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RUSSIAN VERSIFICATION

It is difficult to convey the flavour of Russian verse, but it
is worth quoting Maurice Bowra's assessment:

'For poetry Russian is superbly fitted. Its rich and
expressive syntax enables it to dispense with many
artifices required by English. Its strong stress-accent
allows it to fall easily into almost any kind of metre. It
varied and uncorrupted vowels, its abundance of liquid
consonants, its combination of long and short words, its
large vocabulary, its affectionate diminutives, all fit it for
verse. It is rich in rhymes not merely single but double
and even triple. It can have the monumental conciseness
of Latin, the magnificence of English, the subtlety of
French. The only language with which it may be compared
in Greek, and to that it is inferior. For Greek has all the
ease and fluency of Russian, all its adaptability and
variety and expressiveness, but it is more muscular, more
masculine. It rises without effort to sterner altitudes for
which Russian is less fitted. But with this exception,
Russian is perhaps of all European languages the most
gifted by nature for poetry.'

He also remarked:

'When we come to Russian poetry from English or French
or Italian, we feel at first that its tones are quieter, its
colours more subdued, its subjects less adventurous, its
range more limited. It is not merely that Russia has had
no Renaissance, no Reformation, no Grand Siécle, nor that
the centuries in which it was severed from Europe



deprived it of the historical development which created
our own civilisation; it is that even in the nineteenth
century the world revealed in Russian poetry is much
quieter, much closer to common life, than we should
expect in the age of Shelley and Hugo. . . Exaggeration,
rhetoric, unfettered fancy, histrionic gestures, are not in
the Russian tradition.'

Rhyme retains a key role, even in Modernist works. The
position of the caesura (a pause in the syntax or logic of
the sentence) can be a defining feature. Feminine lines
(ending - u) are common, and the verse is more fluid and
delicately patterned than strict English measures allow.
There are indeed several systems of versification,
reflecting the nature of the Russian language itself and
the influence of foreign traditions (notably the German
and Polish).

DETAILS

Lay of Igor's Conquest

He neno nu Hbl 6sweT, 6paTne, HAUYATU CTapbIMU CNOBECHI
TPpyAHbIX noBecTnn o nonky Uropeese, Nrops
CesaTocnasnunya! Hauatum xe ca Ton necHn no 6blIMHaAMb
cero BpeMeHu, a He no 3amMbliwneHunto bosHiwo! {3}

(Is it not foolish for us, brethren, to begin in the manner
of ancient lays the difficult stories about Igor's campaign,
Igor the son of Svyatoslavich! rather let us begin this song
in accordance with events of our own time, and not on the
plan of Boyan!)



Byliny

He 6yMa)xKHble NNCTOYKU pacCTunarTcs,
PaccTnnaeTtcs cbiH nepea 6aTOWKOM,

OH 1 npocut cebe 6narocnoBeHbuLA:

«OX Tbl, ron ecn, poanmbln, Munbin baTtowka! {4}

(Not a damp oak on the ground, / Not paper leaves
spread out, / The son is stretched out before the father, /
He asks for a blessing: / "Oh, you, dear father, dear
father of mine!)

Syllabic Verse

Syllable verse is based on the number of syllables in a
line, no more than that. Unlike syllable verse in English, a
twentieth century variety of free verse, syllabic verse was
a brief eighteenth century phase that was superseded by
the syllabo-tonic system that is still largely in use today.

Syllabo-Tonic

The syllabo-tonic system is superficially similar to our own
sense of meter with its regular pattern of stressed (-) and
unstressed (u) syllables. There are seven constituent 'feet
making up metre in Russian poetry:

Iambic: u -

Trochaic: - u

Dactylic: -uu

Amphibrachic: u - u (ternary metre)



Anapaestic: u u -
Pyrrhic: u u
Spondee: - -

All are used much more widely than is the case with us,
where the iambic is the great workhorse of English poetry,
generally in pentameters or tetrameters. Russian verse is
more varied in line length and metre.

How a Russian word is stressed has to be learnt or looked
up in the dictionary, however: it is not disclosed by simply
inspecting the word. Russian words may or may not have
a stressed syllable, but never have a secondary stress.
One word, of whatever number of syllables, can therefore
have no more than one syllable stressed. Our English
word 'secondary’, for example, carries a secondary stress
on the third syllable: se con da ry. In Russian that would
have to be se con da ry. In English we could write an
acceptable tetrameter as: It has /asec/onda/ry
stress. But in Russian, at best, we could only write: It
has / a sec / on da / ry stress. In fact many Russian
words carry no inherent stress at all, so the same line in
Russian might run as: It has / a sec / on da / ry stress.
Just one syllable is stressed in the whole line.

It was to avoid such metrically shapeless lines that the
convention arose of giving an unvoiced stress (accent in
Nabokov's terminology) to syllables: It has / a sec / on
da / ry stress, where only sec is heard on reading aloud.
The others are 'sensed' or 'heard' only in the mind. But,
however artificial the convention, there had to be rules.
Only verbs, nouns, adjectives and adverbs could carry an



unvoiced stress, and then generally on the second syllable
of the word. Prepositions and conjunctions couldn't carry
an unvoiced stress, but personal pronouns could. To add
to the complications, it was possible for lines to end with
an unstressed syllable, the so-called feminine lines (- u).
Such lines are very common in Russian verse, which has
borrowed a convention from the Polish language, where
most words end with an unstressed syllable. It was even
possible for lines to end with two unstressed syllables (- u
u), though they would generally have to rhyme. Those
extra unstressed syllables do not change the terminology,
however, and a tetrameter plus pyrrhic ending (u u), for
example, is still counted as a tetrameter. Acceptable
tetrameters can have 8, 9 or 10 syllables, therefore, and
anything from O to 4 voiced stresses. That being the case,
it is sometimes difficult to discern the metre immediately,
but some lines in a poem will usually have their full
complement of voiced stresses, and their metres will give
the metre of the whole poem.

The tetrameter in this passage from Pushkin's The Prophet
has a regular meter of 4 stresses to the alternate
masculine and feminine lines, but the rhythm, — i.e. the
stresses actually realized or voiced — is much more
variable. Lines 1 and 2 have three stresses realized, and
lines 3 and 4 have 2 stresses realised.

[AyxOBHOM XAXI0H0 TOMUM,
B nycTblHE Mpa4HOM s BNa4uics,
N wecTukpbinbiii cepadum
Ha nepenyTbe MHe SBUNCS.



(Languishing with spiritual thirst, / I dragged myself
through a gloomy desert, / And a six-winged seraph / I
came to at the crossroads.)

This trochaic tetrameter comes from Pasternak's Hamlet.

Cyn 3aTuX. S BblWen Ha NOAMOCTKM.
[MpUCNOHACH K ABEPHOMY KOCSKY,

A nosntd B nanékom otrondcke otrondcke
YTO CnyuynmTcs Ha MOEM BeKy

(The rumble ceased. I went out on the stage. / Leaning
against the door jamb, / I catch in a distant echo / What
will happen in my time.)

Dactylic is the commonest of the ternary meters: Fet

Byps Ha HébBe BeuépHeM
MOps cepanToro Wwym —
Byps Ha MOpe n ayMbl,
MHOro MyuynTeNbHbIX AYM —

(The storm in the evening sky / Sea angry noise — /
Storm on the sea and thoughts, / Many painful thoughts

—)
This amphibrachic comes from Lermontov's The Angel

Mo HéBy nonyHOuUM anren netén,
N TUXyto NécHo OH nen;

N Mécau, n 3Bé3abl, N Ty4n TONNON
BHUMAanNu Tolh nécHe cBATOMN.



(In the middle of the night the angel flew, / And he sang a
quiet song; / And the month, and the stars, and the
clouds by the crowd / We listened to that holy song.)

Blok's To the Muse provides this anapaestic:

EcTb B HanéBax TBOMX COKPOBEHHbIX
PokoBasi o rmbenu BecCTb.

ECTb NpOKAATbE 3aBETOB CBALWEHHbIX,
MopyraHmne c4acTms ecTb.

(There are in your tunes the secret / Fateful death of the
message. / There is a curse of the covenants of the
sacred, / The blasphemy is of happiness.)

Some further variation was allowed. Iambic lines could
start with a spondee (- -). Some lines have stresses on
the first and fourth syllables, an arrangement that
Nabokov termed a 'tilt'. Most importantly, words that do
have an inherently stressed syllable, however, must retain
that stress when put together as verse: that inherent
stress cannot be masked or lost by arranging words
astutely.

Russian verse is therefore less regimented by metre than
English. Conversely, rhyme is more important, strictly
observed until recently, even by Revolutionary and
Modernist poems. Rhyme needs a stressed vowel and
adjacent consonant (but can be followed by one or two
unstressed syllables that do not have to rhyme). Rhyme is
based on sound, not letters, moreover, vowels



notwithstanding. The rules governing rhyme were also
stricter at first, matching by parts of speech: a noun had
to rhyme with another noun, for example. Such rules were
relaxed in the nineteenth century, and consonant pairs
(e.g. d/t) could also serve in rhymes if devoiced, but
rhyme still had to make meaningful connections.

Clearly, the syllabo-tonic system is a convention, highly
artificial, but one that has served well for two centuries of
Russian poetry.

Accentual Verse

Accentual verse is defined on the number of realized
stresses, i.e. regardless of the overall number of syllables.
Most poets from the 18th century to the present used the
syllabo-tonic system, but accentual verse also occurs,
particularly in the 20th century. Dol'nik verse is a
transitional form where accentual verse scans as syllabo-
tonic. Blok's dol'nik can be very regular:

Kpbinbud E€ cnésBHo naneptsb.
BX0OXy — M CTUXAeT rpo3a.

Ha ctoné — y3d6pHas ckaTepTb.
Mputannunck B yrny obpasa.

Ha nuué Eé — HéXHbIN pyMsaHel,
TULWMHA 03apEHHbIX TEHEN.

B aywé — kpyxawmiica TaHel,
Monx yneTéBlUnx AHEN.



(Her porch is like a church's porch. / I enter and the storm
subsides. / On the table is a patterned tablecloth. / The
icons lurk in the corner. // On Her face there is a gentle
blush, / The silence of illuminated shadows. / In soul — a
whirling dance / My days gone by.)

Though this may seem to have syllabo-tonic lines, there
are difficulties in so reading it. Line 2 could be
amphibrachic trimer (stresses on syllables 2,5 and 8) and
lines 4 and 6 as anapaestic trimeter (stresses on syllables
3, 6 and 9). But none of the other lines fit this pattern,
and it's best to simply count the stresses: it's accentual
verse with some similarities to a syllabo-tonic form.

Rhymeless Verse

Rhyme is crucial to Russian verse: the so-called free
verse, lines without rhyme, is a largely a late
development. Nonetheless, there was also blank verse,
used in the late 18th to early 19th century, where the
lines do not rhyme, but where the caesura plays a leading
role. Whatever its place in one line must be reproduced in
all lines. In this example from Pushkin's Boris Godunov
the caesura comes after the second foot:

Ewé oaHo, / nocnegHee ckasaHbe —

N netonncb / OKOHYEHa MoH,

NcnonHeH agonr, / 3aBelaHHbIni OoT 6ora
MHe rpewHomy. / HegapoM MHOrux netr
CBupetenem / rocrnoab MeHs NocTtasun



N KHUXXHOMY / UCKYCCTBY Bpa3yMun;

(One more, last narration - / And the Chronicle is over, /
Duty fulfilled, bequeathed from God / I am a sinner. Not
for many years / Did he place me as a witness / And
enlightened me in the art of books;)

Other Aspects

Enjambment is more common in later Russian verse, and
even stanzas may not wholly enclose the meaning.
Russian verse also uses a poetic diction, rather grand in
18th century verse when poets were court officials, and
employed church Slavonicisms. French and polite society
came to influence word choice in the nineteenth century,
but diction could be close to the vernacular by the close of
the century. Much depends on the poet and topic.
Nekrasov incorporated common words and expressions in
his civic verse of social conscience, but Tyutchev
employed a more elevated diction. Assonance and rhetoric
is @as common in Russian verse as English, but poets like
Batyushkov could employ hiatus (similar conjoining
vowels) to obtain melodious effects. The elaborate
Russian case system allows a freer word order than is
possible in English.

Russian words are generally pronounced as written, but,
ignoring some complications, is also subject to these
rules:

Stress is heavier than in English, and harder to predict. As

10



noted above, the stress pattern for a word has to be
learnt or looked up in the dictionary. Different forms of
the same word may have different stress patterns. Pyka
for ‘hand’ is stressed on the last syllable (ruka) , but the
plural, Pyku, is stressed on the first (ruki).

Hard and soft consonants sound quite different to the
Russian ear, and the v and b indications are usually
transcribed, often as " and'. The letterse énto s and b
make the preceding consonants soft, except when these
preceding consonants are x U, and w, which are always
kept hard (i.e. with no 'y' sound). The voiced consonants
6 B r 4 x 3 turn into unvoiced equivalents consonants
when appearing at the ends of words, and if they come
immediately before an unvoiced consonant, i.e. KkncT®
X U 4 w w. The voiced consonants then sound asa p, fkt
sh and s respectively. Similarly, the unvoiced consonants
become voiced when appearing immediately before 6 r g
X or 3.

Pronouns are read as though joined to the following word.

Pronunciation of the vowels o e and s changes according
to whether are stressed or not. An unstressed o sounds
like a. An unstressed e sounds like an unstressed un. The
vowel 4 in the syllable before the stressed syllable also
sounds rather like u.

Pronunciation varies a little with dialect, and several
common words have simplified pronunciations. In the
Moscow dialect, Yto (what) is pronounced ‘shto’. ero (his)
is pronounced yevo. lNMoxanynuta (please) is often

11



pronounced pa-zhal-sta. 3gpascteynTte (hello) is
pronounced zdra-stvooy-tye. CerogHsa (today) is
pronounced sve-vod-nya. Paguno is pronounced ra-dee-o
because of foreign origin. And so on: this is only an
introduction.

Poetry in the nineteenth century, particularly from the
1830s, was based on the Moscow pronunciation and so
allowed a to rhyme with unstressed o, e to rhyme with un
and unstressed s, and o to rhyme with &. The identity of
a o0 and bl after a stress in a close syllable was also
accepted, but these are generally case endings. Hard and
soft consonants could not rhyme. Nor could the rhyme be
truncated (i.e. a word ending in a consonant could not
rhyme with one ending in a vowel: B3opom does not
rhyme with ckopo).

Rhyming in the mid nineteenth century was generally
more flexible, and the phonetic identity of vowels was only
strictly observed when those vowels were stressed.

Modern poets, especially those writing after 1920, have
been much more flexible, indeed versatile. Rhymes have
been truncated, so that BcTtpeuen will rhyme with Beuep,
for example. Feminine rhymes can end with different
consonants: cobaH and gobbiMm. Rhymes have become
closer to assonance, therefore, the more so with
consonants than vowels. A few poets (but only a few, like
Mayakovsky) have also rhymed words where the stress
does not fall on the same syllable counted from the line
end. In practice, this has produced two rhyme

12



combinations: dactylic + feminine and hyperdactylic +
dactylic. Very occasionally, ever the virtuoso, Mayakovsky
altogether disregarded the final syllable. The result of this
flexibility has been richness rather than disorder,
however, especially in the possibilities for consonants
before the stressed vowel. Many matches introduce a
touch of humour, of course, and in that category is also
the broken rhyme: nmntepecHen rhyming with ceHtabpe c
HeWn.

Unrhymed verse belongs to four categories:

1. Translations from German and English classics,
especially plays.

2. Imitation of classical metres like the hexameter and
elegiac couplets: never very popular.

3. Imitations of folk poetry, i.e. byliny and popular songs.

4. Occasional work by individual poets, e.g. Zhukovsky
and Nekrasov (in Who is Happy in Russia).

Modern poets (Blok, Akhmatova and Kuzmin in particular)

will also write lines where the stresses are more variably
distributed, which turns verse into a rhythmic prose.

13



EXAMPLES AND INDIVIDUAL TRAITS: OVERVIEW

Russian verse is far too various to illustrate all its forms,
but here are a few examples:

Vasily Trediakovsky spent his extravagant student days in
Paris, but could still compose stirring patriotic pieces:

{15}

Poccunsa maTtu! cBeT Mo 6e3MEpPHbIN!
Mo3BOb TO, YAA0 NMpoLly TBOW BEPHbIN,
AX, KaKk cnauilb Tbl Ha TpOHE KpacHO!
Hébo poccuiicky Tbl cONHLE ACHO!

(Mother Russia! my immeasurable light! / Allow me to
ask, who am your faithful child / Oh, how you sit so well
on the throne! For Russians you are the sun in the clear

sky!)

Lomonosov's ode to the battle of Khotin is in the grand
style: fairly regular and solemn:

BocTOpr BHE3AMHbIN YM NNEHWUN,
Benét Ha BepbX ropbl BbICOKOMN,
[ne BeTp B 1ecax WyMéEéTb 3abblin;
B nonvHe TULINHA rny60KoiA.

(The sudden delight captivated my mind / Conducts me to
the peak of high mountains, / Where the wind has
forgotten to make a noise / In the valley the silence is
deep.)

14



Pushkin could write memorably in any style, here in the
opening to his love poem 'Awakening': iambic dimeters,
all faultlessly rhymed:

MeuTbl, MeuyThl,

ne Bala cnaaoctb?
Fné Tbl, rOé Thbl,
HouHas panocTb?
Ncue3sHyn oH,
Becénbin CoH,

N oanHOKuI

Bo TbMe rny6dokoi

(Dreams dreams, / Where is your sweetness? / Where are
you, where are you, / Night's joy? / It's gone / a happy
dream / I am alone / In the darkness of the deep)

Batyushkov makes much use of hiatus, consecutive vowel
sounds where (contra Nabokov above) syllables tend to be
elided, yet with harmonious results:

OT BO/IH Ynen_wu barikana,
OT Bénrm, Ad6Ha_wn OHenpa,
OT rpaaa Hawero MeTpa,

C BepwuH KaBkasa u_Ypana!

(From the waves of Uleyi and Baikal, / From the Volga,
the Don, and the Dnieper, / From the city of our Peter, /

From the peaks of the Caucasus and the Urals!)

Lermontov's Cossak Lullaby is a stylised folk song:

15



Cnu, MnaaéHew, Mo NpeKpPacHbIi,
Batowkun-6atd.

TUX0 CMOTPUT MECSL, AICHbIN
B konbi6énb TBOHK.

(Sleep, my beautiful child, / Lullaby. / The bright moon
looks quietly / Into your cradle.)

Nikolay Nekrasov was very different: an easy fluency, and
colloquialisms, prosaisms and vulgarisms of popular
speech and folklore that were better used than by other
poet in the 19th century. But rhymes can be somewhat
approximate. He was also fond of ternary rhythms, which
have great variety. Here the metre is fairly regular,
though line 1 has a final pyrrhic, and first syllable in line 3
is accented, i.e. the line carries four accents.

BoT napaaHbii noabe3a. o TOPXKECTBEHHbIM AHAM,
OnepXNMbIA XONOMNCKUM HELAYTOM,
Liénbin répoa ¢ KakKMM-TO UCNYroM
MNoabe3)aeT K 3aBETHbIM ABEPSAM;

(Here is the main entrance. On solemn days, / Obsessed
with the slave's iliness, /A whole city with some kind of
fright / He drives up to the cherished doors;)

Afanasy Fet's nature poems can be deceptively simple:
plain description without verbs, pronouns, adverbs,
elaborate syntax and grammatical complexities. The
poetry works by repetition: rhythm, sounds and images.
The rhymes are often over-emphatic:

16



Bypsi Ha HéBe BeUuépHeM,
MoOpsi cepanToro Wwym —
Bypst Ha MOpe n AyMbl,
MHOro MyumTenbHbIX AYM

(A storm on the evening sky, / The noise of the angry sea
— / A storm on the sea and thoughts, / Many painful
thoughts)

Rather similar is Tyutchev's These Poor Settlements,
which are tetrameters employing nouns in nominative and
genitive cases and a complicated word order:

3TN 6éaHble cenéHbs,

STa ckyaHasa npupdéaa —
Kpali poaHOM nonrotepnéHbs,
Kpali Tbl pycckoro Hapoaa!

(These poor villages, / This sparse nature — / The land of
native patience, / You realm of the Russian people! )

Vyacheslav Ivanov is often seen as the forefather of
Russian Symbolism:

Kak OCeHblo HEHACTHOWM TnéeT
CBaTas 03MMb — TAMHO AyX
Hap yépHoto Morunoi péer,

N TénbKO Ayl Neryanwmx cnyx

(Just autumn rains smoulder / The holy winter — the
spirit secretly / Over the black grave, / And only the souls

of the lightest hearing )

17



Alexander Blok took many liberties with the standard
iambic. {24} Lines 4 and 5 have all the stresses realized.
In line 6 the first potential stress is unrealised; in line 2
the second potential stress is unrealised; in line 8 the
third potential stress is unrealised. Line 1 begins with a
spondee (- -), and 7 has a stress on syllables 1 and 4
(Nabokov's 'tilt"). begin with a stressed syllable

Houb, ynuua, doHapb, anTéka,
BeccMbICNEHHbI U TYCK/IbllA CBET.
XuK ewé xoTb YETBEPTb BEKA —
Bcé 6yaneT Tak. Mcxdaa HerT.

YMpéELWb — Ha4yHELWb ONATb CHayana
N noBTOpUTCHA BCE, KaK BCTapb:
Houb, nensiHas psabb KaHana,
AnTtéka, ynuua, poHapsb.

(Night, a street, a lantern, a pharmacy, / A senseless and
dim light. / Live for another quarter century — /
Everything will be this way. There is no way out. // If you
die, you'll begin again from the start, / And everything will
repeat as it did long ago: / The night, the icy ripple of a
canal, / A pharmacy, a street, a lantern.)

The stress in line 1 of Mandelstam's first poem in his
collection entitled Stone falls on the first syllable:

3BYK OCTOPOXHbIN U rNyxXon
Mnoad, copBaBLUErocs C APEBA,

Cpean HeMONYHOro Hanéea
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Ny60KON TULLINHBI NECHON. . .

because important (Sound cautious and deaf) — it was in
fact a personification of the poet himself. The full
translations runs: A sound cautious and deaf / The fruit
that fell from the tree / Among the unceasing melody /
deep silence in the forest. . .

Mayakovsky could use a stressed verse where the
unvoiced syllables could vary widely, leaving the reader
somewhat bewildered by the patterning. In fact there are
four accents to the line, if lines 1 and 2 are counted as a
single line:

Bawy Mbicnb,

MeyTarLly Ha pa3MsaryeHHOM MO3ry,

KaK BbDKMpPEBLUNN STaKeN Ha 3acajleHHOW KyLlleTKe,
byay apa3HnTb 06 OKpoBaBlIEHHbIN cepaLua JOCKYT:
AOCbITa U3bM3aeBalOCb, HaXaslbHbIM N €AKUNA.

(Your thought / dreaming of a softened brain, / like a
servant run to fat on a greasy couch, / I will tease against
the bloodied rag of my heart, / I, brash and caustic, am
getting rid of satiety.)

Diction also varies considerably, from Tyutchev's Day and
Night:

Ha Mnp TanHCTBEHHbIN AYXO0B,
Haga aton 6e3aHon 6e3bIMSIHHOMN,
MokpoB HabpoLlleH 3/1aTOTKAHHbIN
Bbicokon Boneto 60ros..
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(On the world of mysterious spirits, / Above this
anonymous abyss, / A veil woven of gold is thrown / By
the high will of the gods.)

Pasternak's Without a Name:

Mowno cnoso ntob60Bb, Thl NMpasa.
S npuayMato KIIn4YKy MHYIHO.
Ons 1ebsa s BeCb MUp, BCE CNOBQ,
Ecnn xoyewsb, nepenMeHylo.

(The word 'love' is banal, you are right. / I'll come with
another name. / For you I am the whole whole world, all
the worlds, / If you like, I'll rename it. )

Mandelstam often used an iambic hexameter in poems
about antiquity:

N mOpe, n NoMép - BCE amxeTcs NoboBbIO.
Kord xe cnywatb MHe? N BoT FToMép MONUunT,
N mOpe YépHoe, BUTUIACTBYS, LUYMUT

N C TAXKNUM rpOXOTOM NMoAxOauT K U3ronoBsblo.

(And the sea and Homer — everything is moved by love. /
But whom shall I to listen to? And Homer is silent / And
the Black Sea, in motion, makes noise / And with a heavy
crash approaches the head. )

Anna Akhamatova's I Don't Ask For Love carried on a long
tradition of lost love in this apparently artless piece, so

naturally that it seems autobiographical:
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S He n6BM TBOEN MNpoLly.

OHa Tenépb B HaAEXKHOM MECTeE.
NMoBépb, UTO A TBOEN HEBECTE
PeBHMBbLIX MNCEM He NuLYy.

(I don't ask for your love. / It's now in a safe place. /
Imagine me as your fiancée / I don't write jealous letters.)

Marina Tsvetaeva's An Attempt at Jealousy is much less
accepting, and the verse less regular:

Kak XnBEtcsa BaM c Apyrot, —
Mpowe Beab? — Yaap Becna ! —
JInHuen 6eperosoto

CkOpo Nb NAMATb OTOLWNA

(How's life with another woman, — / Easier, after all? —
Beat the oars! — / Along the shore-line / Soon the
memory's gone )

In Paris, as poster-boy for the new Soviet regime,
Vladimir Mayakovsky wrote of his homesickness for
mother Russia:

B aBTY,
NOCNéAHNI paHK pa3MeHsB.
— B koTdépom yacy Ha Mapcénb? —
Mapux
6eXnT,
MPOBOXAs MEH4,
BO BCeu
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HEBO3MOXXHOW Kpace.
(In the car, / the last franc is exchanged. / 'What time is

the last train to Marseilles?' / Paris runs / seeing me off, /
in all / its impossible beauty.)
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TRANSLATION MATTERS

The anthology had three aims. First was to create faithful
translations of Russian poems that read as acceptable
poems in their own right, i.e. were not too obviously a
translation from something better. Second was to respect
the form of the originals, duplicating the rhyme schemes
and stanza shapes of the Russian. Third was to render the
individual poet’s voices, which differ quite markedly,
particularly after the Golden Age.

Russian verse of the period covered by the anthology, i.e.
up to 1935, was rather formal. Even the revolutionaries
ensured their poems rhymed, and though they
experimented with syntax and other matters — were
indeed enabled to do so by the close-structured and
formal nature of Russian poetry — the results were never
like our contemporary free verse. To do so, to follow the
dictates of Modernist translation, is to strip Russian poetry
of its essential character.

Two other expectations should be mentioned. First is the
feminine rhyme, which I translate when appropriate, when
it adds something positive to the translation, and not as a
matter of unyielding principal. The feminine rhyme is
difficult to reproduce convincingly in English, without the
rendering appearing inept, comic or contrived.

Second are the varied Russian metres, which I have
generally converted to the English iambic. What is natural
in one language isn’t necessarily so in another, and metre
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duplication, when it can be achieved at all, commonly
produces quite different connotations.

COVERAGE

I have not covered Russian poetry after 1935 because it's
not generally poetry in the fully accepted meaning of the
word, i.e. something carrying a strong emotive meaning,
a clear aesthetic shaping and transcendental values. The
last is hardly to be expected in Communist regimes, and is
largely missing from Modernism anyway. But the real
difficulty is the lack of a fully stand-alone meaning that
can be extracted from the Russian and then recreated in
English. In the earlier poetry we respond to the content,
which we expect to be further shaped and enhanced by its
expression. In the later poetry the content is more
prosaic, arbitrary and elusive, often being simply part of
its expression. The retreat into a complexity was no doubt
wise given the political horrors of the times, but that
matrix, on which later Russian poetry depends, is not
easily reproduced in the very different language and
mindset of English verse. Thus, whereas the poems of
Pushkin will always make good translations, the work of
later poets often will not. Even the selected renderings in
this short anthology gradually become less successful as
poems as we turn to the nineteen tens and twenties.

Readers may wish to consult anthologies like Modern
Russian Poetry (Markov and Sparks: Bobbs Merril, 1976)
and The Penguin Book of Russian Poetry (Chandler et al.,
Penguin Books, 2015) to see the matter in detail. One
problem is the usual difficulty of all poetry translation,
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that of bringing the poetry across. Many of the
translations in both volumes are into verse, and good
verse at that, but the verse commonly lacks that extra
magic needed to go one step further and turn verse into
poetry. As in Modernism generally, Russian poets
succeeded in expanding the themes and styles of poetry,
but the result could be a rather indigestible hodgepodge of
novelties. The skills and intelligence exhibited in both
anthologies are not in doubt, therefore, but they operate
against such difficulties that I do not myself find much
compelling poetry to enjoy. Readers may think differently,
of course, and both books were winners of the coveted
PEN award.
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HISTORICAL CONTEXT

A nation's literature cannot be understood without
knowing something of its history — its cultural traditions,
the make-up of its classes, institutions and social
aspirations. Russia began in the city states of the Ukraine
— Kiev, Novgorod and Vladimir, with their complex
religious and cultural inheritance from Byzantium — but
these were overrun in the 13th century by the Mongols,
who plunged the country into centuries of backwardness.
The Grand Duchy of Moscow began its pre-eminence by
acting as tax collectors for the Golden Horde, but a
succession of strong-willed, indeed tyrannical, tsars
gradually expanded the state and gained increasing
independence from their Muslim rulers. Russia's turn
towards the west began with Peter I, who imported ideas,
technologies and experts from Europe. Autocratic and
centralising tsars — Anna and particularly Catherine the
Great — continued those westernising trends, and pushed
Russian control eastwards over the fraying medieval
Muslim states of central Asia. By the mid-19th century,
Russian rule stretched unbroken to the Pacific, but control
was still tenuous and sometimes contested.

HISTORICAL BACKGROUND: PRIOR TO 19* CENTURY

Russia was a patrimonial empire, which the Romanovs
ruled through families they ennobled, and from whom
they expected wise counsel and loyal service — a system
that depended much on the tsar’s character and
competence. In essence, the empire was the tsars’ to
govern without laws or parliaments, guided only by their
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conscience before God. In practice, much in Russia went
its own local ways, with officialdom barely reaching into
the countryside. Church and local communes retained
their inveterate and sometimes barbaric customs, and
were worlds apart from the court, city life, the fledgling
professions and industry.

Much had been reformed by Peter I (ruled 1682-1725),
who was rightly called the Great. By sheer force of will,
this giant of a man had turned a vast but poor and
backward country into a world power. He created a strong
navy, reorganized its army on Western lines, secularised
schools, administered greater control over the reactionary
Orthodox Church, and introduced new administrative and
territorial divisions. He acquired territory in Estonia, Latvia
and Finland, and through several wars with Turkey
secured access to the Black Sea. Most importantly, he
established the city of St. Petersburg on the Neva River in
1712, and moved the capital there from its former
location in Moscow. The city became Russia's 'window on
Europe'.

Peter’s rule could nonetheless be brutal and oppressive:
his heavy taxes led to revolts, which were savagely put
down. He married twice and had 11 children, many of
whom died in infancy. The eldest son from his first
marriage, Alexis, was convicted of high treason by his
father and secretly executed. No heir was nominated, and
short reigns followed Peter’s death. The throne passed to
Catherine I (1725-27), to Peter 11, (1727-30), to Anna
Ioannovna (1730-40) and to the infant Ivan IV (11740-
41). With army support, Peter’s second daughter,

27



Elizabeth (1741-62), then seized the throne and declared
her own nephew as heir, the future Peter III (1762).

Elizabeth was a popular ruler. She was vivacious, outgoing
and pretty, not only capable but cultivated, speaking
French, German and Italian. With Peter’s modernisation
and building schemes she was intimately familiar, saw the
country through the War of the Austrian Succession and
the Seven Year’s War, encouraged the arts, and created
the most splendid court in Europe. {4}

Catherine, who ousted her detested husband, Peter III, in
the 1762 coup, did even better. Of all periods in Russia’s
history, the happiest was probably under this well-
informed, hard-working and long-headed German
princess. Catherine ruled through favourites and
sometimes lovers, but these were patriots and highly
talented: the generals Orlov, Potemkin, Suvorov and
Rumyantsev, the admirals Greig and Ushakov, and many
others who either performed suitably or were promptly
replaced. Russia colonised Alaska, and through war
obtained Crimea and territories along the Black and Azov
Seas. {5}

Catherine, who diligently learned Russian and Russian
customs, re-established the governorates, founded new
towns and cities, and continued the reforms of Peter and
Elizabeth. The economy and army still depended on serf
labour, however, and their over-exploitation led to many
uprisings, most seriously in the Pugachev Rebellion.
Nonetheless and throughout, Catherine saw herself as
patron of the arts, literature and education, expanding the
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royal collections, re-landscaping palace grounds in
European styles and bringing noted intellectuals and
scientists to court. She corresponded with Voltaire and
Diderot, and was indeed regarded as Europe’s enlightened
monarch. {5}

HISTORICAL BACKGROUND: 19%" CENTURY

Alexander intended social reform when he came to the
throne in 1801, but these hopes were frustrated by the
Napoleonic Wars and the nature of Russia: its vastness,
backwardness and the sheer inertia of officialdom.
Alexander governed through ministries, but their officials
were often divided between those who wanted a more
centralised, stronger tsarist government and those who
sought to have power more devolved in the European
manner. Alexander’s victory over Napoleon won him
immense prestige, but Russia had to fight Persia in 1826,
Turkey in 1828-29, Poland in 1830-31, and the peoples
of the Caucasus in the 1830s and 40s. Russia was
unaffected by the widespread 1848 Revolutions but the
1853-56 Crimean War exposed fundamental weaknesses.

The bureaucracy increased steadily throughout the period,
but officials were often badly trained and badly paid. Even
minor decisions tended to be referred upwars to the tsar
himself. Taxes were inadequate and not properly
enforced; the nobility often escaped taxation altogether.

Trade and industry made slow progress, though mines in
the Urals produced pig-iron and other areas were

successfully devoted to cotton textiles and sugar refining.

29



The first railway appeared in 1851, though roads
remained as bad as ever. The urban population grew
substantially, and a few areas had the beginnings of a
working class. Much of trade was in the hands of
prosperous merchants, well protected by the government,
and town inhabitants were otherwise small tradesmen and
artisans, often with serfs living in town with their owners’
permission as household servants or casual labourers.

The serfs were emancipated in 1861, but in a manner that
pleased no one. Landowners in the rich agricultural south
benefited from paid labour, but in northern areas
emancipation left serfs worse off, and destroyed the
livelihoods of the minor gentry. A four-tier system of
schools from the primary to the university level was
introduced in 1804, in theory open to all classes, but in
practice it was the children of minor officials, small
tradesmen, and priests who benefited, in time forming an
intellectual elite. More democratic European ideals were
curbed by censorship, which was applied to books and
periodicals right through to the Revolution and beyond.
Society was split between radicals and conservatives, the
latter idealising the past, particularly the Church, which
tended to uphold autocracy. Priests were not always well
regarded, but most Russians, from aristocrats to the
poorest serfs, were devoted to the Orthodox faith.

REVOLUTION
Bloody Sunday repression in 1905, the defeat in the
Russo-Japanese of the same year, war weariness by 1917,

the incompetence of the tsar and his ministries to even
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supply the basic necessities of life made revolution
inevitable. Large parts of the country had already become
ungovernable, and the first 1917 Revolution, headed by
Kerensky, was a largely popular movement. It urged the
dissolution of the monarchy, but was otherwise only
moderately socialist. As both vice chairman of the
Petrograd Soviet of Workers’ and Soldiers’ Deputies and
the Minister for Justice in the Provisional Government,
formed by the Duma, Kerensky instituted basic civil
liberties: freedoms of speech, press, assembly, and
religion, universal suffrage; and equal rights for women.
He subsequently became Minister for War, but his June
offensive could not overcome basic weaknesses in the
army and proved an unmitigated failure. Kerensky lost the
support of both army and the socialists, and the
Provisional Government was overthrown by the Bolsheviks
in the October 1917 coup d’état.

The Bolsheviks had support in the industrialised areas of
Moscow and St. Petersburg, but not the country at large.
Though the 1918 Treaty of Brest-Litovsk ceded large
areas to Germany, it did end Russia’s part in the war.
Other measures were less popular: rule through
revolutionary councils and the execution of the royal
family. The succeeding Civil War (1918-23) brought
hardship and deaths to millions, but, though the Red Army
was intensely disliked, the opposing White Armies were no
less brutal and offered only a continuation of non-
democratic government. The New Economic Policies
(1923-28), essentially a return to private enterprise, had
to be conceded to an impoverished country, but the path
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was then to further collectivisation, renationalisation and
centralised planning.

All artists and intellectuals were subject to strict
censorship in tsarist Russia, and difficulties increased
under Communism. Poets fled abroad (Bunin, Tsvetaeva,
Khodasevich), came to terms with the Revolution (Bely,
Mayakovsky) or remained in opposition (Akhmatova,
Pasternak). Poets were not generally persecuted: they
were simply irrelevant to socialist plans. Many were
nonetheless murdered (Gumilev, Vasiliev, Mandelstam)
particularly in Stalin’s Great Purges of 1935-6, when no
one was safe from arbitrary arrest and execution.
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NOTES ON INDIVIDUAL TRANSLATIONS

The full Russian text can be found online by searching
either with the first line of the poem given below, or with
the name of poet plus title of poem. Adding ayanosanucb
to the search terms will often yield audio recordings.
Adding nutepaTtypHas kKpuTtmnka or aHanm3a will locate short
critical articles, which non-Russian speakers can run
through online translation services (e.g. Google translate,
Yandex translate, DeepL.com, etc.) for an adequate
rendering of the sense.

Good sources for Russian poems in Russian include:

1. PenTUHIr ctuxotBopeHunit. https://noatuka.pd/
2. CTuxm pycckmx noaTtoB. https://rupoem.ru/

3. Pycckada noasma. http://russian-poetry.ru/

4. COBPEMEHHASA PYCCKASA NMO23UA.
http://modernpoetry.ru/

5. With multiple renderings into English and other
languages: reverses.com

There are many guides to Russian poetry: I have mostly
used:

Mirsky, D.S. A History of Russian Poetry. (Alfred A: Knopf,
1926) 107-9/Vintage 1958). Very readable and still
sound.

Bristol, E. A History of Russian Poetry (O.U.P.) Dry, but
detailed, with a good bibliography.

Watchel, M. The Cambridge Introduction to Russian Poetry
(C.U.P., 2004) The ‘nuts and bolts’ of Russian verse.
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https://rupoem.ru/
http://russian-poetry.ru/
http://modernpoetry.ru/
https/ruverses.com

Readers will also find these sites useful

1. Existing Web Resources - Russian and English.
http://readrussia.org/resources/existing-web-resources-
russian-and-english

2. Maintaining Russian On Your Own: Reading.
http://international.ucla.edu/russianflagship/article/13183
3

3. Russian Language: Useful links.
https://www.dur.ac.uk/mlac/russian/usefullinks/

4. Russian stress marking tool: russiangram.

5. Guide to Russian Pronunciation.
http://masterrussian.com/blpron.shtml

6. 5 Minute Russian Pronunciation Guide — Quick Intro.
https://www.linguajunkie.com/russian/russian-
pronunciation-guide

7. Ultimate Russian Pronunciation Guide.
https://www.russianpod101.com/lesson-library/ultimate-
russian-pronunciation-guide/

8. Cnnnabo-ToHN4YeCcKoe CTUXOC/IOXEHME.
https://ru.m.wikipedia.org/wiki/
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http://international.ucla.edu/russianflagship/article/131833
https://www.dur.ac.uk/mlac/russian/usefullinks/
https://russiangram.com/
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https://www.linguajunkie.com/russian/russian-pronunciation-guide
https://www.linguajunkie.com/russian/russian-pronunciation-guide
https://ru.m.wikipedia.org/wiki/

Prokopovich: He who Puts his Trust in God

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanm3

Audio Recording: ayamo3anucob

Mpokonosun4y ®eodaH: KTo Kpenok, Ha 6ora ynosas
KTO Kpenok, Ha 6ora ynosas

Date: ¢.1730

The poem is written in syllabic verse, 10 syllables to the
line, and rhymed AA BB CC, etc.

KTo Kpénok, Ha 60ra ynosas, 10A

TOW HeABWXMM CMOTPUT Ha Bcs 3nasa;  10A
EMY HU B Hapdae MATéx 6éaHbIN, 10B

HU CTpalWéH MyuynTenb 3BepoBuaHbI, 10B
He cTpawéH n3 obnak rpom napsawmun, 10C
HUXe BETP, OT KOXKHbIX cTpaH wymawmin ~ 10C

References

1. NMpokonosu4y ®eodaH CtnxorsopeHunsa (Prokopovich
Feofan Poems). Russian text.

2. Bristol, E., A History of Russian Poetry (1991, O.U.P.)
23-41.

3. Bristol, 1991. 40.
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http://az.lib.ru/p/prokopowich_f/text_0080.shtml

Kantemir: Satire One

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

AHTHMOX KaHTeMunp

YMe Hepo3penbln, nioh Heaonrom Hayku!

Date: 1729-39

The poem is written in syllabic verse, 13 syllable to the
line and rhymed AA BB, etc.

YMé Heno3pénbiii, nnog He/aonron Haykmn! (13) A
MokOncsa, He NoHyxAan / K népy Mou pyku: (13) A

He nucae netawm gHu / Beka nposoantn (13) B

MO>HO, U CNaBy AOCTATb, / XOTb TBOPLUOM He cnbiTh. (13)
B

BenyT K HeW HeTpyAHble B Haw / Bek Nyt mHorn, (13) C
Ha koTOpbix cMénbie He / 3anHyTca Horn, (13) C

Antioch Kantemir (1708-1744)

Prince Antioch Kantemir in his time — 1708-44 — was
probably the most cultured man in Russia. He was born to
wealthy nobility, soon became active in court circles and in
1730 was appointed Minister-Resident in London, transferring
in 1738 to Paris, where he remained till his death in 1744. He
kept up a lively correspondence with French men of letters,
and composed, from 1729 to 1739 and for his private
satisfaction, a series of well-known satires. Manuscripts
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circulated among friends, but weren't formerly published until
1762 (though a French edition appeared earlier).

Written in the syllabic verse that was soon superseded, they
are nonetheless Russia's first literature of the classical age:
consciously realistic and literary. The satires were directed
against the enemies of the Enlightenment, against those who
supported the old prejudices of Moscow, or displayed the
foppishness of the semi-educated Europeanised young nobles.

Though the language is racy and colloquial, considerably less
bookish than LomonosovVv's, the style was nonetheless
antiquated when the satires were published. Even the opening
YMe is in the old vocative case, and the nucas of line three is
the imperfective gerund.

The nine sisters referred to are the nine muses, goddesses and
inventors of science, Jupiter and the Memory of their daughter,
i.e. Clio, Urania, Euterpe, Eraton, Falia, Melpomene,
Terpsichore, Calliope and Polymnia. Crito, used throughout the
Satires, is a fictitious character, a man feigning reverence,
ignorant and superstitious, who prefers the appearance of the
law to the essence of it for his own self-interest.

References

1. Wachtel, M. The Cambridge Introduction to Russian
Poetry (CUP 2004) 17-8.

2. Mirsky, D.S. A History of Russian Literature (Knopf
1926/Vintage 1958) 41-2.

3. Bristol, E.B. A History of Russian Poetry (O.U.P. 1991)
46-8.

4. Prince Antiokh Kantemir. Satire I. On His Mind: On the

37



Scorners of Learning. Translated By Jeannette Eyre.
Slavonic Review)

5. Satires A.D. Cantemir. Issues, style (in English).
6. Antioch Cantemir of satire. Letters (in English)

7. Russian text and accompanying notes (in Russian)
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Trediakovsky: Verses in Praise of Russia

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayano3sanucob

Bacunuin Tpegnakosckuin: CTUXWN NMOXBAJIbHbIE POCCUN
HauHy Ha pnente CTUXN NevyasbHbl

Date: 1728

The poem is in syllabic verse, ten syllables to the line and
nominally rhymed AABBCC, etc. Such verse in Russian
usually employs a feminine rhyme but, as will be noted,
Trediakovsky doesn't distinguish between masculine and
feminine rhymes. Nor do the natural stresses of words
create any regular pattern. This is early Russian verse,
simply governed by rhyme and syllable count:

1. Hauny Ha dnéinte ctuxmn nedyanbHbl, A (10)
3ps Ha Poccuto upes cTpaHbl aanbHbl: A (10)
N60 BCE AHecb MHe eé fobpoTbl b (10)
MbICNUTb YMAM eCcTb MHOro oxoTtbl. B (10)

2. Poccust maTtu! cBeT Mol 6e3amépHbin!  C (10)
Mo3BOSb TO, YaA0 Npoly TBok BEépHbIK, C (10)

AX, KakK cmaulb Tbl Ha TpOHe kpacHO! d (10)
Hé6o poccuiicky Tbl cOnHue AcHo! D (10)

Vasily Trediakovsky (1703-69)
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Vasily Trediakovsky was the son of a priest but wangled
his way into the Slaviano-Greco-Latin Academy in
Moscow, then to The Hague and finally to Paris, where he
studied philosophy at the Sorbonne. Returning to Russia
in 1730, Trediakovsky made his reputation with a
translation of a 1663 novel by Paul Tallemant entitled
Voyage a l'isle d'amour. Trediakovsky's New and Short
Method for the Composition of Russian Verse appeared in
1735, and he became a professor at the Academy of
Sciences in 1745. His last work was another translation, of
Fénélon’s Les Aventures de Télémarque, a utopian novel
in which despotism was satirized: naturally, it was not
well received at Catherine's court. {2-3}

Trediakovsky was the court poet of Anna's reign, a
translator of French literature and an important
theoretician of Russian versification. Trediakovsky's own
work seems rather clumsy to us, and was anyway
overshadowed by Lomonosov's.

Trediakovsky is still known for his patriotic odes on the
Boileau model, however, which celebrated coronations and
military battles, though he also wrote 'spiritual odes'. The
poem illustrated is an early piece, based on Polish models
and still written in syllabic verse, but Trediakovsky's
Composition in fact argued for metrical verse, which his
work helped to popularize. With other theoreticians —
Lomonosov, Sumarokov and Kantemir — he managed to
quarrel over the use of trochees, but Trediakovsky was
the first to work out a complete genre system and give
examples. {3}
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It was Trediakovsky's concern for morality, most
particularly the morality of government, that got him into
trouble, as of course it did Derzhavin. He translated John
Barclay's 1671 Argentis, for example, which criticizes the
absolute monarchy of the sun king, but it was his Fénélon
that really made his stay at Catherine's court untenable,
though the attack skirmished on the translation's style
and meter. In fact, the dactylotrochaic hexameter had
been borrowed from the German poet Wilhelm Klopstock,
who had invented it to mimic the classical meter. Metrical
matters in 18th century Russian verse are far more
complicated than this brief survey suggests.{3}

Verses in Praise of Russia was written in 1728, when
Trediakovsky was a needy student living nonetheless in
some style at Paris. It's a patriotic lyric, from someone
who was much struck by the elegance of Parisian ways
but nonetheless felt that his native country should not be
forgotten. {1-2}

Trediakovsky's later work is more weighty, philosophical
and moralistic. {3} It is not now popular but illustrates
how far Russian verse was to travel to reach Pushkin's
standards. The language here is elevated: sceptres and
porphyry are symbols of power; miters refer to bishops;
vivat is Latin for Long live!
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Sumarokov: Fly, My Sighs

Internet Search Phrases

Literary Criticism: nutepaTtypHasa KpuTtuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

AnekcaHap CyMapokoB: NIETUTE, MOV B340XU
JleTnte, MOM B340OXU, Bbl K TON, KOro 0610

Date: 1755

The poem is written in couplets, hexameters rhymed aa
bb cc dd:

NleTnte, Mo B3A0XU, Bbl K TOW, KOro nobntd, 6a

N répecTtb onuwinTe, ckaxuTe, Kak Tepnad;  6a
OcTaHbTecb B €a cépaue, cMsarynTe ropabii B3rnsg — 6b
N noécne npuneTtute oNATb KO MHe Hasaa;, 6b

Ho TONbKO NpuUHEcUTe NpUSATHYIO MHE BeCTb,  6C
CKaXuTe, 4To eweé MHe Nobutb Haaéxaa ectb.  6C

S HpaB TakOn uMEto, Yytob AdNro He B3AbIXaTb,  6d
XopoLwmnx B CBETE MHOrO, ApPYryto Nb3s CbickaTb  6d

Alexander Petrovic Sumarokov (1718-1777)

With Lomonosov, Alexander Petrovic Sumarokov (1718-
77) was the father of Russian poetry in the European
manner. He was born into the Muscovite gentry, educated
at the Cadet School in Petersburg, and, with French taste
and polish so acquired, became the first Russian
gentleman to choose the profession of letters.
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Sumarokov wrote regularly: plays, satires, conventional
love poems: a great mass of work. He also pioneered
journalism and literary criticism, but his greatest gifts to
Russian literature were metrical inventiveness and a
genuine ear for melody

In this capacity, Sumarokov saw himself as inculcating the
canons of classical good taste in Russia, exchanging
letters with Voltaire, and becoming a second, Russian
Boileau. With Lomonosov (though much more testily),
Sumarakov laid down the immutable literary forms in
Russian, specified by shape, style and metre. The high
forms were epic, tragedy and solemn ode. On a lower
level stood the Horatian ode, the song, the satire, the
verse-tale, the fable and burlesque. {1-2} Poets could
write in any one of these, but they could not mix the
forms.

Sumarokov wrote regularly: plays, satires, conventional
love poems: a great mass of work. He also pioneered
journalism and literary criticism, but his greatest gifts to
Russian literature were metrical inventiveness and a
genuine ear for melody

Sumarokov’s work is typically eighteenth century in its
balanced and rational style, showing the usual love of
rhetoric, antithesis, literary conceit and clever argument.
Here is the conclusion of his 1755 Sonnet:

I join you in your grievances, I see your tears.

You are not alone in having eyes and ears:
I, in weeping with you, know your cares and strife
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See how both tormentors, and in the self-same breath,
will, having struck down honour, require you honour life,
and honour, having struck down love, require your death.
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Lomonosov: Ode Selected from Job: Chapters 38,
39, 40 & 41

Internet Search Phrases

Literary Criticism: nutepaTtypHasa kKputmnka. Analysis:
aHanu3

Audio Recording: ayanosanuchb

Mwunxawnn JTJoMoHOCOB : OJA, BLIBPAHHASA U3 MOBA,
FNABbI 38, 39, 40 n 41

O Tbl, UTO B ropecTu HanpacHo,

Date: 1743-51

The poem is written in iambic tetrameters, rhymed as
follows:

O Tbl, UTO B rOpecT HanpacHo  4A

Ha 66ra pénuiewb, yenoBék, 4b

BHMMAN, KONb B PEBHOCTU Y)KacHO 4A

OH Kk NoBy 13 Tyum pek! 4b

CKBO3b [0X/b, CKBO3b BUXPb, CKBO3b paj 61mcTas 4C
N rnacom rpombl npepbiBas,  4C

CnoBamun HEBO koneban  4d

N Tak erd Ha pacnpto 3Ban:  4d

The Book of Job tells how the Devil tested a prosperous
and pious man with the loss of his possessions, children
and health, but found that the man still refused to
renounce God. Still intact was his patience and
perseverance, and his belief in God's goodness,
faithfulness and restorative powers. The Book was well
known to all church-going people, which was the vast
majority in Russia, including Lomonosov himself. The Ode
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uses or incorporates only a few verses of the Book, which
Lomonosov, being also a good scientist, duly enumerated.
The poem is well regarded and has similarities to
Derzhavin's work, notably his 'To Rulers and Judges’

Lomonosov was a 'materialist philosopher' but also a
believer in the Orthodox Church. For many Russians, the
book of Job, was also one of the most attractive, tragic
and philosophical books in the Old Testament, well known
in the XVIII century' and becoming a textbook in the next.

{1}

We need articles from Russian literary critics on
LomonosoVv's uses of sources: what parts of the Book of
Job he used, to what effect and why. Unfortunately, the
only articles I have been able to locate on the internet
(listed below) are rather general and diffuse. Accordingly I
will make a brief stab at these matters, beginning by
listing sections from Job that Lomonosov does appear to
have incorporated in his Ode. These are (from the New
International Version of the Bible):

The LORD Speaks:

Job 38

Then the LORD spoke to Job out of the storm. He said:
2 “Who is this that obscures my plans

with words without knowledge?

3 Brace yourself like a man;

I will question you,

and you shall answer me.

4 “*Where were you when I laid the earth’s foundation?
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Tell me, if you understand.

5 Who marked off its dimensions? Surely you know!
Who stretched a measuring line across it?

6 On what were its footings set,

or who laid its cornerstone

7 while the morning stars sang together

and all the angels shouted for joy?

8 “Who shut up the sea behind doors

when it burst forth from the womb,

9 when I made the clouds its garment

and wrapped it in thick darkness,

10 when I fixed limits for it

and set its doors and bars in place,

11 when I said, ‘This far you may come and no farther;
here is where your proud waves halt’?

12 “Have you ever given orders to the morning,
or shown the dawn its place,

13 that it might take the earth by the edges

and shake the wicked out of it?

14 The earth takes shape like clay under a seal;
its features stand out like those of a garment.
34 “Can you raise your voice to the clouds

and cover yourself with a flood of water?

35 Do you send the lightning bolts on their way?
Do they report to you, ‘Here we are’?

Job 39:

“Does the hawk take flight by your wisdom
and spread its wings toward the south?

27 Does the eagle soar at your command

and build its nest on high?

28 It dwells on a cliff and stays there at night;
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a rocky crag is its stronghold.
29 From there it looks for food;
its eyes detect it from afar.

Job 40:

6 Then the LORD spoke to Job out of the storm:
7 “Brace yourself like a man;

I will question you,

and you shall answer me.

“Look at Behemoth,

which I made along with you

and which feeds on grass like an ox.
16 What strength it has in its loins,
what power in the muscles of its belly!
17 Its tail sways like a cedar;

the sinews of its thighs are close-knit.
18 Its bones are tubes of bronze,

its limbs like rods of iron.

Job 41:

“Can you pull in Leviathan with a fishhook
or tie down its tongue with a rope?

2 Can you put a cord through its nose

or pierce its jaw with a hook?

I won't go through these in detail, but it's clear that:

1. Lomonosov's use was selective and partial. Much has
been left out. Material is sometimes quoted and
sometimes paraphrased.

2. When passages or names are quoted (e.g. Behemoth),
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these should appear as such and not be paraphrased into
something else (woodland giant).

3. Lomonosov's poem is not a précis of Job, but an Ode on
God's power in the universe, illustrated by selective
quotation from the Book of Job.

4. Those illustrations are extended and decorated with
poetic fancy.

5. That fancy notwithstanding, Lomonosov is celebrating a
scientist's view, which is to glory in the manifold wonder
of the world.

The range of reference and elevated language is common
to Lomonosov’s odes. Khotyn (1739) was one battle in the
protracted wars between Russia and Turkey in the
seventeenth and eighteenth centuries, but one in which
the Russian army gave good account of itself, capturing
the fortress of Khotyn, and confounding Austrian hopes.
Though the battle led to no major changes on the political
chessboard of Europe, it is important in a literary sense,
being for Russians the start of their individual and
independent poetry lineage. The lengthy poem opens
with:

ODE TO THE BLESSED MEMORY OF THE EMPRESS
TO THE EMPRESS ANNA IOANNOVNA

TO DEFEAT THE TURKS AND TATARS

AND FOR THE CAPTURE OF KHOTYN IN 1739

A rapture sets my mind aglow
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as though from mountains tops to soar.
Here forest winds forget to blow,

and silence fills the valley floor.

Indeed the very spring is still

that ever murmurs on at will

with rushing sounds stream-water yields.
Here too are woven laurels crowned

with rumours eddying far around,

and smoke that lifts from distant fields.

Is Pindus here beneath me real,

and sisters’ music that I hear?

Is this Permessus fire I feel,

that group to which I should draw near?
Given healing water must I yet

my works and all the past forget?

Dash Castalian dew on eyes,

that, far through hill and steppe-land’s space,
my soul press on to that far place

where dawns from very nights arise?

And like some ship that rides the seas,
though towering waves resists in force,
they cleave those whitened tops with ease,
and ship continues on its course.

And so a silver trail will mark

a passage through abysmal dark.

As though on Russians power they'd call
when dark on dark they're riding by,

the dust of horsemen dims the sky,

yet, soulless, they will headlong fall.
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With love for fatherland, a mighty flood

are sons of Russia to the core.

When each desires to shed his blood,

it's strength that's drawn from sounds of war.
As lion at a wolves’ attack

bares teeth and draws its muzzle back,

so eyes, in fire and fear alike,

will match its thrashing, dusty tail.

There comes a roar — the forests quail —
uncoil the muscles: then the strike.

The Ode to Elizabeth is even grander, opening with:

ODE TO THE DAY OF ASCENSION

TO THE ALL RUSSIAN THRONE OF HER MAJESTY
EMPRESS ELISAVETA PETROVNA

RULER OF ALL RUSSIA IN 1746

From fair Parnassus’ lofty view

the mind is onward urged to leap,
past crystal waters tumbling through,
to that cool haunt the Muses keep.
Not needful of these springs to drink,
but pleasant in these groves to think.
'Elizabeth' the voices came

from trees and hills all hereabout;
with joyful note and loud they shout
and to the stars exalt your name.

The dawn from heaven's gate arose,

and with a crimson hand decrees
that now her rosy robe impose,
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across the fields and woods and seas
the need that night bow down to her,
that days and firmament concur.

Her coming to the throne will stay
each hopeful face assembled here,
that joy and radiance adhere

to our great Russia saved today.

Looking at great Peter’s deeds

with city, ships and regiments,

to what each home-forged shackle leads —
that power which other hands dispense —
how enviously would Russia sigh,

that every hour the heart should cry:

be my protector, draw you near,

lay low these troubled times, defend

the tribe that Peter would commend:

bring comfort to your people here.

Have paternal laws cut down,

no ills in regiments appear.

Let full sanctity of crown

be such no strangers interfere.
Remove the church's revenue.

Great palaces are waiting you

with porphyry, sceptre and the throne.
Have the Almighty lead you. He,

with His strong hand, will always see
our evil terrors overthrown.

Lomonosov was not being insincere in turning out his Ode.
It was one of his duties as court poet, and prospects did
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indeed look brighter at her ascension to the throne. The
poem is a long piece decked out with solemn and uplifting
phrases, placing Elizabeth in the best company of
antiquity.
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Lomonosov: Evening Meditation

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

Munxann JlIoMoHocoB : BeuepHee pa3MbllnieHne 0 60XUEM
BeNn4yecTBe rnpu cry4vae Besimkaro CEBepHOro CUSHMUS
Jlnue cBoe cKpbIBAET AEHb;

The poem is written in tetrameters, a little irregular but
rhymed aBaBcc:

JInué cBoé cKpbIBAET AEHb; 4a

ons nokpblsia MpadyHa Houb; 3B
B3owna Ha répbl UepHa TeHb; 4a
JTyum oT HacC CKJIOHWANUCH NpoYb; 3B
OTkpbinacb 6é3aHa 3BE34 NONHA; 4cC
3BE&3aaM uncna Het, 6é3aHe aHa. 4c

Mikhail Lomonosov (1711-1765)

Mikhail Lomonosov (1711-1765) was both the father of
Russian literature and a scientist of the first order, holding
simultaneously the position of court poet to the empress
Elizabeth and Professor of Chemistry at the Academy of
Sciences. He brought Russian versification into line with
European lines, wrote the first Russian poems that deserve the
title great, and also made important advances in the pure and
applied sciences, notably in geology, geography, chemistry
and astronomy.
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The polymath was born into the family of peasant fishermen
near Archangel, contrived admission into the Slavian-Greco-
Latin Academy in Moscow, and was sent to study mining at the
universities of Marburg and Freiberg. He married in 1741,
returned to Russia, was appointed Professor of Chemistry in
1745, becoming instrumental in founding Moscow University in
1755. He also found time in an extraordinarily productive life
to write the first Russian grammar (1755) and an influential
essay on the use of Church Slavonic in Russian verse (1757).
Eventually the work and opposition from German Academics
overtaxed even his resources, and Lomonosov’s last years
were marred by drink and mental exhaustion.

Lomonosov is famous for his odes, which typically celebrated
anniversaries, name days, Russian achievements and
occasionally military victories. Most odes are dedicated to the
Empress Elizabeth, but he also wrote odes for Ivan IV, Peter
ITI, the Grand Duke Paul and one for the empress Catherine
(who later removed him). The most enduring are the sacred
odes that glorify nature and the power of God. The style is
often grandiloquent, with features of the baroque, but most
poems end peacefully, in a quiet faith in the future.

The poem here, ‘An Evening Meditation on God’s Greatness on
the Occasion of the Great Northern Lights’ combines scientific
curiosity with religious awe. It is a famous and popular piece,
as is its companion ‘Morning Meditation on God’s Greatness'.

Lomonosov managed to reconcile Church Slavonic and
colloquial Russian in theory and his own work. Church Slavonic
was to be divided into five layers of formality, and these
blended appropriately into three styles: high, middle and low.
Odes were written in the high style, epistles in the middle style
and comedies in the low style. Many foreign words that were
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popular in Russia at the time were to be excluded. This sounds
rather artificial but the system worked fairly well for poets until
Karamsin (1766-1826) and Pushkin (1799-1837) popularized a
more flexible middle style. Lomonosov himself used all three
styles in a remarkably wide range of work from humorous
pieces, translations from the classics, laudatory odes and two
tragedies in verse: Tamira and Selim and Demofont. He even
wrote an extended treatise in verse: Letters on the Use of
Glass, well known and still quite readable.
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Lomonosov: On the Road to Peterhof

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

Muxawunn JIoMoHocoB : CTUXWU, COYMHEHHbIE Ha Aopore B
MNeTeprod,

Ky3HeunK fOoporon, Kosib MHOIo Tbl 6naxeH,

Date: 1761

The poem is written in rhymed hexameter couplets:

Ky3HE&UnK Aoporomn, Kosib MHOro Tbl 6na)xéH,  6a
Konb 646nblue npea NtoAbMU Tbl cHAacTbeM oaapéH!  6a
MpenpoBOXAAEeLlb XU3Hb MEX MSArkot TpaBoiwo 6B

N Hacnaxaaewbcs MeaBsAHOW pocoto. 6B

XOTS y MHOrUX Tbl B rna3ax npespéHHa TBapb, 6cC
Ho B camdii UCTUHE Tbl Népea HAaMU Lapb; 6C

Tbl dHren Bo NNOTU, UNb, Nydie, Tol 6ecnnoteH! 6D
Tbl ckayellb 1 Noéwb|noéwb, cBob6éaeH, 6e33ab0TeH,
6D

YTo BMAMLLL, BCE TBOE; Be3aé B CBOEM AOMY,  6€

He npocub HU 0 UéM, He AO/IKEH HUKOMY.  6e
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Derzhavin: On the Death of Prince Meshchersky

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

aBpunn [epxaBuH: HA CMEPTb KHA39 MELLEPCKOIO
[(naron BpeMeH! MeTanna 3B0OH!

Date: 1779

Prince Meshchersky was a rich aristocrat whom Derzhavin
had known briefly on his entry into St. Petersburg society.
Written in Petersburg in 1779 and the first of Derzhavin’s
really successful poems. Comment by Khodasevich pp.
84-6.

1. A reference to General Perliev, a common friend of
Meshchersky and Derzhavin.

The poem is written in iambic tetrameters, each stanza
being:

Fnarén BpeMéH! metanna 3BoH! 4a
TBOV CTPALLHbIN Flac MEHA CMYLWLAET; 4B
30BET MeHs, 30BET TBOW CTOH, 4a

30BET — U K rpdby npmnbnmxaet. 4B

5. EnBa yBuaen s cen ceet, 4c¢

Yxé 3y6amu cMepTb cKpexeuweT, 4D

Kak MonHuein, kocodw bnéulet, 4c

N AHW MOWM, KakK 31akK, ceyéT. 4D
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Derzhavin: To Rulers and Judges

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

faBpunn [lep>XaBuH: BIACTUTENAM U CYONAM
Bocctan BceBbIWHWI 60r, Aa cyauT

Date: 1780

Written in 1780 in Olonets, when Derzhavin was involved
in one his usual battles with officialdom. Comment by
Khodasevich pp. 113-4

The poem is written in iambic tetrameters, rhymed:

Bocctan BceBblWHUI 60r, Aa cyant 4A
3eMHbIX 60rés Bo cOHMe ux; 4b
[okéne, pek, nokénb Bam 6yaet 4A
LLlaanTb HENpaBeaHbIX U 3NbIX? 4b
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Derzhavin: Felitsa

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanm3

Audio Recording: ayamo3anucob

[aBpunn [lep>XaBuUH: OEINLA

Boronoao6bHas LapéBHa

Date: 1782

Written in Petersburg in 1782, and dedicated to the
empress Catherine. It was thought not sufficiently
respectful by courtiers, but delighted the empress herself,
who rewarded Derzhavin with a diamond-encrusted
snuffbox. Comment by Khodasevich pp. 91-6. Specific
notes are:

1. Khlor. Refers to a book of instruction written by
Catherine for her grandson, the future Alexander I.
2. Mirza were noblemen of Tatar descent.

The poem is written in iambic tetrameters, the stanza
being rhymed as follows:

BoronoaobHas uapésHa 4A
Knpruns-Kancaukus opabl! 4b
KoTopoli MyapocTb HeCpaBHEHHA 4A
OTKpblna BEpHble cneabl 4b
LlapéBnuy mnagdmy Xndpy 4C
B30iTK Ha Ty BbiCOKY ropy, 4C

Fne p63a 6e3 wunode pacTéT, 4d

Fne nobpoaétenb obutaet,— 4E
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OHa Mol AyX n yM nneHset, 4E
MNopnai HaTn eé coBéT. 4d

References

1. Bolcheknig writers (2021) Recreating the genre in Ode
Felitsa. The skill of Gabriel Derzhavin in creating the
image of Catherine II in the ode to Felitsa.
https://bolcheknig.ru/en/enciklopediya/peresozdanie-
zhanra-v-ode-felica-masterstvo-gavriila-derzhavina/

2. Prutskov et al. (1983) Ode felitsa summary.
Composition analysis of the ode dezhavin felitsa.
Idealization of the image of Catherine — UcTouHUKK:
https://muegn.ru/en/podgotovka/oda-felica-kratkoe-
soderzhanie-sochinenie-analiz-ody-derzhavina.html

3. Hart, P.R. (1972) Mirza and Mistress in Derzhavin’s
Felitsa Poetry. Slavic Review.
https://www.cambridge.org/core/journals/slavic-
review/article/mirza-and-mistress-in-derzhavins-felitsa-
poetry/91E6E6D7B7A24A2CA2663CF95B6F0063

4. Proskurina, V. (2011) Creating the Empress: Politics
and Poetry in the Age of Catherine II. Academic Studies
Press. pp. 182-217. Google Books.

65


https://bolcheknig.ru/en/enciklopediya/peresozdanie-zhanra-v-ode-felica-masterstvo-gavriila-derzhavina/
https://bolcheknig.ru/en/enciklopediya/peresozdanie-zhanra-v-ode-felica-masterstvo-gavriila-derzhavina/
https://muegn.ru/en/podgotovka/oda-felica-kratkoe-soderzhanie-sochinenie-analiz-ody-derzhavina.html
https://muegn.ru/en/podgotovka/oda-felica-kratkoe-soderzhanie-sochinenie-analiz-ody-derzhavina.html
https://www.cambridge.org/core/journals/slavic-review/article/mirza-and-mistress-in-derzhavins-felitsa-poetry/91E6E6D7B7A24A2CA2663CF95B6F0063
https://www.cambridge.org/core/journals/slavic-review/article/mirza-and-mistress-in-derzhavins-felitsa-poetry/91E6E6D7B7A24A2CA2663CF95B6F0063
https://www.cambridge.org/core/journals/slavic-review/article/mirza-and-mistress-in-derzhavins-felitsa-poetry/91E6E6D7B7A24A2CA2663CF95B6F0063

Derzhavin: Waterfall (opening excerpt)

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

FaBpuun Ldep>xaBuH: BOAONAA

AnMasHa cbinneTcd ropa

Date: 1791-94

The poem is written in iambic tetrameters, rhymed:

AnMasHa cbinneTcs ropa 4a

C BbICOT YeTblpeMsl ckanamu, 4B
Xémuyry 6é3aHa n cpebpa 4a

Kunnt BHU3Y, 6bET BBEpX Byrpamu; 4B
OT 6pbI3roB CUHUI XOSIM CTOWUT, 4C
[anéue péB B necy rpeMuT. 4c

Written in Petersburg in 1791-4 but alludes to the Kivach
falls, which Derzhavin visited as Governor of Olonets in
1785. The poem adds an elegy to Prince Potemkin.
Comment by Khodasevich pp. 107-9. Whole poem is 74
stanzas of iambic tetrameters rhymed aBaBcc.
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Derzhavin: To Eugeny: Life at Zvanka (excerpt)

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputmnka. Analysis:
aHanus

Audio Recording: ayanosanuchb

Maspuun AepxasuH: EBIMEHUIO. XXN3Hb 3BAHCKAA
BnaxeH, KTO MeHee 3aBUCUT OT Nt04eN,

Date: 1806

Bna>xéH, KTo MéHee 3aBUCUT OT Ntoaén, 6a
CB066aeH OoT AONrOB M OT XN0oNOT NPUKA3HbIX 6B
He vweT npun ABOpé HM 3naTa, HWU YecTel 6a

N uyxn cye€T pa3Hoobpa3Hbix! 4B

63 stanzas of hexameters/tetrameters rhymed 6a6B6a4B.
Written in May-July 1807, at Zvanka, the country residence in
which the Derzhavins spent the summer months after 1803.
The poem is dedicated to Derzhavin's friend, Bishop Eugene
Bolkhovitinov (1767-1837), historian, archaeologist, and
historian of literature, who lived in the Khutynsky monastery,
some 60 versts away. Specific notes are as follows:

1. Literally ‘of all life’'s wonder. In this beauty’s spectacle’:
transposed for euphony. Krasot strictly means ‘shame’ i.e. a
spectacle.

2. Translation a little condensed: literally: the sound of lambs
in the air, in the bushes the nightingale’s whistle.

3. Ditto: literally: the roar of crows, the thunder of
woodpeckers and the neighing of horses.

4. ‘The breeze from my house is Manzhurian or Levantine’.
Refers to smells of tea (Manchurian) and coffee (Arabia,
delivered through the Levantine trade).
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5. Divlyusya in Vestnik (‘Herald of Europe’), founded by N. M.
Karamzin and published at the time by V. A. Zhukovsky.
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Karamsin: Merry Hour

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputunka. Analysis:
aHanm3

Audio Recording: ayano3anucob

Hukonan KapaM3anH: Becénbin yac

BpaTtbs, ptoMKM HanmnesauTe!

Date: 1791

Karamsin's 'Merry Hour' is a simple little poem in iambic
tetrameters, rhymed AbAb:

Bpatbs, ptOMKK Hanueante! 4A
JNéics uépes kpaii, BUHO! 4b
Bcé no kannu BbinuBaunTe! 4A
OcywaiTe B ptOMKax AHo! 4b

Nikolay Karamsin (1766-1826)

Nikolay Karamsin did not write great poetry, but reformed
the literary language of Russia, facilitating the poetry of
Pushkin and his circle and thus making possible the
Golden Age of Russian verse.

To understand Karamsin's achievement we have to look at
his predecessors. Lomonosov (1711-65) had reconciled
Church Slavonic and colloquial Russian. Church Slavonic
was to be divided into five layers of formality, and these
blended appropriately into three styles: high, middle and
low. Odes were written in the high style, epistles in the
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middle style and comedies in the low style. Many foreign
words that were popular in Russia at the time were to be
excluded. Derzhavin (1743-1816) wrote with a Baroque

complexity, ruggedly magnificent at best, but inimitable.

Karamsin merged the high and low into the middle style,
and wrote with a simplicity and directness that verged on
the conversational, albeit the conversation of well-bred
gentlemen at ease in their clubs and at home with friends.

Karamzin also made popular the 'poetry of sentiment'. All
poetry, being an art form (at least before late
Modernism), engendered emotion, but the poetry of
sentiment made the overriding sentiment the subject of
the poem. Karamsin's Merry Hour continually reiterates
how hard this world is, and how wine gives us some
temporary relief from its sorrows and vexations.

These are not profound observations, but the merit of the
poem lies in its pleasing expression
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Karamsin: Autumn

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

Hukonan KapamanH: OceHb

BeloT oceHHUe BeTpbl

Date: 1789

The poem Autumn is in unrhymed dactyls (- u u ):

BE&OT OCEHHME BETPbI -UU-U U - U

B MpauHoii gybpaese; -uu-u

C WwyMoM Ha 3éMN0 BanNsaTca  -uu-uUuu-uUuU
XénTtble nncTbs.  -uUuUu-U

MNoéne n cag onycténu, -uu-uu-u

CEéTYIOT XO0NMbI; -U U -

MNéHne B powax ymMONKIoO — -uUuUu-UU-U
CKpbIMUCSA ATUYKN. -U U - U
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Krylov: Quartet

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputunka. Analysis:
aHanm3

Audio Recording: ayanosanucob

6acHs Kpbinosa: KeapreTt

[Mpoka3Huua-MapTblwKa

Date: 1811

The poem is in simple iambic, but the line lengths and
rhymes are quite varied:

Mpoka3sHuua-MapTbliwka, 3A

Océn, 1b

Ko3én, 1b

[a koconanbin Muwka 3A

3aTésanu cbirpatb KBapTéT. 4c

JlocTann HoT, 6aca, anbTa, ABE CKpUNKK 4D
N cénun Ha nyxoOk nop nunkun, — 4D
[MNeHATb CBOMM MCKYCCTBOM CBET. 4C

And so on. The translation reproduces Krylov’s rhyme
scheme.

Ivan Krylov (1769-1844)

Ivan Krylov (1769-1844) wrote prose satires, plays and
lyrical poems, but is now remembered for his fables,
many of which have passed into the Russian language as
authentic proverbs. Born the son of a poor army captain
in Tiver, Krylov was largely self-educated, but became
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successively an editor, a publisher and a librarian. His
satires were directed at landowners and their abuse of
serfs, at theatre people, women, urban night life and the
world of fashion and snobbery. {1}. Krylov's plays include
tragedies, but most are comedies about love and marriage
in the gentry families. The lyrics, some fifty in all, are
generally considered rather flat and prosaic.

The opening years of the nineteenth century in fact saw a
veritable craze for fable writing in Russia, and any
representative collection of Russian verse has to include
them. There were several such writers, but Krylov was the
best, still read and inimitable. His last position, a veritable
sinecure, was in the Public Library of St. Petersburg,
where slothfully remained for over 30 years, noted for his
laziness, untidiness, good appetite and shrewd, if
somewhat malicious, common sense.

Most of the Fables were written between 1810 and 1820,
and collected into nine volumes. What made them popular
was both their sound, middle-class, common sense and
Krylov's mastery of Russian. There's sometimes a raciness
in the colloquial diction, but the descriptive and lyrical
sections are very eighteenth century in tone. However
tightened up for verse, moreover, the words are the living
speech of the street and taverns, rich in the proverbs for
which Russian is famous.
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Zhukovsky: Lalla Ruk

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

Bacunuin XXykosckunin: NANJA PYK

MWnbIl COH, AYLIN NNEHUTENDb

Date: 1821

Zhukovsky reformed the diction and metre of Russian
poetry. Indeed, he created a new poetical language, in
which the originating feelings have been wholly subsumed
by artistic expression, and which, when taken further by
Lermontov, became the model for Russian nineteenth-
century verse.

The poem is simply written in iambic tetrameters rhymed
AbADb:

MWNbIA COH, AYLWIW NneHnTensb, 4A
[OCTb NPEKPACHbIN C BbilWUHbLI, 4b
BnarogdTtHbi noceTutens  4A
MonHe6écHol cTopoHbl, 4b

Many of the poems of Vasily Andreyevic Zhukovsky
(1783-1852) were translations of European pieces, or 'in
the manner of', which is the case here. 'Lalla Rookh' was a
long poem of Thomas Moore's, wildly successful in its day,
which mixed the spice of eastern romance with exotic
locations. The poem was published in 1817, with the title
taken from the name of the heroine of the tale, the
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fictional daughter of the 17th-century Mughal emperor
Aurangzeb. Lalla Rookh boasts four narrative poems
connected by prose. The verse is typical of its period:
rhymed couplets and tetrameters, not over-accomplished
but quite adequate for the purpose. The opening lines give
the flavour:

In that delightful Province of the Sun,

The first of Persian lands he shines upon.
Where all the loveliest children of his beam,
Flowerets and fruits, blush over every stream,
And, fairest of all streams, the MURGA roves
Among MEROU'S bright palaces and groves;-- .
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Zhukovsky: The Singer

Internet Search Phrases

Literary Criticism: nutepaTtypHasa kKputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

Bacunuin XXykosckuin: lNe.el,

B TeHn gepes, Hag YMCTbIMU BOAAMMU

Date: 1811

The prosody is a little irregular but mostly conforms to
iambics, rhymed AbbAcDDc:

OH cépaueM npocT, OH HéXeH 6bin aywo  5A
Ho B MWUpe OH MUHYTHbIN CTPaHHUK 6bIN; 5b
EnBa pacuBén - 1 XuU3Hb yX pasnwbun 5b

N »aan KoOHUA € BOJIHEHBEM U TOCcKOO;  5A

N paHO BCTPETM OH KOHEL, 4cC

3acHy”n XenaHHbIM CHOM Morunbl... 4D

TBOWM BeK 6blN1 MU, HO MUT YHbINbIK, 4D
BéaHbin neséy! 2/3c

The last line runs - u u -, and can be read as a dimeter
ternary or iambic trimeter with the second stress missing.

Zhukovsky’s Bard or Singer was written in 1811 and
continues a well-known theme, that of the talented poet
who meets with an early or tragic death. In fact, the
period was a difficult one for Zhukovsky: he had just lost
his adoptive mother M.G. Bunina, and then his own
mother E. D. Turchaninova.
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Additionally, though he had survived the early death of his
close friend, Andrey Turgenev, his hopes of marriage with
Maria Andreevna Protasova were further dashed when she
married someone else. {4}

The poem is somewhat repetitive, therefore, harping on
the one theme of an early death, but is also an excellent
example of Karamzin’s ‘sentimentalism’. {1-3} Death is
welcomed, called literally in the Russian 'a welcome
dream’, and 'the harbour of sorrowful thoughts', an
attitude that was to become Zhukovsky's calling card.

It's also instructive to compare Zhukovsky's output to
Pushkin's, to note how restrictive it is in theme and
treatment. Zhukovsky wrote excellent verse, but it has
nothing of the verve, balance and range of Russia's
national poet.
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Zhukovsky: The Boatman

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

Bacunuin XXykosckunin: MNnoseu

Buxpem 6e4CTBUS TOHUMBIN,

Date: 1812

The poem is in iambic tetrameters, rhymed AbAb CdCd,
etc.:

BuxpeM 6€4CTBUS TOHUMbINA,  4A
be3 kopmuna n Becna, 4b

B okeaH Hencxoammbin  4A
Bypsi 4UénH Mol 3aHecna. 4b

B Tyuyax 3Bé€3Aouka cBeTunack, 4C
«He ckpbiBancsa!» — a B3biBan;  4d
HenpeknoHHas cokpblnack;  4C
dkopb 6bI1 — 1 TOT Nponan.  4d

Zhukovsky’s poems often deal with otherworldly
situations, where the speaker acknowledges some divine
or semi-divine presence, with a strong dose of Karamzin’s
‘sentimentalism’. In this poem, entitled the 'Boatman’, it is
difficult to know if Zhukovsky's angels are real or simply a
personification of divine providence. {1-3}

The poem was first published in the journal "Bulletin of
Europe", in 1813 (Nos. 7 and 8) under the authorship of
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V. Zh. and appears in the collection 'V. A. Zhukovsky,
Poems. The poet's library. The Big Series' (1956, p. 104.)
It has also been set to music (E.g. 'The newest collection
of romances and songs collected from the best authors,
M., 1830 to 1855. Music by A. Pleshcheyev, Verstovsky,
Glinka') {4}
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Zhukovsky: Mysterious Visitor

Internet Search Phrases

Literary Criticism: nutepaTtypHasa KpuTtuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

Bacununin XXykosckuin: TanHCTBeHHbIN NoceTutens
KTO Tbl, Npu3pakK, rocTb NpeKpacHbIN?

Date: 1824

The poem is in iambic tetrameters, rhymed AbAbCdCd:

KTO Tbl, NpM3pak, rocTb NPeKpacHbIn? 4A
K Ham oTkyaa npunetan? 4b
Be30TB&THO M 6e3rnacHo  4A
Ans yerd ot Hac nponan? 4b
Fné Tbl? Foe TBOE cenéHbe? 4C
Y10 c TO6OI? Kyna ncués? 4d
N 3auém TBOE ABnéHbe 4C
B nogHebécHyto c He6éC?  4d
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Zhukovsky: Night

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

Bacununin XKykoscknin: Houb

YXe yTOMUBLUMWCS AeHb

Date: 1823

The poem is in amphibrachic metre (ternary: u-uu-uu
-) and is rhymed as follows:

Y>xé yTOMUBLUMICA AeHb 3a
CknoHuncsa B barpsHble BOAbI, 3B
TeMHET nasypHble cBOAbl, 3B
MpoxnaaHasa cTéneTcsa TeHb, 3a

N Houb Monyanueas MMpHo 3D
Mowna no gopore acdupHoii, 3D

N F'écnep neTuT népen Hei 3e

C npekpacHoii 3Be31010 CBOEN. 3e
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Batyushkov: Farewell

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputnka. Analysis:
aHanus

Audio Recording: ayamo3anucob

KoHCTaHTUH baTiowkoB: Pa3snyka

'ycap, Ha cabnio onupasach

Date: 1812

The poem is written in iambics rhymed AbAb, etc.:

[ycap, Ha cabno onupascb, 4A

B rny6okon ropectn ctoan;  4b
Handnro c munon pasnyvyasice, 4A
B3abixaa oH ckazan: 3b

«He nnaub, Kpacasuua! cnesamm 4C
KpyuuHe 3noi He nocobutb!  4d
KnsiHycs yéctbto u ycamm  4C
Jllo6BM He namennTb!  3d

Little needs explaining in the poem, which is not a
moralizing piece but a light-hearted, bantering comment
on our common failings. That being the case, it seems
best to retain the feminine rhyme, allowing its
contrivances to emphasize that this is a display of verbal
cleverness, not to be taken seriously. Many of Pushkin's
circle could turn their hand to these
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Batyushkov: My Guardian Spirit

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

KoHCTaHTMH BaTiowkoB: Mou reHun

O, namaTb cepaua! Tbl CUIbHEN

Date: 1815

O, namsaTb cépaua! Tbl CUNbHEN  4a
Paccyaka namatv nedyanoHon 4B

N 4yacTo npénecTtbio CBOEN  4a

MeH$A B CTpaHEé nneHsellb AanbHoW. 4B

4 ndMHiIo rénoc MUbiX cnos,  4c
A nOMHI0 6um ronybele, 4D

9 ndMHI0 NOKOHbI 3naTtble 4D
HebpéxXHOo BbKOLNXCA BNACOB. 4C

Konstantin Batyushkov's poem was written in 1813 after
the poet broke off his engagement with Anna Furman. In
fact he'd written a whole cycle of poems to Anna, with
whom he was much in love. That affection seemed to be
returned, but Batyushkov unfortunately overheard Anna
confess to friends that it was Batyushkov's wealth and
social position that attracted her, indeed offered an
escape from the instructions and control of her family.
{3} Batyushkov was bitterly disappointed, but published
the poem cycle just the same (as indeed most poets
would.)
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This is a simple but accomplished piece, neatly rhymed
and convincing. Its emotive power lies in the epithets, the
descriptive power of 'voice, blue eyes and curly golden
hair', plus 'sweet, unforgettable image' and 'sad dreams/,
etc. Some lines employ marked alliteration, the "s" and
"h" consonants helping to emphasize the sadness. {3}
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Batyushkov: Shadow of a Friend

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanun3

Audio Recording: ayamo3anucob

KOHCTaHTUH baTiowkoB: TeHb Apyra
npoaHann3npymnTe ctTuxorsopeHues 6eper nokmgan
TYMaHHbIN AnbbuoHa:

Date: 1814

The poem is written in iambic metre, generally
hexameters but also pentameters and tetrameters. The
verse is a little irregular: occasionally the natural stress of
a word does not coincide with the metrical stress.
Feminine rhymes are shown in upper case and feminine
rhymes in lower case:

S 6éper noknaan TyMaHHbin AnbbudHa: 6A

Kasanocb, oH B BONTHAX CBUHLOBbLIX yTONan. 6B
3a kopabném sunacsa NanbunoHa, 5B

N TUXNiA rnac eé nnosLEB YBECENA. 6b

BeuépHuii BeTp, BanoB nneckaHbe, 4C
OAHOO6PA3HbIN WYM U TpéneT napycoés,  6d

N kbdpMuero Ha nanybe B3biBaHbe  5C
Ko cTtpaxe apémniouwen nog rosopom Bandée; 6d

Bcé cnaakyto 3a4yMumMBoCTb Nutano.  5E
Kak oyapOBaHHbIi Yy MauTbl 9 ctoan,  6f

N ckBO3b TYMAH M HOUM nokpbiBano  5E
Csetuna CeBépa nwbésHoro uckan.  6f
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Bca MbiC/ib MOSl 6bI1a B BOCMOMUHAHbLE, 5G
MNon HEGOM CNaAoCTHbIM OTéueckol 3eMnn. 6h
Ho BeTpOB LWIYM K MOpS KONbiXxaHbe  5G

Ha Béxabl TOMHOe 3a6BéHbe HaBenn.  6h

5. MeuTbl cMeHaANUcs Medytamm 41
N BApyr... To 6bI1 NM COH?.. NpeacTan ToBapul, MHe, 6]
Mornbwmnii B pokoBOM orHé  4j
3aBuaHol cMepTUto, Haa Niencckumm ctpysmm. 61

Ho BuA He cTpaweH 6bin; yend 4k
Fny6okux paH He coxpaHsano, 4k
Kak yTpo Malickoe Becénuem upend, 5l
N BCcé& HebécHoe aAyLlIé HanoMMHano. 6L

«Tbl Nb 3TO, MUMbIN APYF, TOBAPULL Ny4ylinx aHen! 6m
Tbl Nb 3T0? 9 BCKpMYan, o BOUH BEYHO munon! 6N

He 9 nu Hap TBOéN 6e3BpéMeHHon Morunion, 6N

MNpu cTpawHOM 3apeBe BenoHMUHbIX OrHEN,  6m

He & nn c BépHbIMK Apy3bsiMn 40
MéueM Ha AépeBe TBOM NOABUI HayepTan, 6p
N TeHb B HEGECHYIO OTUM3HY NPOBOXAAS 6p
C Monb60ii, pbiadaHbeM n cnesammn? 40

TeHb He3abBéHHoOro! oTBETCTBYMN, MUNbIN BpaT!  6q
Nnn npoTékwee BCE 6bIS10 COH, MeYTaHbe,  6R
Bcé, Bc&, n 6néaHbiii Tpyn, Mmorvna n obpaa,  6q
CBepLéHHbIN ApYyx60t0 B TBOE BOCMOMUHAHBbE?  6R

10. O! méonBu cnoéBo MHe! nyckan 3HakOMbIN 3BYK  6S
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EwWweé Mo xaaHblh cnyx nackaert, 4T
Myckan pyka Mosl, o He3abBéHHbIN apyr! 6s
TBOM, C NO6OBUIO OKUMAET...» 4T

N a netén Kk HeMmy... Ho répHuin ayx ncués  6u
B 6e3a0HHONM cMHEBé 6e306/1auHbix HEBGEC, 6u
Kak abIM, Kak MeTelp, Kak npm3pak nonyHouu, 6V

Ncué3, — 1 COH NOKUHYN Oun. — 4V
Bcé cnano BKpyr MeHsa nog KpOBOM TULLWUHBLI. 6w
CTnxumn rpo3Hble Kaszanucsa 6eamMOnBHbl. 6X
MNpu cBéTe 66N1akoM NOAEPHYTOM NyHbI,  6W
YyTb BESi1 BETEPOK, €ABA CBEPKann BOMHbI,  6X

Ho cnapocTtHbli nokdon 6exan Moux o4én, 6y
N BCE AyLwwa 3a Nnpu3pakom neténa, 57

Bcé récts rOpHero octaHoBUTb XoTéna:  6Z
Tebs, o MUNbIN 6paT! 0 Nyywnin us apyséin! 6y
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Batyushkov: Madagascar Song

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanms

Audio Recording: ayamo3anucob

KoHcTaHTUH baTiowkoB: Magarackapckas necHs: Ctux
Kak cnagko cnaTtb B NpOX/IaAHOM TEHMN,

The output of Konstantin Nikolayevich Batyushkov (1787-
1855) was comparatively small, but includes poems of
great charm. His Madagascar Song is modelled on pieces
by Evariste Parny, and thus a purely imagined place.
Neither Parny nor Batyushkov never visited the island, or
indeed knew much about it. It's an example of
Batyushkov's attempt to bring some of the sweetness and
melody of European verse into Russian.

The poem is written in iambic tetrameters, rhymed AbAb:

Kak cnaako cnaTtb B NpoxnaaHon TéHu, 4A
Moka AONVHY 3HOM NanuT  4b

N B&Tep UyTb B APEBECHOMN CEHN  4A
[ObixaHbeM nuctba wesenut! 4b
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3. Pilshchikov, I.A and Fitt, T.H., Konstantin Batyushkov:
Life and Work. Extended article in English.
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Batyushkov: Youthful Days

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

KoHcTaHTMH BaTiowkoB: K noctapenon kpacasuue
Tebe nb onnakueBaTb yTpaTy KOHbIX AHEN?

Date 1817-18

The poem is written in iambic metre, in alternating
hexameters and tetrameters. Feminine rhymes are shown
in upper case and feminine rhymes in lower case:

Tebé nb onnakmBaTb YTPATY KHbIX AHEN? 6a
Tbl B KpacoTé He naMeHunacb 4B

N ona noben Mmoé  3a

OT BpéMeHM ellé npenéctHee sBuiacb. 6B

TBOV ApYyr HE AOPOXMUT HedMNbITHOM Kpaco, 6d
He3pénoii B TAMHCTBax Nt060BHOIo nckyccrtea. 6E
Be3 N3HW B30p €€ CThiAIMBbIN U HEMON,  6d

N po6bkuit nouanyn 6e3 uysctea. 4E

Ho Tbl, Bnaaslumua nwobesn, 4f
Tbl CTPACTb BAOXHELIb U B MEPTBbIN KaMeHb;, 4G

N B 6CeHb AHEM TBOUX HE MOracaer nnameHb, 6G
TeKkyLlWni C XN3HUto B Kpoen.  4f

In the years preceding the onset of madness, Batyushkov
produced lyrical epigrams with a great beauty of rhythm
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and diction, with a haunting emotional intensity that are
unique to Russian.
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Pushkin: To Anna Kern

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

Anekcanap MNywkuH: K * * *

S NOMHIO YyAHOE MIHOBEHbLE

Date: 1825

The poem is in simple iambic tetrameters, rhyming AbAb:

S NOMHIO YyAHOE MIHOBEHbE: U-U-U-u-u 4A
MNepeno MHOM siBMNAchk Tbl, U-u-u-u- 4b
Kak MMMONéTHoe BUAéHbe, U-u-u-u-u 4A
Kak réHuin 4YMCTOM KpacoTbl. U-u-u-u- 4b

Alexander Pushkin (1799-1837)

Alexander Pushkin was born in 1799 to an ancient
aristocratic family and died of a duelling wound in 1837.
In that short and often thwarted life, Pushkin modernized
the Russian language, widening its vocabulary, removing
archaic terms, and employing tones of address that would
make Russian a fit vehicle for a century of poets, novelists
and short story writers, many of them deservedly world
famous.

Pushkin was precociously gifted, writing brilliantly from
the first, but the Russian state, autocratic, heavily policed
and backward looking, saw in these eloquent but often
acerbic outpourings only looming trouble. Alexander I was
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not particularly repressive, indeed brought modernizing
notions when he ascended the throne in 1801, but the
French Revolution had sent shudders through the thrones
of Europe, and Russia itself was invaded by Napoleon, a
conquest it narrowly evaded only by extreme scorched
earth policies and the onset of the Russian winter. The
much more authoritarian Nicholas I, who recalled Pushkin
from exile, himself suffered the Decembrist Uprising, a
coup by army officers that sought to make the ancient
throne of the Romanovs into a constitutional monarchy.
The coup was quickly put down and its participants made
an example to others, but the discovery of Pushkin’s
poems among the Decembrists’ papers did not endear him
to the authorities

Pushkin's To **** js probably the best-known love poem
in the Russian language. Anna Petrovna Kern was a
Russian socialite and memoirist, with whom Pushkin had a
brief affair in 1825. {1} She was brought up in Lubny in
the Poltava Governorate and in 1817 was married to the
56-year-old General Kern, whom she claimed to detest.
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Pushkin: Bound for Far-Off, Native Shores

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanm3

Audio Recording: ayamo3anucob

Anekcanap NMywkuH: Ons 6eperoB OTYU3HbI AASTbLHOM...
Ona 6eperoB OTYM3HbI AaSIbHOMN

Date: 1830

The poem is in simple iambic tetrameters, rhyming AbAb:

Ans 6eperdB O0TYM3HbI AanbHOM 4A

Tbl NokMAana Kpamn 4yxomn; 4b

B yac He3abBéHHbIN, B Yac rnevyanbHblii 4A
A pénro nnakan npea To661M. 4b

Mown xnaaéwuwmne pykm 4C

Tebs cTapanucb yaepxatb; 4d

ToMNéHbe cTpalwHoe pasnyku 4C

This now famous poem was written on November 27,
1830, but not published until 1841, after Pushkin's death.
Over the identity of the woman there is contention, some
believing she is the figment of Pushkin's imagination,
others identifying her as Mme Riznich, with whom Pushkin
has a brief affair, at Odessa in 1823. Mme Riznich did
indeed return to Italy. Some parts of the poem may thus
be true, but with Pushkin imagining the rest, that the
woman would still want to write. Poets are not trustworthy
diarists.
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I diverge from the usual rendering of three lines in the
first stanza, which, more literally, would be:

to still prevent you leaving me,
and terribly I moaned and cried
that you not end this agony.

But it doesn’t make much sense, unless we feel Pushkin
liked to wallow in grief. ‘Agony’ is also dangerously close
to burlesque. I think we can ascribe some literary tact to
Russia’s greatest poet, and paraphrase the line
intelligently.
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Pushkin: I Loved You

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayano3sanucob

anekcaHap NywkKkunH s Bac ntobun aHanus
aHanuauposaTtb S Bac nwbun: nwboBb ewe, 6biTb MOXET
Date: 1829

The work is written in five-foot iambics with alternating
male and female rhymes. The rhythm is complex but
precise, with a pause in each line after the fourth syllable.
All the rhymes in the even lines contain the sound "m":
‘not quite’, ‘nothing’, ‘then’, ‘other’, ‘torment’. All the
rhymes in the odd lines contain the sound "x": ‘perhaps’,

‘disturb’, ‘hopelessly’, ‘tenderly’. {3}

S Bac nobun: nwbosb eLé, bbiTb MOXeT, 5A
B oywé Moél yracna He coBcéMm; 5b
Ho nycTb oHa Bac 60nblue He TpeBOXUT; 5A
S He Xo4y NeYyanuTb Bac HUYEM. 5b

4 Bac nobun 6e3mMonBHO, 6e3HanéxHo, 5C
To p660CTblo, TO PEBHOCTbLIO TOMUM; 5d

S Bac nobun Tak NCKPEHHO, Tak HéxHo, 5C
Kak naii Bam 6or ntobumMoin 6biTb aApyrum. 5d

The woman addressed is either Caroline Subansky, whom
Pushkin met in his southern exile, or the cultivated and
aristocratic daughter of the President of the St. Petersburg
Academy of Arts, Anna Olenina, to whom Pushkin
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proposed, but was rejected. Pushkin, the compulsive
womaniser, is here being serious, or thought himself so,
and the sentiments have to be taken at their face value.

References

1. Goldlit writers. "I Loved You ..." An analysis of
Pushkin's poem https://goldlit.ru/pushkin/752-ya-vas-
lubil-analiz (in Russian)

2. Detskiycas writers. Analysis of Pushkin's poem. "I
loved you..." (in Russian)
http://detskiychas.ru/school/pushkin/aHann3-nywkKnH-a-
Bac-nwobun/

3. Ce30Hbl roga writers. A.Pushkin "I loved you": an
analysis. https://xn----8sbiecm6bhdx8i.xn--plai/aHanun3
ctuxotBopeHusa A sac nwobun.html (in Russian)

4. Liberman, A. (2016) Two Miracles of Russian Love
Poetry. https://russianlife.com/stories/online-archive/two-
miracles-of-russian-love-poetry/

5. Pushkin’s I Loved You. https://allpoetry.com/I-Loved-
You

6. NywKknH s-sac-nwbun http://poiskm.co/show/a-c-
NyLWKNH/A9-Bac-nobun-noboBb-ele-6biTb-MOXET

7. Yandex https://translate.yandex.com/

8. RussianGram. http://www.russiangram.com/

9. Skuratovsky, G. (2012) Echoes of Russian Verse. ISBN-
13: 978-1477467251

10. Saint Petersburg writers (2018) Alexander Pushkin.
http://www.saint-petersburg.com/famous-
people/alexander-pushkin/

100



11. Wikipedia writers Donjuan list of Pushkin.
https://ru.wikipedia.org/wiki/JoH>XYyaHCKNUN_CNMNCOK_[lywkK
MHa

12. DuVernet, M.A. (2014) Pushkin's Ode to Liberty: The
Life and Loves of Alexander Pushkin. Xlibris

13. Britannica writers. Alexander Segeyevich Pushkin
(2018) https://www.britannica.com/biography/Alexander-
Sergeyevich-Pushkin

14. Poetry Soup writers Alexander Pushkin Biography.
(with the famous Baring translation).
https://www.poetrysoup.com/alexander_pushkin/biograph
Yy

15. Abosch, E. (2012) The City of the Steps.
http://odessahistory-
eabosch2012.blogspot.com/2012/04/vorontsov-and-
pushkin-affairs-and.html

16. Mirsky, D.S. (1958) A History of Russian Literature
From Its Beginnings to 1900. Vintage Books. 84-5.

17. Kahn, A. (2007) The Cambridge Companion to
Pushkin. C.U.P. Chapter 2.

18. ‘Znichka’. (2010) Pushkin’s Love (in Russian)
https://znichk-a.livejournal.com/59452.html

19. Druzhnikov, Y. (2018) Prisoner of Russia: Alexander
Pushkin and the Political Uses of Nationalism Routledge.
20. Fire magazine writers. The theme of love in the lyrics
of A. Pushkin. (in Russian)
http://www.kostyor.ru/student/?n=52

21. Yan, Y.L. (2006) Evolution of the system of moral
values in lyric poetry: Pushkin (in Russian)
http://www.dissercat.com/content/evolyutsiya-sistemy-
nravstvennykh-tsennostei-v-lirike-pushkina

22. Binyon, T. J. (2004) Pushkin: A Biography. Vintage.

101



Audio Recording

https://www.youtube.com/watch?v=gohkilHngEs

102



Pushkin: Winter Morning

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

anekcaHap nywKkunH 3uMHee yTpo

MoOpoO3 1 conHue; AeHb YyaeCHbIn!

Date: 1829

The poem is in simple iambics, rhymed AAbCCb:

Mopd3 1 cOnHue; AeHb YyaécHbin!  4A

Eweé Tbl ApéMnewb, ApYr NPenécTHbin —  4A
MNopa, KpacaBuua, NPpoCHUCb:  4b

OTKpPOMN COMKHYTbI Héroi B30pbl  4C
HaBcTpéuy céBepHont ABpoOpbl, 4C

3Be3a0to céBepa ABUCb!  4b

Winter Morning is a straightforward but evocative piece of
Pushkin's maturity. The simple delights that winter brings

are described with some relish, the scene enhanced by the
poet's unnamed companion.
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Pushkin: Confession

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

anekcaHap nywKkunH NPU3HAHUE {1}

S Bac nobnto, - XoTb 8 6bewyco,

Date: 1828

The poem is arranged in stanzasas 4444454444,
The quatrains rhyme aBBa (1,9, 10):

{8}

A Bac nwb no, - XoTb 9 6e wych, 4a
XOTb 3 TO TPpYA U CTbl4 HaM pac Hbin, 4B
N B 3 TOM rny NOC TM HeC 4acT Hou 4B
Y Ba WNX HOTr 9 NpuU3 Ha ocb! 4a

Or aBaB (2-5, 7-8):
MHe He K N1 uy U He no Jie TaM...4a
Mo pa, no pa MHe 6bITb YM Hen! 4B

Ho y3 Ha 0 No BCceM npu Me TaM 4a
Bo ne3Hb Nt06 BM B Ay Wwe Mo en: 4B

And the central section rhymes :
Kor aa 3a nanb ua Mun npu nex Ho 4A

Cwn on Te Bbl, CK/0 HACb He 6pex Ho, 4A
Na 3a n Kya pn o nyc 14, - 4b
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A By MW ne HbU, MOJT 4Ya, HEX HO 4A
Jlto 6y tocb Ba MU, Kak am T1a!..4b

Confession was written while Pushkin was still popular,
wildly so before his marriage in 1830. The poem is a
favourite of Pushkin lovers, and has been widely
translated. {2-7} The crucial question is how seriously
we're to take the inveterate womaniser, the scamp who
bragged of 113 great loves before marriage. {9} I take
the poem as a waggish piece, with tongue firmly wedged
in cheek, and so replicate the feminine rhymes. A more
charitable view would be simply to take it as accomplished
light verse, which was popular in Pushkin's circle. {10}
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Pushkin: Caucasus

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

anekcaHap nywkunH KaBkas

KaBkas nogo MHow. OgunH B BbillMHE

Date: 1836

The Caucasus is written in ternary tetrameters, rhymed
abbacc. There there is no constant pattern to masculine
and feminine rhymes, though they tend to aBBaCC.

Kae ka3 no go* MHot. O AMH B Bbl WK He 4a

CTOo 10 Ha4 CHe ra MM y Kpa 9 CTPeM HU Hbl; 4B

O pen, € OT fa NeH HOM NoJA HAB LWNCb BEP WK Hbl, 4B
[Ma puUT He Noa BMX HO CO MHOWM Ha paB He. 4a

OT ce ne g BM XYy Mo TO KOB pOX AeHb e 4C

N nep BO e rpo3 HbiX 06 Ba NoB ABW XeHb e. 4C

30eCb TY UM CMWU pEH HO M AYT No A0 MHomn; 4D
CKBO3b HUX, HMU3 Bep ra Acb, Wy MAT BO A0 Na Abl; 4E
[Mloa HMW MM Yy Te COB Ha M e rpo Ma Aabl; 4E

TaM HUM Xe MOX TO WK, KyC Tap HUK Cy Xoun; 4d

A TaM y xe* po Wwu, 3e ne Hbl e ce HK, 4F

[Aae Nty ubl we 6e uyT, rae cka 4YyT 0 ne HW. 4F

A TaM yX U N0 AW THEe3 AT €4 B ro pax, 4g

M non 3a 10T OB Ubl MO 3/1a4 HbIM CTPEM HU HaM, 4H
N nac Tblpb HXUC XO AUT K Be Ce NblM A0 1M HaM, 4H
Ae MuuT cs Apar Ba B Te HUC TbiX 6pe rax, 4g
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N HM wnin Ha e34 HUK Ta UT CA B Y Wenb e, 41
[oe Te pek uUr pa eT B CBM pe NoMm Be cefb e; 41

N rpa eT 1 BO €T, KaK 3Bepb MO 10 Aon, 4j

3a BM AEeB WKWK NN WY U3 KNEeT KM Xe nes Hou; 4K
N 6beT ca o 6e per B Bpax ae 6ec no nes Hon 4K
N nun >eT y Te Cbl o 104 HOW BOJT HOWN...4j

BoT we! HeT HM N Wwun e My, HKU OT pa Abl: 4L

Tec HAT e ro™* rpo3 HO He Mbl e rpo Ma Aabl. 4L

The Caucasus is one of Pushkin's southern exile pieces. In
1820 he wrote his Prisoner of the Caucasus poem, which
became enormously popular, but his political verse and
lampoons nonetheless earned the deep distrust of
Alexander I. From 1820 to 1823, Pushkin was exiled to
the Caucasus and Crimea, where wrote The Fountain of
Bakhchisarai. {6} Pushkin was then recalled, but a
revealed interest in atheism earned him a further two
years of exile, now on his mother’s estate near the
northwest frontier town of Pskov, where he wrote most
The Gypsies. With the accession of Nicholas I, Pushkin
was again recalled from exile, married and found a
nominal position at court, more as the husband of the
impecunious beauty Natalya Goncharova than on his
recognised merits. {7} The Caucasus belongs a later cycle
of poems, published in 1836.

The Caucasus, that southwest-trending mountain range
now occupying parts of Georgia, Armenia and Azerbaijan,
is linguistically diverse terrain, {9} and was even more so
in Pushkin's day. Its peoples were fiercely independent,
and therefore trouble to the Russian government right

108



through to their 'pacification’ in the protracted Caucasian
Wars (1817-64). {10} Artists saw the area differently,
delighting in the romance of a country so different from
the unchanging steppelands, matched by a wild history
and clash of colourful peoples, each with their strange
customs and exotic dress. More than anyone, however, it
was Pushkin who created its literary character. {11}. His
Prisoner of the Caucasus (1822) was inspired by the
poet's exile in Pyatigorsk, and successfully worked in
Romantic and Orientalist themes around the Byronic
figure of a Russian officer captured by tribesmen but
rescued by a beautiful Circassian woman. {11} Despite its
obvious Romantic and Orientalist themes, borrowed in
part from Chateaubriand, Pushkin's use of academic
footnotes and reliable ethnographic material his Prisoner
gave the poem almost factual credibility. {12} It was
highly influential on popular perceptions of this
troublesome region. The poem indeed remains one of
Pushkin's most famous works, and is often referenced in
Russian popular culture, in films such as the Soviet
comedy Kidnapping, Caucasian Style.

By 1818, Pushkin had acquired the accent that is his
alone. The early poetry, that of Ruslan and Ludmilla, for
example, was cold and brilliant, astonishingly assured by
technical standards, but essentially French, depending on
the exact word and use of metonymy and similar figures
of speech rather than any persuasive emotion. His
greatest successes were Prisoner of the Caucasus (1822)
and The Fountain of Bakhchisaray (1824), where the form
(verse and diction) were perfect but more impressive than
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the content. Byron was an inspiration, here, but not much
of an influence: Eugene Onegin has none of the sweep
and satiric power of Don Juan. The first chapter is the
crowning achievement of Pushkin's youth — brilliant,
light-hearted and ebullient, growing slowly into the
resigned and muffled tragedy of the eighth chapter. It has
spontaneous vitality and an unerring sense of artistic
measure, plus that peculiar Russian realism that is
poetical without idealising anything way from reality —
one which continued in Lermontov, Turgenev, Chekhov
and Bunin. {15}

Caucasus is a little later, appearing in the 1823-36
collection, which includes impressions of journey Pushkin
made to the region between May and August 1829. {13}
Here again there is the love of freedom, denoted by the
eagle and the turbulent Aragvi and Terek Rivers. The
Caucasus is still a breath-takingly beautiful place, of
course, {14} and Chechnya independence continues to
trouble Russian autonomy. {16}

Postscript

The Caucasus ends on the point of saying more, and
Pushkin did indeed write an incomplete stanza that would
have been difficult to publish at the time. It was added to
the 1936 collection of his works, and runs: {8}

Tak 6yNHYI0 BOSIbHOCTb 3aKOHbI TECHAT, a
Tak AMKoe nnem4q nog BnacTbi TOCKyeT, B

Tak HbiHe 6e3MoNBHbIN KaBka3 HeroayeT, B
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Tak vyXxable CUbl ero TAroTar. . . a

So long is liberty oppressed by laws,

so will the tribes resist until they're free:

at length the smoldering Caucasus will be
unburdened by this monstrous foreign cause.
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Pushkin: Prophet

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

anekcaHap nywkuH: NMpopok

[yXOBHOM XaXa0t TOMUM

Date: 1826

[AyxOBHOM Xax00 TOMUM, 4a

B nycTblHe Mpa4yHol s Bnaynncs, — 4B
N wecTukpbinbii cepadunm 4a

Ha nepenyTtbe MHe aBuncsa. 4B

The poem is in simple iambic tetrameters, written without
stanza breaks, but tightly rhymed in the Russian fashion
as:aBaBccDDeeFggFhhIjjIkLkLmmNOoON
0. These 2 and 4 line groupings add emphasis to the
narrative.

There are three points of interest: distortions of sense

created by close rhyme patterns, the solemn tone achieve
with old Slavonic words, and what the imagery means. We
start with the imagery and the general sense of the poem:

The poem was written 1826, immediately after the
abortive Decembrist coup of the previous year. Happily,
Pushkin had been exiled to Mikhaylovskoye in the Psov
area at the time, and couldn't physically take part in the
attempt to replace the absolutist government by a
constitutional monarchy, but his connections and
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sympathies were well known. For Pushkin and liberal
sentiment, the savage suppression was indeed a parting
of the ways, a lost opportunity to avert autocratic rule
(and thus the horrors of social upheavals that led to the
Soviet Revolution). That being the case, the crossroad in
line 4 of the poem is obviously significant.
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Pushkin: Natalya's Letter

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

anekcaHap nywkunH: EBreHnmn OHernH (MNMmncoeMo TaTbsHbI)
S K BaM nuwy - 4yero xe 6one?

Date: 1831

The Russian text is tightly rhymed in iambic tetrameters
(A is a feminine rhyme, b is a masculine one). Tatiana's
famous letter starts:

S K BaM nuwy - 4yero e 6one? A
YTo 5 Mory ewe ckasaTtb? b

Tenepb, 9 3HAO, B Ballen sosie A
MeHs npe3peHbeM HakasaTb. b

Ho Bbl, K MOEN HecyacTHOW aone A
XOTb Kanak XanocCcTu XpaHs, C

Bbl He oCTaBUTe MeHS. C

CHa4dana a Mon4aTtb xoTtena; D
[ToBepbTe: MOero Ctblga e

Bbl He y3Hanun 6 HuKoraa, e

Korga 6 Hagexay s nmena D

XOTb peako, XoTb B Heaento pas f

B nepeBHe Hawen BmnaeTb Bac, f
YT06 TONbKO CNbiwaTb Bawmn peun, G
BaM cnoBo MosBUTb, U NOTOM h

Bce aymatb, aymaTtb 06 ogHOM h

N aeHb n Ho4ub A0 HOBOM BCTpeun. G
Ho, roBopAT, Bbl HENMOANM; |
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B rnywun, B AepeBHe BCE BaM CKY4HO, J

A Mbl... HUYEM Mbl HE bnectum, i

X0Tb BaM 1 pajbl NpoCTOAYLUHO. ]

The Russian for the remainder of the letter is:

22. 3a4éM Bbl nNoceTnnm Hac? |

B rnywun|rnywm 3abbitoro cenénbs K
S HMKoraa He 3Hana 6 Bac, |

He 3Hana 6 ropbkoro MyyéHbs. K
Aywu|dywmn HedNbITHOW BONHEHBLS K
CMUpPUMB CO BpEMeHEM (Kak 3HaTb?), m
Mo cépauy A Hawna 6kl Apyra, N
Bbina 6bl BEpHas cynpyra N

30. 1 nobponétenbHas MaTb. m
Apyron!.. HeT, HMKoMy Ha cBéTe O
He otmana 6bl cépaua” a! p

To B BbICLIEM cyXaeHO coBéTe... O
To BONSA HEBA: A TBOS; P

Bcs »UM3Hb MOs 6bina 3an6rom Q
CBMAaHbSA BEpPHOro c To601; r

9 3HAto, Tbl MHe nocnaH 66rom, Q
[o rpdb6a Tbl XpaHUTENb MOW... I

Tbl B CHOBUAEHBbAX MHe aBnancs, T
40. He3puMbliA, Tbl MHE 6bI Y>XX MU, U
TBOW YyAHbIM B3rns4 MEHA TOMUN, U
B aywé TBoW ronoc paspasanca T
[aBHO...HET, 3TO Obl He COH! v

Tbl YyTb BoOLle, 9 BMUT y3Hana, W
Bca obomnena, 3annbina W

N B MbICnax MonBwuaa: BOT OH! v

He npaBaa nb? 4 1ebsa cnbixana: X
Tbl FOBOPW/T CO MHOW B TULLK, Y

116



Korga g 6egHbiM nomorana X

50. Nnn monutBOM ycnaxaana X
Tocky BOSTHYeMoOl Aywn? y

N B 3TO CAMOE MIHOBEHbE Z

He Tbl N1, Mnnoe BuaéHbe, z

B Npo3pa4yHon TEMHOTE MEeNbKHY, a
55. MPOHUKHYN TUXO K U3ronoebto? B
He Tbl Nb, C oTpaaoi n nwboeblo, B
CnoBa Haaéxabl MHE LWEenHyn? a
KTo Tbl, MO aHren nun xpanutens, C
Nnn koBapHbIN nckycutens: C

60. Mo COMHéHbSA pa3pewwun. d
BbiTb MOXeT, 3T0o BCé nycTde, E
O6MaH HednbITHOM Aywn! d

N cyxaeHd coBcéM MHOe... E

Ho Tak un 6biTb! Cyabby motd f
OTHbIHE 5 Tebé Bpyuato, G

MNépen 106610 Ccnésbl Nblo, G

TBOéM 3aWmnTbl ymonsto... f
Boobpasn: s 3aecb 04Ha, h

HUKTO MeHA He NOHMMAET, I

70. Paccynok Mo usHemoraer, I

N MOn4Ya rmbHyTb S A0/KHA. h

A xay Teba: eanHbIM B36poM J
Hapéxabl cépaua oxunsm k

Nnb coH TskEnbl nepepsy, k

YBbI, 3aCNyXeHHbIN YKOpom! ]
KoHuato! CTpalHo nepeyécTs... |
CTtblA0M M CTPAxoM 3aMmpato... M
Ho MHe nopykoli Balua 4YecTb, |

79. N cméno ein cebsa Beepsto...M
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The translation can also be made in masculine rhymes
entirely.

I write this letter: you will see
there's very little left unsaid.
It's clearly in your gift to be
disparaging of one ill bred
enough as scant propriety.

But if some pity can be stirred

you will not leave my call unheard.
I'd, firstly, never meant to tell
how far this girlish heart would go
10. or even let my interest show
but simply trust that all go well.

I'd barely see you once a week,
around our village, hear you speak,
would hold forth naturally and then,
in greeting you, have every right

to think on further, day and night,
towards the hour we'd meet again.

But you're, they say, unsociable:

our rural solitude’s to blame,

20. and we, of course, are awfully dull,
but pleased to greet you all the same.

Why did you visit us, or even deign
to know us in this rustic place?

I'd not have met you, nor would pain
have left its heart-tormenting trace.
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Just inexperience, is it? Start

of new adventures for the heart?

It could have been some other you
where I in time would find a friend,
30. and be good wife to, doubtless end
as well-regarded mother too?

But, no! There's no one here on earth
I'd give my heart to, see as cause

for that high court to prove its worth.
It's Heaven's will that I be yours.

My life till now was golden shod

with faithfulness conjecture gave.

I know that you are come of God

to be my guardian to the grave.

40. You've long appeared to me in dreams,
and, though invisible, took form

that winning words at once were warm
and close inviting . . . are, it seems . ..
For though it came as from afar
immediately that voice was true,

a man walked in, and that was you.

My whirling mind said, here you are!

But I had heard you, so I swear,

in quiet speaking to the core

50. when I was helping with the poor,

or close delighting in my prayer,

and in that tumult knew my soul

was one with yours, complete and whole.
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In darkness even I could see

you whisper words that by my bed

were love and joy to me ahead.

Were not these proper hopes for me?
My guardian angel, aren’t you, who
would never tempt with things not true?

60. Enough is said, so speak the truth.
Comes this from made-up, idle source,
or some confusion sprung from youth,
when future takes a different course?

Suppose that’s so, does not my fate
depend on what I'm telling you?

In tears I languish: what you do
protects me, surely, in this state?

Imagine me alone instead,

who lacks a friend to hear her out,

70. whose burdened mind gives way to doubt
and to the grave bears thoughts unsaid.

So now I wait. Your words approach
which maybe will revive my hope
but just as likely give you scope

for needful censure and reproach.

I dare not read what'’s written here
for shame, and consternation too:
my honour’s forfeit: all too clear
the self that I entrust to you.
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Pushkin: Remembrance

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

anekcaHap nywkKkunH: BocnoMmHaHne

Korga Anst cMepTHOro YMOJIKHET LWYMHbIN AEHb
Date: 1828

The poem is in alternating iambic hexameters and
tetrameters.

Koraa onss cMEpTHOro yMONKHET LUYMHbIV AEeHb 6a
N Ha HeMble cTOrHbl rpaaa 4B
Monynpo3payHas HanaXeT HOUM TEHb 6a
N COH, AHEBHbLIX TpyAOB Harpaaa, 4B
References

1. Mirsky, D.S., A History of Russian Literature (Knopf
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Pushkin: Gypsies

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayano3sanucob

anekcaHap nywkuH: LbIFTAHbDbI

LibiraHbl WWyMHOK TONNOM a

Date: 1827

Published in 1827, The Gypsies is the last of Puskin's
southern cycle of romantic narrative poems, and the most
popular. In it Pushkin moves away from the earlier
influences of Byron and Chateaubriand, and fashions
something cooler and more exact, a style that will serve
him well with the later Eugene Onegin and The Bronze
Horseman.

Russian verse is a little different from English, and the
prosody pages give the natural or intrinsic stresses
possessed by the individual Russian words. Russian words
may or may not have a stressed syllable, but they never
have a secondary stress. One word, of whatever nhumber
of syllables, can therefore have no more than one
stressed syllable. By Russian verse conventions, however
— highly artificial but serving well for two centuries —
multisyllablic words can nonetheless be fitted into a
simple metrical scheme by assigning an unvoiced stress to
syllables that are not stressed in conversation, allowing
them to be 'sensed' or 'heard' in the mind only. But while
the natural stress pattern is individual words is largely
fixed, the Russian poet can chose his words so that the
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number of natural stresses varies from the full
complement to practically none in any given line. Russian
verse is therefore more fluid and delicately patterned than
its English counterpart, and end rhyme is correspondingly
more important.

Pushkin’s opening lines, for example, have 2, 2, 3 and 3
natural stresses respectively and are rhymed a B a B.
LibiraHbl WyMHoW Tonnon 4a

Mo Beccapabuu kouytoT. 4B

OHWM cerdaHs Hag pekon 4a

B waTtpax us3dapaHHbIX HOUYHOT. 4B

The English:

The gypsies in their noisy way 4a

that far through Bessarabia roam 4b

are camped across the river, stay 4a

in threadbare tents that make their home. 4b

The translation faithfully replicates Pushkin’s rhyme

schemes throughout, but replaces the feminine rhyme
with a masculine one.

132



References and Sources for Both Excerpts

1. Wikisource Russian text. LibiraHbl (nosaMa — lMyLWKWH)
https://ru.wikisource.org

2. Ledger, G.R. (2009) Gypsies (1827) Russian text and
partial translation http://www.pushkins-
poems.com/GypsiesO1l.htm

3. Zheleznova, I. (1922) Alexander Pushkin: Selected
Works in Two Volumes. Volume One. Progress Publishers,
Moscow.
https://archive.org/stream/in.ernet.dli.2015.458633/2015
.458633.

4. Wikipedia writers (2018) The Gypsies (poem)
https://en.wikipedia.org/wiki/The_Gypsies_(poem)

5. Arndt, W.W. (1965) 'The Gypsies' by Alexander
Pushkin. Slavic Review.
https://www.jstor.org/stable/2492329

6. Bonver, Y. (2005) Alexander Pushkin: The Gypsies.
https://www.poetryloverspage.com/yevgeny/pushkin/gyp
sies.html

7. Clarke, R. (2019) Gypsies - extract from my
translation. https://www.roger-
clarke.co.uk/?page_id=320 (Prose rendering of later part
of poem).

8. Mirsky, D.S. (1881/1958) A History of Russian
Literature. Vintage Books. 92-3.

9. Bristol, E. (1991) A History of Russian Poetry. O.U.P.,
111.

10. Kropotkin, P. (1915) Ideas and Realities in Russian
Literature. New York: Alfred Knopf. Chapter 2.

11. Lukashenok, I. (2012) Insight about Pushkin's poem

133



Gypsies (in Russian)
https://www.proza.ru/2012/11/04/783

12. Literacy writers (2008) We write poems but with
Pushkin. (in Russian) http://docplayer.ru/37056293-
Aleko-ostav-nas-gordyy-chelovek-ty-ne-rozhden-dlya-
dikoy-doli-ty-dlya-sebya-lish-hochesh-voli.html

13. Kropotkin, P. (1915) Ideas and Realities in Russian
Literature. New York: Alfred Knopf. Chapter 2.
http://dwardmac.pitzer.edu/Anarchist_Archives/kropotkin
/literature/russianlit_ch2.html

14. Phillips, M. (2019) Alexander Sergevich Pushkin
(1799-1837)
https://www.bl.uk/onlinegallery/features/blackeuro/pdf/p
ushkin.pdf

15. Characteristics of Pushkin. Grouped under eight
headings (in Russian). http://www.pojety-znaki-
odarennosti.ru/index.php?option=com_content&view=arti
cle&id=276&Itemid=159

16. Klimova, S. Byron’s Turkish Tales and Russian
Byronism: Pushkin and the Early Nineteenth Russian
Reception of Byron.
https://online.liverpooluniversitypress.co.uk/doi/abs/10.3
828/bj.33.2.5?journalCode=bjc¢

17. Butchard, D. (2015) Tracing Lord Byrons Influence on
Pushkin.
https://www.rbth.com/literature/2015/01/28/tracing_lord
_byrons_influence_on_pushkin_43213.html

18. Karlinsky, S. et al (2013) Two Pushkin Studies:
Pushkin, Chateaubriand and the Romantic Pose in
Freedom from Violence and Lies: Studies in Russian
Poetry and Music. Academic Studies Press.

19. Golburt, L. (2016) Alexander Pushkin as a Romantic.

134



https://www.academia.edu/26047469/Alexander_Pushkin
_as_a_Romantic. In Hamilton, P. (2016) The Oxford
Handbook of European Romanticism. 517-524.

20. Allen, E. (2007) A Fallen Idol is Still a God: Lermontov
and the Quandaries of Cultural Transation. Chapter 3.
Stanford University Press.

21. Greenleaf, M. (1994) Byron’s Byronic Apprenticeship:
A Problem in Cultural Syncretism. The Russian Review.
https://www.jstor.org/stable/1311937?seq=1#page_scan_
tab_contents

22. Barzun, J. (1953) Byron and the Byronic. The Atlantic.
https://www.theatlantic.com/magazine/archive/1953/08/
byron-and-byronic/309156/

23. Fadipe, F.S. (1975) A Comparative Study of Byron and
Pushkin with Special Attention to Don Juan and Evgeny
Onegin. N.Texas State University MA Thesis.

24. Cochrane, P. (2015) Byron’s European Impact.
Cambridge Scholars Publishing. 266 305.

25 Lemon, A. (2000) Between Two Fires Duke University
Press. Google Books.

26. Muryanov, M.F. Pushkin and the Gipsy (in Russian)
http://www.philology.ru/literature2/muryanov-99.htm

135



Pushkin: Bronze Horseman (prelude)

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanm3

Audio Recording: ayamo3anucob

anekcaHap NYWKKH: MEOHbIM BCAOHUK

Ha 6epery nycTbIHHbIX BOJH

Date: 1833

The poem is written in iambic tetrameters throughout.

Ha 6epery nycTblHHbIX BONH  4a

CTo$in OH, AYM BENUKUX MONH, 4a

N Boanb rnaaén. Mpea HUM wnpoko ~ 4B
Peka Hecnacs; 6éaHbIN YENH 43

Mo Hel cTpemunncsa oamHoko. 4B

Mo MWWNCTbIM, TONKUM 6eperam  4d
YepHénu 136kl 30ecb M TaM,  4d

MpuidT y66roro uyxoHua; 4E

N nec, HeBéooMmbIl nyyam  4d

10. B TyMaHe cnpsaTaHHoro conHua, 4E
Kpyrém wymén.

N nyman oH: 4f
OTcénb rpo3nTb Mbl byaem weéay, 4G
3neck 6ynet répon 3andxeH  4f
Ha 310 HaaMéHHOMY cocény. 4G
Mpupdaoi 3aecb HaMm cyxaeHd  4h
B EBpdny npopybuTb OKHO,  4h
Hordto TBEpAon ctatb npu Mope. 41
Ctoaa no HOBbIM UM BOSIHAM 4]
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Bce pnaru B réctm 6yayT K HaM,  4j
20. U 3anupyem Ha npoctope. 41

Mpownd cTo NeT, u WHbIK rpaa, 4k
MonHOWHbIX CTPaH Kpaca n aAMBo, 4L
N3 TbMbl necoB, U3 Ténun 6nat 4k
Bo3Héccs nblwHO, ropaenvso; 4L
Foe npéxae puHckum poibonds, 4m
MeyanbHbIl NacbiHOK Npupdabl, 4N
OaVH y HM3Knx 6eperos  4m

Bpocan B HeBéaoMble BOAbI 4N
CBoli BETXOM HéBOA, HblHE TaM 40
30. Mo oXMBNEHHbLIM 6eperam 40

poMaabl cTpOiiHble TecHATCA 4P
ABopuoOB K B6aweH; kopabnn  4q
Tonnom co Bcex KOHLOB 3eMnn  4q

K 60raTtbiM npucTaHsaM cTpemaTtcs; 4P
B rpanunT ogenaca Hesa;  4r

MocTbl MOBUCAKW Haa BOAamMu;  4S
TEMHO-3eMEHbIMN CafAMU 4S

E€ nokpblnnucb ocTpoBa,  4r

N népen mnaaweto cronnuen 4T

40. Nomépkna ctapas MockBa, 4r

Kak népea HOBow uapuuen 4T
NMopcdpupoHdécHasa Baosa.  4r

Niobnid Tebq, NeTpa TBOopéHbe, 4U
JTiobntd TBOM CTPOrni, CTpOHbIA BUA,  4v
HeBbl AepaBHoe TeuyéHbe, 4U
BeperoBon eé rpaHnT, 4v

TBOWX Orpaa y30p YyryHubii, 4W
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TBOMX 3alyMUMBbIX HOYEN  4X
Mpo3pauHblii cymMpak, 6neck 6€3nyHHbIN,
50. Korna s B KOMHaTe MOén  4x

Muwy, yntato 6e3 namnaabl, 4Y

N AcHbl cnawme rpomaabl 4Y
[MyCTbIHHbIX YU, U CBeTNa 4z
AoMupanTtélickaa urna, 4z

N, He Nyckas TbMy HOYHylO  4A
Ha 30noTble Hebeca, 4b

OpnHa 3aps CMeHUTb Apyryto  4A
CnewwuT, AaB HOUM nonyaca2. 4b
Jiobnto 3uMbl TBOEN XecTokon  4A

60. HeaBu>XHbI BO34YyX 1 MOpPO3, 4c
Ber caHok Boonb Hesbl Wupokon,  4A
[eBnubn nnua apye po3, 4c

N 6neck, n wym, n résop 6anés, 4d
A B yac NUpYLLUKK XonocTtom  4e
LLInnéHbe NéHUCTBLIX Bokanos  4d

N nyHwa nnameHb ronyboén.  4e
JTIo6/110 BOMHCTBEHHYO XNBOCTb  4F
MoTéWwHbIX MapcoBbIX Nonén, 4g
[MexOTHbIX paTen N KOHéNn  4g

70. OgHOO6pa3HYyt0 KpacmBocTb,  4F

B ux cTpdiiHO 3bi651EMOM CTPOKd  4h
JIOoCKYTbS CMX 3HAMEH Mob6E&aHbIX, 41
CuSAiHbe WANoK 3TUX MéaHbIX, 41

Ha ckBO3b NpOCTPEéneHHbIX B 6010.  4h
JItobntd, BOéHHasa ctonunua, 4]

TBOEéW TBEPAbIHU AbIM U rpoM, 4k
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Koraa nonHéwHas uapvua 4]
[lapyeT cblHa B uapckon aoM, 4k
Nnn no6éany Hap Bparom 4k

80. Poccus cHOBa TopXecTByeT, 4L

Nnn, B3NOMAaB CBOW CUHWIA néa,  4m
HeBa k MmopsaM erd Hecét  4m

N, uysa BelHW AHK, nukyeT. 4L
Kpacyiicsa, rpag Netpds, u cton  4n
Hekonebumo kak Poccnsa, 40

[a yMnupuTcs xe c To6on  4n

N nobexaéHHaa ctuxusa; 40
Bpaxay W NjieH CTapWHHbIM CBOW 4N
MycTb BONHbI GUHCKMe 3abyayT 4P
90. W TwéTHoM 3166010 He 6yayT 4P

TpeBOXUTb BEUYHbIN COH MNeTpa!  4q
Bbina y)xacHas nopa, 4q

O6 Hel cBexO BOCMNOMUHAHbE... 4R
O6 HeMl, Apy3bA MOU, ans Bac  4s
HauHy cBOé noBecTBOBaHbe. 4R

86. MeuaneH 6yaeTr Mo pacckas. 4s

The poem falls into three sections. The Prelude opens with
a short account of Peter the Great's decision to build a
new capital in the Neva swamps, but the bulk of the
Introduction approximates to an ode to St. Petersburg,
written a rather formal, 18th century style. Succeeding
parts deal with the great flood of 1824, and have a more
relaxed and even conversational style. Part One depicts
the misfortunes of Evgeny, a lowly clerk, who suffers the
ill effects of the flood. Eventually, in Part Two, Evgeny
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gets a boat to visit his beloved's home, only to find it
swept away. He loses his reason, roams the streets and, a
year later, cursing St. Petersburg's founder, imagines the
monument to Peter come alive and start chasing him.
Evgeny's death is not described, but his dead body is
found in a ruined hut floating on the water. Despite the
two styles, and the unsolved conflict between personal
happiness and regal authority, {2} The Bronze Horseman
succeeds through Pushkin's legendary verse abilities.
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Pushkin: Monument

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

anekcaHap nywkuH: Exegi monumentum

S naMATHUK cebe BO3ABUIN HEPYKOTBOPHbIN

Date: 1836

The poem is in simple iambics, rhymed AbAb:

A NaMaTHUK cebé BO3aBUI HEPYKOTBOPHbIN, 6A
K HéMY He 3apocTeT HapOaHas Tpona, 6b
Bo3Héccs Bblle oH rnaBdio HenokOpHoi 6A
Anekcanapuickoro ctonna. 4b

The Monument is one of the Pushkin's better-known
poems, and vies in celebrity with Derzhavin poem of the
same name. Both of course descend from Horace Ode
IT1.30, and present the translator with formidable
problems if something accomplished and convincing is
wanted. The Monument stanza is written as three
hexameters and a concluding tetrameter, rhymed as 6A
6b 6A 4b poem. That is a perfectly natural stanza in
Russian, but much less so in English. Added to this are the
proper names that Pushkin weaves in, which have to be
included to give the ode its wide-ranging power

References
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Baratynsky: Death

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayano3sanucob

EBreHnin bBapaTtblHCKMIN: CMepTb

CMepTb Alepblo TbMbl HE HA30BY S

Date: 1828

The poem is written in simple tetrameters, rhymed AbAb:

CMepTb AWEPbLIO TbMbl HE Ha30BY 5 4A
N, pabonénHoto meuTodn 4b

[poboBbI O6CTOB et Aapys, 4A

He ononuy eé kocon. 4b

Evgeny Abramovich Baratynsky (1800-1844)

Evgeny Abramovich Baratynsky was born in 1800, briefly
educated in an aristocratic military school, served in the
Petersburg footguards, was posted to Finland, and began
writing the poetry much admired by Pushkin’s friends and their
circle. In 1826 he married and settled in Moscow, turning out
several volumes of verse. The early work is light verse, but
fastidiously turned, and then came three verse novels: Eda,
The Ball and The Gypsy Girl, reminiscent of Pushkin, but more
realistic and less successful. Pushkin’s earlier poetry has an
easy naturalness, but in Baratynsky the careful thought and
effort remain in the lines, accomplished though they are.

Baratynsky’s verse is sonorous, with a cold, metallic brilliance
that brings out a carefully tempered wit that belongs more to
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the previous century. Like the equally famous Autumn of 1837,
this Death of 1829 is also splendidly rhetorical in the grand

manner of classicism, but with Baratynsky’s own personal note
of melancholy.

References and Resources

1. Mirsky, D.S., A History of Russian Literature (Knopf
1926 / Vintage Books 1958) 104-7.

2. Bristol, E., A History of Russian Poetry (O.U.P.) 116-18.

144



Baratynsky: Autumn

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

EBreHnin bapaTtblHCKMIn: CeHTA6pb

CMepTb Alepblo TbMbl HE HA30BY S

Date: 1841

Baratynsky’s poem employs an iambic ten-line stanza
rhymed as follows:

N BOT ceHTsI6pb! 3amMénns ceok Bocxda, 5a
CuaHbeM xnaaHbIM cOnHue 6néweT, 4B
N nyu erd B 3epuane 3bl6koM BoA 5a
HeBépHbIM 36/10TOM TpenéweT. 4B
Cepnas Mrna BMeTcs BKpYr XonMoB; 5c¢
Pocoi 3aTénneHbl paBHUHbI; 4D
XenTtéeT ceHb KyapsaBas ay6os, 5c
N KpaceH KpyrnbliA INCT OCUHbI; 4D
YMONKAN NTUL, XXUBblEe ronoca, 5e
Be3smonBeH nec, 6e33By4YHbl Hebeca! 5e

This long poem opens (and briefly concludes) with
traditional vistas, of a final ripening before the dreary
sterility of winter, but the trains of thought developed are
vast, conflicting and comfortless. Baratynsky’s
temperament was naturally gloomy, half searching for
love and half despairing of finding it. So the moralizing
tone here, very different from the sensuous hedonism of
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the English Romantics. Baratynsky married, apparently
happily, but that melancholy, which gave a piquant charm

to his early poems, here becomes an abiding human
concern.

References

1. Mirsky, D.S., A History of Russian Literature (Knopf
1926 / Vintage Books 1958) 104-7.
2. Bristol, E., A History of Russian Poetry (O.U.P.) 116-18.

146



Baratynsky: Spring has Come

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

EsreHnn bapaTbiHCKMI: BecHa, BecHa! Kak BO34yX 4uUCT!
BecHa, BecHa! kak Bo3ayX yucT!

Date: 1832

The poem is written in alternating iambic tetrameters and
trimeters, rhymed xaxa:

BecHa, BecHa! kak BO3ayx unct!  4x
Kak siceH HebocknoH! 3a

CBOEW nasypuio xmBod  4x
CnenwuT MHe OYM OH.  3a

Evgeny Abramovich Baratynsky's work was rather
belatedly appreciated, though here comparable with
Tyutchev's. Spring, spring" how pure the air! is one of
Baratynsky's most famous poems, familiar to Russian
schoolchildren, but notable for its lively dynamism:
streams ripple, clouds fly, a lark sings, a river carries ice,
etc.

Some observations. The Russian is bulkier than the
English, which requires we pad out the lines a little if we
want to keep the 4343 stanza form, which I think we do.
There are also many small departures from fidelity. The
'brightly sing' is literally only 'the clouds fly!" in the

147



Russian. My ' a high and brilliant thing: / for so the
soaring lark begins' is literally ' and in the bright height /
the invisible lark sings'. And so on, all needed to make the
poem work properly in English.

Brief References

1. Mirsky, D.S., A History of Russian Literature (Knopf
1926 / Vintage Books 1958) 104-7.

2. Bristol, E., A History of Russian Poetry (O.U.P.) 116-18.
3. Darklore Children's Encyclopedia Analysis (in English).
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Baratynsky: Dissuasion

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanm3

Audio Recording: ayamo3anucob

EsreHunn bapaTbiHCKUIN: Pa3yBepeHue

He nckywanm meHs 6e3 Hyxabl

Date: 1821

The poem is written in iambic tetrameters, occasionally
irregular, and the stanzas are rhymed AbAb AbbA AbbA
AbAb. The prosody of the first two stanzas is:

He nckywan meHsa 6e3 Hyxabl  4A
Bo3BpaTOM HEXHOCTU TBOEN:  4b
PasouyapdéBaHHOMY 4uyxabl  4A

Bce 060nblEHBS NMpéxHux aHen! 4b

YK 1 He BEpPIO yBepéHbaM,  4C

Y 51 He Bépylo B nob66Bb,  4d

N He Mory npeadtbcs BHOBb  4d

Pa3 U3MEHMBLUUM CHOBUAEHbAM!  4C

Baratynsky's poem, variously called Elegy, Dissuasion,
Disbelief or Disillusion was written for his cousin Varenka
Kuchina in 1821 and published in 1825. It's a key poem,
not just a pretty little piece made even more popular by
being put to music by Mikhail Glinka (1804-57). Though
seeming a light trifle, it expresses the eternal longings for
love and friendship in someone who has lost belief in an
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earlier age of reason but cannot yet trust his feelings. {1-

4}

Brief References

1. Mirsky, D.S., A History of Russian Literature (Knopf
1926 / Vintage Books 1958) 104-7.

2. Bristol, E., A History of Russian Poetry (O.U.P.) 116-18.
3. Glinka's version: audio recording: Pa3ysepeHue

4. Brief analysis Goldlit (in Russian).
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Yazykov: Evening

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

Hukonan SA3bikoB: Beuep: CTux

JloxaTcsa TeHu rop Ha ApeMAlWwnin 3anuBs;

Yazykov's poem is written in iambic hexameters, quite
regular and rhymed aa BB cc:

JTOXATCS TEHWU rop Ha ApéMnwmii 3anme;  6a
MpnbpéxHble caabl TMMOHOB 1 oNMB  6a

MycTétoT; YyyTb 6/1eCTUT Haa MOpeM 3anan AcHbI, 6B
N ck6po 6OXnih AeHb, BECENDbIV U MpeKpacHbii, 6B
C OrHUCTBIM NypnypoM u 36N10TOM YHUAET  6C

N3 unctoro crtekna Heobo3puMbIX Boa.  6C

Evening is a short piece, only six lines long, but, being
written in iambic hexameters, so natural to Russian verse
but foreign to English, gives many translation problems.

Nikolay Mikhaylovich Yazykov (1803-46) was a major poet
of the Russian 1820s, inferior only to Pushkin and
Baratynsky in stylish accomplishments. Like them, he was
a master craftsman, but his verse is harder, more forceful
and more skilfully controlled. Many pieces are tours de
force, and have a cold crystalline splendour, where any
feeling for subject takes second place to the intoxicating
rhythms and sheer nervous energy.
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Yazykov: The Rhine

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamno3sanucob

Hukonan A3bikoB: K PenHy

S Buaen, Kkak 6eryTt TBou 3esieHbl BOJHbI:

Date: 1840

The poem is written in alternating iambic hexameters and
tetrameters, rhymed AbAb:

S Bnaen, kak 6eryT TBoM 3€seHbl BONMHbI 6A
OHWN, Npu BELWIHEM CBéTe AHSA, 4b

Nrpas v wyms, netyuynm 6n1€ckom NosHbl 6A
Kauanu nackoBo MeH4a; 4b

This poem, The Rhine of 1840, with its extended
catalogue of Volga tributaries, is one of the great triumphs
of Russian verbal art. It is also, of course, a purely
intellectual exercise: Yazykov has no real sympathy for
nature or its inhabitants.

References

1. Mirsky, D.S. A History of Russian Literature (Knopf
1926/Vintage 1958) 107-9.
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Koltsov: Song

Internet Search Phrases

Literary Criticism: nutepaTtypHasa KpuTtuka. Analysis:
aHanus

Audio Recording: ayamno3sanuceb

Anekcen Konbuos: lecHs

Tbl HE NOW, CONOBEWN

Date: 1832

The poem is unrhymed and generally written in trimeters,
though a few lines have only two stressed syllables:

Tbl HE NON, conoBén, 3
Moa MOUM OKHOM; 3
Ynetm B neca 3

Moéi péaunHbl! 3
Montobwn Tbl OKHO 3
Aywwn-pesunubl... 2
Mpowebeub HEXHO et 3
Mpo mMotd TOoCcKy; 3

Tbl CKaXW, Kak 6e3 Helt 3
COXHy, BAHY 1, 3

YT1o TpaBa Ha cTénn 3
MNépen O6ceHblo. 3

Alexy Koltsov (1809-42) was the self-taught native singer
that appears from time to time in Russia's literary history.
Koltsov was not a 'son of the soil, but a merchant, the son
of a cattle dealer in Vooronezh. Though essentially
remaining a provincial attached to country ways, Koltsov
was introduced to literary society in Petersburg and
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Moscow, and could count Krylov, Viazemsky and Puskin
among his friends. {1}

Kolsov's often appear artless country songs, but conceal a
good deal of literary craft. They are highly finished,
coherent and polished. When rhymed, the line endings
can be dactylic, i.e. feature an extra unstressed syllable.
Often the poems are on personal themes, of rural poverty
and injustice and feature the runaway serf, the robber,
rebellious youth.

Love is apt to be unrequited, forced or lost through death.
Sorrow is a constant theme, combined by a wistfulness,
even a resentment. Many of the poems were set to music
by Rimsky-Korsakov, Musorgsky and Balakirev.

References
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Tyutchev: Spring Storm

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

®epop ToTyeB: BeceHHAA rpo3a

Jltobnto rpo3y B Havane mas

Date: 1828

The poem is written in iambic tetrameters, rhymed:

JTiobntd rpo3y B Hauyane mas, 4A
Korna BecéHHUIN, NépBblii FPoM, 4b
Kak 6bl pe3Bsica U urpas, 4A
poxoueT B HEBE ronybom. 4b

Notable is the happiness in tone, the freshness of the
imagery and the alliteration in g and R (e.g. rpo3y rpowm,
urpas, Npoxdéuet and rony6dém in first stanza)

Fédor Ivanovich Tyutchev (1803-73)

Tyutchev’s work, occasional and never abundant, was
rediscovered by Nekrasov, and remains celebrated for its
lyrical nature pieces and intense love poetry. The last was
inspired by wives and mistresses, most particularly by
Elena Denisieva, his daughter's associate, with whom he
had a long and passionate association that did little to
harm his reputation but wholly ruined hers. When, in
1864, Mlle Denisieva died, Tyutchev was plunged into
grief and despair, his remorse only sharpened by the
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forbearance shown by his (now second) wife, and then the
deaths of two of Elena Denisieva’s children, who
succumbed to the same disease. {1-3}

Tyutchev is now regarded as the true descendent of
Pushkin: the little poems sent to Sovreménnik are known
by heart across Russia and the love poems speak of a
torment that no one will wish to experience. All the
poetry, except the savage invective of the late political
pieces, which can rise into true eloquence, is pantheistic,
profoundly pessimistic and dualistic, indeed Manichean.
The Cosmos around us is always at the mercy of Chaos.
Our existence here is fleeting and precarious. Tyutchev’s
poems are the more remarkable in that he used Russian
infrequently: his wives did not speak Russian, and
Tyutchev's everyday speech and correspondence was in
French.

References

1. Mirsky, D.S. A History of Russian Poetry. (Alfred A.
Knopf 1926/Vintage 1958) 132-6.

2. Bristol, E.B. A History of Russian Poetry (O.U.P. 1991)
126-9.

Critical /Literary Articles (in Russian)

1. https://vsedz.ru/content/f-i-tyutchev-lyublyu-grozu-v-
nachale-maya

2. https://unotices.com/page-essay.php?id=2236

Audio Recordings
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1. https://teatr.audio/tyutchev-fedor-lyublyu-grozu-v-
nachale-maya

2. https://www.youtube.com/watch?v=wUpyBTr4x_c

3. https://teatr.audio/tyutchev-fedor-vesennyaya-groza_2
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Tyutchev: Autumn Evening

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

®enop TroTtueB: OceHHMIN BeYep

ECTb B CBET/I0CTU OCEHHUX BEYEpPOB

Date: 1850

The poem is written in iambic tetrameters, rhymed:

EcTb B CBETNOCTU OCEHHUX BEYEPOB 4a
YMUnbHasi, TaMHCTBEHHas NpénecTb!.. 4B
3noBéLWmniA 6neck n NecTpoTa Aepes, 4a

BarpAHbIX MUCTbEB TOMHbIN, NErknii Wwénecrt, 4B

Notable are the quiet tone, the preponderance of nouns
and adjectives: quite unlike the previous poem, there are
few verbs here (far fewer than needed for the English
translation). Also worth noting is the sibilant alliteration,
especially in the last stanza: Ywwép6, nsHeMoxeHbe — 1 Ha
BCEM.

References

1. Mirsky, D.S. A History of Russian Poetry. (Alfred A.
Knopf 1926/Vintage 1958) 132-6.

2. Bristol, E.B. A History of Russian Poetry (O.U.P. 1991)
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Critical /Literary Articles (in Russian)

1. https://pishi-stihi.ru/osennij-vecher-tyutchev.html

2.
http://wwwe.litra.ru/composition/get/coid/0001050118486
4045974/woid/00083801184773070169/

Audio Recordings

1. https://www.youtube.com/watch?v=hjIVbUBTT5w
2. https://book-audio.com/21603:Tyutchev-fiodor-
vesenniaia-groza (1 of 78 Tyutchev readings)
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Tyutchev: Winter Has the Snow

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

®epop TwoTUYEB: 3MMa HegapPOM 31UTCA

3MMa HegapoMm 3nMTCs

Date: 1836

The poem is written in iambic trimeters, rhymed:

3MMa HegapoMm 3nuTcCs, 3A
Mpowna eé nopa - 3b
BecHa B OKHO cTy4mnTCS 3A
N réHUT co aBopa. 3b

The language is fresh and simple, almost conversational.
The piece was sent as a sketch to Prince Gagarin, but only
published after Tyutchev’s death. The short lines make for
rhyming difficulties: rhymes are approximate in line 5 with
7, and 18 with 20. The formal translation is likewise a
little free.

References

1. Mirsky, D.S. A History of Russian Poetry. (Alfred A.
Knopf 1926/Vintage 1958) 132-6.

2. Bristol, E.B. A History of Russian Poetry (O.U.P. 1991)
126-9.
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Critical /Literary Articles (in Russian)

1. https://obrazovaka.ru/analiz-
stihotvoreniya/tyutchev/zima-nedarom-zlitsya.html

2. https://pishi-stihi.ru/zima-nedarom-zlitsya-
tyutchev.html

3.

https://www.sochinyashka.ru/russkaya literatura/analiz-
stihotvoreniya-tutcheva-zima-nedarom-zlitsya.html

Audio Recordings

1. https://teatr.audio/tyutchev-fedor-zima-nedarom-
zlitsya

2. https://www.youtube.com/watch?v=aB-agPumPil
3. https://www.youtube.com/watch?v=0K33g UE30A
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Tyutchev: Winter is the True Magician

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

®enop TwoTyeB: Yapoaenkoro 3MMOIo

Yapoaenkoto 3nMoto

Date: 1852

The poem is written in iambic tetrameters, rhymed:

Yapoaéinkow 3numor 4A
OkonadsaH, nec cTouT - 4b

N noa cHéxHon 6axpomoro, 4A
HenoaBnxHo0, HEMOIO, 4A
YyAHOWM XM3HbIO OH 61ecTuT. 4b
Notes

An exact and evocative piece using dated words (e.g.
nyxoson) for solemn effect. Each stanza opens with a
general description and then adds details. The poem was
written in 1852 but only published 14 years after
Tyutchev’s death

References

1. Mirsky, D.S. A History of Russian Poetry. (Alfred A.
Knopf 1926/Vintage 1958) 132-6.

2. Bristol, E.B. A History of Russian Poetry (O.U.P. 1991)
126-9.
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Critical /Literary Articles (in Russian)
https://obrazovaka.ru/analiz-
stihotvoreniya/tyutchev/charodeykoyu-zimoyu.html
https://pishi-stihi.ru/charodejkoyu-zimoyu-tyutchev.html
https://goldlit.ru/tutchev/387-charodeikoiu-zimoiu-analiz

Audio Recordings

https://www.youtube.com/watch?v=8I-PTVhtz E
https://www.youtube.com/watch?v=kQt7Et9gELI
https://teatr.audio/tyutchev-fedor-charodeykoyu-zimoyu
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Tyutchev: I Love those Feral Eyes

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanm3

Audio Recording: ayamo3anucob

®epnop TwoTues: Jliobno rnasa Teoun

Jltobnio rnasa TBon, MOW Apyr

Date: 1835

The poem is a little irregular, but approximates to iambic
tetrameters, rhymed:

Nio6bntd rnasa TBOW, MOW ApYT, 43
C urpdéii ux nnaMeHHo-4yaEéCHOMN, 4B
Koraa nx npunoabiMellb BApPYT 4a
N, cndoBHO MONHUEN HEBECHON, 4B
OkWHellb 6érno uénbiii Kpyr... 4a

Several MS variations. The last stanza refers to the
morning light.

References

1. Mirsky, D.S. A History of Russian Poetry. (Alfred A.
Knopf 1926/Vintage 1958) 132-6.

2. Bristol, E.B. A History of Russian Poetry (O.U.P. 1991)
126-9.

Critical /Literary Articles (in Russian)
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1. https://pishi-stihi.ru/lyublyu-glaza-tvoi-moj-drug-
tyutchev.html

2. https://ostihe.ru/analiz-
stihotvoreniya/tyutcheva/segodnya-drug

Audio Recordings

1. https://www.youtube.com/watch?v=w322Rzbinlg
2. https://www.youtube.com/watch?v=0N-R FIm4J]I
3. https://www.youtube.com/watch?v=pnUCKeikxA4
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Tyutchev: A Golden Time I Have in Mind

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

®epop ToTyeB: 4 NOMHIO BpeMS 30/10TOE

A NOMHIO BpeM4 30/10TO€e

Date: 1833

The poem is written in iambic tetrameters, rhymed:

S NnOMHIO BpéMs 3010TOE, 4A
A NnOMHIO cépauy MUnbI Kpai.4b
[eHb Beyepén; Mbl 6bl1u ABOE; 4A
BHW3Y, B TeHW, WyMén QyHali. 4b

Tyutchev is remembering a Rhineland holiday spent in the
company of Baroness Amalia von Krudener (neé
Lerchenfeld), with whom he remained close throughout
his life.

References

1. Mirsky, D.S. A History of Russian Poetry. (Alfred A.
Knopf 1926/Vintage 1958) 132-6.

2. Bristol, E.B. A History of Russian Poetry (O.U.P. 1991)
126-9.

Critical /Literary Articles (in Russian)
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1. https://pishi-stihi.ru/ya-pomnyu-vremya-zolotoe-
tyutchev.html

2. https://ostihe.ru/analiz-stihotvoreniya/tyutcheva/ya-
pomnyu-vremya-zolotoe

Audio Recordings

1. https://www.youtube.com/watch?v=W4CAKjjik5Q
2. https://www.youtube.com/watch?v=5Q DKRb2b1lM
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Tyutchev: As One That's Lost in Sleep

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

®epop ToTyeB: 4 NOMHIO BpeMS 30/10TOE

A NOMHIO BpeM4 30/10TO€e

Date: 1864

The poem is written in iambic pentameters, rhymed:

Becb AeHb OHA nexana B 3abbiTby, 5a
N BClo €€ yX TEHU MOKPbIBANN. 5B

Nlvun Ténnbli NéTHUI foxab — erd cTpywm 5a
Mo NUCTbSAM BECENO 3BYyYanu. 5B

Commemorates the last day of Elena Denisieva, whose
death from tuberculosis prematurely aged Tyutchev. The
deaths of two of Elena’s children followed, from the same
disease.

It is not a self-indulgent but carefully crafted piece: note
for example the alliteration in ‘I’ in the second stanza, and
the hissing ‘s’ in line 5, which emphasizes the noise of the
rain.

References

1. Mirsky, D.S. A History of Russian Poetry. (Alfred A.
Knopf 1926/Vintage 1958) 132-6.
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2. Bristol, E.B. A History of Russian Poetry (O.U.P. 1991)
126-9.

Critical /Literary Articles (in Russian)
1. https://pishi-stihi.ru/ves-den-ona-lezhala-v-zabyti-

tyutchev.html
2. https://www.kritika24.ru/page.php?id=30434

Audio Recordings

1. https://www.voutube.com/watch?v=MYDWd7oVdTU
2. https://www.youtube.com/watch?v=CgcBAmMvY9Q8
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Tyutchev: Last Love

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

®epop ToTyeB: 4 NOMHIO BpeMS 30/10TOE

A NOMHIO BpeM4 30/10TO€e

Date: 1851-4

The poem is written in iambic tetrameters, rhymed:

O, KaK Ha CK/IOHe HaluX neT 43
HeXXHén Mbl NIO6UM N CyeBEpPHEN... 4B
Cusan, cnai, NpowanbHbl CBET 4a
Nio6BM nocnéaHen, 3apn BeyépHeit! 4B

A remorseful Tyutchev, remembering Elena Denisieva.
References

1. Mirsky, D.S. A History of Russian Poetry. (Alfred A.
Knopf 1926/Vintage 1958) 132-6.

2. Bristol, E.B. A History of Russian Poetry (O.U.P. 1991)
126-9.

Critical /Literary Articles (in Russian)

https://www.kritika24.ru/page.php?id=40752
https://otvet.mail.ru/question/70229608
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Audio Recordings

https://teatr.audio/tyutchev-fedor-est-v-moem-
stradalcheskom-zastoe

https://audiolitera.ru/inapp/content/6/646/ (inexpensive
audiobook)
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Tyutchev: On the Eve of the Anniversary of
August 4, 1864

Internet Search Phrases

Literary Criticism: nutepaTtypHasa kKputmnka. Analysis:
aHanu3

Audio Recording: ayanosanuchb

®epnop ToTyeB: HakaHyHe rogosLnHbl 4 aBrycta 1864
BoT 6peany s Boonb 60nbwon 4oporu

Date: 1865

The poem is written in iambic pentameters, rhymed:

BoT 6péay s Baonb 60nbwon goporu 5a irregular
B TMXOM CcBéTe racHyLero AHs... 5b

Taxend MHe, 3aMUPAIOT HOMU 5A

Apyr Mol MUMbIK, BUAULWb JIN MEHA? 5b

An elegy to the poet’s love for Elena Denisieva, with slow,
dragging rhythms. The view changes through the three
stanzas, from towards the future love, through the
darkening retrospect on love, and then the sad eternity of
emotions.

References

1. Mirsky, D.S. A History of Russian Poetry. (Alfred A.
Knopf 1926/Vintage 1958) 132-6.

2. Bristol, E.B. A History of Russian Poetry (O.U.P. 1991)
126-9.
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Critical /Literary Articles (in Russian)

1. https://obrazovaka.ru/analiz-
stihotvoreniya/tyutchev/poslednyaya-lyubov.html
2. https://qoldlit.ru/tutchev/203-poslednyaya-lubov-analiz

Audio Recordings

1. https://www.youtube.com/watch?v=0]DXa99PoD4
2. https://www.youtube.com/watch?v=dshdfRGYLBQ
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Tyutchev: How Readily the Seas at Night Contrive

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

®epop ToTyeB: Kak Xopowo Tbl, 0 MOpe HOYHOoe
Kak XopoLlo Tbl, 0 MOpe HO4YHOoe

Date: 1865

The poem is written in dactylic tetrameters, rhymed:

Kak xopowd Tbl, 0 MOpe HOYHOE, -Uuu-uu-uu-u
4A
34ecb ny4ye3apHo, TaM CM30-TEMHO... -uu-uu-uu
- 4b
B NyHHOM cuUSiHUKM, CNOBHO XMBOE, U — U U — U U —-U U
4A
XO6anT, v AblWnT, n 6néwer oHd... -UuuU-UU-UU -
4b

The poem was published in 1865, and again the same
year with improvements. The poem was written in Nice,
shortly after the death of Elena Denisieva, to whom the
last stanza refers.

References

1. Mirsky, D.S. A History of Russian Poetry. (Alfred A.
Knopf 1926/Vintage 1958) 132-6.

2. Bristol, E.B. A History of Russian Poetry (O.U.P. 1991)
126-9.
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Critical /Literary Articles (in Russian)

https://pishi-stihi.ru/kak-horosho-ty-o-more-nochnoe-
tyutchev.html
http://shpargalkino.com/stixotvorenie-kak-xorosho-ty-o-
more-nochnoe-f-i-tyutcheva-vospriyatie-tolkovanie-
ocenka/
https://ostihe.ru/analiz-stihotvoreniya/tyutcheva/kak-
horosho-ty

Audio Recordings

https://www.youtube.com/watch?v=mFGShYakfKU
https://www.youtube.com/watch?v=M5IdFIl-ehU
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Tyutchev: Why Do You Howl, O Night Wind Here?

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

®epop ToTyes: O yeM Tbl BOELb, BETP HOYHOW?

O ueM Tbl BOELb, BETP HOYHOMN?

Date: early 1830s

The poem is written in iambic tetrameters, rhymed:

O uéM Tbl BOELWb, BETP HOYHON? 4a
O uéM TaK céTyelb 6e3yMHO?.. 4B
YTO 3HAUUT CTPAHHbLIN rdéNoC TBOM, 4a

To rnyXxo »anobHbIn, TO LWWYMHO? 4B
[MOHATHBIM cépaLy S3bIKOM 4c
TBepaullb O HEMOHATHOM MyKe - 4D
N pdewb 1 B3pbIBaELLb B HEM 4c

Mopdit HencToBbIe 3BYKU!.. 4D

Published in 1836, this is a powerful poem that illustrates
Tyutchev’s Manichean view. Line 7 is important: the wind
digs up violent matters from the depths.

References

1. Mirsky, D.S. A History of Russian Poetry. (Alfred A.
Knopf 1926/Vintage 1958) 132-6.

2. Bristol, E.B. A History of Russian Poetry (O.U.P. 1991)
126-9.

177



Critical /Literary Articles (in Russian)

1. https://pishi-stihi.ru/o-chem-ty-voesh-vetr-nochnoj-
tyutchev.html

2. http://shpargalkino.com/stixotvorenie-o-chem-ty-
voesh-vetr-nochnoj-vospriyatie-tolkovanie-ocenka/

Audio Recordings

1. https://thiwomada.podfm.ru/tutchew/53/
2. https://www.youtube.com/watch?v=H4GTIMf8F1c
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Tyutchev: Silentium

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanm3

Audio Recording: ayamo3anucob

®epnop TwoTyes: Silentium

Monuu, CKpbiBancs n Tam

Date: second half of 1820s

The poem is written in iamvic tetrameters, rhymed:

Monun, CKpbIBANCA U Tau 4a

N yyBCTBa U MeYTblI CBON — 4a

Myckan B AyWwéBHOM rnybnHé 4b

BcTatdT 1 3ax4aaT oHe 4B irregular
Be3MOnNBHO, Kak 3BE3Abl B HOUM,- 4C

JTlobyncs M1 — 1 MOYN. 4c

The famous 'Silentium’ was one of the first poems to be
published by Tyutchev (1833, and then again 1836, 1854
and 1868), and was written in the happiness of his first
marriage. ‘Silentium’ was used to call students to order
before a speech in Moldova, and also serves as an
introduction here. As noted in the prosody section, there
are small irregularities in the first stanza. The three
stanzas develop the theme logically, from the emphatic
call to inwardness, through argument and then the
injunction to live inwardly.

References
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Audio Recordings

https://www.youtube.com/watch?v=1YtGun8DogU
https://www.youtube.com/watch?v=0bVasj0Ij5U
https://www.youtube.com/watch?v=X0TWyMvOO6w
https://www.youtube.com/watch?v=aQxTbo4 G9Q
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Lermontov: Cossack Lullaby

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputmnka. Analysis:
aHanm3

Audio Recording: ayanosanuchb

Muxann JlepMoHTOB: : Ka3aubs Konbl6énbHas nécHs
Cnun, MnageHewl MOW NpeKpacHbIn,

Date: 1833

The poem is written in tightly rhymed iambic stanzas:

Cnn, MnagéHel Mol npekpacHbiii, 4A
Batowku-6atd. 3b

Tuxo cMOTpUT MECSL ACHbIN 4A
B konbi6énb TBOK. 3b

CTaHy CcKkasblBaTb A CKa3ku, 4A
MéceHky cnotd; 3b

Tbl )X APEMNN, 3aKpbIBLWIN Fa3ku, 4A
Batowku-6atd. 3b

The beautiful Cossack Lullaby was composed by Mikhail
Lermontov in 1838, when he was first stationed in the
Caucasus. It's a cradle song, popular among translators,
but causing difficulties because its short 4/3 stanzas are
tightly rhymed.

Lermontov reputedly heard a Cossack woman singing to
her baby in a village close to where he was stationed
during the war that was claiming heavy casualties to
Russian troops. Lermontov put his own words to the
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lullaby, but it accurately reflects a Cossack's continual
need to protect his land from Chechen raids.

Mikhail Lermontov (1814-1841

Mikhail Lermontov (1814-1841) is often seen as Russia’s
greatest poet after Pushkin, though his life was shorter and his
output much more restricted. {1} He introduced a Byronic
Romanticism, a greater realism and a strong sense of poetic
persona. {2}

Lermontov born to an aristocratic family in Moscow, lost his
mother early, and, after the break-up of the family, was
brought up as spoiled child by female relatives, who perhaps
exacerbated a morbid self-consciousness and touchy vanity.
The young man was educated at Moscow University and at an
army cadet school in St. Petersburg, graduating as hussar in
1834. His poem ‘Death of a Poet’, denouncing Pushkin’s
enemies, won him celebrity but also exile to the Caucasus. A
collection of poems appeared in 1840, as did his one novel:
‘The Hero of Our Time'. After a duel with the French
ambassador’s son he was again exiled to the Caucasus but
now demoted. In the Caucasus Lermontov proved a brave and
capable officer, but on leave, in a quite needless duel with a
former schoolmate, the 27-year-old poet was killed at the first
shot. {3}

Lermontov's reputation has varied over time. Mirsky {4}
remarked that 'The perfection of Lermontov's style and
narrative manner can be appreciated only by those who really
know Russian, who feel fine imponderable shades of words and
know what has been left out as well as what has been put in.'
Nabokov differed: 'The English reader should be aware that
Lermontov's prose style in Russian is inelegant, it is dry and
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drab; it is the tool of an energetic, incredibly gifted, bitterly
honest, but definitely inexperienced young man. His Russian
is, at times, almost as crude as Stendhal's in French; his
similes and metaphors are utterly commonplace, his
hackneyed epithets are only redeemed by occasionally being
incorrectly used. Repetition of words in descriptive sentences
irritates the purist.' {5}

Mirsky {6} has a general observation. The poets of Russia's
Golden Age were all 'makers’, i.e. their poetry was not the
transcript of experience but a creation out of the material of
experience. So was Lermontov's poetry, but it was also (like all
real poetry) a transformation, where the poet willed the raw
experience to play a larger part than had been the case with
his elders. His later work was less aimed at making a thing of
beauty, however, as making something with 'a beautiful
language of emotions’, i.e. something that expressed an inner
state of greatness and altogether transcended the originating
experience. That seems to me true, and hints at two things.
One is why we find today's 'serious poetry' so limited: the
emotional realm is altogether neglected. The second is the
need for superlative translations: getting the sense right is the
least of our tasks.

References

1. Mirsky, D.S. A History of Russian Literature (Knopf
1926/Vintage 1958) 136-44.

2. Bristol, E. A. History of Russian Poetry (OUP 1991) 129-33.
3. Britannica entry.
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Lermontov: A Dream

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputmnka. Analysis:
aHanus

Audio Recording: ayanosanuchb

Mwuxawun JlepmoHTOB: COH

B nonaHeBHbIN Xap B 4onnHe [larectaHa

Date: 1841

The poem is written in simple iambic pentameters,
rhymed AbADb.

B nonaHéBHbIN Xap B AonnHe [arectaHa 5A
C cBMHUOM B rpyau nexan HeaBuxuMm s; 5b
Fny6okas ewé abimmnacb paHa, 5A
Mo kanne KpoBb Toumnacs Mos. 5b

A/The Dream by Mikhail Lermontov (1814-1841)
illustrates what difficulties attend a fully rhymed
translation. The poem has a disconcerting realism in its
setting, as many of the later pieces do. {1} Lermontov
was a Romantic but, as his 'Hero of Our Time' indicates,
one that grew increasingly honest and uncomfortable.
'Sleep' or 'Dream’ as it's commonly known, simply leaves
the facts to speak for themselves.

References

1. Bristol, E. A. History of Russian Poetry (OUP 1991) 129-
33.
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Lermontov: My Country

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputmnka. Analysis:
aHanus

Audio Recording: ayanosanuchb

Mwuxaun JlepmoHTOB: PoanHa

JIt06/110 OTUM3HY S, HO CTPaHHO NH060BbIO!

Date: 1841

The poem is in iambics, but its structure is unusual:

JTIo6n1d 0TUM3HY A, HO CTpAaHHOW N66BLIO! 6A
He nobeanT eé paccynok moi. 5b

Hu cnaea, kynneHHas KpoBbio, 4A

Hu nénHbin répaoro nosépus nokodn, 5b

Hu TEéMHOW cTapuHbl 3aBéTHble nNpeaaHbs 6C
He weBenaT BO MHEe OTPAAHOIr0 MeyTaHbs. 6C

Ho a nobnd — 3a 4To, He 3Hat caM — 5d
Eé cTtenén xondaHoe MonyaHbe, 5e

E€ necoB 6e36péxHbIX KOJbIXaHbe, 5e
Pasnunebl pek e&, noadbHbie MopaM; 6d

Mpocé&noyHbIM NYyTEM Nob6NK CKakaTb B Tenére 6F
N, B3OpOM MEAJ/IEHHbIM NMPOH3Aa HOUYM TeHb, 69
BcTpeuyaTb No CTOpOHAM, B3AbIXas 0 Hounére, 6F
ApoXalune orHn nevanbHblX AepeBéHb; 69

Jtobntd AbIMOK crnanéHHoM XHuBbI, 4H

B ctenn Houywowmii 0603 4i
N Ha xonMé cpeab XEnTon HMBbI 4H
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YeTy 6enérowmnx 6epés. 4i

C oTpaaon, MHOrMM He3Hakomol, 4]
A BMXY nonHoe rymHo, 4k

N36y, NoKpbITYto condmon, 4]

C pe3HbIMW CTABHAMWU OKHO; 4k

N B Npa3aHuMK, BEYEPOM POCUCTbIM, 4L
CMOTpPETb A0 NéNHOUM roTéB 4m

Ha nnsicky c TdnaHbeM 1 cBUCTOM 4L
Moa roBop MbSHbIX MY>XWUYKOB. 4m

Lermontov wrote voluminously in childhood, but only from
1836 is the poetry memorable, sometimes very
memorable indeed. Lermontov is not easy for non-
Russians to appreciate, much depending on the exact
phrasing. Many indeed prefer his prose, sometimes called
the best Russian ever written. Chekhov thought similarly
of Taman short story, which he considered Russia's best
short story. {5}
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Lermontov: New Year's Night

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayano3sanuceb

Muxaun JlepMOHTOB: 1-e aHBap4

Kak 4acTo, necTporo TOJIMOK OKpPYXeH

Date 1840,

The iambic six-line stanza has this form:

Kak 4yacTto, néctpoto ToNnd OKpPYXEH, 6 a

Koraa nepeno MHOM, kak 6yaTo 6bl CKBO3b COH, 6 a
Mpu WwWyMe My3biKU U NNSACKKU, 4B

MNpy ANKOM LWENOTe 3aTBEPXEHHbIX peyén, 6C
MenbkatT 66pasbl 6e3ayluHble noaéin, 6C
MNpunuubeM CTAHYTble MAcku, 4B

Lermontov's The First of January relates to a real incident.
On 31st December 1839, the tsar Nicholas 1st gave a ball
at St. Petersburg, a New Year's masquerade ball attended
by high society and members of his extended family.
Lermontov was present, as was Turgenev, who noted how
bored the tsar looked, continually being pestered by noted
beauties, whatever mask he put on. That observation
forms the first part of Lermontov's poem.

In the second part, Lermontov is remembering the
simplicity and naturalness of his early life. He dwells on
details of the aunt's home where he was brought up,
which seem such a contrast to this world of superfluous
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luxury, insincere and enervating. Finally, in the third part,
Lermontov remembers some first love (real or created)
and determines not only to quit these false standards but
to angrily denounce them in his work.

In this poem are combined both Romantic aspects of
Lermontov, the visionary and the rhetorical. It is a difficult
poem, with abrupt changes in tone, rhymed hexameters
creating problems for English verse translation, and with
Lermontov's contempt of fashionable society threatening
to become empty bombast.

References

1. Bristol, E. A. History of Russian Poetry (OUP 1991) 129-
33.

2. Mirsky, D.S. A History of Russian Literature (Knopf
1926/Vintage 1958) 136-44.

190



Lermontov: Alone I Look Out

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

Muxaun J1epMOHTOB: BbIX0OXY OAWH S Ha AOpory . . .
BbIX0XXy OoAMH 4 Ha aopory

Date: 1843

Not to be guessed from modern translations, the poem is
in pentameters, rhymed aBaB:

CKBO3b TYMaH KpPeMHUCTbIM NyTb 61ecTnT. 5a
Houb Tuxa. MNycTblHa BHeMneT 66ry, 5B

N 3Be3na c 3Be3a0t0 roBopuT. 5a

B Hebecax TOp>XéCcTBEHHO 1 yyaHo ! 5B

Alone I Look Out is favourite of many Lermontov readers.
It was written in the spring or early summer of 1841,
shortly before Lermontov's death in a needless duel,
which it seems to prefigure. Certainly there seems to be
an acceptance of fate, even a passive fatalism on the part
of the writer. The poem was published posthumously in
1843.

The epithets are appropriate and moving: “flinty way",
“cold sleep", “quiet voice", “dark oak”. Note also the
personification — “the waste listens to God", “the star
speaks to the star" — which indeed speaks of the poet's

loneliness, his knowledge and acceptance that he would
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always be a little different and cut off from ordinary
consciousness.
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Lermontov: The Cloud

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

Muxaunn JlepMOHTOB: YTecC

HoueBana Ty4dka 30510Tas

Date: 1842

The poem is written in iambic pentameters, rhymed ABAB,
i.e with feminine rhymes throughout:

HoueBana Tyuyka 3o501asa  5A

Ha rpyan yTéca-BenukaHa, 5B
YTpOM B nMyTb OHA yMuyanacb paHo, 5B
Mo na3sypwu Béceno urpas. 5A

Lermontov's The Cliff presents three problems for
translators: how to render the feminine rhymes used
throughout, what to do with the pathetic fallacy {1} and
how to move beyond the poem's sentimentality. {2}

We are in the Romantic period, rather brief in Russia, but
ably summarized as 'marked by six primary
characteristics: celebration of nature, focus on the
individual and spirituality, celebration of isolation and
melancholy, interest in the common man, idealization of
women, and personification and pathetic fallacy.' {3}

The Pathetic Fallacy
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The Pathetic Fallacy, i.e. the ascribing of emotion to
inanimate objects, was castigated by John Ruskin, but
remains alive and well in many types of poetry, in English
poetry of the Romantic period, for example, or pre-
modern Chinese poetry generally. Strictly speaking,
Lermontov's poem goes further, into anthropomorphism:
the cliff not only has human attributes but acts like a
sentient and active being. But before we say 'far-fetched’
or 'impossible’', we should remember that the Meghaduta,
Kalidasa's 'Cloud Messenger' has an anthropomorphic
cloud throughout its celebrated stanzas.

Sentimentality

The need, I think, for the translator, is to make the poem
fully convincing. We may privately wonder if Lermontov
really thought of the cloud in this manner, rather than as
a literary conceit on which to pin emotions he didn't truly
feel, i.e. rank sentimentalism. In contrast, Russian critics
have generally called the poem one of the 'most striking
and impressive landscape and philosophical works of
Lermontov', where the cliff's loneliness echoes the poet's
state of mind. Lermontov, too, was 'crying quietly in the
desert.' {5} There is also the contrast between the
thoughtless activity of youth and the sad wisdom of age.

Translating a pertinent section: {5}
"To fully convey the feelings and mood of this work, the

poet used the following means of artistic expression:
personification (the cloud spent the night, rushed away in
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the morning, the cliff thought, the cliff cries), metaphor
(playing on the azure, the giant cliff), epithets (golden
cloud, old cliff), periphrasis (a wet trace in the wrinkle of
the cliff - traces tears). The alternation of the sounds "p",
“I", "b" (alliteration) and the repetition of the sounds "o"
and "a" (assonance) gives the work a special smoothness
and expressiveness.'
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Lermontov: The Sail

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

Muxawunn JlepMOHTOB: llapyc

BeneeT napyc oaAnHOKOM

Date: 1832

The poem is in iambics, rhymed AbAb:

Benéet napyc oanHoOKoM u-u-u-u-u 4A

B TyMaHe MOps rony6om!.. u-u-u-u- 4b

YTO MLLET OH B CTpaHé aanékon? u-u-u-u-u 4A
YTO KMHYN OH B Kpakd poaAHOM?.. u-u-u-u- 4b

The Sail is an enigmatic little poem by Mikhail Lermontov
(1814-1841) that is simple only on the surface. {1}
Ostensibly the sail stands for Lermontov's independent
life, {2} where his principled stand for free speech in
Russia earned him two periods of exile to the Caucasus.
Here he was to find his vocation as a serving officer,
though in the last journey out, at the spa town of
Pyatigorsk, he also managed to quarrel with a school-
friend over the same lady, in an offensive manner, for
which he was called out and killed in a duel.

The poem has no line run-on, no striking metaphors, and
nothing particularly difficult in vocabulary and syntax. It
has, nonetheless, occasioned a great deal of scholarly
comment. {1}
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But, as Michael Wachtel points out, this surface simplicity
is deceptive. {1} Each stanza consists of a two-line
description followed by ellipsis and two-line interpretation.
There is also a slow build up in emotion: the first stanza
ends with a question, the second with a statement, and
the third with an exclamation.

The interpretation of the first stanza is not unreasonable,
but the second stanza brings problems. Though the sail is
apparently far away, we can hear the mast creak. The
interpretation does not follow from the description,
moreover, so that the sail has become a symbol, not only
for the entire ship (synecdoche) but humanity itself. In
the third stanza we have the unlikely images of blue and
sun in the misted blue, and then, in no way connected
with the images, the rebellious poet seeking peace among
storms. Here, of course, is Lermontov's persona, one
further developed in the not wholly attractive portrait of
Pechorin in A Hero of Our Time. Lermontov's Romanticism
is beginning to open the fissures that underlie our current
Modernism.
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Fet: Greetings

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

®eT: A npuwén K Tebe Cc NnpnBeTOM

A npuwén K Tebe c npnBeToM

Date: 1842

The poem is a little unusual: iambic trimeters, with an
extra opening unstressed syllable and all the end-rhymes
feminine:

A npuwén k Teb6é c NnpuB&TOM, U U - U - U - U 3A
Paccka3aTb, UTo cOMHLE BCTA/I0, U U -U - U - U 3B
Y10 OHO ropsiumMm cBETOM U U - U - U - U 3A

Mo NMCTaM 3aTpeneTano; uu-u-u-u 3B

This is an early poem, but Fet's idiosyncrasies are already
evident, notably his preference for heavy end-rhymes.

Afanasy Afanasievich Fet (1820-92)

Afanasy Afanasievich Fet was the son of a Russian squire
named Shenshin and a German wife, but the marriage,
contracted abroad, was not recognised at home. It was
not until 1876 that a royal decree allowed Fet to adopt the
surname Shenshin, and in fact he kept the earlier name
for his publishing life. Fet's progress was rapid. He
published, at his own expense, a volume of poems in
1840 that showed little promise, but was sending to the
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Moskvityanin some of his most perfect lyrics only two
years later. He entered military service and served in
various cavalry regiments for the next fifteen years.
Promotion was slow, however, and it was only in 1856
that Fet could leave as Captain of the Guards and a title.
After a short journey abroad, he married the daughter of
a rich tea merchant and settled down to make a success
of his estate. Fet was exceptionally reserved, but his
poetry was well received, making him one of the best-
known literary figures in the 1850s, familiar with
Turgenev, Tolstoy and other luminaries of the day The
exclusively aesthetic nature of his poetry made him
enemies among those promoting civic poetry, however,
and in 1863, after the third edition of his poems
appeared, Fet retired from the literary scene. Twenty
years went by. After 1883 Fet occasionally issued small
volumes under the title of Evening Lights, but he was
never prolific, preferring to work instead on three volumes
of memoirs and translations of the Roman poets.

Fet was a devotee of the aesthetic aspects of poetry, and
was appreciated as such by the creative writers of his
time, but not by critics who saw these gently melodic
pieces as little better than 'moonshine’.

But for Druzhinin the chief property of Fet's talent was
'the ability to catch the elusive, to give an image and a
name to what was before him nothing more than a vague,
fleeting sense of the human soul, a feeling without an
image and a name'. After 1863, and especially in the
1880s, Fet's poetry becomes more difficult, metaphysical
and condensed. The greatest achievements in the last
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years were the love poems for someone whom Fet had
not married long ago for career reasons. They are
remarkable in a man of seventy, but more so for the
saturation of experience compressed into hard outlines.
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Fet: Steppe at Evening

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

QeT: CTenb Be4epoM

Knybsatca Tyumn, mnes B 6necke anom

Date: 1850

The poem is in iambics, rhymed AbAb:

Knyb6aTtcs Tyum, mnés B 6nécke anom, 5A
XOTAT B pOCé MOHEXMUTbLCSA nonsd, 5b

B nocnéaHui pas, 3a TpéTbUM nepeBanom, 5A
Mponan SAMWMKMK, 3BEHS U He NbiidA. 5b

The Steppe at Evening is one the atmospheric little poems
Afanasy Fet (1820-92) liked to write, often about nothing
in particular beyond immediate sense impressions. At a
time when writers were addressing the serious social
problems of the day, which were to overthrow the empire
a half century later, these little pieces attracted a good
deal of contempt.

By eliminating words not essential to the effect wanted,
Fet can be a little enigmatic, as he is here. Who is the
rider, and what is the significance of the third pass? Only
to emphasize the great vastness of the steppes, I think,
where the 'pass' will be some brief and uninterrupted view
(not a mountain pass) and the ringing (3BeHs) be the
jingle of the horse's harness.
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We should also note the quiet musicality: the last two
lines and their phonetic transcription:

JIyH& uncTa. BoT ¢ HEBA 3BE3Abl MAHYT,
N kak peka 3acBETUT MNéuHbIi MyTb.

luna chista. voth s nyoba zvyozdy glyanoot,
yi kak recca zasvétit mléchny put.
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Fet: Storm in the Skies

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

®eT: byps Ha Hebe BeuepHeM

Bypsa Ha Hebe BeuepHeM

Date; 1842

The poem is in dactylic trimeter, rhymed as follows:

Bypsi Ha HEGe BeUYEpPHEM - U U - U U - U 3A
Mops cepanToro wyMm - uu-uu-3b
Bypst Ha Mépe n AyMbl, -uu-uu-u 3C
MHOro MyuymTeNnbHbIX AYyM - U U - U U - 3b

A Storm in the Evening Sky is one of the simplest poems,
but illustrates Afanasy Fet's (1820-82) approach: a
minimum of verbs and clauses, the piling up of nouns and
adjectives and short, simple sentences without
conjunctions (parataxis) {1}

A Storm in the Evening Sky is a well-known little piece,
and shows the extent to which Fet would upset the poetic
expectations of his day to get certain effects. We analyse
the poem below, but will later have to consider the bulk of
Fet's work, which can pass from the simplistic to the over-
simple.

Not only words, but whole lines are repeated. The end-
rhymes are insistent, not to say heavy, and there are also
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starting rhymes: Byps threes times and Mops twice. Even
the words that do not rhyme are echoes of others:
BeuépHeM with YépHasa and Bo3pacTtatowmx. Of the seven
nouns in the poem, four share the stressed 'u’, and two
the stressed 'o'. All the nouns, moreover, are either
monosyllables or disyllables with the stress on the first
syllable. {2}

What was the purpose of such word play? Probably an
increasing personification, as the poem moves from
observation (lines 1 and 2) to effect on the observer (lines
3 and 4) that intensify through lines 6 to 8. We should
also note dumy (aymsbl), associated with man (the
'thinking reed in Pascal's famous formulation), which is
relentlessly hammered home in dum (aym) and its
rhymes. Sound, syntax and meaning are so closely
interwoven that we cannot entirely distinguish human
form non-human, the poet's troubled thoughts from the
deafening storm as the poem proceeds. {2}

The poem, written in 1842, was considerably ahead of its
time. Just as the Barbizan school gradually promoted
landscape painting into being the main subject of interest,
so Fet made sense impressions a theme in themselves —
hence his importance to writers like Turgenev, Chekhov
and Bunin. Not for nothing did Bunin entitle one of his
more memorable stories A Cold Autumn, quoting from
Fet's 1854 poem Kakas xonoaHasi oceHb!..

These little poems and their translation are harmless
diversions. But what are we to make of the bulk of Fet's
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work? One of Fet's better known poems has been
translated as the following by Richard Gustafson: {4}

There is a sad birch
Near my window,

And by the frost's fancy
It is attired.

The ends of the branches hang
Like bunches of grape, -

And its whole funeral attire

Is joyful to my glance.

I love to watch

The play of dawn upon it,

And it will be a pity, if the birds
Shake off the beauty of the branches.

This is not to question Dr Gustafson's translation in a
study that may still be the best we have in English on
Fet's poetry, but the poem is coming perilously close to
kindergarten verse. Even the nine translations that appear
in C.M. Bowra's A Book of Russian Verse {5} — and all
from translators with a mastery of traditional verse that is
largely lost today — are only pleasant trifles. Why nothing
more adventurous? Fet was hardly a timid soul, but, as
Mirsky remarks, 'In his student years he was, like all his
contemporaries, expansive and naively open to generous
and ideal feelings, but later on he disciplined himself into
a guarded reserve that had all the appearance (and a
good deal of the substance) of callousness.' One can at
least sympathize with critics who expected more at a time
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when Russia was experiencing the growing social unrest
that would overthrow the government in the 1917
Revolution.
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Fet: Clear and Golden

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanm3

Audio Recording: ayamo3anucob

®eT: B Beyep Takon 30/10TUCTbIN U SCHbIN,

B Beuep Takom 30/10TUCTbIN U ACHbIN,

The poem is in the amphibrachic (u-u) or ternary metre:

B Be uep Ta KON 30 10 TUC Tbl N U SAC HbIN, 4A
B 3TOM bl Xa HbM BeC Hbl BCe No 6ea HOM 4B
He no My Han MHe, 0 ApYyr MOM npe Kpac Hbin, 4A
Tbl 0 Nt06 BM Ha wWen pob kKo n 6en HoOW. 4B

The woman remembered is Maria Lazich, about whom Fet
naturally had a guilty conscience. She was courted in
1848, but then, being penniless, and with Fet anyway
determined to regain his aristocratic status first, was
promptly abandoned. In 1851 Maria set her clothes alight,
either by accident or design, and died four days later. 'Do
not blame him for this,' she apparently said, but Fet
nonetheless felt remorse for the rest of his life, (as far as
one can tell in so taciturn a personality).

Is Fet being the reliable narrator here? After all, it was not
Maria who had anything to feel ashamed about, but Fet,
who is both having his cake and eating it in this poem, i.e.
pretending that it was Maria who had cold feet about the
affair. That, unfortunately, is the somewhat less than
honest attitude we shall have to accept with poets, who
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are skilful is creating the needed persona. For translation
purposes, we have to take the poem at its face value.

Regarding structure, we could translate the lines as
tetrameters, but their ternary or amphibrachic nature
suggests the pentameter would be better: the lines have
ten or more syllables. There should also be a quiet
musicality.
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Maikov: Haymaking

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputmnka. Analysis:
aHanm3

Audio Recording: ayanosanuchb

AnonnoH Mankos: CeHOKOC

MaxHeT CeHOM Haj nyramu...

Date: 1856

The poem is in iambic tetrameters rhymed AbADb:

[MAxHeT CEHOM Haa nyramu... 4A
B nécHe aywy Becens, 4b
Babbl c rpabnamu psaamm  4A
XonsaT, céHo weBena.  4b

The poem was written in 1856 and published in the
Snowdrop two years later. It soon joined the repertoire of
much-loved children's literature, and is one of the first
poems that schoolchildren commonly learn in Russia
today. {2}

Apollon Maikov (1821-97)

Apollon Maikov was educated at St. Petersburg, and from
1842 to 1845 studied art in France and Italy. On returning
to Russia, he became a civil servant and worked at the
Rumiantsev Museum in Moscow. His was a markedly
gifted family. An 18th century ancestor was a noted poet;
his father was a painter and a brother a literary critic.
Maikov sympathized with the French art-for-art's-sake
poets and, like Gautier and his followers, was often
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inspired by classical antiquity. Maikov's work is severely
classical in the main, unsentimental but closely observed.
His later travel impressions incorporated figures met in
journeys around Normandy, the Alps and Naples.

Maikov grew up on his grandmother's estate, and retained
a warm affection for the steady rhythms of country life,
the good humour of this piece quietly increasing from
stanza to stanza. It's also more carefully crafted than first
appears, and was one of a series that Maikov wrote
commemorating all things Russian at the outbreak of the
Crimean War.
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Polonsky: The Blind Preacher

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

CtuxotBopeHue lNonoHckoro Cnenon nponoBegHMK
Bbln Beuep; B oaexae, U3MATON BeTpamMu

Date: 1840-45

The poem is written in amphibrachic tetrameters, each
stanza being rhymed AbbAacDDc:

Bbin BEUep; B oaéxae, U3MATOM BETPAMM, U —UU-UU-U U - U
MycTbIHHOM Tponoto Wwén baga cnend; U —UU-UU-UU -

Ha Manbumka oH onupancsa pykoh, u—uu-uu-uu-

Mo KaMHAM cTynas 60CbIMM HOFAMM,UU - U-UU—-U U - U

N 66110 BCE rNyxo U ANKO KpyroM, u—-uu-uu-uu -

OAHWN TONBbKO COCHbI POC/IN BEKOBbIE, Uu--u-uu-uu-u
OAaHV TONbKO CKanbl TOpYanu ceasble, Uu--u-uu-uu-u
KOCMATbIM 1 BNAXHbIM 0&Tble MXOM. Uu-uu-uu-uu-

Polonsky is best known for poems in exotic settings, often
wild and disordered, in which his vivid pen-sketches stand
out as quite unlike those of his contemporaries, or Russian
literature generally. Most characters face misfortune of
some sort, but meet it manfully. Polonsky's world is one lit
by good and evil, from which God's divinity has been
withdrawn, leaving it a rather confused, sad and empty
place.

Jacov Polonsky (1819-98)
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Jacov Polonsky came from the minor gentry, and after
graduating from Moscow University, held various
bureaucratic positions in Odessa and Tiflis. Here he
published his first collections of poems. From 1851 he
lived in St. Petersburg, where he contributed to, and
sometimes edited, various well-known literary magazines.
Between 1860 and 1896 he served in the office of
censorship of foreign literature.

Polensky was a Romantic poet, but also rather pessimistic
and backward looking. He lost his own religious
convictions early, became a liberal in politics, but missed
the religious support enjoyed, as he saw it, by earlier
periods. He also wrote plays in verse and prose, novels,
essays and memoirs, none of which seem to have lasted.

Polonsky traveled widely in later years, and many poems
have an exotic setting, in Finland, Persia and the
Mediterranean world. Most have a clear message,
moreover, too didactically presented at times, but
Polonsky didn't fit into contemporary literary movements,
neither belonging to the civic school or in any way
anticipating the Symbolists poets of Russia's Silver Age.
He was and remains simply of himself, individual and
uncompromising. {1}
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Alexy Tolstoy: Do You Remember, Maria?

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

Anekcen Toncton: Tbl NOMHUWb 1K, Mapwus...

Tbl NOMHUWbL N1, Mapus

Date 1840

The poem is in trimeters rhymed AbAD:

Tbl NOMHULWB N1, Mapusa, 3A
OAaVH cTapWHHbIN aoMm 3b

N nvnbl BekoBble 3A

Han apémniowmnm npyadém? 3b

Alexy K. Tolstoy (1817-75)

Count Alexy K. Tolstoy, a distant cousin of the famous
novelist, was a many-sided and versatile poet and
playwright. {1-2} After Derzhavin, he was the greatest
exponent of the grand manner, but also the writer of the
best nonsense verse in Russian. Mirsky calls him the least
disharmonious of Russian poets, but also in every respect
a gentleman, with a clean and noble expression in all he
produced. Bristol calls him the guardian of German
romantic idealism, committed to transcendental beliefs
and seeing the world as an unending struggle between
good and evil.
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Alexy Tolstoy was also a wealthy aristocrat who, after an
education at Moscow University, was appointed to the
Foreign Office and served in Frankfurt from 1837 to 1840.
He retired to his estate in 1861, and in 1863 married Sofia
Miller, the inspiration for many of his poems. His first play,
'The Death of Ivan the Terrible' appeared in 1866, and his
first collection of poems in 1867, but Tolstoy had already
made a name for himself with comic poems, parodies and
wonderfully senseless lyrics.

Tolstoy wrote many narrative poems and ballads, often
incorporating his nostalgic views of the past, his political
beliefs and, in later life, his religious and philosophical
persuasions. His plays and novels were popular in the
1860s, but the poetry less so

Tolstoy’s problem was the facility with which he wrote,
and the absence of a discriminating audience to keep him
from writing too close to cliché, but the best of his work
kept the lyric alive for later generations.
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Alexy Tolstoy: Troparion

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputunka. Analysis:
aHanus

Audio Recording: ayano3anucob

Anekcen Toncton: MoaHH [JaMacKuH

«Kakasi cnagocCTb B XXU3HU CeW

Date: 1859

In general the poem is rhymed thus:

1. «Kakas cnagocTtb B XWU3HU cen 4a
3eMHOI nevyanu HenpuyacTHa? 4B
Ybé 0XXnaadHbe He HanpacHo? 4B

N rae cyacTivBbIv MeX Naen? 4a
Bcé To npeBpaTHO, BCE HNMUTOXHO, 4C
Y10 MbI C TPYAOM npuobpenn,— 4d
Kakas cnaea Ha 3émnu 4d

CtonT TBEpAa u HenpendxHa? 4C

Bce nénen, npuspak, TeHb U AbIM, 4€e
Ncué3HeT BCE Kak BUXOpPb NblNbHbIN, 4F
N népen cMépTbio Mbl CTOUM 4e

N 6e30pyxHbl U 6eccunbHbl. 4F

Pyka moryuyero cnaba, 4g

HuUuTOXHbI Uapckmne BenéHbs — 4H
Mpumun ycénuwero paba, 4g

Focnoab, B 6naxéHHble cenénba! 4H
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Alexy Tolstoy (1817-75) was a deeply religious man who
saw the Orthodox Church as the natural religion of the
Russian people. The poem covers some incidents in the
life of the Rev. John of Damascus, beginning from his time
as beloved servant of the Damascus Caliph Umayyad.
John made a legendary trip to Constantinople to denounce
the Byzantine emperor Leo III, and then traveled to the
Great Lavra of St. John Sava Sanctified in the Judean
desert. The Rev. John wrote a poem to comfort the
brother of the deceased monk, which was against the
otherworldly doctrines of the order, which he was forced
to leave. The Most Holy Theotokos appeared to the elder
in a vision, however, and asks why he is persecuting John.
The Most Holy Virgin, speaking of John, compares the joy
that his gift brings with the joy that nature gives, and
finished his speech with the following appeal: 'Leave the
flowers to the earth, leave the harmonies to Damascus!’
The poem ends with the triumph of the gift of the song of
St. John, and mentions, in particular, the Song of the
Resurrection.

The central part of Tolstoy's poem is a famous rendering
of the Troparion, which John wrote in memory of the
deceased monk's brother. John is slandered and the
Caliph orders that the saint's right hand be severed as
punishment. Mary, the Mother of God, miraculously
restores the hand to John, but Tolstoy, who could read the
Greek, in fact bases his poem on the saint's life
thereafter, perhaps in keep with the naturalist feeling of
the times. As John is restored to his old position in the
caliphate, so Tolstoy is given divine permission to use his
poetic gifts again.
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The theme of Troparion is the vanity of earthly wishes, of
course, and the poem has the power of some of
Derzhavin's piece, notably 'On the Death of Prince
Meshchersky'. A troparian is usually a single chant, but
here Tolstoy repeats the theme four times, enhancing its
solemn grandeur, which is in contrast to the poem as a
whole.

The poem was in fact set to music by Sergei Taneyev, and
the cantata first performed in 1884 in memory of the
pianist Nikolay Rubinstein.

Brief References

1. MoaHH OamackunH Ruskline article of 2004. Brief analysis
of John of Damascus poem and background (in Russian)
with references.

2. Bristol, E. A History of Russian Poetry (O.U.P. 1991)
147-50.

3. Bowra, C.M. A Book of Russian Verse. (Macmillan 1943)
58-60.
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Alexy Tolstoy: The Convicts

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputmnka. Analysis:
aHanus

Audio Recording: ayanosanuchb

Anekcen Toncton: KosnoaHuku

CnyckaeTcs cosHue 3a cTenu

Date: first half of 1850s

The piece is written in dactylics, rhymed as follows:

CnyckaeTcs cOnHue 3a cTénn, u-uu-uu-u3A
BAanv 30/10TUTCSA KOBbIIb,— U -UU-UU-3b
KonoaHnkoB 3BOHKME LENM U - U U - U U -u 3A
B3MeTatoT A0POXHY Nbisb. U-U U -U U - 3b

The Convicts by Alexy Tolstoy (1817-75) features the
prisoners, often political prisoners, who were obliged to
trudge across the Orenburg steppes on their way to
Siberian hard labour. It was not an infrequent sight in
tsarist Russian: gangs of prisoners, heads shaven, chained
together, with slow steps, sullen brows, and heavy
thoughts. Touched by their plight, Tolstoy contrasted their
misfortune with the natural freedom of the Volga, the
wide and steppes and the untrammelled human will.

The prisoners' journey is presented as endless suffering
that does not stop even when the sun goes down. In time
the poem was set to music and sung by T. Grechaninov,
becoming a popular revolutionary song. It was greatly
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loved by Lenin and was often sung by prisoners of all
political persuasions.

The poem is outwardly simple, but the ternary rhythm and
feminine rhymes give much trouble to the translator.
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Nekrasov: At the Entrance

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

Hukonan HekpacoB: Pa3sMblluneHnsa y napagHoro nogbnesaa
BoT na paa HbiK noab e34. o Top XeCT BEH HbIM AHSAM
Date: 1858

The poem is written in the ternary metre, generally
amphibrachic (u-u), sometimes a little less regularly. In
the more lyrical sections the metre is probably better
called dactylic (- u u). The rhyme scheme is aBBa or
AbbA:

BoT na paa Hbi noab e34. o Top XeCT BEH HbIM AHSAM, 4a
O gep Xun MbI X0 NOM CKUM He Ay roMm, 4B

Lle nbin ro poa € Ka KUM-TO UC Ny rom 4B

[Moab €3 Xa eT K 3a BET HbIM ABe paM; 4a

3a nn caB CBO € 1 MA U 3BaHb e, 4C

Pa3b e3 »a 0T €s roc Tm Ao Mmon, 4d

Tak rny 60 Ko Ao Bosb Hbl co 6on, 4d

Y10 NO Ay Ma ewb - B TOM UX Npu3 BaHb e! 4C

A B 0 6blY4 Hble AHW 3 TOT MbIlW HbIK NMOAb € 34 4e
O cax patwTy 60 rnme nun ua: 4F

[po XeK Tepbl, UC Ka Te n1n MecT, 4F

N npek NoH HbIW CTa pUK, U BAO BM Ua. 4e

The poem ends with:

Wherever people are, you’ll hear them sigh
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and groan, so have the heart to ask them why.
You will wake and see and, gathering strength,
observe your destinies, obey what's right

All you could have done is here at length

set down: I've made this aching song to light
the spirit on to its eternal strength.

Nikolay Alexeyevich Nekrasov (1821-72)

Nekrasov was an editor of genius, getting the best from
his contributors, finding the talent, encouraging,
supporting and guiding their efforts through the perilous
waters of state censorship, and still making money
through the most ingenious of business novelties. Yet this
leader of exemplary opinion was anything but honest. All
attest to the man's hard-hearted, rapacious and
unscrupulous nature. The social reformer also gambled
lavishly, made no secret of pursuing the pleasures of
women and dining out, and snobbishly hob-nobbed with
his social betters. To save himself and his Sovremennik,
the unapologetic hypocrite also composed and read in
public a poem praising Count Muraviév, the most brutal
and determined of reactionaries. Turgenev, Herzen and
other principled radicals hated the man with a vengeance,
but Nekrasov remained undeniably popular with his co-
workers and the masses, his funeral being a noted public
event.

Nekrasov was not a careful craftsman, and, though he
was an excellent critic of others' work, had little capacity
for his own. Nekrasov's work is prolific but very mixed. It
was not so much lapses of taste, said his critics, but of no
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taste at all, of not being concerned with such matters.
Nekrasov has none of the tact, balance and luminous
sense of limits that inform the work of Pushkin, Turgenev
and Tyutchev, and the dangerous facility he acquired in
his years of hack journalism allowed him to mechanically
churn out verse on anything he pleased, as and when the
need came to him. What most drove him to hold forth
were the monstrous sufferings of the poor, with whom —
his own life-style notwithstanding — he genuinely
sympathised. He identified personally with his subjects,
moreover, and almost alone among the great Russian
poets, could enter into the peasant's hopes, sufferings and
rough good humour. Many of his pieces have the genuine
air of folksongs. At his best, Nekrasov is incomparable,
writing with intense humanity, often with biting satire and
savage invective. He was also able to incorporate
colloquialisms and slang into his verse, compose in loose
ternary measures, and carry off such incongruous matters
quite naturally.

Critical opinion is therefore still divided over Nekrasov,
between those who despise his style (which concerned
him not at all) and those who value the searing frankness
of his views (which he saw as the obvious truth). He was
undoubtedly the greatest civic poet of the second half of
the Russian nineteenth century, and there are poems that
only he could have produced: Who Can Be Happy in
Russia?, Frost the Red-Nosed, and the piece translated
here.

On the basis of his 1840 volume of verse, which showed
no promise whatsoever, Nikolay Alexeyevich Nekrasov
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gave up his studies at St. Petersburg University and
turned to literature, which prompted his bullying squire of
a father to immediately sever the allowance. For three
years, Nekrasov lived in direst poverty, experiencing at
first hand what was to be a constant theme of his work:
the sufferings of Russia's oppressed classes. But by 1845,
through an astonishing amount of hack journalism,
commercial acumen and genuine critical taste, Nekrasov
had become the principal publisher of a new literary
school, which in time brought out all the leading names of
Russian literature in the mid-to-later nineteenth century.
His own verse improved, and found enthusiastic support
from Belinsky and other leading critics. In 1847, Nekrasov
acquired the Sovremennik, which had been Pushkin's
journal, and soon turned a valetudinarian relict of the
aristocracy into a splendidly paying affair and the principal
literary review in Russia. Surviving the hard times of
reaction, it became the rallying ground of the extreme
left, for which was closed down the following year in the
panic that followed the first attempt on Alexander II's life.
Two years later, Nekrasov took over the Otechestvennye
Zapiski, where he remained the owner and editor of the
most radical journal in the country until his death.

Nekrasov's main theme was, as he put it, 'the suffering of
the Russian people.' In this he was entirely sincere,
though his own life was often very different from what he
espoused — a reason perhaps for the bitter irony, gloom,
distraction and guilty conscience that featured
prominently. Yet, though subjective, that tortured
compassion for his fellow men allowed Nekrasov to get
inside his characters, identifying with their humour and
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native cunning as much as with the monstrous suffering
they received at the hands of landowners and officialdom.
Sometimes he idealized the serfs, which could lead to
sentimentality, and that flaw is not entirely missing from
the later stages of this poem, where Nekrasov turns his
savage invective on:

You inhabiting great luxury

will in your deepest slumber see . . .

Who say that’s life’s a blessing all the same
with comfort and a need for name. .

References
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Nekrosov: Pedlars

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanm3

Audio Recording: ayamo3anucob

Hukonan HekpacoB: «KopobenHukun»

«On, nonHa, nosHa Mos KopobyLuka,

Date: 1861

The poem is written in regular iambic tetrameters, rhymed
AbAb, where the feminine rhyme has a second syllable
(but isn't stressed, i.e. doesn't turn the line into a
pentameter). The result is a ballad-like rhythm, which
suits the folk-tune style that Nekrasov was fond of.

«0O, nNon Ha, Non Ha Ko po byw Ka, 4A
EcTb 1 cuTUbl M Nap 4ya. 4b

Mo »a néi, Mo s 3a3 HO byl Ka, 4A
Mo no aéu ko ro nne 4ya! 4b

The concluding stanza has six lines:

Tak noc Ton xe! He py wun mo e 4A
O 6e wa HbM ue pga t: 4b

O No poX HUT c4a Ko po 6yw Ka, 4A
Ha Mok poB 4o Mmou npu ay 4b

N Te 65, Ay wa-3a3 HO byw Ka, 4A
B 60X bto Lep KoBb NO Be ay!». 4b
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The Pedlars or See How Many Goods I Pack, is one of
Nekrasov's most popular pieces, and has indeed acquired
a life of its own, having been set to music as a genuine
folk song. The sequence in fact ends unhappily with the
pedlars being murdered for their takings, but illustrates
the unsentimental values of peasant life
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Nekrasov: Home

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

Hukonan HekpacoB: PognHa

N BOT OHM ONATb, 3HAKOMble MecTa

Date: 1846

The poem is written in hexameters, rhymed aa bb cc, etc.
This is not an unusual measure in Russian, but much less
easy to handle in English.

N BOT OHM ONATb, 3HAKOMble MECTa, U-u-u-u-u-u- 6a

e Xn3Hb 0TUOB MoUX, 6ecnndaHa 1 NycTa, u-u-u-u-u-u- 6a
Tekna cpean nmpos, 6€CCMbIC/IEHHOro YBAHCTBA, U-U-uU-u-u-u-u 6B
Pa3BpaTa rpsi3HOro M MEsIKOro TMpAaHcTBa; U-u-u-u-u-u-u 6B
Fae poli NoAdBNeHHbIX U TPEMNeTHbIX pabos 6d

3aBnaoBan XuTbkd NocnéaHmx 6apckmx ncos, 6d

Fae 6b1n0 cyxaeHd MHe 60XuKin cBeT yBMaeTb, 6E

Fae Hayuyuncsa 8 TepnéTb U HeHaBuaeTb, 6E

Ho, HéHaBuCTb B AyLWwé NOCTblAHO nNpuTas, 6f

rae nHoraa 6biBan NOMELWnKoM un a; 6f

Fae oT Aywn Moéi, noBp&éMeHHO pacT/iéHHol , 6G

Tak paHo oTnieTén nokdn 61arocnoBéHHbIN, 6G

My solution has been to write hexameters with broken and
changing rhythms — not attractive of course, but I hope

effective.
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Nekrasov: Red-Nosed Frost (selections)

Internet Search Phrases

Literary Criticism: nutepaTtypHasa KpuTtuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

Hukonan HekpacoB: Mop0o3, KpaCHbIN HOC

Tbl ONATb YNpPEKHYNa MeHs

Date: 1864

The poem is written in ternary measures: amphibrachic
trimeters for the most part, but dactylic trimeters for a
central section between lines 559 and 835 inclusive.

See the free Ocasop Press ebook for details.
References
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Nekrasov: Who Can Be Happy in Russia

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

Hukonan HekpacoB: KoMy Ha Pycu XuTb XOpOLUO.
LLiInpokasa popoxxeHbKa

Date: 1864-77

The lines have eight and six syllables, which Eric
McDonald {5} reads as an unrhymed iambic trimeter,
usually with a dactylic ending:

1. Wnpokas npopdxeHbka, (8)u-u-u-uu
Bepéskamu obctaBneHa, (8)u-u-u-uu
[daneko6 npoTtaHynaca, (8)uu-u-u-u
MNecyaHa n rnyxa. (6)u-u-u-

5. Mo cTopoHaM gopoxeHbkn (8) u-u-u-uu
NayT xonmbl nonérme (8)u-u-u-uu

C nonaMun, c ceHok6écamn, (8)u-u-u-uu

Who Can Be Happy and Free In Russia is an epic (8,862-
line) four-part poem by Nikolay Nekrasov (1821-78). The
first sections were published in the Sovremennik and
Otechestvennye Zapiski in 1866, but its fourth part, The
Feast for All the World (1876-1877) was delayed by
censorship problems (as was the whole poem), and
Nekrasov's declining health. The work was never quite
finished, but the poem as written, albeit with Nekrasov's
obliging cuts, first appeared in 1881.
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The poem is a celebration of Russian life. Seven peasants
take a long journey across Russia united in the hope of
finding at least one happy person, a hope that remains
unfulfilled as they encounter only suffering and injustice.
That surprises the travellers as the Emancipation of the
serfs had supposedly left them masters of the land. In the
Prologue, the wanderers find a self-assembled tablecloth,
and, so fortified, continue in their search. Chapter titles
give some indication of what they get up to: village fair,
drunken night, happy ones, the die-hard, Klim the elder,
peasant woman, wedding, governor's lady, feast for the
whole village, bitter time, pilgrims and wanderers, old and
new.

They meet with various representatives of society —
peasant, squire, parson, etc. — and are given marvellous
accounts of moral achievements, heroism and crime,
which they happily accept. The poem, against the odds,
ends in joyful optimism at a future guided by a democratic
intelligentsia.

'Who Can Be Happy in Russia' is one of most remarkable
poems in Russian, and though, like all Nekrasov's work, it
has its unsuccessful passages, the work remains a tribute
to his countryman's good humour, verbal expressiveness
and keen wit. To judge by Gutenberg downloads, it is not
much read in the west, but the poem has become in
Russia something of a national classic.
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234



1. Russian text. iLibrary.ru.

2. Juliet Soskice translation, with introduction and chapter
headings. Gutenberg.

3. Bristol, E., A History of Russian Poetry (O.U.P.) 155-9,
4. Mirsky, D.S., A History of Russian Literature (Knopf
1926 / Vintage Books 1958) 238-43.

5. Mcdonald, Eric. 2013 Translation comparison: Who Can
Be Happy in Russia? XIX Bek

6. Mcdonald, Eric. 2014 Translation comparison: Who
Lives Happily in Russia?, again. XIX Bek

7. It's for this reason I haven't adopted Soskice or
Dralyuk's ternary meter for my translation of Nekrasov's
Red-Nosed Frost.

8. Nikolay Nekrasov. Altruistic World Online Library.

235


https://ilibrary.ru/text/13/p.2/index.html
https://gutenberg.org/ebooks/9619
https://xixvek.wordpress.com/2013/09/23/translation-comparison-who-can-be-happy-in-russia/
https://xixvek.wordpress.com/2014/04/07/translation-comparison-who-lives-happily-in-russia-again/
../WWW3Rebuild29/nekrasov-red-nosed-frost-translation.html
https://survivorbb.rapeutation.com/viewtopic.php?=179&t=3846&start=53

Balmont: Reeds

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

KoHcTaHTUH banbMoOHT: Kambiwu

MoNHOYHOM NOopot B 60NOTHOM FAyLLn

Date: 1895

The poem is written in amphibrachic (u - u) couplets, a
little irregularly in some lines. The first (regular) couplet:

MonHé4HOM nopdto B 60NOTHOM rNywM  u-u u-u u-u u- 4a
YyTb CNblWHO, 6€CWYMHO, WYpPLWAT KaMbilM. U-u U-u u-u u- 4a

Konstantin Balmont (1867-1942)

Konstantin Balmont was a Degenerate Poet par
excellence. He came from a family of landowners,
probably of Scottish descent, who held lands in the Ivano-
Voznesensk area, Russia’s 'Manchester’. On political
grounds, he was expelled from school and Moscow
University, but gained a law degree from Yaroslav. After
lengthy depression, a broken marriage and a suicide
attempt, Balmont became a translator and original poet.
His first literary success came with Under Northern Skies
in 1894, and until 1905 Balmont was probably Russia's
leading Symbolist. He left the country in 1917, and
travelled widely, incorporating exotic material into his
voluminous poems and travelogues. He was happy to
participate in early street demonstrations but turned
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against the second 1917 Revolution, settling eventually in
France, where he became an alcoholic, and was
committed to a sanatorium in 1930, dying there largely
destitute and ignored.

The Russian Symbolists were slow to win acceptance.
They combined a fastidious verse craftsmanship with
social attitudes that were rather questionable, if not
downright wicked to the common people. In the poem
here, The Devil's Voice, is Konstantin Balmont being
sincere and not simply playing to the gallery of disaffected
Russian youth, particularly girls who liked to live
dangerously, or appear to do so? Yes, he was. Balmont
had a decided animus against religious institutions that
helped hold together society in Imperial Russia, and he
therefore welcomed the first 1917 Revolution, only turning
against the second, the Bolshevik Revolution, which he
saw as replacing one authoritarian and oppressive regime
by another. He left Russia in 1917, travelled widely, and
finally settled in France, slowly becoming disillusioned, an
alcoholic and finally the destitute inmate of a local
sanatorium, where he died in 1942.

That wildness and hit or miss attitude to life was part of
Balmont's character. He wrote voluminously, for long
periods turning out a new collection every year, but the
good poems became fewer and fewer until by 1905 he
had succumbed to a middle age contentedness that is
fatal to the muse. The spontaneous lyricism of words that
just came to him was resistant to the continual rewriting
and rewriting that good poetry generally needs, and his
émigré status didn't help: the Soviets had long ago
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returned to civic poetry.

It is for six books published from 1894 to 1904 that
Balmont is remembered, and which have a richness of
sound and vocal design new to Russian verse. In way
difficult for us to understand, and only practised in the
English poets of the Nineties (and perhaps in Stevens's
Sunday Morning), the very sound of words had colour and
meaning for Symbolist poets. In spite of their narrow
views and mannerisms, they combined great talent with
careful craftsmanship that had been missing from
Nekrasov and other civic poets, making this so-called
Silver Age only slightly inferior to the Golden Age of
Pushkin's circle. Pushkin himself was inimitable, of course,
and the Golden Age was much more varied in tone and
subject matter. The Symbolists, on the other hand were
irremediably serious and solemn. Life was a ritual, and
writing verse even more so. In Blok and Sologub the
solemnity is sometimes relieved by bitter feelings of
'metaphysical irony', but only Bely had a genuine and
irrepressible gift for humour. Balmont, alas, did not.

Like Mallarmé, the Russian Symbolists tried to bring
poetry closer to music. The semantic nature of words is
overlaid or obliterated by the emotional value of sounds
and their connotations. They ceased to be words as such,
and became more in the nature of 'phonetic gestures'.

The many varied meanings thus conjured up also gave an
air of mystery to the poems, or 'obscurity' as the general
public saw it. But the poetry was new, was an
improvement on civic verse, and paved the way for
Russian Modernist verse.
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Konstantin Balmont's poetry, dedicated to the search for a
cosmic wholeness, was attractive to many by virtue of
colour, expansive tone and natural lyricism. The work was
very hit and miss, however, as Balmont was unfortunately
unable to revise or work on the spontaneously given lines.
Decline set in after 1905, and even his prose Mirsky
castigates as ‘the most insipid, turgid and meaningless in
the language.

The six books Balmont published from 1894 to 1904 do
have a richness of sound and vocal design unknown in
Russian before, much though critics complained that the
verse lacked variety or any real feeling for the Russian
language.

Being influenced by the French Symbolists, and their
escape from oppressive city life, the Russian Symbolists
also came to adopt a cosmopolitan imagery and an escape
into universal symbols. But a love of their countryside is
also a continuing aspect of Russian literature, and here
Balmont is recording the intimate world of nature, not of
course without attributing a world-weariness and
desolation to a moonlit scene. The translation point here is
how far we wish to depart from a literal translation of the
Russian words to convey the tone that Balmont was
aiming for.

Russian, with its liquid syllables, is admirable for these
effects, but even in English there are many possibilities
that readers can try for themselves (muted, soundless,
noiseless, imperceptible, etc.) But the point I am making

239



is that translation has to be appropriate — in diction, in
rhythm and what George Saintsbury would call 'fingering’',
i.e. those modifications to an exact metre needed for
variety and expressiveness.
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Balmont: Devil's Voice

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

KoHcTaHTUH BanbMoHT: 'onoc AbsaBona

51 HEHaBUXY BCeX CBATbIX

Date: 1903

The poem is written in iambic tetrameters, with an extra
unstressed syllable ending the even-numbered lines:

Sl HEHaBMXYy BCeX CBATbIX, 4a

OHM 3a60TaTCA MyunTenbHo  4BB

O xankux nombicnax ceonx, 4a
Cebs cnacatoT ucknwumtensHo.  4BB

Like Mallarmé, the Russian Symbolists tried to bring
poetry closer to music. The semantic nature of words is
overlaid or obliterated by the emotional value of sounds
and their connotations. They ceased to be words as such,
and became more in the nature of 'phonetic gestures'.

The many varied meanings thus conjured up also gave an
air of mystery to the poems, or 'obscurity' as the general
public saw it. But the poetry was new, was an
improvement on civic verse, and paved the way for
Russian Modernist verse.
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The Symbolists were accomplished technicians, but we
have to be careful not to make translations too facile or
witty that they verge on self-mockery. Balmont always
took himself seriously, and for that reason I have broken
the rhythm in places, writing 'wholly unconscionable they
are in this' rather than 'a touch peremptory in this', which
is better verse. I have also substituted 'Serpent's' for the
Russian 'Snake's' in stanza 4, to make a stronger line.
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Balmont: I Came into the World

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

KOHCTaHTUH banbMOHT: {4 B 3TOT MUP NpPULLEN

S B 3TOT Mup npuwén, 4ytob smuaetb ConHue...

Date: 1903

The poem is written in iambics: AbAb:

A B 3TOoT Mup npuwén, 4ytob Bnaetb CénHue 5A
N cnHuin kKpyro3op. 3b

S B 3TOT MUp npuwén, ytob Bmnaetb CoOnHue, 5A
N BblcK rop. 2b

I Came into the World to See the Sun dates from the 1903
Let Us Be Like the Sun collection, and is one of Balmont's
best-known poems, being even admired by Mayakovsky.
Balmont was not indulging in much modesty here, but
what he says is true: at his best he was inimitable, in a
rather vainglorious way.
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Bryusov: Huns

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

Banepun bprocos: NpagyLlime ryHHbl

Ae Bbl, rpsayLUne ryHHbl

Date: 1904-05

The poem is written in amphibrachic trimeters rhymed
ABAB, i.e. with feminine rhymes throughout:

[Aé Bbl, rpsAyWME TYHHbl, -UU-UU-u3A

YTO Tydern HaBucam Hag mmpomM!  -uu-uu-u3B
Cnbiwy Baw TONOT YYyryHHbIK  -uu-uu-u3A
Mo ewé He oTKpbITbIM MaMnpaM. -uu-uu-u3B

Evelyn Bristol's unrhymed version Bryusov's 'The Huns.'
{1} Her first and last stanzas:

Where are you, Huns of the future,

That hand o'er the world like a cloudburst?
I hear the tramp of your iron

On Parmiras as yet undiscovered.

Our lore may all perish, be traceless —

All we alone knew on the planet,

But you, who will come and destroy me —
I meet with a hymn and welcome.

This version, which is clearly not a literary one, but
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intended to convey the plain meaning, suggests that the
poem is not set in the historical past but in the present.
The 'coming Huns' are the threatening future.

Valery Yakovlevich Bryusov (1873-1924)

The nominal master of Russian Symbolism was Valery
Bryusov, though more recognized for his organizing flair:
it was his miscellanies of 1894 and 1895 that probably
gave the Symbolist name to the movement. Bryusov was
a competent poet nonetheless, and published important
collections in 1900 (Tertia vigilia) and 1903 (Urbi et orbi).
There were often classical themes and setting reminiscent
of the French Parnassians in his work but Bryusov's most
compelling theme focused on the intractable nature of
human evil. Byusov's magazine The Scales was at the
heart of the Russian Symbolist movement, but Bryusov
also wrote short stories, dramas and historical novels.

Bryusov was born in Moscow to a merchant family,
attended Moscow University, and, with the help of fellow
students, started publishing poems that were not valued
or understood at the time, indeed were widely ridiculed.
But patronage came from the wealthier merchant families,
the two collections gained the respect of fellow poets, and
in 1910 he became the literary critic of a prestigious
newspaper, Russian Thought. Bryusov embraced the
October Revolution, joined the Communist Party in 1920,
and held positions in the Ministry of Education until his
death. {1-2}
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Bryusov was a cultivated man, who took an informed
interest in historical periods and personalities. He wrote
poems on King Esarhaddon of Assyria, Pysche, Moses,
Cleopatra, the Scythians, Mary Stuart and Napoleon. In
this he had affinities with the French Parnassians, but not
at all with English poets, British or America. English poets,
or those of any distinction, simply did not write about
such subjects, even at the cost of making (I would argue)
their work rather provincial if not parochial.

Bryusov was also a man of his time, who despaired of
tsarist government, seeing it as dysfunctional,
authoritarian and oppressive, largely incapable of change.
Like many others he welcomed the Revolution, and (unlike
many others) managed to accept and accommodate
himself to the Communist regime. In the poem being
translated, the Huns are not merely historical figures,
therefore, but the forces of change. For that reason, he
listens to the tramp of the masses (where the Huns were
nomadic horsemen, of course) and calls the Pamirs an
unknown country (i.e. a lofty but somewhat unknown

entity). {1}
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Bryusov: To the Poet

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

Banepun bptocos: o3ty

Tbl 4OMKEH 6bITb rOpAbIM, KaK 3HaMS:

Date: 1909

The poem is written in amphibrachic trimeters rhymed
AbAD:

Tbl AdnXeH 6bITb rOpAbIM, Kak 3HAMA: U -UU-UU - U
3A

Tbl AdNXeH 6bITb OCTPbIM, KAK MeY; U-UU-UuUu-3b
Kak [laHTy, noA3éMHOe nnams Uu-uu-uu-u3A
J1o/KHO Tebé WEKM 06XKéub. U -UuUuU-UUu-3b

Far from being the prankster and mountebank his youthful
imitations of French poets caused him to be seen as,
Bryusov was one of the most solemn and deadly serious
figures in the whole of Russian literature. Though every
new book was initially received with bewilderment and
ridicule, by 1903 Bryusov had been recognized as the
head of the Russian Symbolists, and Symbolism itself
became a reputable movement. His Vesy (The Scales:
1904-9) was the most civilized and European-leaning
literary journal of its time. All this promotion came at a
cost, however, and Bryusov's poetry slowly declined. He
had always been more than just a poet, but that
wonderful energy and creativeness inevitably fell off and
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All My Melodies of 1909 showed no advance on Stephanos
of 1906. {1-2}

Stephanos included magnificent variations on Greek
fables, and was probably the best achievement of the
classical Symbolists in Russia. Unfortunately, as in his
prose, Brysov's visions of sensuality and cruelty remain
pageants of loud colour, and there is little genuine feeling
or psychology in the depictions. By 1913, even Bryusov's
novels had declined in plot and creativity.
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Sologub: Moistened Clay

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

®enop Conory6: BocctaBun bor MeHs U3 BNa>XHOW MUHbI
BoccTaBun bor MeHst n3 BfIa)XHOM INHbI

Date: 1896

The poem is written in alternating pentameter and
tetrameter rhymed AbAD:

BoccTtaBun Bor MeHSA 13 BNAXHOW MMWHbI,  5A
Ho oT 3emMnu He oTtaanun. 4b

PoaHbless MHe — BEpPLWWHbI U A0ANHbI, 5A
Kak s cebé, Becb Mup MHe mun.  4b

The last line of the third stanza has only three stresses,
i.e. is 3b.

The poem was written in 1896, when Sologub was still
relatively optimistic about Russia and life in general. It's a
pantheistic view, in which Sologub views himself as
materially part of the earth and thus naturally in tune with
its aims and moods. The main difficulty with this poem is
to convey the musicality without over simplifying the
content.
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Fedor Sologub (1863-1927)

The last years of the Russian nineteenth century saw a
political amelioration in the air: the reactionary attitudes
of Alexander III and Nicholas II were marked by social
unrest and repressive measures. To this mix of
desperation and modest hopes was added the fin de siecle
world-weariness of European culture, with their belief that
truths were irrational or knowable only through artistic
expression. Symbolism in Russia was relatively mild and
philosophic in nature, though nonetheless called
'‘decadent' by the great mass of the reading public, who
did not care for it. Being Russia, that philosophical nature
also took on a religious flavour, and in Sologub became
markedly Manichean, divided between a universal good
and evil. He even invented cosmologies of his own in two
volumes published in 1904, some of them deriving from
Schopenhauer's pessimism, and some with a more
Gnostic view.

To what extent Sologub believed these cosmologies is
difficult to say. Primarily, he regarded himself as a poet,
and one that until the twentieth century was content to
write about nature and her melancholy moods. Unusually
for Symbolist poets, Fedor Sologub (1863-1927) did not
come from a cultivated family. He was the son of a
sadistic peasant maid employed in a St. Petersburg
merchant family, and after education at a teacher's
seminary, returned to Petersburg as a teacher and later a
school inspector. Only the fame of his Gogol-like novel
The Petty Demon in 1907, set in provincial Russia, allowed
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him to earn a living through his pen, but he eventually
clashed with the Soviet authorities. In 1921 he and his
wife were denied permission to leave Russia. His wife
committed suicide. Sologub could not get his own works
published after 1923, and had to support himself by
translation. He was the permanent President of the
Leningrad Writer's Union when he died.

Despite these difficulties, and increasing pessimism,
Sologub was a prolific writer, sometimes too prolific,
critics complained, and too restricted in his themes,
moreover, but the verse was always competent and often
a good deal more. The vocabulary was limited, and there
was little of the suggestive vagueness that Symbolist
poets favoured, but Sologub had a good ear for the music
of verse. {1}

Fedor Sologub generally employed a limited vocabulary,
but made extensive use of simple words as symbols or
extended metaphors. That's something we must bear in
mind when translating his poetry. It's true that the
translator can only work with what's given him, the plain
words on the page, but they have to be interpreted in the
broader light of what we know generally of Sologub's aims
in other work. Sologub's romantic resentment of heaven
was coupled with a fertile visual imagination, {1} and
here, in this late poem, that is only entitled as the first
line, we have an extended allegory.
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Sologub: High Moon

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

®epnop Conory6: Bbicoka nyHa f'ocnogHs

Bbicoka nyHa 'ocnoaHs

Date: 1922

The poem is written in iambics rhymed 4a2b4a2b, where
upper case indicates the feminine rhyme:

[PyCTb TOMUT MeH$ cerdaHa 4A
N Tocka. 2b

MpocbinanTechb, HapyLwanTe 4A
TUWNHY. 2b

Mankind's passage on the earth and his hope of salvation
has been transposed to the canine world, though without
improving on Sologub's generally gloomy view of life. The
'traveler' I would read below as Christ the Saviour, who
may, at least in Sologub's eyes, be friend or foe. Dogs bay
at the moon, and the poem ends in our human longings
for something we cannot have.
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Sologub: Lullaby

Internet Search Phrases

Literary Criticism: nutepaTtypHasa KpuTtuka. Analysis:
aHanm3

Audio Recording: ayano3anucob

®enop Conory6: Tuxas konbibenbHas

MHoro 6eran Manb4YmK MOW.

Date: 1906

The poem is written in tetrameters, all with masculine
rhymes: ababcc:

MHOro 6éran Manbymk Mon. 4a
Hoxku rénbie B nbinn.  4b
Hoxkn Munble noMmon. 4a

Mosi HOXKW, 3aapemnn. 4b

A cnoéw|cnotd Tebé, cnotd:  4c
«Bbato-6aowkn-6awd».  4c

Mirsky goes on to say that 'As for his idealistic lyrics,
which, after all, are his greatest achievements, it is
useless, except one be a master of English verse, to
attempt any translation on them. {1} Against that, the
editors of The Penguin Book of Russian Verse give only
one short extract of one poem: My Boring Lamp. {2}
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Hippius : Freedom

Internet Search Phrases

Literary Criticism: nutepaTtypHasa KpuTtuka. Analysis:
aHanus

Audio Recording: ayano3anucob

3uHaunga h'vnnnyc: Ceoboaa

1 He MOry NoKopsATbCS NOASM.

Date: 1904

The poem is written in alternating tetrameters and
trimeters rhymed AbAb etc., but with an impaired rhythm,
i.e. the dolnik that Hippius liked:

Sl He Mory NokKopsATbCs NKWOASM. —-UuU-UU-U-uU4A

MOXHO nn pabcTtBa XoTé€Tb?  -uu-uu-3b

LIENYIO XM3Hb Mbl APYr ApYyra CyauM, — -uUuUu-UU-U - u4A
YT1d6bI 3aTEM — yMepéTb. -uu-Uu U - 3b

A He Mory nokopsitbcst Béry, -uu-uu-u-ui4C

Ecnm a Béra nobnw. -uu-uu- 3d

OH yKa3an MHe mMotd gopéry, -uu-uu-u-ui4C

Kak oT Heé oTcTynnw? -uu-uu-3d

Zinaida Hippius (1869-1945)

Zinaida Hippius was the leading religious poet in Russia of
her time, but it was not conventional faith by any means.
She drew from Vladimir Solovyev (1853-1900) the
concept of a universal love that binds together the earthly
and divine. Her poems commonly dramatize the struggle
for moral and religious enlightenment, against ennui, and
against self-love and pride.
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Hippius was born in a rural area of Tula, and mostly
educated at home. In 1889 she married Dmitry
Merezhovsky, and lived in St. Peterburg, where the two
founded a Sunday salon for like-minded writers. They
were later joined by the literary critic Dmitry Filosofov,
with whom they formed a ménage a trois. Zinaida herself
wrote in the masculine gender, and flaunted a bohemian
dandyism in clothes and attitudes. Disappointed by the
1905 Revolution, the couple moved to Paris. They
supported the earlier 1917 Revolution, but not the
Communist one, returning to France, where they lived for
the remainder of their lives.

Hippius was well known in Russia before the Revolution,
but much less so the later years, though the Bolsheviks
allowed the publication of her last two collections: Last
Poems (1918) and A Diary, 1911-1921 (1929). She also
wrote short stories, plays and novels, but these haven't
lasted.

I'd make two suggests. First is that extra syllables of the
dolnik should swell the stanza from4 34 3to5454
lines. The second is to adopt the freer approach of
Bonver’s translation and try to fathom Hippius' meaning.
Russian Symbolism takes liberties with sense, but is not
wholly irrational. My translation therefore has the logic
that Hippius is arguing, I think, though the rendering
certainly enlarges the rather plain original. My 'I can't
submit to God’s judgemental wrath' is simply 'I cannot
submit to God' in the Russian, for example. My 'like him,
are free to love or weep' is even further from the literal
('Children are free, like Him') but of course I am finding a
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rhyme for 'holds us in', which is again simply 'net' in the
original.
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Bunin: Leaf Fall

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayano3sanucob

MBaH ByHWH: Jluctonag

Jlec, TO4YHO TEpPEM pacrnmCHON

Date: 1901

The poem is conventionally written in iambic metre,
masculine and feminine rhymes alternating, generally in
stanzas of 4 lines, but occasionally of 2, 5 and 6 lines.

One of Bunin’s most celebrated poems, which (with his
Hiawatha translation) won him his first Pushkin prize. It
was written in August 1900 and first published in a St.
Petersburg magazine, there called Autumn Poem and
dedicate to M. Gorky. The poem shades into several
sequences: an opening description of the forest flooded
with autumn colours (lines 1-12), autumn personified as
the widow (13-26), late autumn in the forest gradually
succumbing to the privations of winter (27-148), and full
winter in the forest (149-166). These last two sections are
interspersed with the appeal of the forest to its
inhabitants (31-9, 69-82, 105-110, 119-20, 143-8). The
overall tone is melancholic, in places folk-song like in its
cadences, and the poem is often seen as an elegy to the
passing of summer’s richness.

Ivan Bunin (1870-1953)
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Ivan Bunin was born on his parents’ ancestral estates in
central Russian, became a widely-respected writer, was
awarded the Pushkin Prize for Poetry on three occasions,
left Russia after the Bolshevik Revolution, continued to
write in France, won the Nobel Prize for Literature in
1933, and became internationally known for his short
stories, many of which exhibit an acute nostalgia for a
vanished way of life.

Bunin in fact published a wide variety of work throughout
his life — poems, stories, novellas, a semi-autobiography
and literary memoirs — but poetry remained his first love.
A poem was indeed his earliest published work, and
poetry of a special sort informed most of what he wrote
thereafter, even in his bleakest portrayals of Russian
village life. Bunin largely gave up verse for prose in
middle age, but that prose was also written to the high
standards of verse, i.e. with a sharp ear for the exact
word and a sense of an inner music on which the piece
depended for its structure and lasting appeal.

Poetry for Bunin required application, observation and
detachment. Each poem was a separate conception,
therefore, born of what its author felt and saw at that
particular moment, and not the product of a sustained
reflection on intellectualised themes, as Modernist work
tends to be. Bunin was thus a very traditional poet,
indeed reactionary in later years. A poet in Bunin’s view
does not create from sustained imagination, but must fuse
sense impressions and craft to produce aesthetic entities
that reconcile us to our existence as it generally is,
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fragmentary and in the end unsatisfactory, but still
mysteriously life-enhancing.
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Bunin: Flowers and Bumblebees

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

MNBaH ByHUH: U UBETbI, N WUMENN, U TPaBa, N KONOCbS
N uBeTbl, N LWLMENN, U TpaBa, U KONOCbS

Date: 1918

The poem is written in an anapaestic metre in alternating
tetrameter and trimeter lines rhyming AbAb.

N uBeTbl, U WIMeNN, 1 TpaBa, n konocbs, 4A (Uu-uu-uu-uu-u)

N nasypb, U NONYAEHHbIA 3HOM... 3b (uu-uu-uu-)

Cpok HacTaHeT - rocndéab cblHa 6ayaHoro cnpdcut: 4A (uu-uu- -u-uu-u)
"BblS1 N CYACTNUB Tbl B XXWU3HN 3eMHON?" 3b (uu-uu-uu-)
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Bunin: Sirius

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

NBaH ByHUH: Cupunyc

né Tbl, 3B€344 MO 3aBETHAA

Date: 1923

The poem is in iambic tetrameters, in places irregular:

né Tbl, 3Be€34a MOA 3aBETHas, 4A (—uu-u-u-uu)

BeHél HebécHol KpacoTbl? 4b
OuyapoBaHbe 6e30TBETHOE 4A
CHeroB 1 NIyHHOW BbICOTbI? 4b

Bunin wrote this poem in 1922, in France, to which he had
fled to escape the Red Army and the destruction of the old
way of life that had been mother Russia. Sirius is the
brightest star in the night sky, and is looking down, Bunin
realizes, not only over the busy streets of Paris, but on his
homeland, which he will not see again. Very probably, he
will be buried far from the land God watches over, and
therefore lie forgotten by what is most dear to him, the
lands of childhood and his parental home.

References

1. Bristol, E. (1991) A History of Russian Poetry. O.U.P.
pp. 184-5.

263



2. Mirsky, D.S, (1926) Contemporary Russian Literature.
Alfred A Knopf, 124-30.

3. Holcombe, C.J. (2020) Ivan Bunin’s Poetry. Ocaso
Press.

264



Bunin: Morpheus

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanm3

Audio Recording: ayamo3anucob

NBaH ByHUH: Mopden

MpekpaceH TBOW BEHOK U3 OrHEHHOro Maka

Date: 1924

The poem is in iambic hexameters, rhymed AA bb CC dd
EE ff:

NpekpaceH TBOW BEHOK U3 OFHEHHOrO Maka,
6A
MoW FoCTb TAaMHCTBEHHbIN, XWUéL, 3eMHOro Mpaka.
6A
Kak 6néneH cMyrnbii MK, Kak AON0r rpycTHbI B30D,
6b
FNapsaWmnii Ha MeHs n KpOTKO 1 B ynop, 6b

Morpheus was the god who shaped the dreams through
which he appear to mortals in forms of his own choosing.
As such, he was the messenger of the gods, able to give
divine messages to sleeping mortals. Morpheus and his
extended family lived in the Underworld, and only the
gods on Olympus could visit him there. Morpheus himself
slept in a cave filled with poppy seeds, and of course from
varieties of poppies is opium extracted. Also located in the
land of dreams were the River of Forgetfulness and the
River of Oblivion, which Bunin has seen in this poem as
the grave that divides the living from the dead.
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Esenin: My Native Land

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

Cepren EceHuUH: YcTan g XuTb B pOAHOM Kpato
YcTan 4 X1UTb B pOAHOM Kpato

Date: 1916

The poem is in iambic tetrameters, rhymed aBaB:

YcTan g XuTb B poaHOM Kpatd  4a

B ToCcké no rpéyHeBbIM npoctopam. 4B
[IOKMHY XMXUHY MoK,  4a

Yinagy 6poasaroto u BOpoMm. 4B

Sergey Esenin (1895-1925) was born into a peasant
family in Riazan province, but lived in Moscow from 1912
to 1915. Thence he moved to St Petersburg, where he
met Blok, Gorodetsky and Kliuev, the latter becoming his
tutor, friend and perhaps lover. The pupil soon outdid the
master, however, and Esenin joined with Shershenevich
and Mariengof to found the Imagist school of poetry.
Esinin's aesthetic was different, but he shared with them a
rowdy hooliganism that began to appear in his themes. In
1923 he married the famous dancer Isadora Duncan, and
travelled with her to western Europe and the United
States. Duncan spoke no Russian, and the couple were
divorced a year later. Esenin returned to Russia, gave up
Imagism, and remarried. Though somewhat the worse for
drink, Esenin travelled extensively, in the Caucasus and
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beyond, but in 1925 hanged himself in a Lenigrad hotel
room.

Esenin depicted himself as the innocent country boy
spoiled by urban bohemia, a pose that brought him
immense popularity but little critical acclaim. Yet Esenin
was and still is a much-loved poet, appealing to all
classes, and the poetry is far from artless nostalgia for a
vanished country life. He developed quite rapidly on
arriving in St. Petersburg, becoming deeper, more
mysterious. There is a greater awareness of pain, a
growing sense of loss of innocence. The narrative thread
is less clear, and the fragmented poems become
ornamented with modernist imagery.

Despite the alcoholism, the last four years of Esinin's life
show a return to steady writing: a wider range of
subjects, reflections on love affairs, and an alienation from
life, which may have exacerbated the suicidal tendencies.

Esenin was an Imagist, and so inclined to put isolated
images into his poems, sometimes self-evident in
meaning, and sometimes not. Here we have 3eneHbin
Beuep (green evening), where green, I imagine, means
alive and fertile. There is also the friend who sharpens up
his knife (who may welcome or attack the poet), and
some other friend about whose name Esenin cares about.
They give the poem an inconsequential air of mystery.
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Vasiliev: Natalya

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayano3sanucob

Masen Bacunbes: CTUXN B YECTb HATAJIbU

B Halwun okHa, WypsiCb, CMOTPUT NIETO

Date: 1934

The poem is in iambic pentameters, rhymed:
B Hawwn OkHa, wWypsicb, cMOTpUT Néto, 5A

TONbKO XANKO - 3aHAaBECOK HETY, b5A
BE&TpeHbix, BECENbIX, KPYXXEBHbIX. 5b

Kak 6bl OHW BE&cesio eTanu 5C
B O0kHax NpuoTKpbITbIX ¥ HaTanbn, 5b
B OkHax He3aTBOPEHHbIX TBOWX. 5C

There are several points of interest. First is the tone. How
do we translate the first two lines, where xanko means
'sorry'? As: At the windows summer looks uncertain: /
that seem, please pardon me, to lack a curtain? Probably

not: the uncertain / curtain rhyme is too glib, and
introduces a feminine rhyme in this translation that

otherwise avoids them. The please pardon me also seems
somewhat arch or ruefully condescending. It may be best

leave the xxanko only implied: The windows squinting

through the summer air, / are stupefied to find no curtain
there. It's really a question of taste, of how colloquial we
want to make the diction. Lines 11 and 12 are translated
by Obolensky as: with the cannon balls of breasts, may
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become golden and that I may never tire of gazing at you.
Strictly speaking, the Russian doesn't quite say that, and
it may be better to have a jocular and knowing
admonition: let's have no golden cannon balls for breasts:
/ no: just to look at them, I sure could not. By stanza
three the coyness is lost, and the poem moves to
straightforward declaration.

Pavel Vasiliev (1910-37)

Pavel Vasiliev was one of many writers, artists and
intellectuals who disappeared in the Great Purges of the
1930s. His boisterous love of life, not to mention his
rowdy hooliganism and outspoken contempt of Stalin and
Stalinism, made him a marked man. He was arrested
briefly in 1932, expelled from the Union of Soviet Writers
and then barred from publishing in 1934. In February
1937 he was arrested once more, convicted of treason,
and shot at Moscow's Lefortovo Prison on July 16, his
ashes being buried in an unmarked mass grave at the
Donskoi Cemetery. {1}

Vasiliev was born in the city of Zaisan (now in Votochnyi
Kazakhstan oblast) to a Cossack family and had his first
poem published at the age of 16. Abandoning studies at
Novosibirsk University, he spent two years as a sailor and
gold miner, experiences he later described in two books of
essays, Gold Exploration and People of the Taiga (both
1930).

In 1928 he moved to Moscow, where his promise was
immediately recognised. Publications followed rapidly: an
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epic poem Song About the Death of the Cossack Army
(1928 to 1932), Troika (c. 1933), Fists (1934), The Salt
Rebellion (1934), and the lyric cycle Poems for Natalya
(1934). Vasiliev was one of the last great exponents of
"peasant poetry", a movement in 20th Century Russian
and early Soviet Literature, epitomized by Sergei Yesenin.
Vasiliev himself used folkloric elements, musical rhythms
and violent, colourful imagery in describing the Siberian
countryside and its rapid transformation under
Communism. {2}
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Bely: To My Friends

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

AHapen benbin: Opy3bsaMm

3o0n0TOMY 6n1ecky Bepun

Date: 1907

The poem is basically a amphibrachic trimeter, but rather
irregular:

3onotéMy 6nécky Bépun, uu-u-u-u 3A

A yMep OT CONMHEYHbIX CTpen. uU-uu-u-u 3B
Aymon Beka usmépmn, -uu-u-u 3A

A XW3Hb MPOXWTb He cyMén, u-u-uu- 3b

He cméliTtecb Haa MEpTBbIM NO3TOM: u-uu-uu-u 3C
CHecuTe eMy UBETOK. U -Uuu-U- 3d

Ha kpecté n aumomm mn nétom uu-uu-u-u 3C

Mo dapdopoBbIt 6bETCA BEHOK. UU-uUu-uu- 3d

LIB&Tbl HA HEM NOBUTLI. U-uu-u-u 3E

O6pazdk noanHan. -u-uu- 3f

Tsaxénble nanTbl. -u-u-u 3E

Xay, utob MX KTO-HMBYAb CHAN. -uu-u-u 3f
Jtobun TONbKO 3BOH KOMOKOMbHLIWK U--uu-u- 3G
N 3akar. -u- 2h

OTyerd MHe Tak 66nbHO, 66nbHO! Uu-uu-u-u 3G
4 He BUHOBAT. -u-u- 3h

Moxanéete, npuante; uu-u-u-u 31

HaBcTpéuy BeHKOM METHYCb. U -UU-U- 3j

O, nobuTte MeHsa, nontbuTe — uUuU-uUuU-UuUuU-UuU 3i

A, 6bITb MOXET, HE yMep, 6biTb MOXKET, MPOCHYCb — UU-UU-UU-UU
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-u 4j
BepHycb! u- 1j

To My Friends is an appeal from beyond the grave. As
with Bryusov, and the Symbolists generally, Bely
remained unappreciated for years, the mixture of serious
theme and whimsical treatment making Bely seem
insincere if not an outright mountebank.

Andrey Bely (1880-1934)

Andrey Bely (born Boris Bugaev was the most innovative
of Symbolist poets, but his poetry is much less imposing
than his prose. Gold in Azure, Bely's first poetry collection,
is animated by a gentle nostalgia for mystical heights.
Many pieces are tongue-in-cheek tableaux from historical
periods, and there are several sunset sketches in pastel
colours. The Urn has darker themes (though not all are
entirely serious) of mystery, the forsaken lover, the hard
and lonely calling of the poet. In Ashes the subject is
Russia, and the despair the country causes Bely. Subjects
include a cycle called The Village, where murders are
committed, the rich are pitted against the poor, and
women mistreated. The cycle entitled The City sees Bely a
mental patient in a clown suit. In Insanity Bely appears as
Christ.

Bely was also disappointed by the Revolution, but, unlike
Blok or Gorky, who wrote nothing during this period, Bely
came to terms with the new order. Poems for Bely are
generally creations, often avant-garde, rather than
records of experience. Some poems indeed seem like
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extracts of a novel, and Bely's The Silver Dove and
Petersburg are still read.
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Blok: I Foresee You

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3sanucob

AnekcaHap bnok: MNpeayyscTByto Tebs
MpeauyscTBYyto Tebd. Nloga npoxogdaT MUMO —

Date:

The poem is in slightly irregular pentameters and
hexameters, (i.e. dolnik) rhymed as follows, where the
feminine rhyme is shown in upper case:

MpeauyscTBylo Tebsa. M6aa npoxdaatT Mumo —  6/5A
Bcé B 66nmnke ogHOM npeayvyBcTByto Teba. 6b

Becb ropu3OHT B OrHE — N ACEH HecTepnmmo, 6A
N monya xay, — Tockys n noba.  5b

Becb ropn3OHT B orHé, u 61n3ko nosienéHbe, 6C
Ho cTpalwHo MHe: naMénuwb 66amk Tbl, 5d

N nép3koe Bo36yauLLb noao3péHbe, 5/6C
CMEeHWB B KOHLL& NpuBbIYHbIE YepTbl. 5d

O, Kak nagy — v ropectHo, U H1U3ko, 5E

He oponés cMepTénbHble MeyTbl!  5f

Kak siceH ropusoHT! N nyyesapHocTb 6nm3ko. 6E
Ho cTpawHo MHe: naMénunwb 66nuk Tbi. 5f

I have shown 5/6 where two stressed syllables come
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together — e.g. Teb4. '6aa in line 1 — which we could
count as running together or separated by a missing
unstressed syllable.

Contrary to first impressions, this is not a conventional
religious poem, but a reflection on his forthcoming
marriage to Liubov Mendeleyeva, a childhood friend and
daughter of the celebrated chemist. Blok saw her as the
incarnation of divine love, embodying a purity that
conjugal relations would only spoil.

Most writers learn to keep art distinct from life, but Blok
rarely did. Nor, brought up in the most rarefied of
university circles, did he acquire much everyday common
sense, causing his wife to eventually leave him. Liubov did
return to this most sensitive and intelligent man, but was
pregnant with someone else's child. To these strains in the
marriage, Blok himself added his own flagrant affairs. But,
unreal as this conception of pure womanhood proved to
be, we must remember that Blok was only 21 when he
wrote the piece, and the Symbolist concept was common
in Blok's circle. In short, we have to take the poem as it
is, and do our best for it in the translation.

One: Getting at the Meaning

The poem was written in 1901, and looks forward to
marriage with his childhood friend (1903) and expected
dedication of his Verses About a Beautiful Lady to her
(1904). Blok was an adherent of Vladimir Sergeyevich
Solovyev's philosophy about the Eternal Feminine, where
the ‘Beautiful Lady’ is a symbol of beauty and goodness.
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In his cycle of poems, she is called ‘Her’ ‘the Daughter of
Light’, ‘the Mysterious Maiden’, ‘Eternal Love’, ‘Bright’,
‘Quiet’, ‘Mistress of the Universe’...all of which Blok
thought he had found in Liubov Dmitrievna Mendeleeva,
whom he had known since childhood, but with whom he
became especially close in 1898. Unfortunately, this
worship of female beauty excluded conjugal relations, and
Liubov Dmitrievna, increasingly exasperated with her
famous husband, also took up with the poet Andrey Bely,
and then left Blok altogether. Amazingly, Blok seem not to
have anticipated these problems, but seems only
concerned that his future wife may change her idealized
form before marriage and thus endanger the dedication of
his life's work to her. Blok's views could be strangely
unreal at times.

The Young Symbolists, to which Blok belonged, as well as
to the Decadents, adopted Nietzsche's idea of a
superman, but, unlike the superman, did not set
themselves up as an enemy of the common crowd, but
genuinely wanted to save humanity and the world. They
welcomed the 1905 demonstrations, therefore, but rapidly
became disenchanted with the 1917 Revolution and its
unavoidable reality. Taking the poem’s two-line stanzas in
turn:

Couplet One
Introduction: sets the scene: the poet worries that what

he sees in his beloved's face may not last.
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Couplet Two

The poet looks to the future, which he sees as bright and
joyful. Fire is a symbol of victory, the triumph of light over
darkness, a symbol of purification, as well as a symbol of
household wealth, which explains the author's expectation
of a quick betrothal to his beloved. Silence is a sign of
agreement, of humbly awaiting events.

Couplet Three

Again his worries come to the fore, and his beloved may
not share the poet's worldview.

Couplet Four

Indeed the poet is waking to a bold suspicion that his wife
will indeed change from what it used to be.

Couplet Five

The suspicion is now a mistake and does seriously
threaten their marriage. The poet will fall from his lofty
ideals and experience great sorrow.

Couplet 6

The sky (his prospects) is still bright, however, and the

poet will continue to put his wife on a pedestal. Her
radiance is near, though the doubts return.
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We should note the cyclical nature of the piece, the
emphatic epithets, the rhetorical exclamation and the
tight coherence achieved by alliteration, etc.

Two: Metrical Form

The poem is written in mixtures of pentameters and
hexameters, in places a little irregular, though not strictly
Dol'nik. The form is an essential feature of the poem, and
needs to be retained in the translation.

Three: Rhyme Problems

Rhyme has caused some translators a good deal of
trouble. As always, in poetry and translation, rhyme has
to appear natural, indeed inevitable, and most British
poets have used well-tried conventional rhymes that do
not draw attention to themselves.

Alexander Alexanderovich Blok (1880-1921)

By retreating into the inner world of imagination, the
Symbolists were a reaction to the crass materialism of the
age and to the social intentions of civic poets like
Nekrasov. Important predecessors were Tyutchev and Fet,
but the strongest influences were French: Baudelaire,
Verlaine and Mallarmé. All explored a reality beyond the
world of the senses, and tried to bring poetry closer to the
art of music. In Russia these experiments inspired a whole
movement, equal in many ways to the accomplishments
of Pushkin and his circle, but where the most confident
and accomplished performer was Alexander Blok. He used
a metaphoric language to convey spiritual and psychic
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experience, and his many religious and love poems
brought Romanticism back into fashion. Blok hailed the
Russian Revolution as liberation from outworn
conventions, and though he was disappointed by its
reality, and indeed died a broken man, empty of
inspiration, he left behind a new technical mastery,
particularly in stress verse, where it was the number of
stresses to the line, and not the metre, that gave verse its
coherence.

Blok was born into a sheltered and intellectual
environment. His father was a law professor, and his
mother the daughter of the rector of St. Petersburg
University. He was reared in the atmosphere of artistic
refinement at the manor of his aristocratic maternal
grandparents, and in 1903 married Lyubov Mendeleyeva,
daughter of the famous chemist. Poetry came easily and
naturally to Blok, and the early verse celebrated the
exaltation and spiritual fulfilment of marriage. The
technical mastery of Pushkin, and the apocalyptic
philosophy of the poet and mystic Vladimir Solovyev were
important influences on Blok, who developed innovatory
rhythms where sound and musicality were paramount.
The first collection of poems, the cycle Stikhi o prekrasnoy
dame (1904; Verses About the Lady Beautiful), focuses on
personal and intimate themes but these are somewhat
ethereal and mystical, where the lady is a symbol for
eternal femininity.

It was the third volume that contained Blok's strongest
work. Older poems were incorporated with new to give an

historical and mystical perspective of Russia in the 1910s.
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Blok did not see combat in W.W.I, serving in the
engineering and construction corps, but he was well aware
of the 1917 Revolution, which he saw as part of a world-
wide period of change — critical, tragic, and threatening in
its consequences, but to be welcomed by Blok's faith in
humankind. Blok worked for a commission investigating
crimes of the imperial government, and later directly for
the Bolsheviks, whom he felt represented the will of the
people. “"Terrible, sweet, inescapable, imperative” was
how he expressed it in his poetry, which was represented
by the novel in verse Dvenadtsat (1918; The Twelve) and
the poem Skify (1918; The Scythians). Blok vividly
expressed the mood of the time, but quickly became
disillusioned with the Bolshevik government, practically
ceasing to write poetry thereafter.
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Blok: Black Raven

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

AnekcaHap bnok: MNpeayyscTByto Tebs
MpeauyscTBYyto Tebd. Nloga npoxogdaT MUMO —

Date: 1910

The piece, written in 1910, is almost in iambic
tetrameters, but the odd additional syllable shows this is
dol'nik verse, which Blok was particularly fond of. {2}

Yep HbIK BO pOH B CYM pake CHeX HOM, 4A
Uep HbI H6ap xaT Ha CMY rbIX nie yax . 4b
TOM HbIN O N10OC NEH MEM HEeX HbIM 4A

MHe No eT O X HbIX HO Yax . 4b
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Block: Stormy Weather

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

AnekcaHgp bnok: llycTb CcBETUT MecdLl, — HOYb TEMHA.
[MyCcTb CBETUT MeCSL, — HOYb TEMHA.

Date: 1898

The verse is close to iambic tetrameters, rhymed aBaB,
but the occasional extra syllable means it's probably
better seen as dol'nik verse:

[TyCcTb CB€ TUT MecC U - HOYb TEM Ha. 4a
[TyCTb XXU3Hb NPU HO CUT N0 AAM cYacTb e,- 4B
B Mo en oy we nob BM Bec Ha 4a
He cMe HUT 6yp HO ro He HacTb 1. 4B

I have taken mMecsau as 'month’, rather than the 'moon’,
which most translators sensibly assume, aiming for a
rather more evocative translation.

Symbolism in literature was a complex movement that
deliberately extended the evocative power of words to
express the feelings, sensations and states of mind that
lie beyond everyday awareness. The open-ended symbols
created by Charles Baudelaire (1821-67) brought the
invisible into being through the visible, and linked the
invisible through other sensory perceptions, notably smell
and sound. Stéphane Mallarmé (1842-98), the high priest
of the French movement, theorized that symbols were of
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two types. One was created by the projection of inner
feelings onto the world outside. The other existed as
nascent words that slowly permeated the consciousness
and expressed a state of mind initially unknown to their
originator. {4-5}

Like their French originators, the Russian Symbolists also
wrote verse as something aspiring to music, but broke
into two factions. Some, like Bryusov, saw Symbolism as
a purely literary movement. Others, notably Vyacheslav
Ivanov, Bely and Blok, believed Symbolism was a mystical
religion to which poets served as high priests.

Blok was the greatest of the Symbolists, using
metaphorical language of marked originality to convey
spiritual and religious experiences, and with the images
possessed of multiple meanings to express the link
between the visible and invisible worlds. {4}

The notion is not difficult to understand. Words do not get
their meaning from definitions or dictionaries but from
their social purposes, Wittgenstein was to argue, from the
practical context in which they are employed. Many
nineteenth century also thinkers rejected the
Enlightenment's notion of progress and abstract
categories, and spoke instead of a Volk, a people —
something that was not rationally grounded or justified,
but grew from feelings and traditions previously
overlooked. Social life was indeed analogous to organic
growth, and aspects of social life were related to each
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other like functions of a living body. Herder developed this
notion, relating earth to the cosmos, man to earth, man
as a social and historical being. History was the growth of
a single, marvellous tree whose branches were the
cultures of mankind. If all reality is fundamentally one,
and the Divine is present in all its manifestations, then
what occurs in history is Revelation. Individual conscience
may be fallible, but it is the role of man's moral sense to
penetrate deeper into the nature of all that exists. The
sense of the dark and hidden, the feeling of dependence
and awe, and a worshipful acceptance of the fullness of
being, are the attitudes which put religious man in touch
with the Divine. The Slavophils in Russia of the 1830s and
1840s also believed in the primacy of the moral and
religious law, the ancestral tradition and the spontaneous
sense of the right and just over the written laws and
regulations of the state. {5}

Words were natural intermediaries in this process, and
could yield their shadowy and larger meanings if used
appropriately. Blok saw art as an element in cultural
history, and the latter also had a religious dimension —
which in Blok's case was a mystical love for Divine
Wisdom. He began to interweave love, art and dissident
views into his duties as the high priest of Symbolism,
engaging in affairs — which, when reciprocated by his
wife, ended in disillusionment and wrecked his first
marriage. The Beautiful Lady of his early poems gave way
to correspondences taken from contemporary Russia,
often with urban, everyday and dispiriting imagery, for
which he had an innate sense of the appropriate. Blok first
welcomed the Revolution but grew increasingly depressed
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and finally silent over its reality. The stern necessities of a
communist regime fighting for its life with harsh decrees
became very different from the artistic and highly cultured
society in which he was reared, and was worlds apart
from the social realism it advocated. To the new
democratic purposes of the common man, Symbolism had
become a reactionary bourgeois art form. {6}
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Blok: Steps of the Commander

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

AnekcaHgp bnok: LLarn KomaHpopa

TAXKWW, NJIOTHbLIN 3aHaBeC y BXo4a

Date: 1912

The poem takes the form of ten stanzas in iambic
measure and rhymed 5A4b6A4b, where the feminine
rhyme is shown in upper case:

Taxkuii, NNOTHbIM 3dHaBec y BxOaa, 5A
3a HOYHbIM OKHOM — TyMaH. 4b

YTo Tenépb TBOS NocTbinas ceobdaa, 6A
CTtpax no3HaBwwuii [loH-XyaH? 4b

As usually interpreted, 'The Steps of the Commander'
depicts Don Juan about to be slain by the stone statue
invited into his house. He dies repentant, however,
discovering a higher vision in Donna Anna. {1}
Nonetheless, Don Juan and Donna Anna are somewhat
conflated in a poem that has a threatening dream-like
quality, stronger on atmosphere than clear narrative.
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Blok: Unknown Woman

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

AnekcaHgp bnok: HesHakoMKka

[lo BeyepaM Hapj pecTtopaHaMu

Date: 1906

The poem is in regular iambic tetrameters, rhymed AbAD,
where the feminine rhyme (which ends with two
unstressed syllables) is shown in upper case:

Mo BeuepaM Haj pectopaHamu  4A
Fopsaunn BO3AYX AMK U rnyx, 4b

N npaBut OKpMKaMun nNbsaHbIMK  4A
BecéHHUI 1 TneTBOpHbIN Ayx. 4b

Alexander Blok's The Unknown Woman poem is a popular
piece, and has been much translated. It is, nonetheless, a
puzzling poem: difficult to fully understand, and difficult to
recreate in English. Blok's choice of descriptive words can
be rendered fairly faithfully, but a straight transcription
does not usually create a poem.

Blok's Symbolism juxtaposes the vulgar and everyday
with the refined and beautiful. We should also note that in
Russian the words "wine" and "guilt" are homonyms. {1}
They share the same spelling and pronunciation in
singular ablative case, but have different meanings. To
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the vaguely erotic dimensions of the poem is thus added a
sense of guilt: the woman is waiting to be picked up.
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Viacheslav Ivanov: Beauty’s Nomads

Internet Search Phrases

Literary Criticism: nutepaTtypHasa KpuTtuka. Analysis:
aHanus

Audio Recording: ayano3anucob

Bayecnas MBaHOB: Ko4yeBHUKKN KpacoThl

Bam — npallypoB aepeBbs

Date: 1904

The poem is in iambic trimeters rhymed AbAb, where the
feminine rhyme is shown in upper case:

BaM — npawypoB aepésbs 3A
N knapbuuw, TecHota!  3b

HaM BO/bHblie KOYéBbA  3A
Cyaunna Kpacota. 3b

Viacheslav Ivanov (1866-1949)

Viacheslav Ivanov was first educated in Moscow, where he
studied history and philosophy, and then in Berlin where
he studied Roman law and economics under Theodor
Mommsen. He was also much interested in the philosophy
of Friedrich Nietzsche and the German Romantics
generally, especially Novalis and Friedrich Holderlin.

Ivanov married Darya Mikhailovna Dmitrievskaya, the
sister of a close childhood friend in 1886, studied
archaeology in Rome, and in 1893 met his second wife,
Lydia Zinovieva-Annibal. After receiving their divorces, the
two married in 1899, first settling in Athens, then moving
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to Geneva, and making archaeological pilgrimages to
Egypt and Palestine.

In 1903, The Ivanovs made a celebrated return to St.
Petersburg, where they established the most fashionable
literary salon of the era, entertaining Symbolist writers
and others in Wednesday soirees that rarely got started
until a 2 am supper was served. Both Ivanovs were
bisexual, but Viacheslav was gravely stricken by his wife's
death in 1907. Attempts to get Akhmatova to leave her
immature husband came to nothing. Finally, apparently
under orders from Darya Mikhailovha, who appeared in a
dream, Viacheslav then married a stepdaughter, the
daughter of his first wife, in 1913. Tragedy struck again in
1920, however, when Vera died. Heart-broken, Ivanov
moved to Baku, where he held the University Chair of
Classical Philology. At last, indifferent to turmoil in Soviet
Russia, and aloof from émigré politics, Ivanov settled in
Rome, being received into the Russian Catholic Church in
1926.

Ivanov continued to write until nearly the end of a tangled
but fruitful life: poems, plays, translations and scholarly
studies. He was the most erudite of Symbolist poets,
indeed of Russian poets altogether, with an enviable
learning and range of reference that's reflected in his
poems.
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Ivanov was much given to solemn and majestic pieces,
but this is something different. As often the case with
Symbolist poems, the precise meaning is difficult to pin
down, beyond the conventional picture of artists being
eternal nomads, settling briefly and then moving on to
fresh pastures.
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Viacheslav Ivanov: Taormina

Internet Search Phrases

Literary Criticism: nutepaTtypHasa KpuTtuka. Analysis:
aHanus

Audio Recording: ayano3anucob

Bauecnas MBaHoB: TaopMKHa

3a Mrnov AB30HMM BOCTOK Hebec anen

Date: 1901

The poem is a sonnet: iambic hexameters rhymed aBBa
cDDc EEf GfG, where the feminine rhyme is shown in
upper case:

3a Mrnov AB3OHUM BOCTOK HeEBEC anéin; 6a
AHTAPHbIN BCXOAUT AbIM HAZ CHeroBepxow 3THol; 6B
CHer paéeT v ropuT, 1 Nypnyp oAHOUBETHbI 6B
TeuéT c eé rnaBbl, Kak LLAPCTBEHHbLIN énen. 6a

Bely, Blok, Ivanov and Annensky are often grouped under
Symbolist Idealism. {1} The poets were Idealists in
seeing grounds for hope in the social and political turmoil
around them, and Symbolists in a mysticism that drew
heavily on Baudelaire and Mallarmé: words were symbols
whose significance could only be found in the activity of
writing. Viacheslav Ivanov, called 'Viacheslav the
Magnificent' was the 20th century master of the grand
style, and added erudition and polemics to the idea that
literature was a religious activity, in his case Christian but
with strong dash of happy paganism. In the 1890s, Ivanov
repeatedly visited Italy, studying Renaissance art and
Catholic mysticism. The sonnets in particular were also
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influenced by the rugged nature of Lombardy and the
neighbouring Alps.

Ivanov’s poems were often majestic, solemn, and
declamatory, resembling 18th century odes but studded
with erudite references to the classics.

The poem comes from the cycle of Italian Sonnets, where
the ancient gods are imagined to live again, or be still
living. Ivanov is picturing an altar to Dionysus (Evius) in
an ancient theatre on Sicily (Ausonia) surrounded by the
sea (Pontus). {1}

Melpomene is the Greek muse of tragedy, and Tartarus
rules the underworld of the dead (here volcanic depths)
where sinners are judged. Our rendering must clearly aim
for something equally majestic and imposing.
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Viacheslav Ivanov: Transcende Te Ipsum

Internet Search Phrases

Literary Criticism: nutepaTtypHasa KpuTtuka. Analysis:
aHanus

Audio Recording: ayano3anucob

Bayecnas MBaHoB: Transcende te ipsum

[lBa xana eCcTb y LapCTBEHHOIro 3Mus

Date: 1904

The poem is a sonnet: iambic pentameters rhymed AbbA
CDCD eFe gFg, where the feminine rhyme is shown in
upper case:

[1Ba »ana ectb y UApCTBEHHOro 3mMnsa; 5A

Y aHrena MNopblBOB — ABa Kpbina. 5b

K pacnyTtuio agywa T8O npuwna: b5b

Boxab cent Tponbl — Paxunb; n 6Hon — Jlna. 5A

The phrase comes from St. Augustine, where
transcendere is used in two contexts: in the platonic
ascent of the soul towards God, and in the end of that
ascent, which is God himself. {2} Sophia is wisdom, or
the love of wisdom, female when personified. The Biblical
Rachel was the favourite of Jacob's two wives; Leah was
his unloved wife. In the medieval world of scholarship,
Rachel was taken as a symbol of the contemplative or
monastic life, and Leah as a symbol of the active or non-
monastic life. {3}
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What is this riddling poem saying? Probably something
along the lines that humankind must choose between a
life of action (suitable for most folk) and one of
contemplation (the few who practise art as a religious
pursuit). Wisdom is needed in both walks of life. Indeed
the two reach similar ends. By earnestly thrusting your
self forward you will rise above your individual nature and
reach God by appreciating the infinite bounds of the real
world. By contemplation and sinking deep into yourself
you will also reach God, if only by realizing that you
cannot in the end lose your individuality. Both paths are
built on and underpinned by the darkness of sin and
ignorance.
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Annensky: Among the Worlds

Internet Search Phrases

Literary Criticism: nutepaTtypHasa KpuTtuka. Analysis:
aHanus

Audio Recording: ayano3anucob

NHHOKeHTU AHHeHCKkuin: Cpean MUPOB

Cpean MnpoB, B MepuaHun CBeTun

Date: 1909

Like their French originators, the Russian Symbolists also
wrote verse as something aspiring to music, but broke
into two factions. Some, like Bryusov, saw Symbolism as
a purely literary movement. Others, notably Vyacheslav
Ivanov, Bely and Blok, believed Symbolism was a mystical
religion to which poets served as high priests.

Blok was the greatest of the Symbolists, using
metaphorical language of marked originality to convey
spiritual and religious experiences, and with the images
possessed of multiple meanings to express the link
between the visible and invisible worlds. {4}

with psychological insight. The works were often
mysterious, but the mystery in this poem does not lie in
complexity, cipher and semantic vagueness, (a feature of
French Symbolist poetry) but in a special psychological
sharpness that is born from nothing but ‘verbal dust’. To
be specially noted are:

1. The anaphora: Not because I loved her, / but because
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I'm languishing with others ... repeated with Not because
of Her light, /And because with Her there is no need for
light ...

2. The loneliness of the poet: I'm angry with others, doubt
is heavy, I beg the answer, no need for light.

3 The capitalisation of Star, Her, and Her. She is
important, irreplaceable.

4. The musicality of the piece.

5. The poem'’s tight-knit nature: no word is superfluous.
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Gumilev: Like the Wind

Internet Search Phrases

Literary Criticism: nutepaTtypHasa KpuTtuka. Analysis:
aHanu3

Audio Recording: ayano3anucob

Hukonan Nymmunes: CNoBHO BeTep CTpaHbl CHACTIMBOW
CnoBHO BeTep CTpaHbl CHACTINBOM

Date: 1915

The poem looks to be in tertiary tetrameters, either a
loose dactylic or more probably a dolnik: rhyming is
ABAB:

CnéBHO B&Tep CTpaHbl CYACTAIMBON, -U-UU-U-U
3/4A

HécaTca »anobbl BNOBNEHHbLIX. ~UU-U-U-U 3/4B
Kak Konocbs CO3pEBLUEN HMBLI, -U U-U-U-U 3/4A
KndHaTca ronoBbl HEMPEKNOHHbIX. -U U - UU-U-U
3/4B

The rhythm is clearly a little irregular, and third line
rhyme is only approximate.

We can see the effect of the various forms of verse by
rewriting stanza three.

Free verse: more varied and lightly patterned:

Is beauty to them not submissive;
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does the Greek’s lamp not know intent?
Is the friend's Arab seed not hissing,
does incense not fill the tent?

Traditional verse: the rhythm more regular and
regimenting:

Are not her looks to them submissive;
does not the Greek’s lamp know intent?
Is Arab seed of friend not hissing,
doesn't incense fill the tent?

Most translations today use a mix of free-verse and prose
that I call 'prose-verse’, as in Richard McCain's rendering:

Beauty is their slave!

The Greek woman tends the icon lamps by night,
and the Arab's friend roasts

fragrant beans in the tent.

Prose lacks even minimal graces: the literal (machine)
translation of the Russian is:

Is beauty not submissive to them!

The Greek woman warms up on the night of the lamp,
And the friend of the Arab grain

Incense burns in the tent.

True free verse is the most difficult to write, requiring an

acute ear for phrasing and much time spent testing the
innumerable possibilities.
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Nicholay Gumilev (1886-1921), Anna Akhmatova (1889-
1966) and Osip Mandelstam (1891-1938) are three poets
whose names are often linked. All were Acmeists, i.e.
heirs of Symbolism but aiming for greater clarity and
objectivity. All knew each other well. Mandlestam and
Gumilev were close friends, and Akhmatova was
Gumilev's first wife. All suffered under the Soviet state.
Akhmatova was able to publish little after 1921, and most
of her work came out posthumously. Mandelstam was
exiled twice and died in transit to the gulag camps.
Gumilev was shot for participation in a
counterrevolutionary plot. {1}

Beside his contemporaries, Mandelstam and Akhmatova,
Gumilev is often seen as 'light-weight', lacking the depth
of the first and the passion of the last. But Gumilev was
innovative and introduced exotic themes into Russian
verse. He created a new direction, moreover, where
spiritual matters are nonetheless rooted in the concrete
world. {1}
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Gumilev: Gates of Paradise

Internet Search Phrases

Literary Criticism: nutepaTtypHasa KpuTtuka. Analysis:
aHanus

Audio Recording: ayano3anucob

Hukonan N'ymmnnes: BopoTa pas

He ceMblo neyaTsaMu asriMa3HbIMU

Date: 1908

The poem is written in iambic pentameters rhymed AbAb:

He ceMbtd ne4yaTamm anMasHbiMmM  5A

B BOXW palh 3aMKHYCS BEYHbIA Bxoa, 5b
OH He MAHUT 611éckoM 1 cobnasHamn, 5A
N erd He BéaaeT Hapoa. 5b

The feminine rhyme has two terminal unstressed
syllables.

Two points. One: why consult the critical literature rather
than simply transcribe the words on the page? Because all
translation is an interpretation, which has to be done with
understanding. I had first translated line 4 as 'nor does an
ignorance of Him suffice', which continues the thread of
line 3 and picks up the rhyme on line 2. But the Russian is
much simpler, and is as the previous renderings indicate:
'‘and the people do not know it." In fact, for Gumilev, all
gates lead to knowledge and revelation but only to those
who are worthy of the insight, i.e. initiates. Entering
another world is not the goal of the path, moreover: the
portal opens in unexpected places, and not everyone can
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even see it. {3}

Two: why try to write decent verse in the translation, as I
have here? Perhaps the reason lies in what Jan Swafford
said of Ravel. 'Yet Ravel is one of the most beloved of
twentieth century composers because he turned his
genius and patient labours not towards technical novelty
but towards what worked: what sounded best from the
instruments, what entertained, charmed, dazzled the ears
and imagination.' Prose won't normally give us those
qualities.

Gumilev's poetry is not as slight as first seems. Certainly
he has been overshadowed by Mandelstam and
Akhmatova, who offer scholars more to get their teeth
into. And Gumilev's work can also lack facility and
immediate appeal. {2} But even this charming little piece,
The Gates of Paradise, is articulating something Gumilev
held very dear, indeed built his poetry around: that life is
a journey which has to be undertaken with special
sensitivity and understanding. {3}

Gumilev often dedicated his works to travelers, and
people close to him in spirit. To fellow Acmeists, the road
or journey is associated with two worlds, marked by a
door, gateway, stairway, threshold and boundaries of
space. The door to this space is always open to those who
are spiritually inclined, i.e. it has objective reality but
opens to areas beyond the physical world. That 'golden
door', as Gumilev never tired of explaining to Akhmatova,
was the object of his continual travel overseas, but which,
by 1915, he'd accepted was beyond his reach.
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The Gates of Paradise comes from Gumilev's 1910
collection Pearls. This was in a more personal style than
poetry in the first two books, and here has a moral
dimension, castigating the rich and proud. The Russian
theme of our common humanity, prevalent even in
Chekhov's mischievous tales, here continues even through
the post-Symbolist era. {1}
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Gumilev: Trees

Internet Search Phrases

Literary Criticism: nutepaTtypHasa KpuTtuka. Analysis:
aHanus

Audio Recording: ayano3anucob

Hukonan N'ymmnnes: [lepeBbs

A 3Ha, YTO AepeBbsM, a HE HaM

Date: 1918

The poem is written in simple iambic pentameters rhymed
aBaB:

S 3HA0, YTO AepéBbsIM, @ He HaM  5a

[aHb Bennube CoBEpLUEHHON XWU3HM, 5B

Ha nackoBoi 3eMné, cecTpé 3Bé3naM, 5a
Mbl — Ha 4yXx6bMHe, a OHM — B OTUYM3HE. 5B

Gumilev's first two collections were romantic and
picturesque, with much of the imagery coming from fairy
tales. In his next two books ('Pearls' 1910 and 'An Alien
Sky' 1912) were more personal, reflecting on his
unsuccesses in life and introducing impressions of Africa.
Real travel impressions were included in 'The Quiver', but
the collection has more to do with myths and stories
examined in historical perspective. Poems in "The
Campfire' of 1918 had much the same subjects but were
more philosophical. Abstract evil and philosophical
conundrums feature in poems written after the 1917
Revolution, in 'The Porcelain Pavilion' (1918), 'The Pillar of
Fire' (1921) and 'The Tent' (1924. Gumilev was an
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exacting literary critic, and also a writer of plays and
stories that are not much read now. {1}

"Trees' is the first poem in Gumilev's "'The Campfire'
collection of 1918. Though it depicts the eternal theme of
a moral life in unspoiled nature, Gumilev also begins here
to sound a warning. There is a metaphysical threat in
nature, which in later collections becomes nightmarishly
evil. {1}
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Kuzmin: Abandoned

Internet Search Phrases

Literary Criticism: nutepaTtypHasa KpuTtuka. Analysis:
aHanus

Audio Recording: ayano3anucob

Muxann KyamunH: O, 6bITb MOKUHYTBLIM...

O, 6bITb MOKNHYTBLIM — Kakoe cyacTbe!

Date: 1907

Kuzmin's poem is written in iambic pentameters rhymed
AbAb

O, 6bITb MOKNHYTbIM — KakoOe cyacTbe! 5A
Kakdin 6e3MépHbIi B MpoLINoOM BUAEH CBET 5b
Tak ndécne néta — 3MMHee HeHacTbe: 5A

Bcé nOMHMLLb cONHLE, XOTb ero yXx HeT. 5b

Mikhail Alexeevich Kuzmin (1872-1936)

Mikhail Alexeevich Kuzmin was a greatly gifted man. He
had the artistic skills sufficient to professionally illustrate
his many books of verse. He studied music under Rimsky-
Korsakov, and was able to set many of his poems to
music, accompanying himself on the piano in literary
salons. He published twelve books of poetry in
conventional and free verse forms, exhibiting craft
mastery in both. Besides a great deal of translation in his
later years, he wrote several novels, over a hundred short
stories and forty dramatic works. And yet, though on good
terms with the great poets of the Silver Age, Kuzmin is
not normally mentioned in the same breath. Why?
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Perhaps because he was too accomplished and versatile,
as Cocteau was in France, exhibiting a facile ease that
showed little of the hard struggle with outmoded
conventions expected of the revolutionary future. Minsky
calls this style 'stylisation': work of great delicacy but to
some extent a pastiche, employing forms from earlier
decades. The piece illustrated here, for example, would
not look out of place among poets of Pushkin's circle.

Kuzmin is best known for his 'Alexandrian Songs', and
bright-coloured descriptive pieces also form the bulk of his
work. He often comes over as the languid aesthete, with
themes redolent of love, light and gracefully treated, but
still scented with delicately homosexual traits.

But his later poems can be much direct and challenging,
as were his depictions of a cold Petrograd in the 1920s,
the city slowly starving to death under Soviet
mismanagement.
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Khodasevich: Monument

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayano3anucob

Bnaaucnas Xogacesuy: lNaMATHUK

Bo MHe KoHeL, BO MHe Ha4yano

Date: 1928

The poem is simply written in iambic tetrameters, rhymed
AAbb CCdd, where upper case denotes a feminine rhyme:

Bo MHe KOHéL, BO MHe Hauano. 4A
MHoW coBeplléHHOe Tak Mano' ! 4A
Ho BCé X 51 npO4YHoe 3BeHO: 4b
MHe 3To cyactmne aaHo. 4b

In Khodasevich also appears a bitterness, the malaise that
is characteristic of the 20th century. The earlier poems
are marked by decadence, but this gives way to cynicism
and rancour at the banal 'horrors' of life, to nebulous
anxieties and the falsities of society.

In this poem, however, clearly entitled 'Monument' to
contrast with the assertive confidence of Derzhavin and
Pushkin, the sentiment is more of gentle resignation and
reflection on the mysteries of time and eternal recurrence.

But what exactly is the poem saying? At this point we
need to consult the Russian critics, {4} though these
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unfortunately only point out that 1. the exact
circumstances of the poem's creation are not entirely
known, 2. the contrast is clearly with Pushkin's
Monument, 3. the words are largely to be taken at their
face value, and 4. Punctuation errors suggest that the last
line should read 'where time is wind and sand’, possibly
an allusion to Einstein's General Relativity Theory.

I'm not a Khodasevich scholar, but find these suggestions
over-clever. Nonetheless, we should keep the translation
open to the same allusions and interpretations that
Russian critics have found in the original.

Vladislav Khodasevich (1886-1939)

Vladislav Khodasevich was born in Moscow but of Polish-
Lithuanians: his mother was Jewish and his father
Catholic. That combination of sources gave Khodasevic
some independence from Symbolist influences: he was a
genuine mystic and his style is closer to the poetry of the
past, to Pushkin and his circle with their love of wit and
craftsmanship. Khodasevich bought out his first collection
in 1907, but it was his 1917 The Grain's Past that brought
him fame. The Heavy Lyre followed in 1922, but in 1922
Khodasevich left Russia with Nina Berberovna, settling in
Sorrento, Berlin and Paris. A third important collection,
European Night followed in in 1927, but depression, ill-
health and poverty made poetry writing difficult.
Nonetheless, Khodasevich did receive well-deserved
acclaim for his critical articles and for an admirable and
still standard biography of Derzhavin. {6}
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Akhmatova: Last Meeting

Internet Search Phrases

Literary Criticism: nutepaTtypHasa KpuTtuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

Hukonan N'ymmnnes: lNecHa nocnegHen BCTpeYwu

Tak 6ecnoMoLWHO rpyab Xonoaena

Date: 1911

The poem is in ternary rhyme, rhymed AbAb but in
slightly irregular anapaests:

Tak 6ecnoMoLLHO rpyab xonoaéna, uu—-—uu—-uu-u
3A

Ho warv Mmon 6binn nerkn. uu —u--uu- 3b
S Ha NpaBylo pYyKy Hagénauu-uu-uu-u 3A
MNepyaTky c néBo pykM. u—u-uu- 3b

NMokas3anocb, YTo MHOro ctynéHern uu —-uu-uu-u 3C
A a3Hana — ux Ténbko Tp! uu-uu-uu 3D

Méxay KNEHOB LWEMOT OCEHHMN - U - U -uu-u 3C
Monpocun: «Co MHOO ymMmp!uu-u-uu- 3d

9 06MAHYT MOéM yHblnon, uu —uu-u-u 3E
NepeMéHumnBoOM, 3n0M cyabbomn». uu —uu—-u- 3f
4q otBéTuna: «Munbit, Munbii! uu-—uu-u-u 3E
N a TOxe. YMpy c TOBOM..» uu—-uu-u- 3f

3TO NécHsA nocnéaHem BCTpéun. -u-uu-u-u 3G
S B3rnsHyna Ha TEéMHbIKM AOM. UU - U U-Uuu 3H

316



TONbKO B CNanbHe ropénm cBéumn -u-uu-u-u 3G
PaBHOAYLWHO-XENTbIM OFHEM. UU - U - U U - 3h

Anna Akhmatova (1899-1966)

Anna Akhmatova (real name Anna Andreyevna Gorenko)
and Marina Tsvetaeva (1892-1941) are generally held to
be the greatest of Russian women poets — by virtue of
their originality and power of writing. Both were poets of
love, but not generally of happy love. Both suffered under
the Soviet regime. Akhmatova was able to publish little
after the 1920s, and Tsvetaevs committed suicide after
returning friendless to Russia in 1941.

Akhmatova early work was generally short lyric poems on
the joys, and more usually the difficulties and sorrows, of
love, but her later cycles, such as Requiem (1935-40)
also acted as witness to the Stalinist terror. Her early
(1912-25) style was quite distinctive: strong and clear but
still economical and restrained, focusing on women's
troubles seen from a feminine point of view. She was
rarely in favour with the Soviet authorities, but pointedly
chose not to emigrate.

Akhmatova's first husband, Nikolay Gumilev, was
executed as a counter-revolutionary, and both her son Lev
Gumilev and her common-law husband Nikolay Punin
spent many years in the Gulag, where Punin eventually
died. Akhmatova's second husband, Vladimir Shileiko, was
an Assyriologist, and though the poet always regarded St.
Petersburg as home, she was able to able in live in Paris
for a while.
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Much of the early poetry was a personalizing of fictional
incidents, moreover, something the Soviet regime
regarded as old-fashioned and self-indulgent. Only in the
1960s did the poet really become well-known outside
Modernist Russian circles.
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Akhmatova: All Is Traded

Internet Search Phrases

Literary Criticism: nutepaTtypHasa Kputuka. Analysis:
aHanus

Audio Recording: ayamo3anucob

Hukonan N'ymmnnes: Bcé pacxuweHo, npeaaHo, NpoaaHo
Bcé pacxuweHo, npegaHo, npoaaHo

Date: 1921

The poem is in ternary rhythm, rhymed AbAb but in
slightly irregular anapaests:

Bcé pacxuuweHo, npéaaHo, npéaaHo, uu-uu-uu-uu 3A
YEpHol cMépTK Menbkano kpbind, -u-uu-uu- 3b

Bcé ronéagHo Tockdw marndégaHo, uu-uu-uu 3A

OTtyerd e HaMm cTano ceetTndé? uu-uu-uu- 3b

JHEM AbIXaHbsAMM BEET BUWHEBbBIMM U-UU-UU-UU 3C

HebbiBanwii nog répogom nec, uu-uu-uu-  3d
Houblo 6néuweT co3Bé3absaMm HOBbIMM —u—-uu-uu-u 3C
FNy6b NPO3pAaYHbIX UKONbCKNX HeE6éC, —uuu-uu-uu- 3d

N Tak 611M3K0 NoaxoauT yygécHoe uu-uu-uu-u 3E
K pa3BaniMBLUMMCS FPA3HbIM AOMAM... Uu-uu-uu- 3f
HUKOMY, HUKOMY HEeM3BéCTHOe, uu-uu-uu-u 3E

Ho oT Béka xendHHoe HaM. uu-uu-uu- 3f

The poem All is Traded was written in 1921, a difficult
year for Akhmatova and Russia in general. The Bolsheviks
were still expelling the remnants of White armies in the
south of Russia, and a naval mutiny at Kronstadt was
followed by peasant revolts. The White Army was
dangerously active in Siberia, and Red Army attacks on
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enemy sympathizers increased in ferocity throughout the
year.

After her divorce from Gumilev in 1918, Akhmatova and
Gumilev's son found themselves without ready means of
support. Akhmatova did receive help from Natalia
Rykovoya, however, to whom the poem was dedicated.
Natalia's father was in charge of an experimental farm in
Tsarskoye Selo, which intermittently provided Akhmatova
with an island of normality in the surrounding sea of
imposed social change.

Akhmatova did not accept the Revolution, nor choose to
hide her detestation. She bitterly resented the collapse of
the old social order, and hoped for its return. The Soviet
authorities therefore looked very unfavourably on her
work, and the present poem was published only because it
seemed to look forward to better times in Russia.

In fact, it was hopes of better times for Akhmatova's
family that she was writing about, which proved largely
illusory. Life thereafter was even harder. Her son by
Gumilev was eventually imprisoned, and her common-law
husband died in the gulags.
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Akhmatova: I Don't Ask

Internet Search Phrases

Literary Criticism: nutepaTtypHasa KpuTtuka. Analysis:
aHanm3

Audio Recording: ayano3anucob

Hukonan N'ymunes: S He nobBu TBOEN NpoLly...

S He nob6BM TBOEN MnpoLly...

Date: 1914

The poem is in iambic tetrameters, rhymed aBBa cDcd,
etc.

S He nob6BM TBOEN Npowy. 4a

OHa Tenépb B HaAEXHOM MécTe... 4B
NoBépb, UTO S TBOENM HeBécTe 4B
PeBHMBbIX NNCEM He Nuwy. 4a

Akhmatova saw poetry as a high, exacting art, but
popular elements in her work made her into a celebrity.
Acmeism to Akhmatova was not simply a poetic style but
a way of living, a pledge of personal honour.

Much of the early poetry was a personalization of fictional
incidents, moreover, something the Soviet regime
regarded as bourgeois and self-indulgent. Only in the
1960s did the poet really become well known outside
Modernist Russian circles
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Mandelstam: Silentium

Internet Search Phrases

Literary Criticism: nutepaTtypHasa KkpuTtuka. Analysis:
aHanus

Audio Recording: ayano3anucob

Ocnn MangenswTtaMm: Silentium

OHa ewle He poannach

Date: 1910, 1935

The poem is in simple iambic tetrameters, rhymed aBBa:

OHa ewWweé He poamnnacb, 4a
OHa 1 My3blka 1 cnoéso, 4B
N notomy Bcerd xmsoro 4B
HeHapywaemasa cBa3b. 4a

Osip Emilievich Mandelstam's (1891-1938) poem
Silentium appeared in his debut collection Stone in 1910.
It was written on a theme well known to Russians from a
Tyutchev poem of the same name. Tyutchev's poem is
often see as the inspiration of Russian Symbolism,
moreover, which was the major movement in Russian
poetry when Stone was published. Should we translate
the poem as a Symbolist and look for tenuous correlations
in the symbols, or as a precursor to Mandelstam's later
Aceism?

Poets are often not conscious or belonging to any
particular movement, of course, or completely so, and the
characteristics of poetry movements tend to recognized
only later, when scholarly studies are put together. But in
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this case we do need to know, if only to ensure technical
questions — whether to reproduce the iambic tetrameters
of the original or use a more contemporary style — do not
close off the various interpretations the original Russian
supports.

Osip Emilievich Mandelstam (1891-1938

Osip Emilievich Mandelstam was born in Warsaw but
raised in St. Petersburg, Russia. His father was a
prominent leather merchant and his mother a teacher of
music. Mandelstam attended the renowned Tenishev
School, and then studied at the Sorbonne, the University
of Heidelberg, and the University of St. Petersburg, but
left off studies to pursue a writing career. His first
collection, Kamen, or Stone, appeared in 1913, when
Symbolism was the dominant movement, but Mandelstam
slowly moved to a more direct treatment of thoughts,
feelings, and observations under the aegis of Acmeism. In
1922 his second book, Tristia, secured his reputation, and
both it and Stone were released a year later in new
editions.

Mandelstam initially supported the Revolution, but grew
increasingly unhappy with its political control of the arts,
writing a great deal of essays and literary criticism in the
twenties. In the following decade came the great purges,
and Mandelstam, who had unwisely compared Stalin to a
beetle in one of his poems, was arrested, twice exiled and
finally met his death in one of the transit camps of the
Gulag Archipelago.
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While writing the poems of Tristia, famed for their
classical clarity, their musical gorgeousness, and
emotional immediacy, Mandelstam also wrote in parallel
other poems marked by a step-change in the density of
what Irina Semenko called his “poetic thought”. . ..

The musicality of that poetic line also changed radically in
the 1930s, giving way to off-rhymes, repetition and
irregular rhythms, sometimes jarring effects from the
most musical of poets who, consistent with his dialectical
nature, also at times aspired to escape reality and fashion
pure poetry composed of its sounds and internal
harmony.’ {5}

Many have seen Mandelstam as terrified of the Revolution,
nostalgic of the old world and deeply opposed to the
Soviet state, but he was in fact a Soviet writer committed
to the transformation of society through socialism, a great
reader of newspapers and as a member of the
intelligentsia acutely aware of everyday issues. He
published in SR papers and was regarded by many
communists as one of their own. He was a member of the
Moscow Professional Union of Writers until its dissolution
in 1930. He was much in demand as a literary translator.

He appeared with Pasternak, Mayakovsky and Aseev in
Moscow in 1923. He wrote over 200 reviews, translations
and articles during the NEP, though remaining without
political affiliation. Like most poets he was financially
insecure, but nonetheless well regarded by the
communists. Thought not finding country life agreeable,
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he generally supported the peasants, and spoke out
against disastrous collectivisation. {5}
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Mandelstam: St. Sophia

Internet Search Phrases

Literary Criticism: nutepaTtypHasa KpuTtuka. Analysis:
aHanus

Audio Recording: ayano3anucob

Ocun MaHgenbwTtaM: Ana-Codus

Anga-Codus,- 34eCb OCTaHOBUTbLCS

Date: 1912

The poem is in simple iambic pentameters, rhymed AbAD:

Alis-Codus,- 30eCb OCTaHOBUTLCA  5A
Cyawnn locndéab Hapoaam u uapsim!  5b
Beab Kynon TBoW, no cnésy odesnaua, 5A
Kak Ha uénu, noaBéleH K Hebecam. 5b

Mandelstam was an Acmeist {1-2} in this early poem, a
movement that has no exact counterpart in the west, but
could be called neorealist or neo-Parnassian. It was
concerned with achieving an exact impression of the
tangible world around, and expressing that world with
crystalline and musical exactness. Aceism happily
accepted the heritage of Symbolism, but renounced all
mystical aims.

Mandelstam’s poetry has an extraordinary sense of
balance. The free association of ideas appears at times
chaotic, but what remains above all is a feeling of
harmony. He was a lyric poet to the marrow — but his
most successful works form an important part of the
objective reality of Russian history. The verbal fabric of his
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later work is intricate, like a mosaic, sometimes fragile,
sometimes adamantine but always with a strong feeling
fused with extreme inner refinement that often uses with
simple colloquialism.

Clearly our rendering must reflect these qualities, and use
Mandelstam's technical language. Cupola is a rounded
dome forming or adorning a roof or ceiling. Apse is a
semicircular or polygonal termination to the chaoir,
chancel, or aisle of a church, secular or ecclesiastical
building. Exhedra is a room, portico, or arcade with a
bench or seats where people may converse. Pendative is a
curved triangle of vaulting formed by the intersection of a
dome with its supporting arches.

We have to write in a style that reflects the original, i.e.
impersonal and precisely cognizant of the hard realities of
life.
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Mandelstam: Tristia

Internet Search Phrases

Literary Criticism: nutepaTtypHas KpuTtuka. Analysis:
aHanus

Audio Recording: ayano3anucob

Ocun MaHgenbwTaM: Tristia

S U3yumn HayKy paccTtaBaHbS

Date: 1918

The poem is in iambic pentameters, the stanza rhymed
AbAbCdCd:

S U3yunn HayKy pacctaBaHbs 5A

B npocTtoBoiOChIX Xanobax HOYHbIX. 5b
XytdT BONbI, M ANNTCSA OXnaaHbe — 5A
Mocnéannii yac BUrMnuin ropoacknx, 5b

N uTy 06paa Toh netywmnHom Houn, 5C
Koraa, noaHss aopdxHon cképbu rpys, 5d
Fnapénuv Baanb 3aniakaHHble oun  5C

N »XEHCKUI nnay Mewancs ¢ néHbem Mys. 5d

Osip Emilievich Mandelstam's (1891-1938) poem Tristia
was the title poem of the collection of the same name that
appeared in 1923. Mandelstam was living intermittently in
self-exile in the south, and the title obviously echoes the
poems written by Ovid when exiled by Augustus to the
unfriendly shores of the Black Sea. References to exile
and the classical world are scattered through the
collection, but suggest that Mandelstam still saw some
hope beyond this difficult period in Russia's history. But
Mandelstam and his wife were arrested during the 1930
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purges and sentenced to three year’s exile in the northern
Urals. Subsequently they settled in Voronezh, but
Mandelstam was again arrested in 1938, and sentenced to
five years’ detention in the gulag labour camps. He died of
cold and hunger, near-insane, it was reported, in a transit
camp near Vladivostok.

These were the early days of the Soviet Revolution, where
there was much apprehension, confusion and social
upheaval, to which the conventional view of classical
world offered an unchanging refuge, unreal and illusory
though that image was.

The references are not saying anything specific. ‘Erebus’ is
the personification of darkness, but not generally used in
divination. Is the fire burning in Korga oroHb B akponone
ropuT a votive fire or one denoting warfare? We don't
know. The last lines seem to refer to the grief felt by
wives when their menfolk disappear.

Critics have dug up some details. ‘Tristia’ quotes a line
and a theme from a poem by Akhmatova. ‘Delia’ refers to
one of Batyushkov’s free translations from Tibullus,
referring to a woman called Plania, though she is naked
rather than bare-footed. They seem not to matter, only
adding to the general sense of poignancy and bitterness in
separation.

Mandelstam's Russian here has a lapidary exactness,

reminiscent of Latin, which should be conveyed in the
translation.
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Tsvetaeva: Jealousy

Internet Search Phrases

Literary Criticism: nutepaTtypHasa KpuTtuka. Analysis:
aHanus

Audio Recording: ayano3anucob

MapuHa LiBeTaeBa: lNMonbiTKka peBHOCTHU

Kak Xmnsetca BaM C ApPYyrow

Date: 1924

The poem is in trochaic tetrameters, rhymed AbAb:
Stanza one

Kak XXnMBETCs BaM Cc Apyroo, — 4A
Mpdwe Beab? — Yaap Becna! — 4b
NInHuen 6eperosoo  4A

CkOpo nb NamaTb otowna  4b

Sometimes a little irregularly: Stanza two

060 MHE, nNnaByyeM OCTpoBe -U-U-U-UU4C

(M6 Hé6by — He no B6AaM!) --u-u-u4D

Aywwu, aywu! 6bITb BaM CEcTpaMK, -U-U-U - U Uu4C
He no66BHMLaMKU — BaM! -u-u-u-4d

Tsvetaeva's style was quite radical. She mixed an
everyday language with one that was much more bookish
(even incorporating eighteenth century words), often
incorporating references to the classical world. Typology
was also novel. The poem contains 22 dashes, 21
question marks, 7 exclamation marks and 1 ellipsis.
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The sense thus appears more fragmentary and discursive,
and is not always contained by individual lines and
stanzas.

Several features of Tsvetaeva's verse are important. The
lines are tetrameters, are rhymed AbAb, sometimes
approximately. The language is everyday and unelevated,
but contains the odd, old-fashioned word. The content is
not wholly contained by the line, or even the stanza. The
verse is nonetheless accomplished and pleasing.

Marina Tsvetaeva's (1892-1941) life was even harder than
Akhmatova's. She was born in Moscow, the daughter of a
professor of graphic arts. Her mother was an
accomplished pianist. Her first collection of poems,
published in 1910, established her as a promising poet,
which she confirmed in extensive publications before the
1917 Revolution. She married early, and in 1912 her
daughter Ariadne was born. During the Civil War her
husband, Sergey Efron, fought with the volunteer White
Army in the Crimea, and she was able to join him only in
1923. The couple emigrated and lived in Berlin, Prague
and Paris. A son was born in 1923. Unfortunately, Efron
was unmasked as a Soviet agent and returned to Russia
with their daughter. Tsvetaeva followed with their son in
1939. Efron and Ariadne were subsequently arrested.
Bereft of family, friends and future, Tsvetaeva was
evacuated to the small town of Elebuga, where hanged
herself in 1941.

Tsvetaeva was a member of no particular literary
movement. Many of the poems are autobiographical,
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relating to a life that was lived intensely but unhappily,
with exaggerated feelings of attachment to individual
poets of both sexes, which sometimes grew into romantic
infatuations. From 1917 to 1922, Tsvetaeva wrote poems
commemorating the White Army, but it is poems written
in the mid twenties, celebrating mother Russia, that are
her most accomplished and popular. {1}
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Tsvetaeva: Newspaper Readers

Internet Search Phrases

Literary Criticism: nutepaTtypHasa KpuTtuka. Analysis:
aHanus

Audio Recording: ayano3anucob

MapwvHa LiBeTaeBa: YuTtatenu rasert

Mon3éT Nnoa3eMHbIN 3MeN

Date: 1935

The poem is in iambic trimeters:

Mon3ét noa3émHbllh 3Men,  3a
MNon3ér, Be3ér noaén. 3b

N kadxablh — co cBoén  3a
[a3éTton (co ceoén  3b

Dk3émon!) XBauHbllhi TUK,  3C
[a3éTHbIM KOoCcTOén.  3d
XeBatenu Mactmk, 3¢
Yutatenun rasér. 3d

As Michael Watchet notes, the poem contrasts the
immediate gratification in meaning that a newspaper
affords its readers with the subtle interplay of meaning,
typography and sound that a Tsvetaeva reader has to
grapple with. The poem is indeed set out like a newspaper
column, tightly rhymed but with the sense repeatedly
suspended and emphasized.

That repetition extends to rhymes and genders of words.
It's a sophisticated exercise conducted in condensed,
snapped off lines.
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1. First some general points. Tsvetaeva's piece is in strict
iambs, but I have loosened the metre a little, to better
encompass the prose meaning and to introduce a more
provisional and relaxed tone. Is this correct? Probably not.
Tsvetaeva's words are more scornful than this.

2. Tsvetaeva is fond of elliptical constructions, which leave
only pointers or milestones to the full meaning. For that
reason alone it seems wise to reproduce the original
typography. {3} The frequent repetitions also serve as
rhythmic-intonations, transmitting the rhythm of the
subway train movement, the poetics of the avant-garde
(expressionism) and heightening the emotional tension.

{4}

3. This is a best guess at the meaning, not of course by a
Tsvetaeva scholar but by a jobbing poet. That may be
acceptable for a first draft, but critical articles {3-4} then
have to be consulted.

4. Lines 1-4. The snake is the Paris Metro, and although
Tsvetaeva does not really make this clear, it's vital if
readers are to visualize the setting. Critics also believe the
repetition of lines 3 and 4 is important in emphasizing the
repetitive nature of the news. Shambat's rendering
reproduces the feature.

5. Lines 5 to 7 are enigmatic. Shambat and Feinstein
largely reproduce the Russian, word for word. I make a
stab at the meaning: the newsprint looks like ezcma; the
bone is the colour of the newsprint 'white space’;
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masticate refers not only to the chewed-up appearance of
the copy, but to what newspapers do with the original
facts. This should be brought out more.

6. Lines 11-12 are complicated: a reference to how
newsprint actually looks, how much of the news is
faceless, i.e. churned out by anonymous journalist, and
how its inaccuracies get more people arrested and killed.
The previous renderings imply this.

7. The draft has made lines 13-16 more difficult than they
really are. There is a sexual innuendo in the 'giving birth
to newspapers', but it's not blatant. Women dress the way
fashion dictates and the same unthinking attitude creates
the herd instinct of newspaper readers.

8. Lines 17-20 are presumably nuggets of information to
be found in the newspaper. They haven't been much
commented on, but may exemplify dull and then
scandalous lives.

9. The 'sways' in line 18 is important. Tsvetaeva is
visualizing passengers swaying from side to side as they
are carried, reading their newspapers, through the Metro.
The rendering should bring this out more.

10. Lines 21-22 are probably social comment: do readers
belong to the manual trades (who get up at sunrise) or to
the partying bright young things (who come to life after
the sun goes down)?

11. Line 29. Though clearly chosen to get the rhyme,
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‘atonements' is not the right word. CtpawHbin cya actually
means 'the Last Judgement', as Feinstein correctly
renders it. {5}

12. Line 34 (Ctap maTepuHCKUWM CTpax) is unclear.
Shambat has 'Old is the mother's fear.' Feinstein has 'the
old maternal terror'. Clearly the trash / ash rhyme is
inappropriate.

13. Line 36. Schwarz's powder is gunpowder. The
Abyssinian War had broken out, leading Tsvetaena to fear
(correctly) that world wars were in prospect. {4}

14. The poem was written in 1935, at the beginning of the
show trials that would lead to the Great Terror, where
some 700,000 people were interrogated and executed by
the NKVD. Though Tsvetaeva is really criticizing the
Parisian bourgeoisie, the Russian show trials were a
complete dereliction of journalistic integrity. Lines 45-53
are commenting on this. (And if Tsvetaeva is sounding
self-righteous and unrealistic when dissent in Stalinist
Russia was immediately fatal, she was also horribly
prescient: no one is recorded to have failed to confess or
implicated others under NKVD interrogation).
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Tsvetaeva: Poets

Internet Search Phrases

Literary Criticism: nutepaTtypHasa KpuTtuka. Analysis:
aHanus

Audio Recording: ayano3anucob

MapwvHa LiBeTaeBa: oaTbl [103T

[Mo3T — n3pganeka 3aBoOAUT peub.

Date: 1923

The opening lines are:

Mo3T — n3paneka 3aBOAMT peub.  4a
MNo3Ta — panekd 3aBOAUT pedb. 4a

MnaHétamu, npumétamm, okONbHbIX 5B
MpuTY pbITBMHaMU... Méxay Aa n HeT  5c¢
OH adxe pa3sMaxHyBLIMCb C KOSTOKObHM 5B
Kptok BbIMOpOYUT... M60 nyTb KOMET —  5¢C

There are several issues here. Most obvious is the Bastille
reference, which I have tagged for the moment with
'renowned and old' to get the rhyme. What is it doing in
the poem, and what is it saying? I have to say I don't
know, and haven't been able to find out in the Russian
articles consulted. The only safe way of proceeding in
those circumstances is to leave a strict translation from
the Russian: KTo B kaMeHHOM rpoby bactunum (Who is in
the stone coffin of the Bastille). In fact, I suspect it's a
throwaway line used to rhyme with ToT, 4bn cnegbl —
Bceraa npoctbinn (The one whose footprints are always
cold), which, of course, helps not at all.
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Marina Tsvetaeva (1892-1941) has become a popular
choice for translators of Russian poetry, and with good
reason. The exemplary courage of a life spent battling the
Soviet regime. The woman poet with a distinctly feminist
outlook, speaking frankly of women's affairs. The friend of
Russia's leading poets of the day, who often wrote of or to
them. The émigré writer, describing tellingly that often
dispiriting experience. And there's the distinctive style,
disjointed, direct and experimental, which translates well
into the free verse styles preferred today.

The early poetry was autobiographical, and sometimes
verged on a false innocence, but her two volumes entitled
'Milestones', published in 1921 and 1922, were a major
addition to European literature and created a mirror of the
Russian mind, often at an instinctive and peasant level.

{1}

For all the novelty of Tsvetaeva's style, and its apparent
randomness, the poems still rhymed and employed
regular stanza forms. How these forms can be transferred
to English, or if they should be at all, is the subject of this
little demonstration.

In 'Poets’, one of a series of such poems, Tsvetaeva
mimics the apparently discursive nature of the poet's
thought in a piece that jumps from thought to thought,
which employs five regular stanzas of rhymed iambic
pentameters with three odd lines, two acting as an
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introductory couplet, and one (line 19) that doesn't rhyme
and doesn't follow the overall shape of the piece. {2}

References
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2. Watchel, M. The Cambridge Introduction to Russian
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Pasternak: February

Internet Search Phrases

Literary Criticism: nutepaTtypHasa KpuTtuka. Analysis:
aHanus

Audio Recording: ayano3anucob

bopwuc lMNactepHak ®eBpanb, [locTaTb YEPHUI N NNaKaTb:
®eBpanb, [lJocTaTb YepHUI U NNakaTb:

Date: 1912

The poem is in simple iambic tetrameters, rhymed AbAb:

deBpanb. [locTtaTb YepHWn 1 NnakaTtb!  4A
MucaTtb o ¢peBpané Hae3pbla, 4b

Moka rpoxoyallas cnakotb  4A

BecHéto uépHoto roput.  4b

The greatest difficulty most readers will have with
February is to understand it in depth. As is common in
Pasternak, there are two themes interwoven. The first,
quite obviously, are the visual impressions: staring the
rain-filled sky, watching how the cab-wheels slowly
blacken the slushy snow, their darks and brights too vivid
to comfortably view (line 4), of being driven in the cab
and hearing the tick of its wheels through the boom of
church bells, noticing the rooks in the trees and their
reflections in the blackening puddles beneath. In good
Pasternak fashion, these are turned into audacious
metaphors and similes.

Then the deeper meaning, which in the later Pasternak
becomes an opening of oneself to enlightening, raw
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experience. Here there is the usual contest between
winter snows and spring rains, much loved by Russian
writers and painters, plus the admonition to value the
experience for its randomly appearing self, rather than
what the finished poem is saying (lines 7-8 and 15-16).
That's a little ironic, given that Pasternak has taken such
pains to present an oblique view of the scene, one that is
centred on the poem's persona. It is a difficult way of
composing, and Pasternak's writing naturally suffered
from prolonged 'dry' spells.

I have taken some liberties in lines 11-12, employing just
the technique that Pasternak himself uses. The literal
rendering of the lines is: "They will fall into puddles and
bring down / the dry sadness at the bottom of the eyes'. I
have also emphasized the context more, so that readers
appreciate where the words come from, i.e. make better
sense.

Boris Pasternak (1890-1960)

Though best known for his 'Doctor Zhivago', Boris
Pasternak was widely respected in his native Russia for
poems that introduced Modernist techniques and
approaches, sometimes prefiguring their appearance in
the west. Pasternak came from a markedly cultivated
family. His mother was a concert pianist and his father a
well-known artist. Pasternak himself spoke several
languages, studied music under Scriabin, and had
published his first important collection ('‘My Sister — Life')
by 1923. Though commonly at odds with the Soviet
government, he survived the terrible purges of the 30s,
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and was well-known internationally even before 'Zhivago'
was published in 1957, (when official pressure obliged him
to decline the Nobel prize awarded the following year.)

{1}

'February' is an early poem, a very popular and much
translated one. It illustrates how the initial strangeness of
his poems comes from the insertion of loosely linked
perceptions, often viewed from unusual perspectives or
context in which they’re placed by the combination of
linear and associative techniques. {2}

Not all poems survive transportation into a different
language, especially when the connotations and musicality
in the Russian words has no exact parallel in the English.
The clue to Pasternak's work lies in identifying the
context, here a cab journey across a large city. Stray
observations are used as striking metaphors and linked by
an 'elusive syntax'. {2}

References

1. Bristol, E., A History of Russian Poetry (O.U.P.) 235.

2. Rudman, M. et al. (ed and trans), Pasternak, B. My
Sister — Life (Northwest University Press, 2001)
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Khlebnikov: Hunger
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Benumnp XnebHukos: Monoa

MoyeMy nocu n 3anubl NO Necy cKayyT

Date: 1921

The poem is written in unrhymed lines that approximate
to anapaests but are of no fixed length:

MoueMy ndcK 1 3aiubl N0 NéCy CKA4YyT, UU--UU-UU-U-U
Mpoub yaanascb? uUu-uUu

JtdOAM CbEénu Kopy OCMHbI, -U-UU-U-U

Eneit no6érn 3enéHble... -UuU-UU-U

XEHbl N aéTn 6poéASTNoONécy —-uuU-U-UU-U

N cobupatoT 6epésbl MIMCTbl -UU-UU-UU-

Ona wen, ansa okpowku, bopwd, u-uu-UU-

Enel BepxywWwKn n cepébpsaHbini MOX — -UU-U-UU-
Mwa necHads. -uu-u

[OéTn, pa3BéaunkuM neca, -uu—-u-u -
BpéasaT no péwam, - uu - u

There is no hope of replicating the rhythmic structure of
the original, and it seems best to write a deft prose — as
previous translators have done. There are only trifling
differences in the renderings, but all are relatively flat.
Quasi-prose styles do not carry much emotional charge,
however heartbreaking may be their subject matter. The
Great Famine of 1921 hit the Volga region particularly

346



hard, incidentally, and millions died, both from the
drought itself and Soviet mismanagement. {5}

Khlebnikov had a deep feeling for the Russian language,
which he often plays with, creating new juxtapositions and
neologisms. His mysticism embraced words and things
rather than ideas and symbols. Khlebnikov's world was
often primitive but magical, free of Christian and Russian
civilization, one often conjured up by his wide-ranging use
of analogy. Sometimes he seemed to be looking for an ur-
language, and Khlebnikov had many links with Futurist
painters, who were also throwing off the shackles of
formal art-school training. {1-3}

Velimir Khlebnikov (1885-1922)

Together with Mayakovsky, Velimir Khlebnikov was
Russia's most important Futurist poet. He was far more
versatile than can be illustrated here, but a retiring
nature, and nomadic existence close to penury in his last
years, kept him out of the public eye. Khlebnikov was
born in Astrakhan, studied a wide variety of subjects at
Kazan and St. Petersburg universities without completing
a degree, and then embarked on a literary career with
like-minded and subsequently famous Silver Age poets.
His only published volume of poems, 'Creations’, appeared
in 1914, though other poems, epics, plays and essays
were published by futurist small presses of the time. Much
was simply lost in his hand-to-mouth existence, or had to
be published posthumously. He carried manuscripts and
books around in a pillowcase, which, adding to his odd
appearance and habits, caused him to be arrested by both
the Red and White Armies on occasion. His travels in the
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east produced poems set in the Caucasus, Baku, central
Asia and Persia, but he died, neglected, in a Russian
provincial hospital of an undiagnosed disease, when his
contemporaries were enjoying wide celebrity. {1-4}

Khlebnikov's experimental work prepared the way for
Mayakovsky’s breakthroughs, and influenced both
Pasternak and a long line of later poets. He broke the
practices of Symbolism, and encouraged a new 'trans-
sense language' (zaumnyi yazyk, or zaum), something
beyond the inherited language. The result was complex,
chaotic, and unassembled syntax, where phenomenally
accomplished lines could be interspersed with bewildering
enigmas. {4}
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Myakovsky: Our March
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Bnaanmmp MasikoBckun: Haw mMapul

Bente B nnowaan 6yHTos TonoT!

Date: 1918

The poem can be scanned as follows:

Bénte B nndwaam 6yHToB TONOT! -UuUu-uu-u-u-ubA(10)5
Bblwe, répabix rondés rpaad! -u-uu-u-4b(8)4

Mbl pa3nneBoM BToporo noténa uu-uu-u3A(7)4

nepeméemM MnpoB ropoaa. uu-uu-u3b(7)4

OHen 6bik ner. -u- 2c(3) 2

MéaneHHa net apba. -uu-u- 3d(6)3
Haw 6or 6er. -u- 2c(3)2

Cépaue Haw 6apabaH. -uu-u- 3d(6)3

EcTb N1 HaWKX 30710T HeBécHeM? uu-uu-u-u 3E(9)5

Hac nn okanut nynm ocd? uu-u-uu- 3f(8)4

Hawe opy)xne — HaWwmM NnécHn. -uu-uu-u-u 3E(10)5
Hawe 361010 — 3BEeHAWME roslocad. -u-u-uu-u- 6f(9)5
3éneHbto nar, nyr, -uu-- 3g(5)3

BbICTENN AHO AHAM. -uu-- 3h(5) 3

Paayra, npam ayr -uu-- 3g(5)3

NEeT 6bICTPONETHBIM KOHAM. -uu-uu- 3h(7)4

Bunaute, ckylwHo 3B€3a HEBY! -uu-uu-u 3I1(8)4
Be3 Herd HaWuM nécHM BbEM. UUu--u-u- 3/4j(8)4
o1, bonbwas Measéanua! Tpéby, u-u-u-uu-u 31(10)5
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4yTO6 Ha HéBO Hac B3ANM XMBbEM. UU-uu-uu- 3I1(9)5

Panoctn nen! Mon! -uu-- 3k(5) 3

B »xnnax BecHa pasnmta. -uu-uu- 31(7)3
Cépaue, 6ent 6onn! -u-- 3k (4)3

FpyAb HAaWa — Meab IMTaeBp. u-u-u-  31(6) 3

Naturally stressed syllables are shown as - , unstressed as
u. Numbers in () are the syllable counts for the line.
Number following the () suggest a metre for the second
version: 5= pentameter, 4= tetrameter, 3= trimeter, 2=
dimeter.

The poem is a popular one, but dangerously close to
bombast, so that extending the line length with something
so vacuous only makes matters worse. It seems better to
use the stressed syllable count as a guide to line length
and write a slightly improved version of our first stab.

Vladimir Mayakovsky (1893-1930) is now chiefly
remembered for his prose play 'The Bedbug', but was the
author of celebrated books of poetry, appearing first as
the avant-garde rebel and then the unofficial poet
laureate of the Soviet Union. Mayakovsky was born to a
forest ranger who brought his family to Moscow in 1906.
The young poet became a communist agitator, was
arrested on three occasions and spent six months in
solitary confinement at Butyrki Prison. He enrolled in an
art college, and began associating with Osip Brik, a
wealthy patron of the avant-garde, whose wife became
the object of Mayakovsky's unhappy love poetry. After the
Revolution, Mayakovsky produced posters for the
telegraph agency ROSTA, and with Brik's assistance
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founded the LEF in 1922. From 1924 Mayakovsky made
annual trips to Paris, and also visited Cuba, Mexico and
the USA. His love for a Russian émigré woman in Paris
was unrequited. In Russia he was obliged to join the
government-sponsored RAPP, and in 1930, disillusioned
with the Soviets, and life in general, Mayakovsky
committed suicide. {1}

Mayakovsky's early work expresses the resentment felt by
the working classes towards the bourgeoisie, but also his
unbridled love for gambling and the low life. He also
celebrated the Revolution, becoming famous for 'Our
March', the poem below. He genuinely hoped his poetry
had social benefit, paving the way to a better future, and
that poetry naturally merged with political propaganda, in
time extinguishing the early lyrical phase. {1}

He was well known, tens of thousands of people attending
his funeral. Mayakovsky was indeed canonized by Stalin,
who said: 'Mayakovsky was and remains the best and
most talented poet of our time. Indifference to his poetry
is a crime.' Pasternak saw this as Mayakovsky’s second
death, but it was a political death only. To many he
remained a great poet of love and loneliness. {2}

Mayakovsky cultivated a larger-than-life figure, complete
with outrageous figures of speech, soaring fantasies and
vulgarities new to Russian poetry, and is credited with
freeing its forms with free verse and inexact rhymes. He
sympathized with the lower classes, but did not identify
with them, remaining to the end his own brawling and
flamboyant self.
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