Y TpoHa pa3se TBOero!

Ho roe TBOM TpOH cuseT B Mupe?
Ae, BeTBb HebecHas, uBeTewb?

B bargage? CmupHe? Kawemupe? —
Mocnywan, rae Tbl HU XUBELLb,—
245. XBanbl Mon Tebe npumeTs,

He MHK, 4yTo6 Wwanku nnb bewMeTs
3a HUX 9 oT Teb4a xenan.
NMouyBcTBOBaTH A06pa NPUATCTBO
Takoe ecTb Aywu 6oraTcTeo,

250. Kakoro Kpes He cobupan.

[Mpowy BeNUKOro npopoka,

[la npaxa HOr TBOMX KOCHYCb,

[la cnoB TBOMX cnagyvaniia ToKa

N nnuespeHba Hacnaxkaycob!

255. HebecHble npowy S cunsl,

[a, nx npocTtps capupHbl Kpblbl,
Hesuanmo t1ebsa XpaHaT

OT Bcex 6onesHen, 301 U CKYKHU;

[la nen TBOUX B NOTOMCTBE 3BYKMU,
260. Kak B Hebe 3Be3abl, BO361eCTAT.

1782
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Where law and your right hand display
true mercy, justice, what is best.
Announce, most wise Felitsa, say
when thief is parted from the rest
235. no age will ever fear to tread,
nor merit find its honest bread.

And where revenge is never known,
and conscience is at home with truth,
there is but splendour, never ruth:
240. so virtue sits upon the throne.

Where has the world but yet to hear

of your great goodness and your power °

in Baghdad, Smyrna, or Kashmir?

No branch of yours that does not flower.
245. The praise you hear is only that

and seeks not uniform or hat,

or such preferment I confess

your very goodness is itself

within my soul a greater wealth

250. than Croesus could himself possess.

I beg the prophet I may bow

and touch the dust beneath your feet,

I only wish is you allow

me hear the words both wise and sweet.
255. T ask that powers of heaven employ
such favours as the good enjoy,

indeed that wings about the throne

protect from ills and boredom too, °©

when all thereafter praise in you

260. the light for which the stars are known.

1782.
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BOI

O Tbl, NpOCTPaHCTBOM H6ECKOHEYHbIN,
XXuBbI B ABUXEHbWU BeWlecTBa,
TeyeHbeM BpEMEHW MPEBEYHbLIN,

Be3 nuy, B Tpex nuuax 6oxecrteal
[yXx Bcloay CyLWMn U egnHbIn,

KoMy HeT MecTa U NpUYnHBI,

Koro HUKTO NOCTUYb HE MOT,

KTo BC& coboto HanonHseT,
Ob6beMneT, 3uXKAEeT, COXpaHSeT,

10. Koro Mbl Ha3biBaeMm: 6or.

N3MepuTb okeaH rnybokun,

CoyecTb NecKku, ny4yu nnaHeTt

XoTs 1 Mor 6bl YM BbICOKUIN, —

Tebe umncna n mMepbl HeT!

He MOryT Ayxu NpocCBeLlEHHbI,

OT cBeTa TBOEro poXAeHHbl,
NccnepoBaTb cyaneb TBoumXx:

JInwb MbICb K Tebe B3HEeCTUCb Aep3aeT,
B TBOEM Bennubun mncyesaer,

20. Kak B BEYHOCTU npoweawmnin Mur
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God

O You, most infinite in space,

that will in all things moving be,

in time eternal, threefold grace

that’s faceless but a deity.

A spirit everywhere, and one

beyond where depths of reason run,

or place where earthly feet have trod,
that fills the firmament, and yet

will build for us, will save, beget

10. no name, but whom we know as God.

Plumb the ocean depths, compute

the grains of sands, the planets’ rays:

a high mind might, but You refute

all measurement, through boundless ways.
Spirits cannot see aright

unless engendered of your light.

And we who’d know our destiny

in thought alone to You have crossed,

but in that magnitude are lost

20. as moments in eternity.
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Xaoca 6bITHOCTb AOBPEMEHHY

N3 6e34H Tbl BEYHOCTMN BO33Barl,

A BEYHOCTb, Npexae BeK poXAEHHY,

B cebe caMOM Tbl ocHoBan:

Cebsa coboto coctaBnsas,

Coboto u3 cebsa cuss,

Tbl CBET, OTKYyAa CBET UCTEK.
Co3paBbifl BCE eANHbIM C/T0BOM,

B TBOpeHbM NpoCcTUpasiCb HOBOM,

30. Tbl 6b11, Tbl €CTb, Tbl 6yaelwb BBeK!

Tbl Lenb cywecTs B cebe BMeLLaelWb,
Ee coaepxub N XNUBULWb;

KoHel ¢ Hayanom conpsdraelb

N cMepTuio XNBOT Aapullb.

KakK MCKpbI CbINAOTCS, CTPEMSTCS,
Tak conHubl OT Tebsa poasaTcs;

Kak B Mpa3HbIX, ACHbIN A€Hb 3UMOW
[MbIMMHKKN NHEAa CBepKaloT,

BpaTaTcs, 3bl67110TCS, CUSIOT,

40. Tak 3Be3abl B 6e3aHax noa Tobon.

CBeTu1 BO3XEHHbIX MUIJIMOHDI

B HEN3MEepUMOCTUN TEKYT,

TBOW OHWN TBOPST 3aKOHbI,

Jlyuun XX1UBOTBOPSALUM NbIOT.

Ho orHeHHbl cMn namnagsbl,

NNnb pastHbIX KpUcTanem rpomMaabl,

NNnb BOMH 3M1aTbIX KUMAWMN COHM,

Nnu ropsawme acupsl,

Nnb BKyne BCe CBETALUM MUPbI —

50. NMepen To601M — Kak HOLWb Npea AHEM.

37



From those greats depths would You invoke
primordial chaos; through that climb

your being in itself that spoke

eternally, before all time.

And thus it was that You alone

from that great shining light have grown.
In You originating all we see:

it is through You a single word

of new creation has occurred,

30. who was and is and so will be.

That chain of being You befriend,

and nourish, sustain and give it breath
and, joining all from end to end,

a life to every soul through death.

New suns are born from that bright arc
of sparkling streams across the dark.
As will some winter’s day bequeath
when hoarfrost lights up everything:
those sights will shimmer, turn and sing
40. as stars do in the gulfs beneath.

A multitude of shining spheres

continues to infinity

and though your laws all this coheres
and pours out bright identity.

It is a lantern, every bit

is crystalline and inward lit:

a rolling wave of golden ways

whose burning ethers we can't see,

but worlds together that must be

50. as dawns breaks on the darkest days.
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Kak kannga, B MOpe OnyLleHHa,
Bcsa TBepab nepen Tobon cus.

Ho 4yTO MHOM 3pMMas BceneHHa?
N uTO nepen Toboto s?

B BO34YLWHOM OKeaHe OHOM,
Munpbl YMHOXa MUISTMOHOM
Crokpat Apyrmx Mmpos, — U TO,
Koraa neps3Hy cpaBHUTb € Tobolto,
JInwb 6yaeT TOUKOK 04HOH0;

60. A a nepen To60M — HWMYTO.

Huuyto! — HO Tbl BO MHe cusaellb
BennyectsoMm TBOUX J06pPOT;

Bo MHe cebsa nsobpaxaelub,

Kak conHue B Manown kansne BoA.
Huuto! — HO XWM3Hb 4 owyuiato,
HecCbITbIM HEKAKUM NneTaro

Bceraa napeHbeM B BbICOThI;

Tebsa aywa Moa 6bITb YaerT,
BHUKaeT, MbIC/IUT, paCcCy>XAaeT:
70. {4 eCMb — KOHEYHO, eCTb M Tbl!

Tbl ecTb! — NpupoAabl YMH BellaeT.
[1acuT Moe MHe cepjaue To,

MeHs MO pa3yM yBepsieT,

Tbl €CTb — U 4 YXX He HNYTO!

YacTmua uenon 9 BCceneHHon,
[MocTaBnieH, MHUTCS MHe, B NOYTEHHOM
CpeauHe ectecTBa s TOM,

A€ KOHYMN TBApeWn Tbl TENECHbIX,

Ae Hayan Tbl AyX0B HebeCHbIX

80. N uenb cyLwecTB cBsA3an BCEX MHOMN.
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Compared to You all earthly things
are like a droplet in the sea:

all things I see, which only brings,
beside You, deep humility.

Of this great ocean of the air

a hundred million worlds have share.
A hundred times that world is short
of those great realms, its total whole
is but at best a tiny soul:

60. and therefore I am only naught.

No, nothing, true, but You through me
could shine forever, never stop

if such your goodness came to be

like sunlight in a water drop.

Thus, being nothing in myself

I still may feel life’s inner wealth.
Whatever those great heights I flew,
my soul was ever hungering, will

be listening, thinking, reasoning still:
70. if T exist, then so must You.

You are as nature’s order shows,

as heart affirms that truth to me,

and in that sight good reason flows.
You are: I'm not nonentity.

But in the universe I still

have something of that holy will.

And in that centre, where again

You pass from bestial creature’s share
to glittering spirit in the air,

80. I too am bound in that great chain.
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S cBSA3b MMPOB, NOBCIOAY CYLLUX,

51 KpanHa CTeneHb BeLwecTBa;

A cpegoToume XuByLwmx,

YepTa HavanbHa 60XxecTBa;

A TenoMm B npaxe uctnesato,

YMOM rpomMam nosenesato,

S uapb — s pab — g uepBb — 4 60r!
Ho, 6yayun s CTONb YyaeceH,
OTkone npoucwen? — 6e3BecTeH;
90. A cam coboin s 6bITb HE MOT.

TBOe co3paHbe 4, co3aartens!

TBOEn NpeMyapocTn s TBapb,
NCTOYHUK XM3HK, 6nar nogaTtens,
Aywa gywmn moen v uapsb!

TBOEn To npasae HY>XHO 6bIN0o,

Y106 cMepTHY 6e3aHY npexoanno

Moe 6eccMepTHO bbITHE;

Y106 AYX MO B CMEPTHOCTb 06/1a4nncCs
N 4yTOo6 upe3 cMepTb S BO3BpaATUICH,
100.01eu! — B beccMepTHe TBOE.

HensbsaCHUMbIN, HEMOCTUXHbIN!

S 3Hato, 4TO AyLlIK Moen
BoobpaxeHnn 6eccunbHbl

N TeHn HauepTaTb TBOEN;

Ho ecnn cnaBoCcnoBUTb A0OIXKHO,

To cnabbiM CMEPTHBLIM HEBO3MOXHO
Tebss HNYEM NHBIM MOYTUTD,

Kak nm Kk Tebe nmwb BO3BbILWATLCS,
B 6e3MepHON pa3HOCTM TepsATbCS
110. W 6narogapHbl cnesbl NTb.

1784
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I link to all existing things,

I form what matter will define,

I am the point where living springs:
prime mover of the pure divine.

I in this body rot to ash

but rule the mind’s dark thunder flash.
I'm king, I'm slave, I'm worm, I'm God,
which is itself miraculous.

Where have I come from? Say, because
90. it’s not in self my being’s shod.

I am your creature, what you made
from wisdom and your sure accord:
my life and blessings have displayed
You soul of soul, my king and lord.
It is your righteousness we need

to have the threat of death recede.
My immortality must be

as spirit clothed in mortal dress
who comes not back to life unless
100. through Father’s immortality.

Inscrutable, unfathomable,

most hidden from us, where no soul
will find conception possible,

nor shadow draw such shadows whole.
What is our homage to You when

we are but weak and mortal men?

But still in praise, and praise renewed,
we rise, and know our being as
infinities your being has,

110. and shed our tears of gratitude.

1784
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BOAOIAA

AnMasHa cbinaeTca ropa

C BbICOT YeTbIpeMS CKanaMu,
Xemuyry 6e3gHa u cpebpa

Kunut BHM3y, 6beT BBEPX Byrpamu;

5. OT 6pbI3roB CUHUIN XONM CTOWUT,
[aneye peB B necy rpeMur.

LLIymMuT, 1 cpeab rycrtoro 6opa

TepsaeTcsa B rAyLwn NOTOM;

Jly4 upe3 NoTOK CBEpPKAaEeT CKOpo;

10. MNMopa 3bI6KMM CBOAOM ApeB, KaK CHOM

[MOKpbITbI, BOTHbI TUXO NbIOTCA,
PeKkolo M1Ie4YHOI0 BJIEKYTCS.

Cepnas neHa no bperam

Jlexnt 6yrpamu B nebpsix TeMHbIX;
15. CTyK cnbllieH MaToB Mo BeTpam,
Bu3r nua n CTOH MexX0B NOABbEMHDbIX:

O Boaonag! B TBOEM XepJie
Bcé yronaet B 6e3gHe, B Mr/ie!

BeTpaMun nb COCHbl NOpPaXeHHbI? —
20. NomatoTca B Tebe B KYyCKM;
[POMaMU Nib KAMHU OTTOPXEHHbI? —
Ctupatotcs Tobon B necku;
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WATERFALL (Opening)

In four ways split, the mountain stream
becomes a glittering diamond shower.

To pearl and silver sunk, the gleam

through clefts still shows its seething power.

5. In woods and splashed blue arc of hills,
the distant torrent thunders still.

The murmur in that forest depth

is here and nowhere, densely lost;
the vault that is by sunlight crossed
10. becomes a dream or hazy breath.

Through its silent depths, the more
those floods of milky waters pour.

Grey foam along the riverbanks

lies heaped in this wild, shuttered zone,
15. and in the air come muffled clanks
and squeals of saws and bellow’s groan.

A waterfall of water tossed
and in the mist and abyss lost.

But as the pine trees in the wind,

20. are broken, boulders do not stay,
but, with the thunder, rocks are thinned
to finest sand and swept away.
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CkoBaTb N1 BOAY NbAbl Aep3atoT? —
Kak nbinb CTEKNAHA HUCNAAAloT.

25. Bonk pblweTt Bkpyr T€bsa n, ctpax
B HWUYTO BMeHAs, CTaHOBUTCS;

OroHb ropuT B ero rnasax,

N wepCTb HA HEM LWETUHOU 3PUTCH;

PoXXaeHHbIN Ha KpoBaBbin 601,
30. OH BOEeT, cornacsicb ¢ Tobon.

JlaHb naet pobko, YyTb CTynaer,
BHAB BOA TBOUX MaayLwmx peBs,
Pora Ha CNWHY NPUKIOHSAET

N 6bICTPO MUNTCHA MeX AEpEB;

35. Ee cTpawuT BKpYr wyM, 6ypb CBUCT
N Xpynkun nog HOramMu JmnCT.

PeTnBbIM KOHb, OCaHKYy ropay
XpaHs, Kk Tebe nopon naeT;

KpyTyto rpuBy, xapKy Mopay

40. NMoaHsaB, XpanuT, yWWMU NpSaeT,

N, noacTtpekaem 6biB, 604pUTCH,
OTBaxHO B X/1556b TBOIO CTPEMUTCH

Moa HAaK/IOHEHHbIM KeApOM BHU3,
Mpwn cTpawHon cen Kpace lMpupoasbl,
45. Ha yTnoM nHe, KOTOPbIN CBUC

C yTeca rop Ha 4apbl BOAbI,
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Does ice still bind when cold days pass
and shatter it to powdered glass?

25. The wolf, in prowling round you, tries
to make you fear what’s deep within.

A fire is burning in its eyes,

the hackles rising on its skin.

Born to combat and, like you,
30. will howl in fierce agreement too.

The doe walks timidly, and stops
to hear the thunder in the breeze,
her horns immediately she drops
and rushes headlong for the trees,

35. afraid of all, as hard storms beat
the fragile leaf beneath your feet.

The horse is proud but, like as not,
obeys your call and ventures near:

its mane is cool, its muzzle hot,

40. it rears and snorting, cocks an ear.

Of your intent it takes its fill
and enters bravely on your will.

The hanging cedar has its hour,
for all the beauty it may show,

45. and is but fragile in the power
of water in the gorge below.
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NAMATHUK

A namMaTHUK cebe BO3ABUI YyAeCHbIN, BEYHbIN,
MeTannoB TBeEpXe OH W Bbllle Nupamua;

Hwn BUXpb €ero, HM rPOM He CIOMUT ObICTPOTEYHbIN,
N BpeMeHW NOSIET ero He COKPYLUUT.

5.Tak! — BecCb 51 He YMpY, HO 4YacTb MeHs 6onbLias,
OT TneHa yb6exaB, N0 CMEPTU CTAHET XWUTb,

N cnaBa BO3pacTET M04, He yBA4as,

[loKO/Mb CNaBAHOB poA4 BCeneHHa byaeTt UTuTb.

Cnyx npongeT 060 MHe oT benbix Boa A0 YEpHbIX,
10.M'ae Bonra, doH, HeBa, c Pudes novet Ypan;
Bcsk 6yaet NOMHUTb TO B HapoAax HEUCYETHBbIX,
Kak n3 6e3BeCTHOCTM S TeM U3BECTEH CTarl,

Y10 NnepsbIN 9 Aep3HYN B 3abaBHOM pyCCKOM cnore
O pobpoaetenax ®ennubl BO3rnacuThb,

15.B cepaeyHon npoctoTte 6ecenosaTtb 0 bore

N UCcTnHy uapsm c ynbibKOn roBopuTh.

O Mysa! Bo3ropancb 3acnyron cnpaBeasimMeomn,
N npe3puTt KTO TEbs, cama Tex npe3upan;
HenpuHy>XaEHHOKO PYKOW HETOPOMJINBOM

20.Yeno TBOE 3apén beccMmepTms BeHYaMn.
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MONUMENT

I've raised a monument more durable that brass,
more marvellous and loftier than the pyramids,
that will through swirling wind and storm surpass
the flight of years to which mortality submits.

5. And so the greater part of me will never die,
however much decaying faculties condemn,

but such as my unfading glory magnify

the Slavs as may the universe still honour them.

Then word of me will echo Black Sea to the White,

10. to Volga, Don and Neva, the Ural’s Riphean source
In me the countless nations of the earth delight

who from obscurity kept on his steadfast course.

It was through me that Russian syllables first trod

a path to my own sovereign’s wise felicity,

15. for I could talk in simple, heartfelt words to God,
and, with a smile, make kings accept the truth from me.

O Muse! Be proud of merit here so justly earned:
if anyone despise you, it is himself he shames.
With your unhurried hand be crowned, for you discerned

20. what dawning immortality itself proclaims.
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[MaBnnH

Kakoe ropaoe TBopeHbe,

XBOCT MbIWHO pacLUnUpss CBOW,
YepHo-3eneHbl B UCKpaX nepb4

Co paccbinHo baxpomow

5. Mo3aab YelwymnHou rpyan Kaxer,
Kak HeKUn Kpyrnblin, AUBHbIN WNT?

J1a3ypHO-CU3bI-6UPHO30BbI

Ha KaXxaoro KoHue nepa,
TeHWNCTbl KpYrn, BOJSIHbl HOBbI
10. CtpywucTta 3nata un cpebpa:
HaknoHnT — naympyabl 6newyT!
[MoBepHeT — AXOHTbI ropAaT!

He TO nn cnaBHbIN Lapb NepHaTbIn?
He 1o nn pancka ntuua XKap,

15. KoTtopown ctonb y6op 6oratbin
MpnBOAUT B yAMBIEHbE TBApPb?

[oe ctynut — pagyru mrpatot!

[oe cTaHeT — TaM nyyun Bokpyr!

KoHeuHO, cnna n napeHbe

20. OpnuvHble B ee Kpblnax,
nac TpybHbIn, nebegnHo neHbe
B ee npecnagoCTHbIX yCTax

A nenunkaHa gobpoaertens

B ee 1 cepaue v ayuwe!
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PEACOCK

A proud creation you adopt:

the spreading tail has every spark

of green and black in feathers, topped
by that fine scattered, frilly arc.

5. About that glossy chest you wield

a wonderful and massy shield.

Turquoise into azure blue

as in each fan of quills you fold

the shadowy waves will ripple through
10. the silver streaming into gold.
Tilt, the emeralds shine, and turn,

it's now that glowing sapphires burn.

Of glorious feathers aren’t you king,

the firebird, too, of paradise?

15. Such the headdress that you bring
your costume is its own surprise.

You walk, and rainbow round you splays
its arc of iridescent rays.

The eagle may have power of flight,
20. magnificence in outstretched wing:
the swan may trumpet out in white
whatever its sweet lips will sing,

and pelican be given whole

to virtue in her heart and soul.
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25. Ho 4uTO 3a 4yaHoOe dBneHbe?

S CnbilWy HEKUW CTpaHHbIV BU3r!
Cen ®eHUKC onyCcTun BAPYr nepbs,
YBuAs rHYCHOCTb HOI CBOUX.—

O nblWHOCTL! KakK Tbl ocnennsews!
3. NN bapuH 6e3 yMa — nasivH.
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25. But what is this phenomenon,

the curious rasping squeak I heard?
Beneath the feathers that you don,
abomination has occurred,

and dazzling through the pomp and pride
30. there comes the crazy peacock’s stride.
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NMPUTTIALLEHWE K OBEAQY

LLlekCHMHCKa cTepnsab 30/50Tas,
Kanmak n 6opuy yxxe CToAT;

B rpaduHax BMHa, nyHw, 6amncras
To NbAOM, TO UCKPAMMN, MAHAT;

C KypunbHuY 61aroBoHbS 1bIOTCH,
[Mnoabl cpean KOp3nH CMerTCcA

He cmeloT cnyrm n AOXHyThb,

Tebsa cTtona BKpyr oxuaas;
Xo3dliKka cTtaTHasa, Mnagas !

10. N'oToBa pyKy NMpOTAHYTb.

MNpuaun, Mol 6naroaeTesnb AABHbIN, 2
TBopey 4ype3 agBaauaTb et gobpa!
Mpuan, — 1 AOM, XOTb HE HapSAHbIN,
be3 pe3bbbl, 3nata n cpebpa,

Mon noceTtun: ero 6oratcTBo —
MPpUATHBIN TONIBKO BKYC, ONPSATCTBO

N TBEpAbIN MO, HENbCTUBbLIW HPaB.
Mpnan oT Aen nonpoxnaanTbcs,
[MoecTb, NONUTbL, NOBECENTUTbLCA

20. be3 BpeaHbIX 34paBunto NpuUNpas.
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DINNER INVITATION

Sterlet, Sheksninsky’s best,

good cabbage soup with clotted cream,
decanters sparkling for our guest,

with ice and candles make the scene.

The incense burners follow suit

with baskets of inviting fruit.

The servants, breathless ready, stand
alert at table, and among

them is our hostess, shapely, young !

10. who's keen to stretch a gracious hand.

Come, my benefactor, one 2

who gave me twenty happy years.

The house is down to earth, homespun,
no gilded ornament appears.

Your visit is sufficient wealth

that preparation in itself

will speak of neat and simple taste.

So put affairs to rest, and please

to eat and drink, and take your ease

20. where naught’s unhealthy or in haste.
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He 4nH, He cny4dan n He 3HATHOCTb
Ha pycckuin Mon npocTton oben

S 3Ban, — ogHy 61aronpuaTHOCTD;
A TOT, KTO AeflaeT MHe Bpes,
MnpyLwkn cen He byaeT 3puTens.
Tbl, aHren mon, 6narorsoputens!
Mpnan — n Hacnaauca énar;

A Bpaxun Ayx Aa OTXXEHeTCH,
Moux NoporoB He KOCHeTCA

30. Hnuen Hepo6pOXOTHLIN Wwar!

Apy3baM MOUM 4 MocBgulato,
Apy3bsM N KpacoTe cen AeHb;
[JOCTOMHCTBaM 4 UeHy 3Halo,

N 3Hato TO, UTO BEK Hall TeHb;

YTOo Nnwb MNageH4YecTBo NPoOBOAUM,
Y>Xe KO CTapoCTV NpUXoAunM,

N CMepTb K HAM CMOTPUT 4pe3 3abop:
YBbl! TO Kak He YMyOpUTbCH,

XOTb pa3 uBeTaMUn HEe YBUTbLCH

40. N He ocTaBUTb MpayHbIi B30p?

Cnbixan, cnbixan s Tanny aTy,

YTO MHOrga rpyCcTuT U Lapb;

Hun HOYb, HM AEHb MOKOS HETY,
XOTs UM BCS NOKOWHA TBapb.

XOTsl OH rPOMKOM C/NaBOM 3HATEH,
Ho ax! n TpoH Bcerga nb NpuUdATeH
ToMy, KTO BEK CBOW B XJs10MNoTax?
TyT 3puT o6bMaH, Tam 3puT ynagok:
Kak 6eaHbI YacoBOW TOT Xasok,
50. KoTopbin BEYHO Ha 4Yacax !
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Not title, rank, success at court,
affects this meal in Russian style
but as good nature will comport.
For those who hurt me all this while
will not be welcome at this feast.
And you, my angel, at the least
should come, enjoy and never mind
what hostile spirit may have said.
For no one here has visited

30. with steps unwanted or unkind.

And so I dedicate to friends,

to friends and beauty, this fine day:

I know the value virtue sends:

this age is passing, thin and grey.

From infancy we used to hold

that each of us is growing old.

Death grins at us, and through that fence
we know we cannot manage things

but bless the flower that beauty brings,
40. and not at life to take offence.

And there’s a secret I have heard

that he is sometimes sad, the king,

long days and nights has not preferred

the calmness that good natures bring,

that he is famous for the fame

the throne confers upon his name.

For one who's courted trouble will

observe deceit, decay, decline

and all that wretchedness will sign

50. his hour when his own clock stands still.
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NTak, AOKONb elle HeHacTbe

He nomMpaydaeT KpacCHbIX AHEW,

N npuronybnuneaet CyacTtbe

N rnagnT Hac pykomn cBoewu;
[lokone He NpuwWAn MOpO3bl,

B cany 6naroyxatoT po3bl,

Mbl nocnewunm nux ob6oHATb.

Tak! 6yaeM Xn3HbO HacnaxaaTbcs,
N TeM, yeM MOXeM, yTewaTbCsl, —
60. 1o nnaTbio HOMM NpPOTAraThb.

A ecnu Tbl UNb KTO Apyrue 3

N3 3BaHbIX, MUJIbIX MHE IFOCTeW,
YepTorn npeanoyTs 3naTble

N acTBa caxapHbl Lapemn,

Ko MHe He cpaanTechb OTKYLWaTb;
N3BONIbTE MOW Bbl TOJIK MPOCNYyWaTh:
BnaxeHcTBO He B Nyyax nopdwup,

He B BKyce ACTB, He B Here cnyxa,
Ho B 34paBbn U CNOKOWCTBE AyXa.
70. YMEpPEHHOCTb €CTb Jy4LLnii nup 4.
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However stormy weather press

it will not dim this evening land

but sweeten love of happiness

that strokes us kindly with its hand.

Until the frosty winter blows

we still admire the fragrant rose,

and to its perfume acquiesce.

So let’s enjoy our lives and trust

such consolations as we must.

60. So stretch your legs out in your dress.

If you or any come, all told 3

the honoured ones, above the rest

that seek the palaces of gold,

you’ll be a regal, welcome guest.

Don’t come to dinner only, pray,

but listen, hear my wise words say

that bliss is not in porphyry,

in cost of food or eloquence,

but health and peace and mindful sense
70. of moderation in good company. *
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HA BO3BPALLEHWE N'PA®A 3YBOBA N3 MNMEPCUN

6. Tbl 3pes, Kak ACHOK MOpolto

TaM CONHeYHbl Nyyn, cpeab Nbaos,
Cpeab BOA, Urpas, oTpa)ascob,
BenukonenHbln KaxyT BUA;

Kak, B pa3HOUBETHbIX pacceBasiCb
Tam 6pbi3rax, TOHKUN A0XAb FOPUT;
Kak rnbiba Tam cnuso-gaHTapHa,
HaBecsacb, CMOTpUT B TEMHbIN 60p;
A TaMm 3aps 3nato-barpsiHa

CKBO3b Nec yBecenseT B30p.

7. Tel Bngen, Kacnuin, npotarascs,
Kak B KaMblllax, B NecKax exwuT,
JlnueMm BecenbiM oCKkNabnssce,
MNoBUOB KO N/1aBaHb MAHUT;

N Bapyr Kak, 6ypeun paccepasics,
BcTaeT B ynop ee Kpblnawm,

To ckayeT B TBEpAb, TO B a4 CTPEMSACH,
Tpe3sybueM 6beT No Kopabnsam;
CtonboM Bnacol ceable BblOTCH,

N rnac ero rpemMuT B ropax.
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On the Return of Count Zubov from Persia
(Excerpt)

6. A dawning brightness met your gaze
with sunbeams sparkling on the ice,

and on the waters that reflect

a richly hued magnificence;

and splashed with colour there lies flecked
the rain with thinly-burning ambience.
Massed shapes of blue and amber stay
with clumps of pine that dot the sky.

Then gold and purple dawn gives way

to swathes of forest that delight the eye.

7. And did you see the Caspian, trace

its course through reeds and sandy shores,
as though to give a cheerful face

to swimmers seeking friendlier course?
And in a second changed, as storm

will suddenly unfurl its wings

and hell’s own judgement make the norm
as lightning strikes the ships and fills

a tumultuous grey whirling form

as thunder rattles through the hills.
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8. Tbl BUAEN, KaK BO TbMe CEKYTCS
C rpomamu rpomMbl B obnakax,

Kak 6e3aHbl Ny1aMeHb U3Beprator,
Kak B Ty4ax poeT orHb 6pasasbl,
Kak B BO34yXe napbl CropatorT,

Kak cBeTaT cBeu B fiecax psabl.

Tbl BUAEN, Kak B CTENU cpeib 3HOIO
OrpoMHbIX 3Meln CcTora KuLwar,

Kak 6newyT nectpoin yewyéro

N nbloT, wung, gpyr B Apyra s4a.
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8. Did you see the piled-up dark,

the lightning flashing through the clouds,
through abysses the violent spark

of smouldering sheets within the shrouds?
Or how the vapours were consumed

as candles burn within a wood

or how the steppeland heat assumed

the shape that only serpents could,

a glistening thickly scaled and plumed
with poison in the neighbourhood?
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CHUTUPb

YTO Thl 3aBOANLLBb NECHIO BOEHHY

dnente NoaobHO, MUNbIN CHUIMPL? !

C KeM Mbl MonaeM BOMHOM Ha MMeHy? ?

KTo Tenepb BOXAb Haw? KTo 6oratbipb?

5. CunbHbIW rae, xpabpbin, 6bicTpbit CyBOpPOB?
CeBepHbl rpoMbl B rpobe nexar.

KTOo nepen patbto 6yneT, noinas,
E30MTb Ha Kns4ye, ecTb CyXapu;

B cTyXe n B 3HOe MedY 3aKansas,

10. CnaTb Ha conoMe, 64eTb 40 3apu;
TbICSAYM BOMHCTB, CTEH 1 3aTBOPOB;

C ropcCTbto poccusiH BCE nobexaaTb?

BbiTb Be34e nepBbIM B My>XecTBe CTPOroMm,
LLlyTKkamMu 3aBUCTb, 3106y LUITLIKOM,

15. Pok HM3naratb MOIUTBOMN 1 Borom,
CkunTpbl AaBas, 3BaTbCs paboMm,
[obnecTten 6blB CTpaganey eauHbIX,
XKutb ansa uapen, cebs U3HypATb?

HeT Tenepb MyXa B CBeTe CTO/Ib C/llaBHa:
20. NonHO NeTb NecH BOEHHY, CHUMUPL!
BpaHHa My3blka AHeCb He 3abaBHa,
CnblWweH OTBCOAY TOMHbIM BOW NUP;
JIbBMHOrO CépALa, KpbliIbEB OPINHBIX
HeT y»é c HAMK! — uTo BOEBATHL?
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BULLFINCH

Why would you sing a song of war,
now little bullfinch? Tell me why. !

To what hyena’s hungry maw 2

will chief or hero now apply?

5. Gone Suvarov, the swift and brave,
the northern thunderer, from our sight.

Who'll be riding on ahead,

tempering sword in cold and heat,

who, on his horse, will champ dry bread,
10. or on rough straw chill dawn will meet?
While cities and whole armies rave,

a few good Russians stood for right.

Who leads in courage, will not rest,

meet fate with jest or bayonet,

15. who, conquering, by a prayer is blest,
but stays a slave to sceptres yet?

Who but valour only gave,

and for the tsar exhausted might?

Great heroes from the world are gone,
20. so, bullfinch, cease yours songs forthwith:
no song of war is heard anon,

but only sadness lyres will give.
Lion-hearted, eagle-winged, save,
gone from us, how shall we fight?
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JIEBEQb

HeobblyalHbIM S NapeHbeEM
OT TneHHa Mupa oTaentoChb,
C aywomn 6eccMepTHOIO U NEHbEM,
Kak nebegb, B BO34yX NOAHUMYCb.

5. B ABOsiIkOM o6pase HeT/IeHHbIN,
He 3aaep>XycCb B BpaTax MbITapCTB;
Hap 3aBUCTbIO NPeBO3HECEHHbIN,
OcTtasnto noa cobon bneck LapcTs.

[a, Tak! XoTb poAaOM A He ClaBeH,
10. Ho, éyayumn nwobumer mys,
OpyrnMm BenbMoXaM 51 He paBeH

N camon cMepTbo NpeanoYTyCh.

He 3akntounTt MeHs rpobHuua,

Cpenb 3Be34 He npeBpallycb 4 B npax;
15. Ho, 6yaTo Hekas ueBHMUA,

C Hebec pa3gamcs B ronocax.

N ce yX KoXa, 3pto, nepHaTa
Bkpyr ctaH obTsarmsaeT Mon;

Myx Ha rpyau, cnmHa KpbinaTa,
20. Jlebsxxben NnocHCb 6enn3HOoN.
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SWAN

One so phenomenal will wing

his way from world’s corrupt affair,
and with immortal soul will sing
and like a swan ascend the air.

5. Possessed of two immortal traits,
I'm not to clamouring gates confined,
and, rising over jealous fates,

will leave the splendid thrones behind.

If, yes, unfavoured at my birth,

10. I have the Muses’ greater wealth:
among the notables of earth

I'll be preferred by death itself.

15. The tomb shall not imprison me,

nor change to stardust be my choice,

but in a certain piping key

the heavens shall burst out with my voice.

And now I even see my skin

become at waist a feathered sight:

my back is winged, my breast akin

20. to swan’s down with its pearly white.
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Jleuy, napto — 1 noa coboto
Mop4, neca, MUp BUXY BECb;
Kak X0sM, OH BbICUTCS FNaBoto,
YT0b6b! YCnbiwaTb 60ry necHso.

25. C Kypunbckux octposoB a0 byra,
OT1 benbix Ao Kacnnumnckmnx soa,
Hapoabl, cBeTa C NONyKpyra,
CocTaBuBLUME POCCOB poA,

Co BpeMeHeM 0 MHe y3HaloT:

30. CnaBsiHe, I'YHHbI, CKUdbI, 4yab,
N BCe, uTO 6paHbio AHECH NbINAoT,
MoKaXKyT NepCTOM — N PEKYT:

«BOT TOT NeTuT, 4TO, CTPOS NUpY,
fA3bIkOoM cepaua roBopun,

35. W, npornoseays Mup mMupy,
Ceb4a Bcex cyacTbeM Becenun».

MpoYb C MblWHbIM, C/TAaBHbIM NorpebeHbeM,
Apy3bsa moun! Xop My3, He nown!

Cynpyra! obnekuncb TepneHbem!
40. Hag MHMMbIM MepTBELLOM He BOMW.
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I fly, I soar, and under me

pass seas and forests, turning earth:
the mountains rise attentively

to hear my hymn to God’s high worth

25. From Kurile Isles to Bug unfurled,
from Caspian to the White Sea shores,
the people making half the world,

the races, Russia, that are yours

will hear of me in time: the Huns,

30. the Slavs, the Finns, the Scythians,
and those whom now such scandal stuns,
will point their finger: ‘Here begins

the flight of one who with his lyre
called on the heart’s own inner wealth:
35. a world at peace his one desire,
who had that happiness himself.’

Forgo the glories of the dead,
those songs, my friends, the Muses hear.

Dear wife, have patience: do not shed
for one not dead a single tear.’
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EBMEHUIO. XXKN3Hb 3BAHCKAA

BnaxeH, KTO MeHee 3aBUCUT OT JII0AEN,
CBoboaeH OT fOMIFOB M OT X/10M0T NPUKA3HbIX,
He nweT npun agBOpe HWM 3naTa, HU YecTeu

4. W uyyxpa cyeT pasHoobpasHbIx!

3a4yeM xe B [leTponosib Ha BOJIbHY e€XaTb CTPacTb,

C npocTpaHcTBa B TeCHOTY, € cBo60AbI 3a 3aTBOPHI,
Mon 6pemsa pockowiu, 6oraTtcTe, CMpeH Noj BfacTb

8. W npen BenbMOXeW MbllWHbI B30Pbl?

BO3MOXHO NI CpaBHSATb YTO C BOJIbHOCTbIO 3/1aTOW,
C yeAMHEHUEM N TULLMHOM Ha 3BaHKe?
[1OBOMbCTBO, 34paBne, corsiacue C XXeHow,

12. Nokon MHe HYy>XeH — AHEN B OCTaHKe.

BoccTaB OT CHa, B3BOXY Ha HE6O CKPOMHbIW B30p;
Mon yTpeHHtoeT ayx lNpaButento BCENEHHOW;
Bnarogapto, 4To BHOBb YyZec, KpacoT nosop !

16. OTKpbIN MHE B XWU3HW TONb BNa>eHHOW.

Mponas MMHYBLUYIO N HE Halleawmn B HER,
Y106 YépHasa 3MMa MHe cepaue yrpboizana,
O! Konb AOBOMEH S, OCTAaBWUA YTO Nt0AEN
20. N yecTtontobusa unsber ot xanal
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TO EUGENY: LIFE AT ZVANKA

Blest is he who will depend on none for aught,

who's free of debts and strivings’ feared degeneracies,
who looks for neither wealth nor honours at the court:
4. beyond all sorts of vanities.

Why go to far St. Petersburg for passion’s hour,

and give up space for long confinement, check and chain,
with wealth be burdened, luxury, the siren’s power,

8. and doubtless nobleman’s disdain?

And what in that compares then to this golden lease

of solitude and quiet? In these Zvanka ways

there’s health, contented living with my wife, and peace
12. I look for in my last of days.

I rise from sleep, see over me a sky that’s full
of His great majesty, its mighty ruler king

of all life’s beauty. In this wondrous spectacle !
16. are revelations blessings bring.

The good I've looked for all my life, a past that flows

as close as that black serpent does, which gnaws the heart:
but here I'm happy knowing I've avoided those

20. ambitions with their venomed art.
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[billa HEBMHHOCTbLIO, NbK BO34YX, Bfiary poc,
3pto Ha barpsHel, 3apb, Ha CONHLUE BOCXoaslle,
Nwy KpacmBbiX MECT Mexay nufen u pos,

24. Cpenb caja xpaM XessoM vepTaule.

Nnb, HaKopMS MOMX MnweHunuen ronyben,

CMOTpIO Hapg Yalwen Boa, Kak BblOT noa HeboOM Kpyru;
Ha pasHonepbiX NTUL, NOKOLWMX cpeib ceTen,

28. Ha kporowmnx, Kak CHerom, nyru.

NMacTywbero B6amM3n BHMMaK pora 308,

Boanu TeTepesen rnyxoe TOKOBaHbE,

BapallkoB B BO3AyXe, B KYCTax CBUCT COJIOBbEB, 2
32PeB KpaB, 'POM XOJIH U KOHel pxaHbe. 3

Ha KpoBne X 3a3BEHUT KaK NacTto4yka, n nap
MoBeeT Cc AJOMa MHE MaHXYPCKOM UMb NEBAHTCKOMN, *
NAay 3a Kpyrnbl cToN: U TyT-TO pa3nobap

36. O cHax, MonBe rpagckomn, KpeCTbSAHCKON;

O cnaBHbIX NoagBUrax BESIMKUX TEX MYXeW,

Ubm B pamax No CTeHam 3naTtbiX 6AMCTAOT NULbl
ONns BCMOMUHAHbSA UX A€SHWUW, ClTaBHbIX AHEN,
40. W gnga npukpac Moen cBeTnuubl,

B KoTopoW NoyTpy umib BBEYEpy NOpown

AvBniocs B BecTHUKe, ° B raseTax Wib XypHanax
PoccusiH xpabpoCTn, Kak BCSAK U3 HUX repou,

44, T'pe ectb CyBOopoB B reHepanax!
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I breathe in innocence, I drink the life-filled air
and see the crimson sun ascend, a glorious sight.
I seek out garden spots of rose and lily: there
24. a temple’s traced in shafts of light.

I put out corn for pigeons, assuring each one gets
enough as high above the lake the circlings show
their happiness, each singing in the midst of nets:
28. they cover meadows thick as snow.

Close by, a shepherd blows his horn: the sound then trails
to grouse with muffled cawings, then, not far away.

are lambs, and whistling bushes filled with nightingales: 2
32. while birds’ wings thunder, horses bray. 3

The roof has wisps of steam, which like the swallows play,
and speak of Levantine, Manchurian smells; 4

and on the table waiting me a feast’s display,

36. like dreams of towns a peasant tells.

And all around are the glorious deeds of those great men
whose faces line my walls, and from their golden frame
reflect the celebrated days and deeds of then,

40. and make my chamber shine the same.

For here, continually, from night to morn, I read

the Herald’s > daily bulletins or news thereof:

great heroes all, but where, in answering Russia’s need,
44, are generals like old Suvorov?
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B KOTOpOW K rocnoxe, Ansg noxsanbl rocten,
NMPpUHOCAT pa3Hble NONI0OTHA, CYKHA, TKaHW,
Y30pHbI, 06pa3ubl candeTok, ckaTepTen,
48. KOBpOB M KpYyXeB, U BA3aHU. ©

Ae C CKOTeH, NYeNbHUKOB N C NTUYHMKOB, NPYAOB
To B Macne, To B coTax 3pto 31aTo Noa BETBSMU,
To nypnyp B arogax, To 6apxaTt-nyx rpnbos,

52. Cpebpo, Tpenewyuie newamn. ’

B koTopoli, 0603peB 60/bHbIX B 60/bHULIE, Bpay &
MpuxoanT LOHOCUTbL O UX Bpeae, 340P0BbE,
[Mpocs Ha NULy UM: TEM C MOSIMBKOW Kanau,

56. A TeM nekapcTteuua, B NoACMNOpbLE.

[[Ae TakXXe nHorga no rnaskam, rno KOCTaMm
YcaTbl cTapocTa Uib CKONUaoM 6proxaTbin
[atoT OTUET KasHe, n xneby, n sewam,

60. C yniblbKOW 4acTo nNayToBaToOM.

N roe, cnyyaeTca, Xy4AOXHUKN Maagbl
PaboTbl KaXKyT UX Ha ApeBe, Ha XONCTUHE,
N nony4yatoT B gap nogayun 3a Tpyabl,

64. A B yac n geHer no NoATUHE.

N roe oo yxuHa, 4tobbl NpOrHaTbh KakK COH,
B 3agope vHoraa, B Urpbl 3e10 ropsayu,
Nrpaem B KapTbl Mbl, B epoLUKU, B hapaoH, °
68. Mo rpowy B Aonr n 6e3 otaauun
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And then the mistress comes, and to the praise of guest
brings various cloths and fabric patterns, where they trace
what sample, napkin shape or tablecloth is best,

48. what woven floor-cloth, knit or lace. ©

From stall and poultry houses, beehives, lake or stream
comes golden butter, honeycombs beneath the trees:
the purple berries over velvet mushrooms gleam

52. and perch in silver argosies.’

Our serfs become our patients, where a doctor will &
report the state of their good body’s commonwealth,
talk diet with them, prescribing loaves of good or ill,
56. and medicines to aid their health.

There also can be divination, saws or bones,
moustachioed old headman that hoarded time forgot,
and from the bread or treasury will mark out loans
60. with roguish smile, as like as not.

Young artists, also, oftentimes, who show enough

in wood or painted things to indicate their reach.

For these they're well rewarded: hourly, for such stuff,
64. will get at least a kopeck each.

To put off sleep to suppertime, we have to thank
some game of cards or other, energy refound:
first yeroski, or then with pharaoh for the bank, °
68. we get a groschen back each round.
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OTTyZda npuxoxy B CBATUIULLE S MY3,

N ¢ dnakkoM, ° MuHaapomM, 60ros Boccealln B NUpE,
K uapsiM, K Apy3bsiM MOUM, U/b K HEDY BO3HOLLYCb,
72. Wnb cnaenio CenbCKy XU3Hb Ha npe.

Nnb B 3epkano BpeMéH, kayas rososon, !

Ha cTpacTtu, Ha aena 3pio APEBHUX, HOBbIX BEKOB,
He Bnas Huyero, kpome ntob6Bn 04HOM

76. K cebe n gpakn 4enoBeKoB.

Bcé cyeTta cyeT! 4, BO34bixasa, MHIO,

Ho, 6pocne B30p Ha 6neck ceeTunia NnonyaHeBHa,
O, Konb npekpaceH Mup! YTo X AyxX MON BpeMeHto?
80. TBOpLUOM COAEPXUTCA BCEJIEHHA.

[a éyaet Ha 3emMnn U B Hebecax ero
EavHoro Bo BCéEM BceaencTeyowa Bons!
OH BNAMT rNybuHy BCIO cepaua Moero,
84. W cTpoutca Mosa M gons.

[1BOPOBbIX MeXAy TeM, KPeCTbSAHCKUX pPOn AeTeun
CbupatloTca KO MHe He ANs KaKOW HayKu,

A B3ATb N0 HeCcKO/ibKy 6apaHoOK, KpeHaenewu,
88. UYT06bl BO MHE He 3penn byku.

NMncemMoBOAMTENb MOW TYT AOJIKEH HA MOMUX

ByMarax MapaHbix, NacTyX Kak Ha OBeyKax,
PenenHnK BbluMWaATb, — XOTb MbICNen HeT 6onblWKnX,,
92. BNecTaT 1 Xy4yku B enaHe4ykax. 12
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And then I come to sanctuary of the Muses’ lays,

with Flaccus?®, Pindar, feasting with the god’s own powers,
will give to kings or friends or heaven, my lyre’s own praise
72. for this good countryside of ours.

And in the glass of time ! I also shake my head

at passion’s deeds to come or through the long days then,
and, where there should be love itself, I'm shown instead
76. the self that makes the fights of men.

All vanity of vanities! In thought about

the brightness of the midday sun, why should we curse
a world so beautiful, have burdened spirits doubt

80. the One who fills the universe.

So be it on the earth and in the heavens too,

with all things working there but to His sovereign will.
He looks within, and in my deepest heart will view
84. that portion He is shaping still.

And all the time a swarm of peasant children come
to me, though not for any expertise I give

but simple bread and pretzels that I offer, some
88. of local standing where I live.

And so the clerk must do his careful work, must sort

out white from blotched, as sheep are by shepherd blessed,
must clean out pens and papers that a modest thought

92. be clearly spoken and expressed. 12
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BLET nongHs 4ac, pabbl CNyXuTb K ctony beryT;
NAET 3a Tpane3y rocrem xXo3sinka c XOpoM.

51 o3peBalo CToN — M BMXKY pasHbixX 6104,

96. LIBEeTHWMK, NOCTaBNIEHHbIN Y30POM.

barpsaHa BeTunHa, 3eM€Hbl WU C XKENTTKOM,
PYyMAHO-XENT nupor, Cblp 6enbliin, pakn KpacHbl,
YTO cMOnb, AHTapb — MKpPa, U C roslybbIM rnepom
100. TaM wyka nécrtpas: npekpacHhbI!

[MpeKkpacHbl NOTOMY, YTO B30OpP MAHAT MOW, BKYC;
Ho He obunnem unb YyXxablx CTpaH NpuUnpason,
A 4TO OMPATHO BCE U npencraBnseT PycChb:

104. MNpunac goMalHNN, CBEXWUN, 34paBbii.

Koraa e Mbl JOHCKUX N KPbIMCKUX KYOKW BUH,
N nunua, BOpOHKa M YyepHoneHHa nuea 13
3anycTuM HeCKO/bKO B pyMSIHbIN N06 XMeNnH, —
108. becena 3a cnacTtbMu WYTNMBA.

Ho monua Bapyr BCcTaém: 66T, NCKpamMu rops,

[ApeB pyCcCKMX CNaaKuii COK A0 NnoaBeHeYHbIx 6peBeH; 14
3a 37paBbe C rPOMOM NbéM 1> nbesHoro uaps,

112. Uapwuu, uapesnyen, LapeBeH.

TyT Kode ABa r0TKA; CXpanHy MUHYT MATOK;
TaM B WIaxMaThbl, B WApbl Wb U3 NyKa CTPENaMu,
MepHaTbi K NOTOJIKY NanTon Mevy nertok 1©

116. W Tewycb pasHbIMKN Urpamu.
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The hour strikes noon; the servants assembled for the sake
of guests, arrived at table, by the hostess led.

I look around, and find the stands and dishes make

96. the patterning of a flowerbed.

Good red ham is here, green cabbage soup with yolk,
stout pies in pink and yellow, white cheese, a crayfish, red,
the amber caviar that’s decked with feather’s stroke

100. of blue, and pike: all richly spread.

And beautiful to eyes because they signal so,

and not to gross degrees, in foreign spices stewed,

but things which homely Russians planted, bred or grew,
104. here freshly made and wholesome food.

Crimean wine we have, in goblets, or from the Don
and honeyed Liepiec and Cherepinina brew. 13
Let’s taste the hop and run the conversation on
108. till words will please as puddings do.

Then suddenly we're standing as the sad sparks fall
beside the embers as with juice!'* they toast the brides:
and with the cannonades?!® on kindly tsar they call:
112. a health to all of his besides.

Two sips of our rich coffee keeps dull sleep away:

there’s chess, there’s ball games, tests of shooting skill,
the game of shuttlecock that tests the swordsman’s play,®
116. as much as such amusements will.
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Nnb n3 KpuctanbHbIX BOA, KynaneH, Mexay Apes,
OT conHua, oT naen nog CKPOMHbIM OCEHEHbEM,
Tam BHEMJIIO IOHOLWEW, a 34eCb MNJjieckaHbe AeB,
120. C ayweBHbIM HEKMM BOCXULLEHbLEM.

Nnb B CTEKNA ONTUKK 17 KapTUHHbIE MecCTa

CMOTpto Momux ycaabb; Ha CBUTKax rpaabl, LLapcTBa,
Mopsi, neca, — NeXWUT BCS MMpa KpacoTa

124. B rnasax, UCKYCCTB 4Yepe3 KoBapCTBa.

Nnb B MpauHoM cdoHape & niobytoch, 3Be3abl 3ps
Berywmn B TULIMHE MO CUHIO BOJTH CTPEMJIEHBIO:
Tak CONMHLUbI B BO3yXe, 1 MHIO, TEKYT rops,

128. lNpeMyapocTn KO NpocCnaB/ieHbIO.

Nnb cMOTpUM, Kak BOoZa C MNOTUHbI C PEBOM NbET
N, ABUXa MalIWHY, ApeBa Ha AOCKU OENUT;

Kak CKBO3b YyryHHbIX Nap CTO/INOB Ha BO34yX ObET
132. Kfiloko4a OrHb, TONTYET N MenerT.

Nnb nobonbITHbI, Kak 6yMaXHbl pyHbl BOJIH

B nOoTKKM CKBO3b Urn, Konéc, nogobHoO CHery, nbloTcs
B nywmncTbiX NOKOHAX, U TbMbl BAPYI BEPETEH

136. MapuuHoi pykoi npsayTtcs. 1°

Mnb Kak Ha NéH, Ha LWENK UBET, NecTpoTa U NI0CK,
Bce npenectu, Kpacbl 6epyTcsa ¢ nonb uapuubl; 2%
Ctanb XEécTtkas, raauMm, Kak MArknuim, anbil BOCK,
140. KyéTtcsa B 6epabilun Munuubl. 2
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In crystal waters there are baths beneath the trees.
The sunlight falls with humble autumn in the air.
There the young men, here the maidens: frolic sees
120. an almost spiritual affair.

The optic glass 7 shows pictures of the world around —
of my estates, of city scenes, a kingdom’s worth:

I look on seas and forests and the beauty found

124. through eyes and guileful arts on earth.

I take the gloomy lantern, 8 look in disbelief

at those blue vistas of the heavens, to quiet retire.
For those far suns, I fancy, are but filled with grief,
128. however seen with wisdom'’s fire.

I watch how roaring waters from the dam bear down,
enabling thus the mill to cut the trees to planks:

how thick the air with steam, how loud the beating sound,
132. with fire and engine’s heavy clanks.

Or, curious, watch how runes of pulped-up paper flow
into a mass of wheel and spindles, which, like snow
or curled up fleeces, have that interwhirling flow

136. that Mary’s operations know.!®

In silk and linen interwoven go the facts

about the gloss and mottling, and indeed the Queen’s 2°
own messages are in the steel and scarlet wax

140. like dirks that set the soldier’s scenes. 2!
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N cenbCKM paTHUKKM KaK, LapCcTBa CTaB WNUTOM,
beryT c cTpeMsieHbEM B CTPOM BO pbliLLAPCKOM ybpaHCTBe,
«3a Bepy, 3a uaps Mbl, — roBOpPAT, — MOMpPEM,
144. YeM y ppaHuUy30B 6bITb B NOAAAHCTBE>.

Nnb B Nogke BAOMb peKK, Mo 6pery new, Bepxom,
Kauycb Ha ApOXKax s cocefen C BepeHULEN;

To pblby yaamm, To AUYb rPOMUM CBUHLIOM,

148. To 3amueB NOBUM NCOB CTaHULIEN.

Nnb cToa BHEMNEM LWIYM 3e/I€HbIX, YEPHbLIX BOJH,
Kak oépH 6yrput coxa, 3nak Tpas NaaéT KocaMmy,
Cepnamu 31aT0 HUB, — W, AapOMATOB MOJIH,

152. MNMopxaeT BeTp MexX HUMD psaamu.

Nnb cMOTpUM, Kak 6eXxuT noa YEpHOW Tyyeun TeHb
[To KONMHaM, NO CHOMaM, KOBPaM XENTO-3eNEHbIM,
N cXOAUT COJTHBILLKO HA HUXXHIOK CTEeMneHb

156. K xonmaM n pouwaM CUMHE-TEMHbIM.

Nnb, yTOMACL, MAEM cknpnos, oy60B non CeHb;
Ha 6pere BonxoBa pa3BoAuM OrHb AbIMUCTbIN;
[NsaMM, Kak Ha BOA4Y JTOXUTCS KPacHbIN AeHb,
160. N nbéM nog HeboMm yan AyLINCTbINA.

3abaBHO! B TbMe 4YesnlHOB C CeTbMU KakK pblbaky,
JIEHMBBLIM CTPOEM MJ1bIB, CTPALLAT TBapb BNaru CTykoMm; 22
Kak napycobl cyna n namkomn 6yprakm

164. BnekyT ogHMM NoA NeCHbK AYyXOM.
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With its own countrymen a land’s defence must lie:
how eagerly they join the ranks of knighthood’s cause.
‘Tt is for faith and tsar,’ they say, ‘we’d rather die

144, than acquiesce to France’s laws.’

By riverboat or on a horse we ride ahead,

or with the droshky slowly, as our neighbours fare,

we fish with bows and arrows, track with sportsman’s lead;
148. with packs of dogs we hunt the hare.

Or, standing, watch the waves of green and dark events:

we see the plough cut sward, how scythe through grasses flows,
or sickles in the golden fields, the fragrant scents

152. in winds through fluttering nymphs in rows.

Beneath dark clouds, the ever-changing shadows see
the strips of yellow sheaves revert to greener hue.
The sun goes slowly down and, imperceptibly,

156. the hills and forests dim to blue.

If wearied we would seek some rick’s or oak’s broad shade,
or by the Volkhov river build a smoky blaze,

we there are drinking, red day in the water laid,

160. sweet tea beneath the sky’s soft haze.

Or laugh like fishermen, in darkness spreading nets,
to frighten schools of fish there with a heavy sound, 22
when, with boats and straps of burlap, fishing gets
164. a sense of spirits far around.
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NMpekpacHo! Tuxue, otnorme bpera

N peakn XonMmMKn, ceneHnim Menkux rosHsbl,
Kak, nonocaTbl UX KAOHSA MONs, Nnyra,

168. CToAT Hag TOKOM CTpyn 6e3MONBHbI.

MpnaTHO! Kak BAANM CBepKaeT Ny4y C KOChI

N 3x0 3a ffecom noa Mriom rammT Hapoaa,
>KHeL 0B NooLWwmnx, XXHUL, MONK UAET C MNONOCHI,
172. Koraa Mbl egeMm 13 noxoaa.

CTékNn 3apeBOM FOpUT MO XpaMOBUAHbIA A0OM, 23
Ha ropy >»XénTbl BCXO4 MeX po3 ocusiBas,

[Ae BCTpeyy BOAOMET WYMUT Nyyen OOXAEM,
176. 3BYy4MT My3blka AyXOBas.

N3 >xepn 4yryHHbIX rpOM Mo npasaHuKaM peBéT;
Mon 3BE34HON MOJSIHMEN, MOA CBET/IbIMU ApeBaMu
Tonna KpecTbsH, NX XXEH BMHO U NMUBO MNbET,
180. MNMo&T n nnaweTt noa ryakamu.

Ho ckyuuT Kak cug 3abaBa cenbcka HawM,
BHYTpb AOMa TEWMMCSH CTONUL YBECEIEHBEM;
Benum TanaHTtamMmm poaHbIX CBOUX AETAM

184. bnuncraTtb: My3blKOW, NASICKON, MEHbEM.

AMYpPUYNKOB, XapuUT MJeTeHb, U1b XOPOBOL,
3aHsaB y Tanuu urpy u Tepncuxopsl, 2
LiBETOUYHblEe BEHKM MACTyX NAcTyLlKe BbLET,
188. A Mbl Ha HUX U NMAAUM B30PbI.
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How quiet and beautiful. The sloping shoreline falls
past villages, occasional hills, to daylight’s verge:
and field to field each sloping strip of darkness calls,
168. and silences with shadows merge.

How pleasant too to see how far-off sickle gleams,
how forest echoes voices through the peopled haze:
with droves of reapers all about, their singing seems
172. an answer to the march of days.

My temple’s dome of glass 23 will catch the last light's flare
beneath a flood of yellow onto pillared pinks,

and musical is water cannonading there,

176. as rain that in soft torrents sinks.

Loud on holidays, the cannon’s roar we hear;

between the trees the starry lightning, skyward-sent.
The serfs with wives are singing at their wine and beer,
180. and dance to horn’s accompaniment.

And if, then tired of rural entertainment, we
can make the house the capital of everything,
and have the relatives of children willingly
184. play music for them, dance and sing.

As cupids in their rural dancing there conceive

their play belongs to Thalia or Terpsichore, 24

so shepherds to their loves a floral wreath will weave
188. and so astounding us the more.
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Tam ¢ ap@dbl 3BYYHbIS MOPbIBHbIA B AYLUN FPOM,

34eCb TUXOrpoMa C CTPYH CMAYEHHbI, NM1aBHbl TOHbI 2°
BeryT, — n B ectecTBe coriacusi BO BCEM

192. laloT HaM 4yBCTBOBATb 3aKOHHbI.

Ho HeT Kak npa3aHuka, n B 6yaHN 5 04UH,
Ha BO3BbILLIEHNN CUASA CTOJMOB MEPUbHbIX,
Mpwn rycnax noa eeyep, 4esioM MOUX CeauH
196. CKNOHACL, HOWYCb B MeyTax YMU/bHbIX;

Yero B MOW ApeM/IOWMK TOorga He BXOAUT yM?
MuMoneTsLwmn CyTb BCe BpEMEHU MeYTaHbS:
MpoxoaaT roabl, AHW, péB MOpb U Bypen WwymM,
200. WU Bcex 3edunpoB noBeBaHbs. 2°

AX! roe X, nwy s BKpyr, MMHYBLUUIN KPACHbIN AeHb?
Nobenbl cnaea rae, nyun EkaTtepuHbl?

ae MaenoBbl gena? CokKpbIIOCb COMHUE, — TeHb!..
2004. K10 BecTb 1 Bnpeab NONET OP/IUHbLIN?

Bua neta KpacHoro HaM AnekcaHApoB BeK:

OH cepaueM HexXHbIX nnp yaobeH asuraTb CTPYHbI;
BnaxeHcTBoBan Noa HUM B CMOKOWNCTBE YeNoBeK,
2008. Ho MewweT AHeCb U OH NepyHbl. 2’

YMONKHYT N1 oHU? — Cue Nuib 3HaET TOT,
KoTopbI K OAHOMY KOHLY BCe NpaBuUT cdepsbl;
OH nMepCcToOM X CBOMM, KaK CTPOW Kakon BeAE&T,
212. Ko 6nary obuwemy CKNOHAS Mepbl.
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And then the harp that seems to thunder to the soul
brings soft, smooth melodies from every answering string,
for harmony inherent in our nature’s whole

192. says feel the laws in everything.

On days not festive, weekdays when I am alone

and sat at evening, reading by the pillared stone
my psaltery, I note how grey my hair has grown,
196. the reverence in dreams now flown.

And to my slumbering consciousness what entity
does not arrive, fleet past, a something no one sees?
So pass the years and days, and even storms at sea
200. have no more force than lulling breeze. 2¢

What does the flaring red of former sunsets say?
Where is that Catherine blaze of glory in the sky?

Or Paul’s great deeds? What sun behind the darkest ray
204. brings news of lands where eagles fly?

The summer’s red to us of Alexander’s age,

the gentleness of heart that moves the lyre’s strings:
blessed the man who'’s reached at last life’s tranquil stage
208. beyond the frowns that Perun brings.?’

Will uproar then fall silent? Only He knows that

who rules the spheres, and all that is, to one full end.
His moving finger leads to what we all of us are at,
212. and then what common good will send.
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OH KOpHM NOMbIC/IOB, OH 3pUT MONET BCEX MeuT
N nornymnseTcs 6e3yMCTBY Ye/10BEKOB:

Tex ocBewaeT MpakK, Tex NoMpayaeT CBeT

216. N gHewWwHnx n rpaayLlumnx BeKos.

[pyAb pOCCOB yTBEpPAWS, KaK CTEHY, OH B OTMOP
Temupy HoBoMy noa MynbTyckoM, Mpencu-nay; 28
Mnagbix BoXAen pacuBén nobesamu Tam B30p
220. WU ckpbin opna cegoro cnasy. 2°

Tak caMbIX CBeTNbIX 3Be3] 6/1eCK MEPKHET OT HOLUEMN.
YTO XXM3Hb HUYTOXHAA? Mosa ckyaenbHa nmpa!

YBbl! 1 paxe npax cnaxHET MOUX KOCTen

224. CaTypH KpbllaMn C TNeHHa Mupa.

PaspywmnTtcsa cem AoM, 3aCoxXHeT 6op n cag,
He BOCNOMSIHETCA HUrAEe N UMS 3BaHKW;

Ho coB, cbiuen n3 aynna orHe3enéHbln B3rnaa
228. W pa3Be AbIM CBEPKHET C 3eMNAHKMN.

Nnb HeT, EBreHnin! Tol, 6bIB HEKOrAa MOUX
CBunaeTtenb neceH 34ecCb, B30OMAELWb HA XO/M TOT
CTpallHbIn, 30

KoTopbin TOWKMX HEAP M CBOAOB BHYTPb CBOUX
232. Boxas, Bonxea rpob KpoeT MpayHbIn,

OT Koero, Kak rpoM KaTtaeTcs Haj HUM,

C 6ynaTHbIX p>XaBbiX BpaT U 36pyn megHOW rynbl
TaK CnblWHbI 004 3eM/1éN, KaK rPOXOTOM F1yXUM,
236. B necax Tpsicacb, 3By4aT CTpen Ty/bl.
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He sees the roots of thoughts, He sees their dreams in flight.
He mocks the folly that is man. He lights for some

their darkness, yet for others will He dim the light

through all the ages yet to come.

So Rossov’s near defeat. He had the Russian wall fight back
as some new Timur at Pultusk, at Preussh-Lau. 28

It was the new commander’s glory in attack,

220. the grey-haired one would not allow. %°

So fade the stars themselves eternity dethrones,
whatever of this paltry life our lyre will say:

and from corruption, even ashes of my bones,
224. will Saturn wing himself away.

This house will fall, both forest and the garden fade,

Zvanka’s name be lost, with none to know or care:

how green the eyes of barn-owls flash from at that dim shade,
228. and smoke rise up from hovel there.

Or not. For you, Eugene, who were my witness here

of songs about this place, who’d climb the dreaded hill 3°
that held the scrawny bowels and vaults, with much to fear
232. from sorcerer and buried ill.

Which as the rolling thunder passing overhead

would cause the copper horns that cap the rusty gates
to tremble, audibly, as in the heavy tread

236. of storms that batter forest states.
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Tak, pa3Be Thbl, oTey! CBATbIM CBOUM >XE3/10M
Ypoapue 06 OCKUM, 3apOCLUM MXOM, XeNe3Hbl,
N CBUTBLIX BKPYr MO€N MOrusbl 3Men rHe3goMm
240. [poroHnwb — 6bnegHy 3aBUCTb — B 6€34Hbl.

He 3psa Ha Koneco BecCcénbliX, Mpa4HbIX AHEN,
Ha BO3BbllLEeHME, Ha MOHUXXEHbEe CYACTbA,
EavHOM npaBaoko MeHs B yMax ntonen

244, Ypes Knuu Bockpecullb cornacbs 3!

Tak, B Mpake BE4YHOCTM OHa cBoeWn Tpybon
YnobHa nuwb SBUTb TO MECTO, rAe OT3bIBbl
OT nupbl Moes WyMsLWEe pekon

248. Hecnucb 4pe3 X0nMbl, 40S1bl, HUBDI.

Tbl cnblWan ux, n Tel, 6yas TBOUM NEepPoOM
[MOTOMKOB OTO CHa, 6/11M3 ceBepa CTONULbI,
LLlenHéwb B CyX CTPaAHHWUKY, B AalN KaK TUXUA FPOM:

252. «3pecb bora xun neeseu, — ®enunubl». 32

Mawn — uionb 1807
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And Father, you, who, with your holy sceptre blessed,

have struck the ground here overgrown with iron and moss,
here at my grave, where writhing serpents nest,

240. turn envy into empty loss.

And all for nothing do our joys and sorrows turn
upon that wheel of life, now up, now down, that sees
my name alone for truth among the people earn
244, its praise for Clio’s harmonies. 3!

So in that dark’s eternity, with trumpet sound

that marks the end of all things, when the truth’s revealed,
my lyre may add its voice to noisy rivers found

248. at hillside, valley still and field.

For you have called them, kept from sleep with pen
descendants from the northern capital, no less.
In distant thunder whisper out to passing men:

252. ‘He sang of God and happiness.’ 32

May - July 1807
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Peka BpeMeH B CBOEM CTpeM/IeHbU
YHOCUT BCe aena noaemn

N TonuT B Nnponactu 3abBeHbs
Hapoabl, uapcTteBa v Lapen.

A ecnun 4Tto 1 ocrtaeTcs
Upe3 3BYKU Nunpbl U Tpy6bI,
TOo BEYHOCTU XepJqIOM MNoXpeTcs

N obwen He ynaeT cynbbbl.

6 nonga 1816
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Time’s River

By time’s great rushing river bound
are hopes and what endeavour brings,
and in oblivion deeds are drowned

of peoples, empires and their kings.

If anything should still be ours
through sound of trumpet and the lyre,

even these eternity devours,
the fate of all is to expire.

6 July 1816
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NOTES ON INDIVIDUAL POEMS

On the Death of Prince Meshchersky

Russian text at:
https://rvb.ru/18vek/derzhavin/01text/010.htm

Russian notes at:
https://rvb.ru/18vek/derzhavin/02comm/010.htm#cil
Audio recordings:
https://www.youtube.com/watch?v=pPYpkkeS9aA
https://www.youtube.com/watch?v=Diz744mfkro
https://www.youtube.com/watch?v=YD7]yruVOOM
https://www.youtube.com/watch?v=uXAr2CX6VZI

Other translations
https://ruverses.com/gavrila-derzhavin/on-the-death-of-
prince-meshchersky/3270/
https://linguafennica.wordpress.com/2016/04/14/on-the-
death-of-prince-meshchersky
http://max.mmlc.northwestern.edu/mdenner/Demo/texts/d
eath of meshch.htm
https://internetpoem.com/gavrila-romanovich-
derzhavin/on-the-death-of-prince-meshchersky-
poem/rhyme/
https://steemit.com/poeta/@Ilpolertys/on-the-death-of-

prince-meshchersky

https://www.poemhunter.com/

Levitsky and Kitchen G. R. Derzhavin: Poetic Works 2001
(Anthologized in Chandler, R. et al. The Penguin Book of
Russian Poetry 2005.)

Written in Petersburg in 1779 and the first of Derzhavin’s
really successful poems. Comment by Khodasevich pp. 84-
6. Specific notes:
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https://rvb.ru/18vek/derzhavin/01text/010.htm
https://rvb.ru/18vek/derzhavin/02comm/010.htm#c1
https://www.youtube.com/watch?v=pPYpkkeS9aA
https://www.youtube.com/watch?v=Diz744mfkro
https://www.youtube.com/watch?v=YD7JyruV00M
https://www.youtube.com/watch?v=uXAr2CX6VZI
https://ruverses.com/gavrila-derzhavin/on-the-death-of-prince-meshchersky/3270/
https://ruverses.com/gavrila-derzhavin/on-the-death-of-prince-meshchersky/3270/
https://linguafennica.wordpress.com/2016/04/14/on-the-death-of-prince-meshchersky
https://linguafennica.wordpress.com/2016/04/14/on-the-death-of-prince-meshchersky
http://max.mmlc.northwestern.edu/mdenner/Demo/texts/death_of_meshch.htm
http://max.mmlc.northwestern.edu/mdenner/Demo/texts/death_of_meshch.htm
https://internetpoem.com/gavrila-romanovich-derzhavin/on-the-death-of-prince-meshchersky-poem/rhyme/
https://internetpoem.com/gavrila-romanovich-derzhavin/on-the-death-of-prince-meshchersky-poem/rhyme/
https://internetpoem.com/gavrila-romanovich-derzhavin/on-the-death-of-prince-meshchersky-poem/rhyme/
https://steemit.com/poeta/@lpolertys/on-the-death-of-prince-meshchersky
https://steemit.com/poeta/@lpolertys/on-the-death-of-prince-meshchersky
https://www.poemhunter.com/

1. A reference to General Perliev, a common friend of
Meshchersky and Derzhavin.
11 stanzas of tetrameters rhymed aBaBcDDc.

To Rulers and Judges

Russian text at:
https://rvb.ru/18vek/derzhavin/01text/013.htm

Audio recordings:
https://www.youtube.com/watch?v=00Gc5ZWzk88
https://www.youtube.com/watch?v=uZXWAzQHy64
https://www.youtube.com/watch?v=54QMUgpeV70
https://www.youtube.com/watch?v=SeQVofhfV-o

Other translations
https://www.poetryloverspage.com/yevgeny/miscellaneous
/derzhavin/to rulers and judges.html
https://ruverses.com/gavrila-derzhavin/to-rulers-and-
judges/
https://peskiadmin.ru/en/tema-ody-vlastitelyam-i-sudyam-
analiz-stihotvoreniya.html
https://iia-rf.ru/en/databasenya-for-children/ya-mnil-vy-
bogi-vlastny-g-r-derzhavin-vlastitelyam-i-sudiyam/

https://www.poemhunter.com/

Levitsky and Kitchen G. R. Derzhavin: Poetic Works 2001
(Anthologized in Chandler, R. et al. The Penguin Book of
Russian Poetry 2005.)

Written in 1780 in Olonets, when Derzhavin was involved in
one his usual battles with officialdom. Comment by
Khodasevich pp. 113-4. 7 stanzas of tetrameters rhymed
aBaB.
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https://rvb.ru/18vek/derzhavin/01text/013.htm
https://www.youtube.com/watch?v=oOGc5ZWzk88
https://www.youtube.com/watch?v=uZXWAz0Hy64
https://www.youtube.com/watch?v=54QMUqpeV70
https://www.youtube.com/watch?v=SeQVofhfV-o
https://www.poetryloverspage.com/yevgeny/miscellaneous/derzhavin/to_rulers_and_judges.html
https://www.poetryloverspage.com/yevgeny/miscellaneous/derzhavin/to_rulers_and_judges.html
https://ruverses.com/gavrila-derzhavin/to-rulers-and-judges/
https://ruverses.com/gavrila-derzhavin/to-rulers-and-judges/
https://peskiadmin.ru/en/tema-ody-vlastitelyam-i-sudyam-analiz-stihotvoreniya.html
https://peskiadmin.ru/en/tema-ody-vlastitelyam-i-sudyam-analiz-stihotvoreniya.html
https://iia-rf.ru/en/databasenya-for-children/ya-mnil-vy-bogi-vlastny-g-r-derzhavin-vlastitelyam-i-sudiyam/
https://iia-rf.ru/en/databasenya-for-children/ya-mnil-vy-bogi-vlastny-g-r-derzhavin-vlastitelyam-i-sudiyam/
https://www.poemhunter.com/

Felitsa

Rusian text at:
https://rvb.ru/18vek/derzhavin/01text/017.htm

Russian notes at:
https://rvb.ru/18vek/derzhavin/02comm/017.htm#cil
Audio recordings:
https://www.youtube.com/watch?v=uXAr2CX6VZI
https://www.youtube.com/watch?v=cw7klIUY7hPg
https://www.youtube.com/watch?v=yilFT6-13-s
https://www.youtube.com/watch?v=70CE-R4eQX0
http://rushist.com/index.php/literary-articles/4387-
derzhavin-felitsa-kratkoe-soderzhanie-i-analiz

Other translations
https://www.poemhunter.com/poem/felitsa/
http://individual.utoronto.ca/aksmith/resources/Felitsa.htm
|
https://theuncommonplacebook.wordpress.com/2017/12/1
5/felitsa-gavrila-romanovich-derzhavin/

Levitsky and Kitchen G. R. Derzhavin: Poetic Works 2001

Written in Petersburg in 1782, and dedicated to the
empress Catherine. It was thought not sufficiently
respectful by courtiers, but delighted the empress herself,
who rewarded Derzhavin with a diamond-encrusted snuff-
box. Comment by Khodasevich pp. 91-6. 26 stanzas of
tetrameters rhymed AbAbCCdEEd.

Specific notes are:

1. Khlor. Refers to a book of instruction written by
Catherine for her grandson, the future Alexander I.

2. Mirza were noblemen of Tatar descent.
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https://rvb.ru/18vek/derzhavin/01text/017.htm
https://rvb.ru/18vek/derzhavin/02comm/017.htm#c1
https://www.youtube.com/watch?v=uXAr2CX6VZI
https://www.youtube.com/watch?v=cw7klUY7hPg
https://www.youtube.com/watch?v=yiIFT6-l3-s
https://www.youtube.com/watch?v=7OCE-R4eQX0
http://rushist.com/index.php/literary-articles/4387-derzhavin-felitsa-kratkoe-soderzhanie-i-analiz
http://rushist.com/index.php/literary-articles/4387-derzhavin-felitsa-kratkoe-soderzhanie-i-analiz
https://www.poemhunter.com/poem/felitsa/
http://individual.utoronto.ca/aksmith/resources/Felitsa.html
http://individual.utoronto.ca/aksmith/resources/Felitsa.html
https://theuncommonplacebook.wordpress.com/2017/12/15/felitsa-gavrila-romanovich-derzhavin/
https://theuncommonplacebook.wordpress.com/2017/12/15/felitsa-gavrila-romanovich-derzhavin/

3. Polkana and Bova are characters in Russian folklore.
Polkana beat Bova with an oak tree, but was defeated by
Bova and became his loyal friend and ally.

4. Zoilus (c.400-320 B.C.) was a Greek philosopher,
grammarian and critic of Homer.

5. Meaning of lines 242 and 244 transposed in the
translation.

6. Literally: from all sickness, illness and boredom.

God

Russian text at:
https://rvb.ru/18vek/derzhavin/01text/021.htm
Russian notes at:
https://rvb.ru/18vek/derzhavin/02comm/021.htm#c1
Audio recordings:
https://www.youtube.com/watch?v=-ym4Bg0TYMw
https://www.youtube.com/watch?v=TInCeKB3E7U
https://doma-u-semena.ru/audioskazki/Derzhavin-Bog-
mp3.php
https://www.youtube.com/watch?v=pRgXkjjE-80
Other translations

https://en.wikisource.org/wiki/God (Derzhavin)
http://max.mmilc.northwestern.edu/mdenner/Demo/texts/qg

od.htm
https://ruverses.com/gavrila-derzhavin/god/
https://mypoeticside.com/show-classic-poem-7760
https://www.poemhunter.com/

https://www.johnsanidopoulos.com/2009/12/derzhavins-
ode-to-god-and-saint-herman.html
Levitsky and Kitchen G. R. Derzhavin: Poetic Works 2001.
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https://rvb.ru/18vek/derzhavin/01text/021.htm
https://rvb.ru/18vek/derzhavin/02comm/021.htm#c1
https://www.youtube.com/watch?v=-ym4Bg0TYMw
https://www.youtube.com/watch?v=TJnCeKB3E7U
https://doma-u-semena.ru/audioskazki/Derzhavin-Bog-mp3.php
https://doma-u-semena.ru/audioskazki/Derzhavin-Bog-mp3.php
https://www.youtube.com/watch?v=pRgXkjjE-8o
https://en.wikisource.org/wiki/God_(Derzhavin)
http://max.mmlc.northwestern.edu/mdenner/Demo/texts/god.htm
http://max.mmlc.northwestern.edu/mdenner/Demo/texts/god.htm
https://ruverses.com/gavrila-derzhavin/god/
https://mypoeticside.com/show-classic-poem-7760
https://www.poemhunter.com/
https://www.poemhunter.com/
https://www.johnsanidopoulos.com/2009/12/derzhavins-ode-to-god-and-saint-herman.html
https://www.johnsanidopoulos.com/2009/12/derzhavins-ode-to-god-and-saint-herman.html

(Anthologized in Chandler, R. et al. The Penguin Book of
Russian Poetry 2005.)

Started in 1783 while expecting the governorship of Kazan
to come to him but finished in 1784. Comment by
Khodasevich pp. 96-100. 11 stanzas of tetrameters
rhymed AbAbCCdEEd.

Waterfall (opening excerpt)

Russian text at:
https://rvb.ru/18vek/derzhavin/01text/038.htm

Russian notes at:
https://rvb.ru/18vek/derzhavin/02comm/038.htm#c1
Audio recordings:
https://www.youtube.com/watch?v=IMVnBwOKPC4
Other translations

Levitsky and Kitchen G. R. Derzhavin: Poetic Works 2001
(Anthologized in Chandler, R. et al. The Penguin Book of
Russian Poetry 2005.)

Written in Petersburg in 1791-4 but alludes to the Kivach
falls, which Derzhavin visited as Governor of Olonets in
1785. The poem adds an elegy to Prince Potemkin.
Comment by Khodasevich pp. 107-9. 74 stanzas of
tetrameters rhymed AbAbCC.

Monument

Russian text at:
https://rvb.ru/18vek/derzhavin/01text/035.htm
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https://rvb.ru/18vek/derzhavin/01text/038.htm
https://rvb.ru/18vek/derzhavin/02comm/038.htm#c1
https://www.youtube.com/watch?v=IMVnBw0KPC4
https://rvb.ru/18vek/derzhavin/01text/035.htm

Russian notes at:
https://rvb.ru/18vek/derzhavin/02comm/035.htm#cl
Audio recordings:
https://doma-u-semena.ru/audioskazki/Derzhavin-
Pamyatnik-mp3.php
https://www.youtube.com/watch?v=yilFT6-13-s
https://www.youtube.com/watch?v=Xn-FLRWsCek
https://www.youtube.com/watch?v=7qYkTTRabK8

Other translations
https://ruverses.com/gavrila-derzhavin/monument/
https://www.poemhunter.com/
http://max.mmlc.northwestern.edu/mdenner/Demo/texts/
monument derzhav.htm
https://lyricstranslate.com/es/pamyatnik-monument.html
https://ruverses.com/gavrila-derzhavin/monument/
Levitsky and Kitchen G. R. Derzhavin: Poetic Works 2001
(Anthologized in Chandler, R. et al. The Penguin Book of
Russian Poetry 2005.)

Written in Petersburg in 1791 and modeled on Horace, Ode
IIT 30. Comment by Khodasevich pp. 158-9. 5 stanzas of
hexameters rhymed AbAD.

Peacock

Russian text at:
https://rvb.ru/18vek/derzhavin/01text/068.htm

Russian notes at:
https://rvb.ru/18vek/derzhavin/02comm/068.htm#c1l
Other translations

Levitsky and Kitchen G. R. Derzhavin: Poetic Works 2001
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https://rvb.ru/18vek/derzhavin/02comm/035.htm#c1
https://doma-u-semena.ru/audioskazki/Derzhavin-Pamyatnik-mp3.php
https://doma-u-semena.ru/audioskazki/Derzhavin-Pamyatnik-mp3.php
https://www.youtube.com/watch?v=yiIFT6-l3-s
https://www.youtube.com/watch?v=Xn-FLRWsCek
https://www.youtube.com/watch?v=7qYkTTRabK8
https://ruverses.com/gavrila-derzhavin/monument/
https://www.poemhunter.com/
https://www.poemhunter.com/
http://max.mmlc.northwestern.edu/mdenner/Demo/texts/monument_derzhav.htm
http://max.mmlc.northwestern.edu/mdenner/Demo/texts/monument_derzhav.htm
https://lyricstranslate.com/es/pamyatnik-monument.html
https://ruverses.com/gavrila-derzhavin/monument/
https://rvb.ru/18vek/derzhavin/01text/068.htm
https://rvb.ru/18vek/derzhavin/02comm/068.htm#c1

Generally seen as a complaint against overdressed
courtiers, Derzhavin may also have had T.I. Tutolmin in
mind, with whom he quarrelled when Governor of Olonets.
Written in 1795 in Petersburg. Comment by Khodasevich
pp. 231-2. 5 stanzas of tetrameters generally rhymed
AbAbCC.

Invitation to Dinner

Russian text at:
https://rvb.ru/18vek/derzhavin/01text/059.htm

Russian notes at:
https://rvb.ru/18vek/derzhavin/02comm/059.htm#c2
Audio recordings:

Other translations

Levitsky and Kitchen G. R. Derzhavin: Poetic Works 2001

Written in 1795 in Petersburg, when Derzhavin and his first
wife kept open house at Fontanka. Loosely modelled on
Horace Odes II 28-9. Printed in 1808. Comment by
Khodasevich pp. 143-5. 7 stanzas of tetrameters rhymed
AbAbCCdEEd.

Specific notes are:

1. Derzhavin had married again.

2. First addressed to I. I. Shuvalov but later also attributed
to Count A. A. Bezborodko, one of the richest and most
eminent of Derzhavin’s contemporaries.

3. Prince Zubov was to have come, but sent apologies
saying the empress had detained him.

4. Moderation is the best feast.

On the Return of Count Zubov from Persia (exerpt)
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https://rvb.ru/18vek/derzhavin/01text/059.htm
https://rvb.ru/18vek/derzhavin/02comm/059.htm#c2

Russian text at:
https://rvb.ru/18vek/derzhavin/01text/086.htm

Russian notes at:
https://rvb.ru/18vek/derzhavin/02comm/086.htm#c1l
Other translations

Levitsky and Kitchen G. R. Derzhavin: Poetic Works 2001

Written in Petersburg in 1797, and particularly disliked by
tsar Paul I: Count Zubov was one of Catherine’s favourites.
Comment by Khodasevich pp. 125-6. 14 stanzas of
tetrameters generally rhymed AbAbCCDeDe or
AbAbCdCdCd.

Bullfinch

Russian text at:
https://rvb.ru/18vek/derzhavin/0O1text/114.htm
Russian notes at:
https://rvb.ru/18vek/derzhavin/02comm/114.htm#cl
Audio recordings:
https://www.youtube.com/watch?v=g8PJ-eSL7Nc
https://uskazok.ru/snigir-g-r-derzhavin/

Other translations

https://www.poemhunter.com/
https://ruverses.com/gavrila-derzhavin/the-bullfinch/
Levitsky and Kitchen G. R. Derzhavin: Poetic Works 2001

Written in 1800 in Petersburg, after the death of General
Suvurov, whom Derzhavin had visited shortly before.
Printed in 1808. Comment by Khodasevich p. 174 and pp.
263-4. 4 stanzas of tetrameters rhymed AbAbXy, CdCdXy,

100


https://rvb.ru/18vek/derzhavin/01text/086.htm
https://rvb.ru/18vek/derzhavin/02comm/086.htm#c1
https://rvb.ru/18vek/derzhavin/01text/114.htm
https://rvb.ru/18vek/derzhavin/02comm/114.htm#c1
https://www.youtube.com/watch?v=g8PJ-eSL7Nc
https://uskazok.ru/snigir-g-r-derzhavin/
https://www.poemhunter.com/
https://www.poemhunter.com/
https://ruverses.com/gavrila-derzhavin/the-bullfinch/

etc. In fact a rather unusual metre (generally-uu-uu-u-u /
-uu-uu-u-) with a fixed caesura before the last two feet.{6}
Specific notes are

1. Suvurov had a pet bullfinch when Derzhavin visited him.
2. Hyena refers to revolutionary France.

Swan

Russian text at:
https://rvb.ru/18vek/derzhavin/01text/134.htm
Russian notes at:
https://rvb.ru/18vek/derzhavin/02comm/134.htm#cil
Audio recordings:
https://www.youtube.com/watch?v=Zp3aOggnhFo
https://www.youtube.com/watch?v=7h3ijIM1]bl
http://rushist.com/index.php/rus-literature/4743-
derzhavin-lebed-chitat-tekst-onlajn

Other translations

https://www.poemhunter.com/
https://ruverses.com/gavrila-derzhavin/the-swan/
Levitsky and Kitchen G. R. Derzhavin: Poetic Works 2001

Written in Petersburg or Zvanka in 1804, when Derzhavin
had retired from service. It is modelled on Horace, Ode II
20. 8 stanzas of tetrameters rhymed AbAD.

Life at Zvanka

Russian text at:
https://rvb.ru/18vek/derzhavin/01text/148.htm
Russian notes at:
https://rvb.ru/18vek/derzhavin/02comm/148.htm#c2
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https://rvb.ru/18vek/derzhavin/01text/134.htm
https://rvb.ru/18vek/derzhavin/02comm/134.htm#c1
https://www.youtube.com/watch?v=Zp3aOqgnhFo
https://www.youtube.com/watch?v=7h3ijIM1JbI
http://rushist.com/index.php/rus-literature/4743-derzhavin-lebed-chitat-tekst-onlajn
http://rushist.com/index.php/rus-literature/4743-derzhavin-lebed-chitat-tekst-onlajn
https://www.poemhunter.com/
https://www.poemhunter.com/
https://ruverses.com/gavrila-derzhavin/the-swan/
https://rvb.ru/18vek/derzhavin/01text/148.htm
https://rvb.ru/18vek/derzhavin/02comm/148.htm#c2

Audio recording:
http://rushist.com/index.php/literary-articles/5701-
derzhavin-evgeniyu-zhizn-zvanskaya-kratkoe-soderzhanie-
i-analiz

Other translations

Levitsky and Kitchen G. R. Derzhavin: Poetic Works 2001
(Anthologized in Chandler, R. et al. The Penguin Book of
Russian Poetry 2005.)

Comment by Khodasevich pp. 205-13. 63 stanzas of
hexameters/tetrameters rhymed 6a6B6a4B. Written in
May-July 1807, at Zvanka, the country residence in which
the Derzhavins spent the summer months after 1803. The
poem is dedicated to Derzhavin's friend, Bishop Eugene
Bolkhovitinov (1767-1837), historian, archaeologist, and
historian of literature, who lived in the Khutynsky
monastery, some 60 versts away. Derzhavin’s Russian is
difficult, and my rendering is doubtless a little free in
places. Specific notes are as follows:

1. Literally ‘of all life’s wonder. In this beauty’s spectacle’:
transposed for euphony. Krasot strictly means ‘shame’ i.e.
a spectacle.

2. Translation a little condensed: literally: the sound of
lambs in the air, in the bushes the nightingale’s whistle.
3. Ditto: literally: the roar of crows, the thunder of
woodpeckers and the neighing of horses.

4. ‘The breeze from my house is Manzhurian or Levantine’.
Refers to smells of tea (Manchurian) and coffee (Arabia,
delivered through the Levantine trade).

5. Divlyusya in Vestnik (*Herald of Europe’), founded by N.
M. Karamzin and published at the time by V. A. Zhukovsky.
6. There were small factories in Zvanka.
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http://rushist.com/index.php/literary-articles/5701-derzhavin-evgeniyu-zhizn-zvanskaya-kratkoe-soderzhanie-i-analiz
http://rushist.com/index.php/literary-articles/5701-derzhavin-evgeniyu-zhizn-zvanskaya-kratkoe-soderzhanie-i-analiz
http://rushist.com/index.php/literary-articles/5701-derzhavin-evgeniyu-zhizn-zvanskaya-kratkoe-soderzhanie-i-analiz

7. My flourish: Russian is literally ‘silver that flutters with
bream’.

8. There was a small hospital for the peasants.

9. Yeroshki and pharaoh were card games.

10. Flaccus is Horace.

11. ‘Glass of time’ here means history.

12. Glossed as: mediocre thoughts, well spoken, in a clean
syllable, make the beauty of an essay.

13. Alcoholic brews, local and strong.

14. Apple or birch juice, which was made like champagne.
15. Literally: with the cannon firing.

16. Literally: a feathery to the ceiling, i.e. a game of
shuttlecock.

17. A kind of magic lantern.

18. A camera obscura.

19. The Empress Maria Feodorovna ordered a spinning
machine from England, one where a single man could turn
more than a hundred spindles.

20. Russian is condensed: the dye-house, where they dye
silk, wool, linen and paper with herbal plants, picking them
from the queen of the fields, i.e. Flora.

21. Literally: the militia.

22. A method of fishing called pounding in which several
dozen boats, each with two men in them, are set behind a
net quietly spread in the water. Men strike the boats with
sticks, producing a terrifying sound that causes the fish to
dart headlong through the water and become entangled in
the nets.

23. Derzhavin’s house had a dome and columns, and
looked a little like a temple.

24. Thalia was the goddess of comedy and idyllic poetry.
Terpsichore was the goddess of song.
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25. 'String’ refers to the piano.

26. ‘Breeze’ is zephyr in the Russian text.

27. Derzhavin is referring to the Fourth Coalition War of
1806-1807 against France. Perun is the chief Slavic god,
one of lightning, storms and war.

28. To Temir the new one near Pultusk, Preyssch-lau. Temir
(Tamerlane) is the Asian conqueror. The battles of Pultusk
and Preisisch-Eylau were relatively successful for the
Russian army.

29. Count M. F. Kamensky (1738-1809) was appointed
commander-in-chief, but after a few days was replaced by
Bennigsen.

30. There was a hill in the garden, on which Derzhavin liked
to sit. The poem also refers to the legend that one of the
Novgorod leaders was a sorcerer, from whom the river
Volkhov got its name. This sorcerer was allegedly buried
under a hill near Derzhavin's house.

31. Clio is the muse of history. In 1806, Eugene
Bolkhovitinov printed the biographies of several writers,
including that of Derzhavin, in the magazine ‘Friend of
Enlightenment’. Comment by Khodasevich pp. 205-13.
32. Felice in the Russian is Latin for happiness, and so
refers to the Empress Catherine II, the subject of
Derzhavin’s earlier poem ‘Felitsa’.

Time’'s River

Russian text at:
https://rvb.ru/18vek/derzhavin/01text/163.htm
Audio recordings:
https://www.youtube.com/watch?v=1AoPYwWfR89A
https://www.youtube.com/watch?v=hYMQfL9DMJIc
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https://rvb.ru/18vek/derzhavin/01text/163.htm
https://www.youtube.com/watch?v=1AoPYwfR89A
https://www.youtube.com/watch?v=hYMQfL9DMJc

https://www.youtube.com/watch?v=Rfx6N7nPIto

Other translations
https://en.wikisource.org/wiki/Time%27s river in its rush

ing current

https://brown.edu/Research/poetry-in-
translation/2017/01/27/russia/
https://ruverses.com/gavrila-derzhavin/the-current-of-

time-s-river/
https://internetpoem.com/gavrila-romanovich-
derzhavin/the-current-of-time-s-river-poem/
https://www.poetryloverspage.com/yevgeny/miscellaneous
/derzhavin/river time.html

https://wikilivres.ru/Time%27s river in its rushing curren
t

https://mypoeticside.com/show-classic-poem-7761
https://malun.ru/en/finish/reka-vremen-v-svoem-
stremlene-zhanr-stihotvorenie-g-r-derzhavina-reka-

vremen-v/

Levitsky and Kitchen G. R. Derzhavin: Poetic Works 2001
(Anthologized in Chandler, R. et al. The Penguin Book of
Russian Poetry 2005.)

A fragment found written on a slate at Derzhavin’s death on
20t July 1816. Comment by Khodasevich pp. 251-2. Two
stanzas of tetrameters rhymed AbADb.
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https://malun.ru/en/finish/reka-vremen-v-svoem-stremlene-zhanr-stihotvorenie-g-r-derzhavina-reka-vremen-v/

APPENDIX

HISTORICAL BACKGROUND

Russia was a patrimonial empire, which the Romanovs
ruled through families they ennobled, and from whom they
expected wise counsel and loyal service — a system that
depended much on the tsar’s character and competence. In
essence, the empire was the tsars’ to govern without laws
or parliaments, guided only by their conscience before God.
In practice, much in Russia went its own local ways, with
officialdom barely reaching into the countryside. Church
and local communes retained their inveterate and
sometimes barbaric customs, and were worlds apart from
the court, city life, the fledgling professions and industry.

{1}

Much had been reformed by Peter I (ruled 1682-1725),
who was rightly called the Great. By sheer force of will, this
giant of a man had turned a vast but poor and backward
country into a world power. He created a strong navy,
reorganized its army on Western lines, secularised schools,
administered greater control over the reactionary Orthodox
Church, and introduced new administrative and territorial
divisions. He acquired territory in Estonia, Latvia and
Finland, and through several wars with Turkey secured
access to the Black Sea. Most importantly, he established
the city of St. Petersburg on the Neva River in 1712, and
moved the capital there from its former location in Moscow.
The city became Russia's 'window on Europe'. {2}
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Peter’s rule could nonetheless be brutal and oppressive: his
heavy taxes led to revolts, which were savagely put down.
He married twice and had 11 children, many of whom died
in infancy. The eldest son from his first marriage, Alexis,
was convicted of high treason by his father and secretly
executed. No heir was nominated, and short reigns followed
Peter’s death. The throne passed to Catherine I (1725-27),
to Peter II, (1727-30), to Anna Ioannovna (1730-40) and
to the infant Ivan IV (11740-41). With army support,
Peter’s second daughter, Elizabeth (1741-62), then seized
the throne and declared her own nephew as heir, the future
Peter III (1762). {3}

Elizabeth was a popular ruler. She was vivacious, outgoing
and pretty, not only capable but cultivated, speaking
French, German and Italian. With Peter’s modernisation and
building schemes she was intimately familiar, saw the
country through the War of the Austrian Succession and the
Seven Year’s War, encouraged the arts, and created the
most splendid court in Europe. {4}

Catherine, who ousted her detested husband, Peter III, in
the 1762 coup, did even better. Of all periods in Russia’s
history, the happiest was probably under this well-
informed, hard-working and long-headed German princess.
Catherine ruled through favourites and sometimes lovers,
but these were patriots and highly talented: the generals
Orlov, Potemkin, Suvorov and Rumyantsev, the admirals
Greig and Ushakov, and many others who either performed
suitably or were promptly replaced. Russia colonised
Alaska, and through war obtained Crimea and territories
along the Black and Azov Seas. {5}
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Catherine, who diligently learned Russian and Russian
customs, re-established the governorates, founded new
towns and cities, and continued the reforms of Peter and
Elizabeth. The economy and army still depended on serf
labour, however, and their over-exploitation led to many
uprisings, most seriously in the Pugachev Rebellion.
Nonetheless and throughout, Catherine saw herself as
patron of the arts, literature and education, expanding the
royal collections, re-landscaping palace grounds in
European styles and bringing noted intellectuals and
scientists to court. She corresponded with Voltaire and
Diderot, and was indeed regarded as Europe’s enlightened
monarch. {5}

LIFE OF DERZHAVIN

The Derzhavins were barely aristocracy. In the seventeenth
century, during the reign of Grand Prince Vasily Vasilievich
the Dark, the Tatar mirza Bagrim left the Golden Horde to
serve Muscovy, receiving lands in the usual manner. From
Bagrim descended three families, one of which became the
Derzhavins, who initially held good estates along the River
Myosha, between the Volga and Kama rivers. But by the
time of Derzhavin’s father, Roman Nikolaevich, entered
military service, the patrimony had dwindled to a few
scattered holdings. His marriage to a distant relative,
Fyokla Andreevna Gorina, neé Kozlova, brought little
improvement: she was a widow without children, and her
possessions were as thin and scattered as her new
husband’s. Even so, they were still the source of endless
lawlessness and litigation that was not settled until the
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1880s. Their son, Gavril Romanovich, was born 1743, some
nine months after the wedding: small, weak and thin. {6}

Derzhavin’s father was then transferred to the city of
Yaransk, in Vyatka province, and afterwards to Stavropol,
on the Volga, about a hundred versts from Samara. Here
was born a second son, and then a daughter, who died
shortly afterwards. The posting was to an area of scattered
towns largely consisting of small wooden shacks. The salary
was poor, and Fyokla was semi-illiterate, scarcely able to
do more than write her name — a disability that
handicapped her sorely in the lawsuits she later tried to
bring. There was no talk of the arts or sciences in this
wretched household, and only their noble status required
the parents to educate their children if an army or civil
service career was wanted. Local churchmen supplemented
a basic home education until Derzhavin was sent to a
German school in Orenburg, run by Joseph Rose, an
ignoramus and former convict. Tuition was in the German
language, whose grammar Rose did not know himself, and
punishment was harsh and sometimes ‘indecent’. Happily,
Derzhavin was an apt pupil and acquired the basics of the
language, which was thought important in Russia at the
time, before being supplanted by French in the following
century. The boy also learnt some elements of sketching
and geometry from a land-surveyor then working with his
father.

It was not an auspicious start to life, but after two years
the family moved back to their estates in Kazan. His father
then took Derzhavin to Moscow, where he intended to
formally retire from the service on the grounds of ill health.
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Subsequently they were to go on to Petersburg, where
Derzhavin would enrol in an elite cadet corps.
Unfortunately, bureaucratic delays consumed what funds
his father possessed, and the Petersburg trip had to be put
off. The party returned to Kazan. Retirement was
eventually confirmed, but Derzhavin’s father died of
consumption the same year. The death left the Derzhavin
family in perilous straits, unable even to repay a fifteen-
ruble loan, or fend off seizures of their land by neighbours.
Fyokla went from judge to judge in the area, but, without
funds or influence, was unable to get her cases heard.

Meanwhile the second examination that children of the
nobility were put through was approaching, and Fyokla
engaged two private tutors for her sons: the garrison
schoolmaster Lebedev and the cadet Poletaev. With this
superficial polish given them, Fyokla set off to enrol her
sons in Petersburg, when, once again, stopping off in
Moscow, bureaucratic obstacles prevented the journey
continuing. Money ran out, but this time, happily, a kind
relative came to their rescue, though the Petersburg trip
was again put off. The following year saw Derzhavin enrol
at the grammar school in Kazan, where he received some
grounding in Latin, French, German, arithmetic, geometry,
music, dancing and fencing. There were no textbooks,
however, the teachers quarrelled and denounced each
other, and the principal, Veryovkin, a university graduate,
sent off grandiose reports to the Moscow authorities on
fictitious achievements. This education, basic as it was,
ended three years later when Derzhavin was sent off to be
a private in the Preobrazhensky regiment, an administrative
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blunder having diverted him from the engineering corps he
had applied for.

Derzhavin thus found himself at the centre of events,
though in a very junior role. Lacking funds for a private
apartment, Derzhavin was billeted at the barracks with two
bachelors and three married soldiers with families. Here he
spent the funds given him by his mother on furthering his
neglected education, reading whatever books he could lay
his hands on, and taking his first struggling steps towards
poetry, both activities confined to the night hours, when
others were asleep. Otherwise, it was sentry duties,
removing snow, cleaning canals, conveying provisions, and
running errands for fellow soldiers. He also helped them
write letters home, and his verses circulated in the
barracks. Derzhavin became popular, but bided his time as
fellow privates with more influence were promoted over
him. He considered transferring to the Holstein army,
where his German could help secure an officer’s position.

The role of the Preobrazhensky regiment was to protect the
tsar, who at this time was Peter III, a much detested and
oafish man then reforming the army on Prussian lines and
preparing for a pointless attack on Denmark. He was
overthrown by a coup that set his German wife on the
throne, the Empress Catherine. Derzhavin thus became an
active participant in guarding the new tsarina though, at a
stroke, his Holstein hopes had been dashed. There were
protracted celebrations, and the deposed Peter obligingly
died of ‘an ordinary haemorrhoidal attack’, an assassination
that would cause trouble for Catherine in the Pugachev
uprising later in her reign. During this time, when he stood
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guard duty for the new empress, Derzhavin finally obtained
promotion to the rank of corporal. He returned home to
Kazan on a year’s leave of absence, meeting and falling in
love with Veryovkin’s mistress on the way, his first
romance, which of course went nowhere at the journey’s
end.

Derzhavin returned to military life, continuing his literary
efforts as before. He translated Klopstock and Kleist, read
the works of Tredikévsky, Lomondsov and Sumardkov, and
began to write stanzas for a certain Natasha, ‘a beautiful
soldier’s daughter’. Sometimes he went to literary parties
given by Osokin, a minor poet from his part of the country,
and there met Tredikovsky, who would certainly have
helped the young man in whom he saw promise, but the
acquaintance didn't progress. Derzhavin’s poetry was still
rather clumsy, moreover, with only the lewd rhymes
amusing his colleagues. A poem alluding to an affair by the
wife of a fellow corporal in fact cost him dear: he was
passed over for promotion for two long years. But the
offended party eventually left, and Derzhavin was promoted
to quartermaster and then to quarter-sergeant. He moved
into lodgings shared with noblemen, and was drawn into
their lifestyles, for which he had insufficient funds or the
daredevil temperament.

Finally he was sent off under the command of the two
Lutovinov brothers to prepare for the forthcoming tour of
the empress Catherine of the Volga area, a preparation that
degenerated into such drinking and debauchery that the
elder Lutovinov was subsequently disciplined. Derzhavin
survived unscathed, however, visited his mother, saw the
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empress arrive in Kazan and wrote his first ode to her.
After helping his mother fight off various lawsuits,
continually mortgaging, buying and selling land, he
returned to Petersburg, this time accompanied by his
younger brother preparing to enter the service. Derzhavin
was promoted to sergeant and was now more comfortably
accommodated in his cousin Bludov’s house, though its
drinking and card playing never stopped. Here he
unfortunately lost whatever money he had saved from his
meagre salary and had to accept a loan from Major Bludov,
on unfavourable terms. Months were then spent gambling
at local taverns and learning cardsharper tricks, but
Derzhavin did not win enough to pay off the loan, though
these skills did prove useful in the many financially difficult
periods that make the first half of his life. Derzhavin was
then saved further trouble by being transferred to a
Moscow regiment.

Yet here he was involved in more disreputable incidents. By
keeping up with his former gambling partners, Derzhavin
was arrested for a somewhat shameful affair with a
deacon’s daughter, a crime by association more than deed,
however and Derzhavin was acquitted. Then he was
accused of eliciting a promissory note to cover gambling
debts owed him, which again petered out for lack of
witnesses. None of these associations were good for his
career or the poetry he was writing at the time, and after
two years of this sorry existence, where he had many
shady acquaintances but no real friends, Derzhavin took
steps to return to Petersburg.
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But again, some 150 versts out, Derzhavin met up with old
companions at Tiver and gambled his money away, having
to borrow fifty rubles from another traveller. At Novgorod
he gambled that loan away. At Tosna he ran into the plague
quarantine, and had to dispose of his trunk to get through:
all his clothes and writings were burned. Penniless, he
arrived in Petersburg, only to find his younger brother ill
with consumption. Derzhavin obtained leave of absence to
take Andrei home to Kazan, where he died in the autumn of
the same year. Back in Petersburg, Derzhavin rejoined his
regiment, lived as quietly as possible, but nonetheless had
to borrow eighty rubles from a regimental comrade to
survive.

At this point, when prospects could hardly be less
promising, Derzhavin turned over a new leaf. He gave up
his dubious contacts and chose his friends more carefully.
He still gambled but honestly and cautiously, avoiding card
sharping tricks, and began to make a modest income in this
way. He worked assiduously at regimental duties and was
promoted to sergeant-major, and then, at the ripe age of
28, to ensign. The rank entailed expenses, for uniform and
carriage, and Derzhavin therefore lodged with a certain
Madame Udolova, quietly and respectably, away from his
previous bad company.

In Derzhavin’s unpropitious life there now enters the
Pugachev Rebellion. Under the modernising regime of the
empress Catherine, the nobility had embraced new fashions
and technologies, thereby increasing taxes on their estate
to pay for a more luxurious life-style. The peasants
naturally protested, and there were some 160 popular
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uprisings between 1762 and 1772. The Pugachev Rebellion
of 1773-1775 in southwest Russia was by far the most
serious, however. Emilian Pugachev was a Cossack born in
the village of Zimoveyskaya, who had served as an officer
in the Turko-Russian wars, but deserted. After wandering
along the Yaik (renamed the Ural), Don and Volga rivers for
some years, he was persuaded by church authorities to
proclaim himself the long lost Peter III. The previous tsar
had miraculously escaped assassination, and now
advocated religious tolerance, unlike an empress who had
imposed economic hardship and forcible conversion to
Christianity. Pugachev looked nothing like Peter, but such
was his charismatic leadership that tens of thousands
flocked to his banner: Tatars, Bashkirs, and Kalmyks,
manorial peasants escaping their landowners, even priests
and minor civil servants. {7-8}

Pugachev had remembered his military training, moreover,
and his armies initially avoided trouble. By 1773 they were
besieging Orenburg on the Volga. Catherine sent General
Kar to quell the rebellion, but he was decisively beaten, and
Pugachev’s numbers correspondingly increased. By March
1774, the rebels had consolidated their power near
Orenburg and presented a serious threat to the throne.
Catherine then sent General Bibikov, who lifted the siege of
Orenburg, but could not prevent the rebels from
regrouping. In July 1774, these same rebels took Kazan.
Though quickly expelled by Colonel Mikhelson, they again
melted into and regrouped on the steppes. Not until
August 1774 were the rebels cornered at Tsaritsyn in the
Ukraine and decisively beaten, indeed slaughtered, with the
loss of 10,000 lives. Pugachev himself escaped, but was
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quickly handed over by Cossacks, and publicly executed in
Moscow in January 1775. {7-8}

Derzhavin’s role in these complicated events can only be
touched on here. Initially, he was living quietly at Madame
Udolova’s, but beginning to realise that he would never
make a career in the guards. Through a contact of Madame
Udolova’s, he managed to get General Bibikov to accept
him, a mere second lieutenant but knowledgeable on Kazan
affairs, into a council of enquiry. In that capacity he
travelled to Kazan and started his investigations. When
Bibikov arrived in Kazan in December 1773, Derzhavin’s
reports were not encouraging. Other members of the
inquiry were carousing in the notorious Russian fashion.
The main body of Bibikov’s troops had not arrived, though
Derzhavin stressed the need for immediate action. In a
quandary, Bibikov sent Derzhavin off to join other
detachments, with instructions to report on their battle
readiness. Bibikov himself tried to persuade the good
citizens of Kazan to form a home guard, which met with
some success, particularly through the eloquence of a local
landowner whom Catherine had sent for the purpose.

On his return to Kazan, Derzhavin was given fresh
instructions, to create a network of scouts that would reveal
Pugachev’s real identity and whereabouts, liasing with the
authorities as necessary. In fact, Derzhavin got little help
from local governors but rushed back to Kazan on hearing
that the rebels had been defeated at Orenburg, though
Pugachev had escaped. The situation was now changing
fast. Derzhavin requested troops to capture Pugachev, but
Bibikov was now dead, of overwork, at the young age of
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42. Other commanders were now in the field, anxious to
secure that honour for themselves. Catherine additionally
entrusted that mission to General Sergeevich Potemkin, a
second cousin to the new favourite.

Unfortunately, Potemkin met the rebels at Kazan with only
400 troops and was overwhelmed, barely escaping with his
life. Mickelson then arrived to set the rebels flying again,
but they were still gathering recruits. Potemkin approved of
Derzhavin’s plans and authorized him to continue the
search for Pugachev. Again governors and town authorities
resented orders from a second lieutenant, and imperial
Cossack troops were unreliable, apt to join Pugachev on the
least hint of rebel successes. On several occasions,
Derzhavin was himself in danger of being captured. He
appealed to General Mansurov, but was ambushed by
peasant bands that had been marauding through the
villages, thieving and murdering at will. Escaping them, he
wrote for instructions from General Potemkin, but no reply
came. On his own initiative, Derzhavin therefore gathered
25 hussars and one canon into his own small army and
started administering local justice on a tribal rabble of
Kirgiz and their sympathisers. Local clergy were obliged to
watch as ringleaders were hung or whipped. Derzhavin then
mustered 700 men and the Kirghiz were hunted down. Two
hundred were captured and this local insurrection stamped
out.

Elsewhere, matters were now going so badly that Catherine
considered taking personal command of the army, but was
eventually persuaded to appoint General Panin, an
appointment that did not please Potemkin. General Suvorov
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now joined these forces, informing Derzhavin that his
actions had been favourably noted but offering no fresh
commission. Chased now by several commanders, and a
Prince Golitsyn who had joined the fray earlier, Pugachev
still held the field, insolently taking Saratov in the process.
In due course, however, after yet more successes and
reversals, Pugachev’s army was cornered and destroyed at
Tsaritsyn, and the rebel leader handed over to Panin, who
then initiated savage reprisals. Derzhavin offered his
services to Golitsyn and Panin, but both were incensed by
Derzhavin’s independent conduct. Indeed they threatened
to hang him for his alleged failure to protect Saratov,
though it was others who had hindered his attempts to set
up fortifications. Golitsyn slowly softened his attitude but
Panin developed a hatred for the second lieutenant, who
was obliged to travel on to see General Potemkin.

Potemkin was equally displeased that Derzhavin had not
required Panin surrender the captive Pugachev to him. Now
in disgrace with all parties, Derzhavin was ordered to find
and interview a church elder sympathetic to the rebels. He
caught a cold in making preparations, and spent the next
three months in bed, but then continued his search through
the now devastated districts. Even his mother had been
captured by rebels at Kazan and nearly murdered,
returning to find her properties at Kazan and Orenburg in
ruins. Derzhavin managed to compose two odes on these
experiences, the so-called Chitalagai odes, On Nobility and
On Greatness, where the authentic Derzhavin tone is
appearing, but the pieces are still ill-constructed and
somewhat derivative of Frederick II's verses. A wiser
Derzhavin finally returned to guard duties Petersburg, only
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to learn he was now liable for debts owed by an
acquaintance of Madame Udolova, for whom he had been
unwise enough to stand surety. His mother’s estates would
be seized as payment, though these had been largely
destroyed by government troops and the promised
compensation reduced from 25,000 to 7,000 rubles.

So ends the first half of Derzhavin’s life, still in near
poverty, with a poetic gift that had yet to find its voice, and
deepening awareness of the acute and shifting divisions in
Russian life. In due course he was to receive a few serfs
and lands in White Russia for the Pugachev affair, but they
were poor compensation for having antagonised the
superior officers whose good word would be needed for
military advancement.

In the months that followed, hearing of the calumnies of
Panin against him, Derzhavin appealed to Prince Potemkin,
twice, but received no answer. In despair he embarked on
the one skill that remained to him: gambling. Astonishingly,
playing honestly now and with cool nerves, Derzhavin won
40,000 rubles over the next few days, which enabled him to
pay off a wide array of debts. He petitioned again for his
military services to be acknowledged, but his many
enemies ensured that he was instead declared unfit for
military service, and abruptly transferred into the civil
service with the rank of collegiate councillor. His reward for
service was land and three hundred souls (serfs) in
Sebezhsky district of Belorussia, a paltry sum compared to
what was given to others who had done far less for their
country.
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Derzhavin mortgaged that land, continued his successful
gambling and looked for new friends. Life in Petersburg was
now enjoyable as the court and the aristocracy celebrated
the defeat of Pugachev with even greater displays of
largesse and high living. Derzhavin made himself
agreeable, was invited to the lavish entertainments of
Prince Meshchersky, General Perliev and a host of the less
exalted, where wine and women flowed freely. He was
introduced to Prince Vyazemsky, and soon became a family
friend, staying with them on their estate near Petersburg
and being appointed executor of the First Department.
Other contacts followed, and Derzhavin became a familiar
figure in the social mix of dinners, dances, duels and
amorous intrigue that made up Petersburg society.

Through Osip Petrovich Kozodavlev, an executor in the
Second Department, he met his future wife, Ekaterina
Yakolevna Bastidonov, quickly proposed, and was accepted.
The mother, Matryona Dmitrievna, was a pushy and greedy
woman whom the empress now disliked, but had recently
been widowed again and needed to marry off her three
daughters. The heir to the throne gave his blessing and
promised a dowry, though the money never came. But at
35, almost twice his bride’s age, yet financially
independent, Derzhavin was not a bad catch. Ekaterina was
demure, dutiful and genuinely attached to her husband.
She charmed Derzhavin’s mother and local society when
they visited Kazan. Derzhavin’s financial standing
improved, and he bought lands in Kazan and along the
Dnieper, in all amounting to a thousand souls. There were
no children, but the couple entertained extensively and
Derzhavin’s friends now included poets with fashionable
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connections. Under the influence of Lvov, Kapnist and
Khemnitser, now forgotten but well-known poets at the
time, Derzhavin wrote On the Death of Prince Meshchersky.
Lvov and Kapnist had to help sort out some prosodic
tangles, but the poem had the unmistakable note of
greatness.

Derzhavin was a monarchist, believing firmly in the tsar’s
right to rule Russia, but he also understood the grievances
that had fuelled the Pugachev Rebellion. The tsars had
duties towards their people, and those of Catherine, he
realised, were guided by her moral principles and sound
common sense. So her early Instructions had announced,
and so Derzhavin enumerated in his famous Felitsa poem.
The empress made no comment when the over-familiar
poem was shown her, but privately sent Derzhavin a
diamond-encrusted snuffbox. From Felitsa would grow the
great stream of Russian realism, that common humanity
which is the greatest contribution of Russian literature to
the nineteenth-century world, but the poem also criticised
the more easy-going ways of the Russian Civil Service.
Indeed Catherine mischievously sent copies of Felitsa to
Generals Potemkin, Panin and Orlov, whom their author
had most offended. Derzhavin, now a celebrity, could be
useful to the empress, but would need watching.

Unfortunately, Derzhavin was soon criticising the
Procurator-General for concealing income, for which the
upstart had eventually to resign. Catherine made no
comment, but sent word that Derzhavin should be patient.
When the Governor of Kazan retired, Derzhavin so expected
preferment that he sent his luggage on to Kazan, and in a
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fit of inspiration composed his famous God. But Catherine,
ever long-headed, appointed Derzhavin to the governorship
of Olonets, a promotion for Derzhavin, but nonetheless a
dreary stretch of pine forest, tundra and swamp bordering
the White Sea. It featured the mostly wood-built towns of
Petrozavodsk, Olonets, Vytegra, Kargopol and Povenets,
but the population was scattered and only half Russian. The
Derzhavins took up residence in the one brick-built single
story treasury in Petrozavodsk, and almost immediately
crossed swords with Tutolmin, their opposite number in the
neighbouring Ekaterinoslavl province. Derzhavin tried to
bring some order and sensible government to his province
but Tutolmin was more concerned with pomp and display.
Complaints flew back and forth to the vicegerent. Pranks
were played by both parties. Petersburg was dragged in.
Derzhavin tried to find relief in exploring his province, and
indeed visited the Kivach falls that features in his poem The
Waterfall, continuing on to visit hamlets and monasteries
where he encountered ‘debauchery, deceit and lawlessness’
and then visited islands in the White Sea. He returned to
find Petrozavodsk in its usual confusion. Seven thousand
rubles were missing, and merchants had not signed for
loans. Derzhavin began to despair of the law in Russia,
penning his famous To Rulers and Judges. He appealed for
a change of governorship and was posted to Tambov.

There more grief awaited him. He learned that his mother
had died. And though Tambov was larger than Olonets,
there were no paved streets or even a proper jail. The
province had been in existence for only six years,
moreover, though it had seen frequent changes of
governor. Derzhavin’s tenureship lasted barely three years
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— the first half engaged in administrative reforms and
constructive projects, and the second half in the usual
quarrels. He managed to build a school, an orphanage, an
almshouse, a hospital, a home for the insane and
something approaching a decent prison. Further schools
were built, and the Derzhavins began to live in some style.
Receptions, balls, dinners and music recitals were held at
their residence, and the anniversary of Catherine’s
coronation celebrated. A local theatre was built and, under
his wife’s direction, operas, plays and comedies were put
on.

Then came the interference from the vicegerent, a military
man, but fairly relaxed about the pilfering of state funds,
where the governor was not. Derzhavin failed to get a
Tambov merchant indicted for embezzlement, and then fell
foul of the law in helping an agent Potemkin had sent to
buy provisions for a Turko-Russian war. Derzhavin’s high-
handed ways were officially censured, and there began a
protracted tussle between governor and vicegerent.
Eventually, the Petersburg Senate recommended to the
empress that Derzhavin be dismissed, and the governorship
was over.

The one pleasing event in this catalogue of scandals and
quarrels was the Derzhavins’ stay at the Zubrilovka estate
of Prince Golitsyn, where Ekaterina remained when
Derzhavin went on to his trial in Moscow. Happily, Princess
Golitsyn managed to prevail on Prince Potemkin, and
Derzhavin was acquitted. He had behaved impulsively, but
not criminally so. Catherine was pleased and invited
Derzhavin to Tsarkoe Selo, where she announced to
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courtiers, ‘This is my personal author, who has suffered
oppression’. But in private she also questioned Derzhavin
closely, and promised nothing. Derzhavin therefore
appealed to her current favourite, but still nothing came.
Nonetheless, Derzhavin’s fame had only grown in the years
of his governorships, and his poetry circle widened. He
became friendly with Nikolai Mikhailovich Karamzin, the
leader of the important school of sentiment in Russian

poetry. {9}

Prince Potemkin’s star waned. His war with Turkey was not
going well. Suvorov won important victories, and Zubov
became Catherine’s latest favourite. Potemkin’s immense
spectacle organised for her at Petersburg featured
Derzhavin’s anthem Let the Thunder of Victory Resound,
but Potemkin was not received back into favour, and died
shortly afterwards. Derzhavin incorporated an epitaph in
The Waterfall poem. Catherine, who was now wanting to
limit the power of the Senate, turned to Zubov, who turned
to Derzhavin, who was thus appointed Cabinet Secretary,
i.e. personal secretary to Catherine. As always, Derzhavin
was honest, assiduous and intelligent, but unfortunately
expected the same devotion to duty from Catherine. At
sixty-three, she had long ago learnt how to be tolerant of
human weakness, what policies were possible and what
were not, and Derzhavin’s unyielding high-mindedness
made for frequent quarrels. Each respected the other, but
Derzhavin was dismissed after three years. Unusually for
positions near the throne, Derzhavin had made no fortune
out of his appointment, but did manage to purchase the
Fontanka, a splendid house near the Izmailov Bridge, where
the couple entertained lavishly, particularly their poet
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friends. {10-11} Ekaterina’s health was now poor,
however: it had been weakened by Tambov fevers and
never fully recovered during the long years in Petersburg.
At 33, she died, plunging her husband into grief and
despair.

Derzhavin was now 52. He had been made President of the
Collegium of Commerce, but neither concentrating on those
duties, nor writing verse on his wife’s death, or even the
usual battles with colleagues gave any relief. He was
therefore married again, six months after Ekaterina’s death,
to Darya Alekseevna Dyakova, a much less accommodating
personality than Ekaterina, but good-natured, supportive
and sensible. Unfortunately, relations with the empress
continued to deteriorate, and while she enjoyed the added
fame Derzhin’s poetry brought, she did not really
appreciate the work. Indeed Derzhavin’s poem
commemorating Suvorov’s capture of Warsaw was entirely
incomprehensible to her. Derzhavin brought out a selection
of his best poems, with the dedication to the empress, but
suspicions lingered. Derzhavin asked to resign, but the
request was denied. Derzhavin continued his investigations
into corrupt officials, which further offended Catherine.
Finally, unreconciled, Catherine died of a stroke, and
Derzhavin had to face a very different regime under Paul I.

Though many were demoted under the changeable and
vindictive Paul, Derzhavin was appointed head of his
Supreme Council, with access to tsar at any time, an
appointment that was suddenly and inexplicably reduced to
head of the Council Chancery. Both men tried to be cordial
but there was no affection between them. Derzhavin was a
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celebrated poet, writing his famous Monument poem at the
time. Paul was an erratic autocrat, who brooked no
opposition to his will. Derzhavin had become friends with
Suvorov, but the general and Zubov were then retired by
Paul. Derzhavin, who had written a poem in praise of
Suvorov, unwisely wrote one on Zubov: On the Return of
Count Zubov from Persia, which reached Paul’s ears though
remaining unpublished.

Derzhavin also turned more to the poetry of sentiment, to
his years with Ekaterina, and then to the attractions of
other women that began to take his eye. So arose the
Anacreonic verses, on pleasures first imagined and then,
when retired to Zvanka, to brief affairs. The pieces were
pleasant and harmless enough:

AHAKPEOH Y MEYKHK

Cnyuncb AHaKpeoHy
Mapwuio nocewlaTb;
MeX HUMKn KynupoHy,
Kak 6abouke, neTtaTtsb.

JleTan 60X0K KpblnaTtbli
Kpacasuubl BOKpyT,

N cTpenbl OH nepHaThbl
HaknagbiBan Ha nyk.

Ctpensn c ee HebeCHbIX

N ronybbix ouen,

N c po3 B ycTax npenecTHblX,
N Ha rpyasax c nunen.

Ho apdy kak Mapus
3BOHYATYIO B34na,
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N B CTpYHbI 3010Tble
CBoun ronoc uspgana, —

Moa anbiMK nepctamu
Mopxan pessee 6or,
OcTpenwmmm cTtpenamu
Pasun cepaua v xer.

AHaKpeOoH Yy neyvyku
B3nooxHyn Toraa cmpa4,
«Kak 6aboyka OT cBeuYKMH,
Cropto, — cKkasan, — un a».

1795
Which, rather freely translated, runs:
Anacreon at the Fire.

Anacreon the same
of Mary took his fill.
Between them Cupid came
and fluttered as moths will.

At which the winged god flew,
such charms he had to show:
his feathery arrows too

then threaded on the bow.

The arrow broke the drouth:
how blue those heavenly eyes,
what roses made the mouth,
at breasts the lily sighs.

Then Mary took the strings
and made the harp rejoice,
and so the golden strings
rang out with her clear voice.

But then the feathered god
more fiercely played his part;
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with sharper arrow shod
he stabbed the burning heart.

Anacreon at this fire

sighed: ‘To this I turn:

to the candle I aspire,

and like the moth will burn.’

His new wife indulged these interests: her more pressing
concern was to save Derzhavin’s position and salary if he
continued to antagonize the new tsar. Derzhavin in fact
withdrew to obscurity in the Senate for the following two
years, but was flushed out of hiding when sent to
Belorussia to report on Jewish commercial transactions.
Suvorov’s star meanwhile had risen again, if only briefly,
and Derzhavin’s commemoration of his Italian victories did
not reflect well on the tsar. But Suvorov was by thenill,
and died in May, shortly after a visit from Derzhavin, who
wrote a brief elegy in his Bullfinch poem. Paul did not at all
like the poetry Derzhavin was writing, but continued to
value his honesty. He was promoted to President of the
Collegium of Commerce, and awarded the Commander’s
Cross of the Maltese Order. More appointments followed.
Derzhavin continued his cavalierly independent way until
dismissal seemed inevitable. But in March 1801, Paul was
assassinated, and the much more personable Alexander I
came to the throne.

Derzhavin wrote a poem in honour of Alexander’s
accession, which caused the new tsar to send its author a
diamond ring but have the poem suppressed. Alexander
wanted a break with the past: new ideas, new
appointments. Derzhavin relinquished his post of state
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treasurer, and was not re-instated. Some of Catherine’s
former ministers were recalled to power, but they were
largely Derzhavin’s enemies. As the new tsar introduced a
milder and more liberal regime, the poet was more
consumed by the imponderables of the law and legitimacy
of succession, probably sympathizing with Paul’s assassins
but also fearful of any weakness in the ruling power of the
monarchy. He upheld the sanctity of previous salt
contracts, and found himself appointed guardian of the
lately divorced but still young beauty Natalya Alekseevna
Koltovskaya, orally by the tsar but then not upheld when
questioned by Natalya’s previous guardians. Alexander was
forced to yield to the opinion of his difficult adviser, who
then devised a programme under which Alexander’s
liberalising hopes could be augmented under a reformed
Senate, though in fact strengthening the power of the tsar
and weakening that of the legislature by binding it closer to
the law. Derzhavin was invested with the Order of
Alexander Nevsky for this scheme, but any new influence
he had won with Alexander was soon extinguished when he
investigated the actions of the governor of Kaluga, who had
powerful connections. Derzhavin had been promoted to
Procurator-General and Minister of Justice, but meetings of
the ministers, presided over by the tsar, only demonstrated
how much Derzhavin was disliked by the senators. So
matters dragged on for months until, blocked on all sides
by the men the tsar had hoped Derzhavin would protect
him from, Derzhavin refused to cooperate further, and was
dismissed, without the customary ribbon for service and
year’s salary.
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Derzhavin retained the expanded mansion at Fontanka and
busied himself with his tragedies. Older poets died. His
friend Karamsin was becoming influential. The Russian
language itself was changing, absorbing French attitudes
and dropping Church Slavonicisms, though the old guard
fought back by creating a poetry circle, Besed, which often
met at Fontanka. Krylov and Derzhavin became important
members. Karamsin’s followers formed their own circle,
which Pushkin in time joined. Relations between the circles
were sometimes strained, but Derzhavin soon found other
things to do. Out of office, Derzhavin hankered for practical
pursuits, and so turned to Zvanka, Darya Alekseevna’s
estate some 170 versts from Petersburg, which she had
improved over the previous decade. Progressively enlarged,
the house eventually had some sixty rooms. There were
kitchen gardens, beehives, livestock and poultry yards.
There was also a water-driven sawmill, and a steam-driven
cloth-mill. A smithy manufactured side arms, and the locals
were conscripted into a militia to face Napoleon’s invasion,
which greatly troubled Derzhavin, as it troubled all
Russians, but left him largely unscathed.

Gradually he retired fully to Zvanka, becoming more
friendly and generous to the serfs until Darya Alekseevna
took control of the finances. His wife was not a passionate
woman, but sensible, caring and energetic. She generously
entertained her poorer relations at Zvanka, and Derzhavin
was always surrounded by womenfolk, Darya’s extended
family, who took the ageing poet’s eccentricities in their
stride. Local women supplied what Dayra could not.
Derzhavin was also addicted to the pleasures of the table,
and opened his doors to outside guests once a week. He
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ate heartily, and entertained especially lavishly on the third
and thirteenth of July, his birthday and name day. When
guests left, Derzhavin got down to writing again,
spasmodically, on several poems simultaneously. The best
of his work was selected and republished in four volumes,
prosodic liberties notwithstanding. Convention was
subordinated to an all-important expressiveness, in which
Derzhavin became a forerunner to twentieth-century
experiments.

Derzhavin was immersed in writing his memoirs, or Notes,
as he called them, when Napoleon crossed the Nieman and
entered Russian territory. Derzhavin went to Pskov on
recruiting business, where, hearing that inhabitants were
leaving Petersburg, he authorized what needed to be saved
at Zvanka. Returning to Petersburg he met up with Zubov,
and they together followed the destruction of Moscow and
Napoleon’s costly retreat. He was still settling old scores in
his Notes when victory over the French forces was declared.
Derzhavin took little part in the celebrations but joined
Darya on a pilgrimage to Kiev, in the course of which they
viewed the ravaged remains of Moscow. Darya met up with
a long-lost sister, and the party returned to Zvanka.
Derzhavin was now growing deaf and no longer took such
pleasure in his poetry circle, though he did hear Pushkin,
still a schoolboy at the Tsarskoe Selo Lycée, recite a poem
in the Derzhavin manner: Reminiscences in Tsarskoe Selo.
Later, during an examination in Russian literature, Pushkin
recited a poem in which the poet was singled out for praise.
The old man rose to his feet, tears in his eyes, but the
young Pushkin had disappeared. Derzhavin had noted the
talent, however, and did not forget the name. A new school
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of poetry was in the making, though Derzhavin who died at
Zvanka in 1816, was inimitable and irreplaceable. Scribbled
on a slate in his room was found a last fragment of his
verse, only eight lines, but always printed as a testament to
what Derzhavin still had in him when he succumbed to the
mortality that was never far from his thoughts. {12}

DERZHAVIN'S POEIRY

It was Derzhavin far more than Pushkin who created the
writer’s claim to be the social conscience of Russia. {13}
Ironically, the gift came from Derzhavin’s marked
disabilities, the contrariness that so exasperated
contemporaries expecting deference to wealth, social
position and court procedures. Hemmed in by a social order
to which he did not wholly belong, Derzhavin’s own scruples
became his lodestone, first in his Pugachev adventures, and
increasingly in his writings. His first book, The Chitagalai
Collection, published anonymously and at his own expense
in 1774, followed an unusual order — translations of four of
Frederick the Great’s odes, then his own poems, plus a
dedication to General Bibikov followed by one to the
empress Catherine — but was otherwise modest and
unassertive. Two important odes followed: On the Death of
Prince Meshchersky and To Rulers and Judges, the first
having the blood-chilling note of great poetry and the
second causing some censorship problems {14} Then came
Felitsa in 1782, which portrayed the empress as an
exceptionally competent, hard-working and sensible
woman. It was written in a mixture of styles. The second
stanza adopts what Lomonosov would have called the low:
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Felitsa, give me sound instruction

in worldly opulence that’s true,

have the passions find reduction

and in this world be happy too.

15. How admirable is now your voice.
Your son escorts me in this choice.
Alas, my urge to fight but thins
against the vanities of wealth,

and if today I curb myself,

20. tomorrow I'm a slave to whims.

The last stanza is the high style, and could indeed one
LomonosovVv’s elevated pieces, sonorous and somewhat
disembodied:

I beg the prophet I may bow

and touch the dust beneath your feet,

I only wish is you allow

me hear the words both wise and sweet.
255. T ask that powers of heaven employ
such favours as the good enjoy,

that sapphire wings about the throne
protect from ills and boredom too, ©

when all thereafter give to you

260. the light for which the stars are known.

But of course Derzhavin had also smuggled in the author

posing as her dutiful mirza, well-intentioned but portrayed

with all the evident failings of her court. Self-deprecating

the portrait may have been, and charmingly expressed, but

these tongue-in-cheek passages coloured the whole piece
by association. Courtiers thought the manner much too
familiar, but Catherine was delighted, sending copies to

Derzhavin’s adversaries. She asked for more of the same,

but Derzhavin did not or could not produce to order, and
the Ode to Catherine that followed in 1789 was the
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standardised article: long, impersonal and uninspired.
Derzhavin was his own man still, or perhaps had already
seen too many of Catherine’s failings to continue his smiling
admonition.

Indeed, Derzhavin’s own choices that followed Felitsa — On
Moderation and My Bust — shows Derzhavin distancing
himself from court flatterers, and this implied criticism of
the empress deepens in the 1783 (but not published in
Catherine’s lifetime) On Fortune, which attacks the whole
fabric of a Russian society subject to the whims and
caprices of an arbitrary fortune. The poet was now
supplanting the empress in moral guidance of the nation.

Derzhavin’s poetry has features that belong both to
classicism and his own character. His God drew on Edward
Young’s The Complaint, or Night Thoughts on Life, Death,
and Immortality (1745), {15}

How poor, how rich, how abject, how august,
How complicate, how wonderful, is man!

70. How passing wonder He who made him such!
Who centred in our make such strange extremes!

From different natures marvellously mix’d,
Connexion exquisite of distant worlds!
Distinguish’d link in being’s endless chain!
Midway from nothing to the Deity!

A beam ethereal, sullied and absorb’d!
Though sullied and dishonour’d, still divine!
Dim miniature of greatness absolute!

An heir of glory! a frail child of dust!

80. Helpless immortal! insect infinite!
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A worm! a god!—I tremble at myself,
And in myself am lost!

But Derzhavin’s work has a chiastic structure of its own
where the key elements are repeated in reverse. In the
central stanza, lines 51-60, the poet is still the smallest
element in the great chain of being, but starts reversing the
direction of the earlier lines. God is seen in majesty through
the poet’s gifts, being and understanding, just as Catherine
was in Felitsa, though ‘and shed our tears of gratitude’ with
which the poem ends will not be outgrown by experience.

The Death of Prince Meshchersky continually repeats the
‘death destroys everything’ theme, finding multiple
metaphors for death, destruction and extinguished lives in
both active and passive terms. ‘Death’ appears fourteen
times and is made the forceful subject of transitive verbs,
supported by the many inversions typical of Derzhavin’s
mature style.

Life at Zvanka follows the course of a single day, from the
sun’s rise in God’s magnificence to nightfall signifying the
darkness of eternity. The early stanzas see the poet looking
outwards, to many pleasing features of life on a country
estate: good food, recreation and a contented peasantry.
Here Derzhavin combines the Orthodox view of God’s
transcendence and unknowability with the Enlightenment’s
belief in science, rational thought and social progress.
Where Lomonosov sought God through science, Derzhavin’s
path is through thought: retired from court life to the peace
and tranquillity of a well-run estate, whose features he
happily depicts, he can reflect on his past life of service and
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the achievements of his important friends and
contemporaries. In the second half of the poem, from line
121 onwards, Derzhavin’s view opens out to less tangible
things: the view through mechanical inventions, the
passing seasons, home entertainments and his place in
Russian history. Events around the River Volhov are subject
to time, as is the poet himself, who sees Zvanka being
eventually overgrown and forgotten, but trusts his work will
continue to be read even as the Volkhov still flows through
the scenes he once loved. In its smaller way, poetry echoes
God’s creations, those physical manifestations through
which He can be known, and which can be a little improved
by man.

Pushkin and his contemporaries thought Derzhavin’s The
Waterfall the greatest poem in the Russian language. It is
exceptionally long, however, and is for the most part the
standard ode, a three-year labour of love to Derzhavin’s
hero and part patron, Prince Grigory Potemkin: foremost
statesman and military leader. I have only given the
opening verses, where Derzhavin appears in a different
guise, as the keen student of nature, almost the Romantic
poet of contemporary Germany or England.

That strong drawing of nature in her stormy moods is also
found in a small section of Derzhavin’s On the Return of
Count Zubov from Persia, which I have again featured.
(Zubov had been sent by Catherine an the impossible task
of setting up trading posts to India and Tibet. {16})
Though spoilt by the last stanza, The Peacock also shows
Derzhavin’s descriptive abilities, superb when such matters
interested him. For the most part, Derzhavin’s interests lay
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elsewhere, as they did with most Russian writers in the
century that followed. Pushkin, Tyutchev, Turgenev, Bunin
can paint the natural scene as compellingly as anyone, but
there is no Russian Wordsworth, or indeed real escape from
pressing social problems through identification with the
mysterious and all-powerful beauties of nature.

Derzhavin was always a monarchist. How badly justice was
administered in Russia would have been only too clear to
him, but Derzhavin never wavered from his belief in strong
rule by an astute, far-seeing and capable tsar. So was
Catherine, for all her faults, but later tsars much less so,
until the inflexible and incompetent Nicholas II brought the
whole edifice crashing down.

STYLE

Eighteenth century Russians had a rich legacy of distinctly
medieval poetry, with bliny and semi-liturgical works, but
poetry in the European manner dates largely from Peter the
Great’s reforms. Its shapes and expectations were
imported wholesale from abroad, from Poland and Germany
largely, and given a Russian shaping by poets and
theoreticians like Antioch Kantemir (1708-44), Vasily
Tredikdvsky (1703-69) and Mikhaylo Lomondsov (1711-
65), the last a multifaceted genius. The distinctive Russian
voice, with the unassailable aptness of expression, comes
with Alexander Pushkin (1797-1837), but the approach in
the eighteenth century was more trial and error, with some
very good poetry by Lomonosov in the ‘high’ classical
manner, and then poetry in the ‘middle style’ and with
more sentiment by Nikolay Karamsin (1776-1826). {17}
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Poetry goes beyond mere prosody — or, to be more exact—
poetry accommodates such rules in its quest for the
otherwise unsayable, where only inspiration, to use that
much-abused word, will aid its flight. Pre-eminently among
Russian poets, Derzhavin did have that inspiration, at least
at intervals. Even in these translations, readers should be
able to feel the depth and power of his writing, but he could
go sadly amiss on the rules at times.

Or so most commentators have believed. Well-wishers,
particularly in the early days, before On the Death of Prince
Meschersky in 1779, would have to correct the prosody and
remove the usual scatter of unneeded spondees and
dactyls. But we should not exaggerate these ‘errors’.
Derzhavin could write perfectly correct odes in the solemn
Lomonosov manner, as in this brief example from Felitsa
displaying hyperbole (Tbicaun) and repeated anaphora (I'ze,
Tam): {18}

nu B nnpy s npeboratom,

FAe npasgHuK Ans MeHs AatoT,

ne 6bnewet cTon cpebpoM 1 31aToM,

Ae TbiCA4YM pa3nnydHbIX 61104

55. TaM cnaBHbI OKOPOK BeCcT(dasibCKon,
TaM 3BeHbs pblbbl aCTpaxaHCKOW,

TaMm NaoB U NUPOrn CTOAT,

In the same poem can be found a host of rhetorical tropes,
but what set the poem apart from its predecessors was the
intrusion of the smiling narrator, and a most unsolemn
diction:
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But I, of course, have slept till noon,
which fumes of pipe and coffee show.
My working day is one long swoon
within whose thoughts chimeras grow.
45. With captives under Persian skies
I arm myself in Turkish guise.

Still dreaming that I am the sultan

I make my piercing look oppress,

or captured by some other dress

50. will slip out quickly for a caftan.

These ‘errors’ Derzhavin kept throughout his work, if we
mean the tendency to cram phrases into parts of the line
where they don’t naturally belong, to use cumbersome
Church Slavonic forms where simpler words existed, and an
ornament so excessive and intricate in places that many
have called the style baroque in complexity. But, as Anna
Crone {19} points out, this was not entirely incompetence
but an effort to add tension and emotional impact, increase
ambiguity and polysemy, and delay full understanding until
the denouement came. In these developments, Derzhavin
was carrying Lomonosov’s conception of the high style to
extremes, and to us these long poems may seem too
correct, too impersonal and civic-minded. But to the poets
of Russia’s later golden age, his verse could seem rugged
and improvisatory, conceived in brief spurts of productivity,
when Derzhavin would lock himself away for a day or so on
a strict bread and water diet. The Age of Classicism prided
itself on discipline, balance and informed common sense,
and here Derzhavin was not only markedly individual but
employed a style that extended Lomonosov’s efforts to the
limits of the intelligible. Progress would have to be in other
directions, notably Karamsin’s ‘middle’ style and Pushkin’s
idiomatic ease.
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Many of Derzhavin’s contemporaries wrote poetry. It was a
social accomplishment, and could lead to preferment.
Derzhavin’s schooling was elementary, sufficient to make
him popular with his illiterate soldiers who needed his help
to write to spouses and sweethearts, but not to make his
early efforts more than a muddle that fellow verse writers
were at pains to sort out. His first really successful piece
was On the Death of Prince Meshchersky, a rich but not
particularly distinguished aristocrat, whom Derzhavin knew
only slightly anyway. The death was a peg on which to
repeat high-minded homilies, with much oxymoron, but the
words have a chilling force nonetheless. Thereafter, the
odes were inspired by real events and observations
important to Derzhavin. To Judges and Rulers was
occasioned by Derzhavin’s troubles as a governor.
Derzhavin had the unfortunate tendency to be both
impetuous and unaccommodating. When he quarrelled,
which is practically with everyone, from empress down, he
generally had good sense and fairness on his side, but
politics, alas, is a game of caution, strategy and
deviousness that were quite foreign to Derzhavin’s
forthright and sometimes coarse nature.

It is therefore astonishing that Derzhavin got so far in
government circles, further than any other important
Russian writer, before or since. Indeed his whole life seems
wildly improbable. His Pugachev exploits have an air of the
picaresque or comic opera, though the dangers were real
enough. His adventures ruffled many feathers, of course,
but also brought him to Catherine’s attention, giving his
name some currency when he entered the civil service and
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Petersburg society. He now began writing seriously, and
associating with others that would bring his poetry into
prominence. Petersburg society found him his first wife and
the Governorship of Olonets. The Governorship of Tamov,
awarded a year later, was scarcely more inviting, however,
and Derzhavin again fell out with opposing parties.
Catherine nonetheless stood by him, probably liking his
transparent honesty. Unhappily, the empress herself, who
ruled through a mixture of femininity and astute worldly
wisdom, accepting that no one is perfect and politics is
always a shifting compromise, also fell short of the
inflexible standards Derzhavin set for himself and everyone
else.

That unaccommodating nature can be felt in his poetry.
When most himself, Derzhavin has a chilling force that is
rare in all poets, and especially in Russian, but it is in the
Horacian poems like Invitation to Dinner and Life at Zvanka
that we see the more human and often hidden side of the
poet, with his gusty appreciation of the good things of life.
These are simple and heartfelt poems, and have none of
Pushkin’s amused ambivalence, or the social issues of
Nekrasov. But they are not simple reportage. As noted
above, Derzhavin had deeper truths to explore and there is
often a metaphysical structure to his poems. Fortune, God
and the law seem never to have been far from his
thoughts. {20}

Derzhavin’s poetry was indeed always at the service of the
State, as he was himself, resoundingly, which caused so

many conflicts with colleagues and superiors. Pushkin was
much the more gifted, writing almost from the first with an
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easy grace that Derzhavin does not approach, but he lacks
Derzhavin’s rugged directness and hard grandiloquence, the
odd lapses in Russian prosody or even grammar
notwithstanding. His Monument was true. Derzhavin did
become a household name across Russia and the literary
world beyond. One cannot imagine any other Russian writer
making that claim, but Derzhavin’s achievements were real,
sufficient to give even the tsars pause when exasperated
yet again by his uncompromising character.

THIS TRANSLATION

Derzhavin is difficult to emulate. He mixes styles, the high
with the low, but also has a penetrating depth that
subsumes the particular in the immemorial commonplaces
of life. The style is markedly individual. It has the archaic
diction, semantic inversions and the contorted syntax
thought necessary at the time for the higher styles of
poetry, but mixes these with the more everyday language
that Pushkin was to bring to perfection. A simple example is
stanza 5 in The Swan: The Russian:

N ce yX KoOXa, 3pto, nepHaTa
Bkpyr cTtaH obTtarnesaeTt mown;

Myx Ha rpyau, cnmHa KpbliaTa,
20. Jlebsxxben nocHCb 6enn3HOoNn.

A word-for-word rendering is:
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And all very skin, (I) see, feathery
around waist tight-fitting my
down on breast, back (is) winged
20. swan (is) glossy white

The meaning is clear enough but the Russian is hardly
idiomatic. My rendering:

And now I even see my skin

become at waist a feathered sight:

my back is winged, my breast akin

20. to swan’s down with its pearly white.

This is a literary translation, therefore, where I've tried to
capture the poetry, often at the cost of an exact word-for-
word rendering. In general, I have aimed for a pleasing
translation in traditional English verse, one that conveys
Derzhavin’s meaning in a style that is typical of the period
and faithful to the original stanza shape. The result has
been a ‘quieter’ and smoother rendering than the original.
The Felitsa snippet quoted previously is literally:

Or at the feast, I am rich,

Where they give me a feast,

Where the table shines with silver and gold,
Where a thousand different dishes are served:
55. There is a glorious Westphalian ham,
There is good Astrakhan fish,

There is pilaf and pies standing there,

But is here translated as:

Or at a sumptuous banquet hence
that’s somehow given in my name,
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with gold and silver ornaments

and umpteen tiers of fish and game,
55. good ham as rich Westphalia can
and our fine fish from Astrakan,

no pies or pilaffs go to waste;

For most of Derzhavin’s better-known poems there exist
several fairly close translations, in books and on the
Internet, so that the real need now is literary quality.
Faithful and pleasing verse renderings can, of course, be
easily obtained if rhyme requirements are dropped, as
excellent translations by Evelyn Bristol {15} and Michael
Slager {22} show, but that ‘shaped and finished authority’
is missing: rhyme helps restructure lines for memorability,
force and beauty.

Meanings incomplete in the Russian have sometimes been
rounded out in the English. I have replaced the Russian
feminine rhyme by the English masculine rhyme
throughout, and not attempted to convey Dezhavin’s full
rhetoric and supposed ‘errors’, an exercise well beyond my
powers, even supposing the results would be readable: no
equivalent to Derzhavin’s rugged style exists in English
verse. I have also added a short social history of Russia to
Derzhavin’s biography, as the poetry needs to be seen in its
larger setting.
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INFLUENCE OF DERZHAVIN

Meaning is often compressed in Derzhavin, even tangled in
places, but that semantic density can be further enhanced
by rich colour imagery and sound effects. Russian verse
subsequently took Pushkin’s more mundane and useful
route, but Derzhavin’s rugged vitality was later of interest
to iconoclastic poets like Mandel’stam and Mayakovsky
escaping the effete world-weariness of late Silver Age
poetry. His work gave orientation and stability in a world
beset by revolution and fast-changing styles. Derzhavin
was also the first major Russian poet to add everyday,
mundane words to the literary mix, though Nekrasov
probably found his own way to the practice.

Like many poets, Derzhavin was not a good judge of his
own work. Much of his time at Zvanka was taken up with
the Anacreonic poems, which show a sane and balanced
sensuality, not always harmless, but indulged by his second
wife. Worse, Derzhavin never tired of extolling the virtues
of his tragedies, though they were not much liked at the
time, nor treasured since. So straightforward a character as
Derzhavin did not have the reading, balance and
detachment needed for literary criticism, and he was often
baffled by his contemporaries’ single devotion to his odes.
Yet it is these that now tower over the two centuries of
Russian poetry — rugged, individual and irreplaceable in
the world-class literature that Russia was now beginning to
produce.
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sozdaniya-ody-bog-derzhavina-obraz-boga-v-odnoimennoi-

ode/

4. Eslau, I. OOA I. P. AEPXXABVHA «BOINb»: HOBOE
MOHNMAHUE (The Ode “"God” by G. R. Derzhavin: A New
Understanding) https://www.ceeol.com/search/article-
detail?id=480812

WATERFALL

1. Jiyuu.ru writers (2021) Naspuun Aep>xaBuH — AnMasHa
cbinnetca ropa [Bogonaa]) (Gavriil Derzhavin - The
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Mountain of Diamonds [(Waterfall]) https://jiyuu.su/ob-
avtorah/derzhavin-vodopad.html

2. Stennik, Y.U. (1993) Komno3snums n nnaH
NepxasuHckoro "Bogonaaa". (Composition and Plan of
Derzhavin's "Waterfall") http://dergavin.ru/critics 88/

3. Suzi, G. (2013) Losing the Unruly Stream: Kondopoga and
the Kivach Waterfall.
http://www.environmentandsociety.org/arcadia/losing-unruly-

stream-kondopoga-and-kivach-waterfall

MONUMENT

1. Srcaltufevo.ru writers. Composition Ode monument
Derzhavin. Derzhavin’s poem “*Monument”: analysis, history
of creation. The difference between Derzhavin and Horace.
https://srcaltufevo.ru/en/kompoziciya-ody-pamyatnik-
derzhavin-stihotvorenie-derzhavina.html

2. Rainbow Aquasystem writers (2021) *“Monument”,
analysis of Derzhavin’s poem
https://rainbow-aquasystem.ru/en/pamyatnik-derzhavin-
smysl-pamyatnik-analiz-stihotvoreniya-derzhavina.htmi

3. Golbur, L. Derzhavin’s Monuments: Sculpture, Poetry,
and the Materiality of History. Toronto Slavic Quarterly.
http://sites.utoronto.ca/tsq/13/golburtl3.shtml

4. Buildinngs writers (2021) Derzhavin's poem
"Monument": analysis, history of creation.
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https://buildinngs.ru/en/bricklaying/i-prezrit-kto-tebya-
sama-teh-prezirai-stihotvorenie-derzhavina/

5. Golburt, L. Derzhavin’s Monuments: Sculpture, Poetry,
and the Materiality of History
http://sites.utoronto.ca/tsq/13/golburt13.shtml

PEACOCK

1. Grot, J. (2016) NaenuH [depxasunH] (Peacock
[Derzhavin]) https://ru.wikisource.org/wiki/

INVITATION TO DINNER

1. Zapadov, V.A.(1957) KomMeHTapuin: [ep>XaBuH.
Mpurnawenne kK 06eay (Commentary: Derzhavin: Invitation
to Dinner.).
https://rvb.ru/18vek/derzhavin/02comm/059.htm - c3

2. Yusuka, T: (1992) XXnBonnucHOCTb B ONMCaHUN
obeneHHoro crtona B noasuun . P. [lepxaBnHa TeKkcT
Hay4YHOW CTaTbW MO CNeLNanbHOCTN «A3bIKO3HaHWNE U
nutepaTtyposeneHumne» (Pictoriality in the description of the
dinner table in G. R.'s poetry.)
https://cyberleninka.ru/article/n/zhivopisnost-v-opisanii-
obedennogo-stola-v-poezii-g-r-derzhavina

ON THE RETURN OF COUNT ZUBOV FROM PERSIA
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1. Grot, J. / Wikisource writers (2019) HA BO3BPALLEHWNE
PA®A 3YBOBA N3 MNMEPCUN (On the Return of Count Zubov
from Persia.) https://ru.wikisource.org/wiki/

3. Ram, H. (2003) The Imperial Sublime: A Russian Poetics
of Empire pp. 97-98. Univ. of Wisconsin Press. Google
Books

BULLFINCH

1 Sochinyalka.ru writers (2021) AHanu3 CTUXOTBOPEHMUS
«CHernpb»(Analysis of the poem "Snowbird".)
https://sochinyalka.ru/2017/02/analiz-stihotvorenija-
snegir-derzhavin.html

2 Goldlit writers (2021) «CHUrMpb>», aHaIN3 CTUXOTBOPEHUS
Hep>xxasuHa ("Bullfinch": An Analysis of Derzhavin's poem.)
https://goldlit.ru/derzhavin/1337-snigir-analiz

3 Online-Library writers (2021) AHanu3 oabl I.P.
Nep>xasuHa "CHernpb". Ha cMepTb CyBopoBa (Analysis of
G.R. Derzhavin's ode "The Snowbird". On the death of
Suvorov: in Russian) https://licey.net/free/14-

razbor poeticheskih proizvedenii russkie i zarubezhnye p

oety/67-russkaya poeziya xviii veka/stages/3015-
analiz ody gr derzhavina snegir na smert suvorova.html

SWAN

1 Russian Historical Library writers (2021) [ep>xaBuH
«Jlebeab» — KpaTKoe coaepxaHue n aHanus (Derzhavin's
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The Swan - summary and analysis.
http://rushist.com/index.php/literary-articles/5702-
derzhavin-lebed-kratkoe-soderzhanie-i-analiz

2 ALitzei online writers (2021) Hanu3 ctuxoteBopeHusa I.P.
HepxxasunHa "llebeab" Analysis of Derzhavin's poem "The
Swan" https://licey.net/free/14-

razbor poeticheskih proizvedenii russkie i zarubezhnye p
oety/67-russkaya poeziya xviii veka/stages/3017-

analiz_stihotvoreniya gr derzhavina lebed.html

3. Sochinyashka.ru writers (2021) AHann3 CTUXOTBOpPEHUS
HNepxasunHa «Jlebeab» (Analysis of Derzhavin's poem "The
Swan")

https://www.sochinyashka.ru/russkaya literatura/analiz-

stihotvoreniya-derjavina-lebed.html

LIFE AT ZVANKA

1. Russian Historical Library writers (2021) [lep>xaBuH
«EBrenunio. XXnsHb 3BaHcKaa» — KpaTKoe cofepXXaHue v
aHanus. (Derzhavin's "Eugene. The Life at Zvanka" -
summary and analysis)
http://rushist.com/index.php/literary-articles/5701-
derzhavin-evgeniyu-zhizn-zvanskaya-kratkoe-soderzhanie-

i-analiz

2. Sergusheva S.V. (2006) "EBreHuto. XXnsHo 3BaHckasa":
aHanns ctuxoreopeHus ("To Eugene. The Life at Zvanka:
abridged from Russian literature of the 18th century.)
https://classlit.ru/publ/literatura 18 veka/derzhavin g r/e
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vgeniju zhizn zvanskaja analiz stikhotvorenija/117-1-0-
2380

3. Meior, A.G. (2021) AHanun3 ctuxoTBopeHuna [lepxxaBnHa
EBreHunto xun3Hb 3saHckas (Analysis of Derzhavin's poem
‘Eugene: The life at Zvanka’.) https://ostihe.ru/analiz-
stihotvoreniya/derzhavina/evgeniyu-zhizn-zvanskaya

4. Byrd, C. (1996) Thunder Imagery and the Turn Against
Horace in Derzhavin’s in "Evgeniyu Zhizn” Zvanskaya”
(1807) in Barta, P.I. et al eds. Russian Literature and the
Classics. Psychology Press. pp. 13-31. Google Books.

TIME’S RIVER

1. Goldlit writers (2021) «Peka BpeMEéH B CBOEM
CTPEMNIEHbU», aHaNIN3 CTUXOTBOpPeHUS [lep>XxaBuHa
NcTtopusa cospaHua ("The river of time": an analysis of
Derzhavin's poem: Creation history)
https://qgoldlit.ru/derzhavin/1334-reka-vremen-analiz

2. Analiz-Stihov writers (2021) AHann3 CTUXOTBOPEHMUS
Peka BpeMmeH B cBoeM cTpemsieHbM (Analysis of Derzhavin's
poem River of Time.) https://analiz-
stihov.ru/derzhavin/reka-vremen-v-svoem-stremleni-7-
klass

3. High School writers (2021) AHann3 CTUXOTBOPEHUS
[ep>xaBnHa Peka BpeMeH B cBoeM cTpeMsieHbUu (Analysis of
Derzhavin's poem The river of Time.) https://school-
ethiopia.ru/analiz-stihotvorenij/reka-vremen-analiz.html
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4 Ostihe.ru writers (2021) AHannU3 CTUXOTBOPEHMUS
[ep>xaBnHa Peka BpeMeH (Analysis of Derzhavin's poem
River of Time.) https://ostihe.ru/analiz-
stihotvoreniya/derzhavina/reka-vremen

5. Ponomareva, M. (2017) Gavrila Derzhavin's "Reka
vremen v syoyem stremlen'yi..." in the context of the topic
of the poet's immortality. Proceedings of the 45th
International Philological Conference (IPC 2016)
https://www.atlantis-press.com/proceedings/ipc-
16/25879635
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