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INTRODUCTION

Fédor Ivanovich Tyutchev (1803-73)

It was an unlikely background for one of Russia’s major
poets. Fédor Ivanovich Tyutchev was born into the ancient
nobility, educated at the University of Moscow, and at
eighteen entered the diplomatic service, in which he would
serve, mainly abroad, for the next twenty-two years. He
married a Bavarian member of the aristocracy (Eleonore
Peterson, née Countess von Bothmer, a widow with four
young sons) and came to regard Munich as his true home,
making friends there with Heine and Schelling, and
sending some forty poems to Pushkin's Sovreménnik over
the 1836-38 period, where they were published over the
signature of 'F.T.' but attracted little attention. Tyutchev
lost his first wife on a move to Turin, but was married a
second time, again to a widowed Bavarian aristocrat
(Ernestine von Dornberg), but abandoned his post of
chargé d'affaires without proper leave of absence.
Tyutchev was therefore dismissed from the service, and
settled as as a private citizen in Munich, subsequently
returning to Russia and a post in the Censorship. In 1854
his poetry first appeared in book form, but Tyutchev was
by then better known for reactionary pan-Slavic views,
which offended the more liberal opinions of the day. He
published stirring patriotic pieces, and long essays on
Russia’s place in the world, but this now fashionable figure
in aristocratic circles suffered family bereavements,
remorse over his previous affairs, and finally strokes that
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left him intermittently paralysed in the last few months
before his death in 1873. {1-3}

Tyutchev’s work, occasional and never abundant, was
rediscovered by Nekrasov, and remains celebrated for its
lyrical nature pieces and intense love poetry. The last was
inspired by wives and mistresses, most particularly by
Elena Denisieva, his daughter's associate, with whom he
had a long and passionate association that did little to
harm his reputation but wholly ruined hers. When, in
1864, Mlle Denisieva died, Tyutchev was plunged into
grief and despair, his remorse only sharpened by the
forebearance shown by his wife, and then the deaths of
two of Elena Denisieva’s children, who succumbed to the
same disease. {1-3}

Tyutchev is now regarded as the true descendent of
Pushkin: the little poems sent to Sovreménnik are known
by heart across Russia and the love poems speak of a
torment that no one will wish to experience. All the
poetry, except the savage invective of the late political
pieces, which can rise into true eloquence, is pantheistic,
profoundly pessimistic and dualistic, indeed Manichaen.
The Cosmos around us is always at the mercy of Chaos.
Our existence here is fleeting and precarious. Tyutchev’s
poems are the more remarkable in that he used Russian
infrequently: his wives did not speak Russian, and
Tyutchev's everyday speech and correspondence was in
French. {1-5}
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Tyutchev was not always the acerbic old diplomat that
later photographs show him as. In youth and early
manhood he displayed a simple, almost cherubic,
innocence, which was doubtless useful to a man
constantly straying from the path of matrimonial virtue. In
general, he was not ostentatiously unfaithful, but needed
the distraction of love affairs to overcome a tendency to
depression, seeming perpetually unable to deny the allure
of a pretty face. Most of the affairs, as far as we can tell,
were casual and ephemeral, and regarded as such by his
wives, but several were much more serious. He never
outgrew his early attachment to Amalie von Sternfeld,
who was married off to the much older but more suitable
Count Alexander von Krldener, a marriage that was
probably unhappy as she became a star ornament of the
St. Petersburg court and included the Tsar among her
many lovers. Tyutchev sensibly married Eleonore
Peterson, with whom he was genuinely contented, though
habitually treated as the pampered child, the well-
meaning but impractical husband. While still married to
Eleonore, however, he fell desperately in love with
Ernestine, the second Bavarian aristocrat, whom he
eventually married. It was indeed to further their illicit
association that Tyutchev transferred to Turin, where,
weakened by an arduous sea journey, his first wife
suddenly fell ill and died. Tyutchev’s grief was extravagant
but real, causing some concern to his consular colleagues.

But to his second wife, who for six years supported him on
her inherited wealth, he was also unfaithful, openly so,
taking up with Elena Denisieva, his daughter’s associate, a
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grave breach in etiquette because he was taking
advantage of a relatively inexperienced girl. And yet, as
so often with Tyutchev, the love was fully returned, and
even condoned by his second and equally long-suffering
wife. Both during the affair, and more so after Denisieva’s
death in 1864, Tyutchev wrote some of the most direct
and anguished love poetry in the Russian language. There
is no reason to think he was making emotional capital out
of his misfortunes, and Tyutchev was indeed slow and
dilatory in publishing his poems. He was simply incapable
of seeing the world in a wider context, through accepted
social standards. He had a materially-pampered
childhood, and enjoyed a morally-pampered adult life. In
those respects he never quite grew up. {2-3}

It was the Romantic self-centeredness to a dangerous
fault, which passed muster because Tyutchev was no
Byronic hero given to extravagant gestures, but a
temporizing, well-read and intelligent man, sympathizing
with liberal opinion but staying well within the bounds of
moderation. Some of his friends were Decembrists, but
Tyutchev was not so actively involved as to suffer
execution or exile to Siberia when the coup failed. More
than was strictly expected of his duties, Tyutchev also
enjoyed close friendships with social figures, intellectuals
and writers. Many were entertained in the modest
apartment in Munich. Tyutchev was indeed the well-
trained diplomat, often appearing too urbane and polished
to his rougher Russian compatriots, but hardly an
ambitious one. His slow rise in the ranks often left the
household in straitened circumstances, a modest salary
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not helped by Tyutchev’s sheer impracticality. His wives
handled the money, and for advice and commonsense
turned to Tyutchev’s brother, who enjoyed a steady
career in the military, retiring with the rank of colonel in
1830.

Tyutchev’'s poems are generally occasional pieces. He did
not sit down to produce a body of careful work,
consciously crafted and revised, but jotted down lines as
they came to him, lines which he sometimes mislaid or
threw away. In general he showed little interest in
publishing his work, and was content to let the editorial
committee of Turgénev and Nekrasov ‘improve’ his little
verses in their 1854 compilation of his work. With the
exception of the late Denisieva cycle, where Tyutchev was
continually conscious of the wrong he had done his
mistress, the poems were spontaneous creations,
reflecting whatever was uppermost in Tyutchev’s mind at
the time, which was some immediate response to events,
or that response filtered through philosophic musings.
Both can be complex. {2-3}

As a young man, Tyutchev was open to liberal opinion,
indeed was deeply interested in the intellectual currents
that flowed openly in the Bavaria where he spent most of
his time abroad. He knew Heine and Schelling personally,
and was on friendly terms with the better writers of his
day. But, as happens with most men, those interests
became overlain by other concerns. Tyutchev worked as a
censor after returning to Russia, and though some of that
official caution, or dislike of inflammatory ideas, rubbed
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off on the man, Tyutchev was at best a half-hearted
censor, often being criticized for his liberal attitudes.
Incendiary ideas did not upset him, and he was probably
more interested than concerned by what was not allowed
into the country. All arrivals, even in Alexander II's time,
had to open their trunks and watch foreign literature be
promptly confiscated — or sent to be examined by censors
who took so long in making up their minds that the
process amounted to confiscation. The whole business
bored him, but the salary was nonetheless essential when
Tyuchev took a full part in society and also had two
households to support: his second wife and her three
children by him, and a mistress with another three
children and an accompanying maiden aunt. {2-3}

Whatever its shortcomings, Tyutchev came to see Russia
as the Slav homeland, the protector of a particular way of
life that was being threatened by the stirrings of
nationalism and limited democracy in Germany, stirrings
that were to lead to the Germany’s unification, the
Franco-Russian War of 1870, and two world wars in the
following century. Russia was certainly backward, and
Tyutchev welcomed the emancipation of the serfs, but it
was also an ancient country where traditions and
government had settled over centuries into workable
patterns. Russia was equally his mother country, and
Tyutchev was notably scathing over compromises and
peace treaties the Tsar had been obliged to sign with
Turkey and Austria. The scornful poems he wrote at the
time could be crudely jingoistic, portraying their author in
a very reactionary light at a time when the literature of
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Russia — poetry, novels and articles — was increasingly
focused on needed social reform. {4-5}

The Polish uprisings were put down savagely, for example,
but again Tyutchev saw Russia as the inheritor and
protector of the Russian Orthodox Church, and he was not
as outraged as were the western nations at such brutal
methods. On Russian writers, on Turgenev or Tolstoy
even, who admired his work, these later poems made a
uncomfortable impression, one not helped by their biting
sarcasm that sometimes rose to genuine eloquence. But
they are part of the man. Tyutchev did not always think
through his opinions properly, or, put another way — as
he did write extended articles that were published abroad
— the opinions did not escape Tyutchev’s amazingly
compartmentalized thinking. Tyutchev wrote some of the
freshest nature poems in the language, but he did not like
the Russian countryside in the slightest, and was quickly
bored by stays at the family estates at Ovstug. His quick
mind and constant tendency to depression needed the
bustle and excitement of the town, indeed of high society.

{2-3}

Tyutchev carried out his diplomatic duties conscientiously,
but his heart was not in the routine paperwork and
protocol that make up an official’s life. Conversation was
his passion. People listened because his words had an
artless brilliance, but the Tyutchev who would hold forth
at glittering social occasions till the small hours of the
morning was often slovenly dressed and the supporter of
a mistress in overcrowded rooms, where the St.
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Petersburg cold and damp contributed to the tuberculosis
that carried her off at the young age of 32, from the grief
and guilt of which Tyutchev never fully recovered. But it is
the same unconscionable Tyutchev whose poetry was
promoted by Grand Duchess Maria Nikolayevna, and
whose daughter Anna became tutor to the royal family.

{2-3}

Though Tyutchev professed to see his poetry as a
pastime, it has a deeply pondered flavour, where nature is
a process, something that extracts order from chaos, as
do the Greek myths he sometimes incorporated, and the
German philosophy he read. Man's psyche, or 'soul' as he
called it, is one of vague troubles, inarticulate aspirations,
dilemmas or even perversities. The psyche is aroused at
dark hours and in abnormal states: by insomnias, or
dreams, or storm-driven seas. The nighttime sphere
gradually emerged in his thinking as the primordial chaos
in the myths of antiquity. In Silentum, the abyss of the
ineffable is not the outer world but inside. {2-3}

The nature poems reflect a spontaneous love for the
earth, which is expressed in direct statements. Many
poems express no more than moods and brief
meditations, often at the turning points of the seasons:
spring brings elation, joy and promise, the autumn brings
melancholy and reflection. But the observation,
particularly of Russian landscapes, is astonishly exact and
fresh, as though disclosed for the first time to man. As
contemporaries noted, these short poems, apparently so
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inconsequential and artless, also acted as a lens to
seemingly disclose the deep workings of the universe.

The Russian is usually clear and straightforward, though
the style throughout is elevated — solemn and rhetorical
in the earlier pieces, with some eighteenth-century relish
for pointed comment, but later less formal. All the work
was musical, and much is to a high standard. Despite its
air of happy improvisation, Tyutchev’s poetry is in fact
carefully constructed, and has markedly individual traits.
Tyutchev often preferred a literary and slightly old-
fashioned diction because that diction gave dignity,
elevation and universality. Tyutchev used pointed
comparisons in a line, or restricted verb use, both devices
adding an overtone to the sense. Even his use of
pronouns could be idiosyncratic. In general, at least until
his late patriotic poetry, Tyutchev avoided easy appeals to
sentiment, and his Silentum anticipated Symbolism. {2-3}

Further material is place in the Appendix — explanatory
notes, prosody, literal translations, third party
translations, sound recordings, and a fuller treatment of
Tyutchev’s thought and pan-Slavism.
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POEMS: DESCRIPTIVE PIECES

1. BeceHHA4 rpo3a

JIto6110 rpo3y B Havane mas,
Koraa BeceHHUI, NepBbIN FPoM,
Kak 6bl pe3Bsacsa u urpas,
poxo4eT B Hebe ronybom.

[(peMAaT packaTbl MonoAable,

BoT AoXxauK 6pbI3HY N, Mbl/b JIETUT,
[MoBMCAM nepnbl A4OXAEBbIE,

N conHue HUTKU 30/10TUT.

C ropbl 6eXNT NOTOK NMPOBOPHbLIN,
B necy He MONKHET NTUYUA ram,
N raMm necHom n WyM HaropHbin —
Bce BTOpUT BEceno rpoMam.

Tbl cKaxewb: BeTpeHas eba,
KopMmsa 3eBecoBa opna,
poMoOKMNALWNMA KYBOK C Heba,
CMmescb, Ha 3eMnt0 nponuna.
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1. Spring Storm

I love a storm in early May,

when first of thunder crackles through
the frolic of a happy day
reverberating into blue.

New peals of thunder. Spread among
the dust thrown up in plashy spreads
are liquid pearls of raindrops strung
upon the sunlight’s golden threads.

Then floods on mountain slopes appear,
and bird songs come from woods around:
the hill and forest calls are here

now gathered in one gladdened sound.

You’ll say that Hebe, giving sup

to Zeus’ eagle here has downed

the thunder from her heavenly cup
and, laughing, spilled it on the ground.

1828, modified in the 1850s.
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2. OceHHUN Beuep

ECTb B CBET/IOCTN OCEHHUX Be4YepoB
YMUnbHasa, TaMHCTBEHHAA npenecTb!..
3nosewmm 6neck n necrporta Aepes,
BarpsHbIX INCTbEB TOMHbIN, NErkKnin wenecrT,

TyMaHHasa u Tuxasa nasypb

Haa rpyCTHO-CUpOTEoLWEN 3eMiero

N, Kak NnpeavyBCTBME CcXoasawmx 6ypb,
MopbIBUCTbIN, XONO4HbIM BETP NOPOIO,

Ywep6, naHeMoxxeHbe — U Ha BCEM

Ta KpoTKas ynbibka yBsaaHbs,

Y10 B cywecTtse pa3yMHOM Mbl 30BEM
BoxkeCTBEeHHOM CTbIA/IMBOCTbLIO CTpadaHbs!..
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2. Autumn Evening

What graciousness the autumn evening has;
what charms are here, mysterious and sweet.
In brightness mixed, the trees are ominous,
and leaves fall red and rustling at our feet.

A blue that’s lightly touched with fog now forms
above this sadly-orphaned forest spot:

a premonition too of coming storms,

of cold and gusty winds, as like as not.

Exhaustion, injury, a going hence,

from everything a smile that’s fading out,
which, could we read intelligence, we'd sense
as suffering — shy and holy and devout.

Autumn of 1850.



3. 3uMa HeJapoM 3/IUTCH

3uMa HeaapoM 3/IUTCH,
Mpowna eé nopa —
BecHa B OKHO CTy4uUTCA
N roHuT co aBopa.

N BCE 3acyeTunnocs,
Bcé HyanT 3nMy BOH -
N >xaBOpOHKK B Hebe
Y>X NOAHANN TPE3BOH.

3uMa eLlle xsonoyer
N Ha BeCcHy BOpYMT.
Ta e B rnasa xoxo4eTr
N nywe nuwb WymMnT...

B3becunacb Beabma 3nas
N, cHery 3axBaT4,
Myctunna, yberas,

B npekpacHoe auT4...

BecHe v ropsa mano:
YMblnlaca B CcHery

N nuwb pymMsiHen ctana
Hanepekop Bpary.

14
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3. Winter’'s Put the Snow

Winter has the snow
angrily on guard.
Rapped windows show
it driven from the yard.

So the bluster, bringing
warmth and brighter spells:
larks in the sky, ringing
peals of happy bells.

Still the winter tries

to undo noisy spring

with laughter in her eyes:
tumult in everything.

Spring is a mad witch, wild
at capturing the day.
Snow is a beautiful child
running and running away.

Spring will have the snow
rinse itself in heat:

red cheeks begin to glow
and signal cold’s defeat.

1836, but only published after Tyutchev’s death.
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4. Yapoaenkow 3MMoLo

Yapoaenkorw 3nMmMoto
OkongoBaH, fiec CTouT -

N noa cHexHon 6axpoMolo,
HenoaBu>XHOK, HEMOIO,
YyaHOM XXU3HbIO OH 651eCTUT.

N cTonT OH, oKONAoBaH,-

He MepTBey 1 He XUBON -
CHOM BoNwebHbIM OYapoBaH,
Becb onyTaH, BeCb OKOBaH
Jlerkon uenbio NyXoBOM...

ConHue 3nMHee nn MeleT

Ha Hero cBou ny4y Kocon -

B HeM HMUYTO He 3aTpeneLyerT,
OH BecCb BCNbIXHET U 3abnewleTt
OcnenutenbHOM Kpacowu.
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4. Winter is the True Magician

Winter is the true magician,
bewitched by him the forest stands.
Here a snow-hung apparition,
lacking voice and all volition,

brings new brilliance to these lands

How stilled and awed are depths around,
which stay not living nor are dead,

but in a magic dream are found
mesmerized, securely bound

by chains of downy white instead.

Should round them move the winter sun
on wavering shafts of slanting light,

no tremulation brings undone

the flaring beauty it has won:

a dazzling wonderland of white.

1852, but only published 14 years after Tyutchev’s death.
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5. JleHMBO AbIWNT NONAEHb MIINCTbIN

JIeHnBO AbIWNT NONAEHb MIIUCTbLIN;
JIeHVUBO KaTUTCH peka;

N B TBEPAM NNAMEHHOWN N YUCTOM
JleHuBO TatoT obnaka.

N BClO Nnpupoay, Kak TyMaH,
JpemoTa xapkasa obbvemner;
N cam Tenepb Benukun lMNaH
B newepe HMME NOKOMHO ApeMieT.
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5. An Uneventful Afternoon

An uneventful afternoon:

through mists the river idles by,
above in clean and fiery swoon

the clouds melt quietly from the sky.

A misty nature seems to steep

itself in vast, warm, slumbering calms,
and in his cavern Pan to sleep
enfolded in his nymphs’ soft arms.

1836, published in Puskin’s Sovreménnik.
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6. JleTHUn Beuep

Y COoNHUa pacKasieHHbIN wap
C rnaBbl CBOEN 3eMsa cKaTuna,
N MUpPHBIN Bevepa noxap
BonHa Mopckada nornotuna.

YK 3Be3/bl CBET/1ble B30LUIN
N TaroTerowmm Haa HaMu

HebecHbI cBO4 NPpUNOAHSNN
CBOVMMM BNaXXHbIMU rnaBaMu.

Peka BO3AYyLIHAA NMOJHEWN

TeueT Mexx HeEH6OM U 3eMelo,
FpyAb AbILWWT Nerye n BOSIbHEN,
OcBoboxaeHHas OT 3HOI0.

N cnagkun TpeneT, Kak CTpysH,
Mo >kxnunam npobexkan Nnpupoabl,
Kak 6bl ropsaynx Hor es
KocHynucb knto4yesBbie BOAbI.



21

6. Summer Evening

And so the sun, a glowing ball,

will head the rolling earth in fire,
and peaceful flood of evenings fall
to sea and waves and there expire.

The starlight glitters and ascends
the very vertex of our gaze.

The vault of heaven lifts and bends
into a wealth of cool moist haze.

That river is a wealth of air

by which both earth and heaven meet.
We breathe more easily, aware

of this release from undue heat.

The sweetnhess palpitates, has grown
a jet or earth’s connecting vein,

and on those burning feet has thrown
the balm of water’s cool again.

1866
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/. TNXO B 03epe CTpyuTcH

Tnxo B 03epe CTpyuTcCH
OTbneck KpoBesb 30/10ThbIX,
MHOro B 03epo rnaaunTcs

JocTtocnaBHocTEN b6blnblIX.
>KN3Hb UrpaeT, conHue rpeer,
Ho noa Hetwo 1 nog HUM

3necb bblnoe yygHo BeeT
ObasHnem cBOUM.

ConHue cBeTUT 30J10TOE,
BnewyT o3epa cTpywm...
30ecb Benukoe 6blioe
CnoBHO AbIWKUT B 3abbITbU;

OpemneTt cnaako-6e33ab0THO,
He cMyLwas AMBHbIX CHOB

N TpeBorom MMMoneTHoOMu
JlebeanHbIX ronocos...



23

7. A Quietness is in the Lake

A quietness is in the lake:

gold roofs upon the surface cast
their many semblances and make
a glory shimmering with the past.

Life is all about: the sun

warms up the surface, depths have grown
to far and far beneath and won
enchanting echoes of their own.

The sun shines down: a golden sheen
illuminates the lake, but gone

a former greatness from the scene
as breath into oblivion.

Such sleep is sweet and carefree here,
no vexing dreams to feed upon,

and never fleetingly appear

the anxious voices of the swan.

July 1866. The setting is Tsarskoye Selo, the imperial
country residence 15 miles south of St. Petersburg.
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8. CHeXHble ropsl

Y>xe nosigHeBHad nopa
[MannuT OTBECHbIMKU Ny4yamMu, —
N 3agbiMmnnacsa ropa

C cBOMMMU 4YepHbIMU Necamu.

BHU3y, Kak 3epkano crtanbHoe,
CuHeloT 03epa CcTpym

N c kaMHen, bnewyLwmnx Ha 3HOeE,
B poaHyto rnybb crewat py4ybM...

N mexxay TeM KakK NOJTYCOHHbIN
Haw AONbHUMA MUP, NIULLEHHbBIA CUN,
MPOHUKHYT HEromn 6,1aroBOHHOM,

Bo Mrne nonyaeHHou no4uun, —

[opé, Kak 6oXecTBa poaHble,
Haa naabixatolwen 3eMnen,
NrpatoT BbiCU NiegdHble

C nasypbto Heba orHeson.
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8. Snowy Mountains

The day half gone, the noon-tide spoke
of falls of sunlight, shading back

to mountain sides of shadowed smoke
and forests filled with inky black

with, down below, a metal sheet

of molten blue: the lake accepts

the stones that glister in the heat

as streams are lost to native depths.

Meanwhile and half asleep at this
surrender to a listless swoon,

a fragrant, penetrating bliss
pervades the darkening afternoon.

Grief as native deities

above the earth where all things die
contends in fierce identities

with that iced azure of the sky.

1825-9. First published in Galatea, a Moscow weekly
magazine, in 1830, when it appeared with the note
‘Salzburg’.
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LOVE’'S ATTRACTION

9. K N.N.

Tbl Nt06ULWb, Tbl NPUTBOPCTBOBATL YMEELWb —
Korga B To/nne, yKpaakowm oT nwaemn,

Mos Hora KacaeTcs TBOEW,

Tbl MHEe OTBET faellb U He KpacHeewb!

Bce TOT Xe BUA paccesiHHbIN, 6e3aYLUHbIN,
[lBUXeHbe nepcen, B30p, yblbka Ta XX —
MeX TeM TBOW MYX, CEN HEHABUCTHbIN CTpax,
JltobyeTcsa TBOEen Kpacom NOCAYLUHOMN.

Bnarogaps v niogam n cyanbe,

Tbl TAMHbIM PAAOCTAM Y3Hana LUeHy,
Y3Hana CcBeT: OH CTaBUT HaM B U3MEHY
Bce pagoctu ... U3MeHa nbCTUT Tebe.

CTblAIMBOCTN pYMSIHEL, HEBO3BPATHbIN,
OH yneTen c TBOUX MiaAabiX TAHUT —
Tak C IOHbIX po3 ABPOpbI Ny4 6eXunT

C MX 4YNCTOIO AYLOK apOMaTHOMN.

Ho Tak 1 6bITb! B nansawmm neTHUm 3HOMn
JlecTHeln gnsa 4yBCTB, NpUMaHYMBEN AN B3rnsana
CMOTpeTb B TEHU, KaK B KNCTWU BUHOrpaaa
CBepKaeT KpoBb CKBO3b 3e/1eHU ryctou!
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9. To N.N.

Just play the part, my love, and acquiese,
that, if my feet in wandering over floors
should accidently come to rest by yours,
you will not blush but quietly give me yes.

But make preoccupied and unaddressed

that husband-answering, witless smile:

so will your hated guardian, all the while,

by looks believe himself obeyed and blessed.

How men in fact behave and fate conspire
should show how costly is each secret joy:
with light we see the reason we employ
such treachery to flatter our desire.

As for innocence: we lose it whole,

and irretrievably will light suborn

Aurora’s first faint blush of rosy dawn:

so promptly goes our pure and fragrant soul.

But let it go. The summer heat conceives

a hint of swelling into half-sensed shapes,

as in the shadowed depths the blood-red grapes
entice us through their verdant mat of leaves.

1820s, but not published till 1879.
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10. Buepa, B MeuyTax 06BOPOXEHHbIX

Buepa, B MeuTax 06BOPOXKEHHbIX,
C nocnegHuMm Mecsua y4yom

Ha Bexaax TEMHO-03apeHHbIX,
Tbl N034HMM No3abblacb CHOM.

YTnxno Bkpyr tebs MmonyaHbe

N TeHb HaxMypuacb TEMHEN,

N rpyan poBHOEe AblXaHbe
CTpynnocb B BO34yXe ClbllLHEN.

Ho ckBO3b BO3AYLHbIN 3aBeC OKOH
Hepnonro nnncs Mpak HOYHOW,

N TBOW, B3BEBASICb, COHHbIN TOKOH
Nrpan ¢ HeE3pMMoK MeYTOoNn.

BOT TUXOCTPYWHO, TUXOBEWHO,
Kak BeTepkoM 3aHeceHo,
[bIMHO-N1erko, MramcTo-nnenHo
BApYr 4TO-TO NOPXHYJ/I0 B OKHO.

BoT HeBuanMKOMN npobexano
Mo TeMHO-6pe3XYyLWmMM KoBpaM,
BoT, yxBaTacb 3a ogesano,
B36bupaTbcs cTano no KpasMm, —

BoT, cnoBHO 3MelKa, N3BUBasiChb,
OHO Ha noxe B306panocs,

BoT, cnoBHO NneHTa, pa3BeBasiChb,
Mex nosioramm pasBuiocCsh...
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10. In Yesterday’'s Enchanted State

In yesterday’s enchanted state,

beneath the moon’s thin, dwindling light,
with darkness spotted round, you lay

as lost into your dreams of late.

And in the silence settling through,
whatever frowning darkness be,
the spirit animating you

breathed out the air more audibly.

When, through the lacy-curtained air,
there came the night’s dark embassy:
entwined as hair was, tangled there
was doubtless dream I couldn’t see.

How quietly, ever quietly, too,

a breeze unfolded in its trace

of soft and water-lilied hue
across the tangled window space.

Imperceptibly it ran,

across the carpets on the floor,

in the blanket’s dark began

to clutch the edge, and climbed yet more

until, meandering like a snake
across the contours of your bed,

it formed a ribbon fluttering to take
advantage of a space that led
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BApyr XXWBOTpEeneTHbIM CUAHbEM
KocHyBLWMCb Nepcern Monoablx,
PyMAHbIM FPOMKUM BOCK/INLAHbEM
PacKkpblsio WenK pecHul TBoux!
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to your soft breasts. It sought about
and, touching all with youthful sighs,
it opened with a rosy shout

the silk-hung sashes of your eyes.

1835-6. Written for Ernestine, his second wife.
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11. Jlrobnwo rnasa TBom

Jlvobnto rnasa TBOWU, MOU ApYrT,
C Urpom nx nnameHHo-4yaecHowm,
Koraa nx npunoabiMellb BAPYT
N, cnoBHO MONHKMen HebecHoN,
OkuHewb 6erno uenbin Kpyr...

Ho eCTb cMNbHEN o4YapoBaHbS:
[(na3a, NnoTynJIeHHblIe HUL

B MWHYTbI CTpacTHOro no63aHb4,

N ckBO3b ONYLWEHHbIX pecHuL
YrptoMblA, TYCK/bIM OFHb XeflaHbs.
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11. I Love those Feral Eyes

I love those feral eyes, my friend:
alluringly you glance around,

and, all at once, those lids will bend

as heaven’s own lightning to the ground:
such is the fluent power they send.

A stronger charm the head acquires
when from the kissing downward go
the half-closed eyes, and it transpires
that through the lowered lashes glow
the sullen heats of those desires.

1835. Written for Ernestine, his second wife.
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REFLECTIONS ON LOVE

12. 4 NnoMHIO BpeM4d 30/10T0e

A NOMHIO BpeM4d 30/10T0€,

51 NOMHIO cepauy MUMbIA Kpawn.
[eHb Beuepen; Mbl 6blIN ABOE;
BHW3y, B TeHu, wymen [yHan.

N Ha xonMmy, Tam, rae, benesd,
PynHa 3aMKa B 40N rNSauT,
Ctosna Tbl, Mnagasa e,

Ha MWKNCTbIN oNepLInNCb rPaHunT,

Horon MnageH4Yeckom KacasiCb
O6/10MKOB rpyzabl BEKOBOW;

N conHue Meanuno, npowasnch
C xonMoM, 1 3aMKOM, 1 TOboW.

N BeTep TUXUN MMMONETOM

TBoen oaexaow urpan

N ¢ anknx 9610Hb LBET 3a LBETOM
Ha nneuyn OHbIE cBeBarl.

Tbl 6€33a60THO BAanb rnagena...
Kpan Heba AbIMHO rac B nyyax;
[leHb poropan; 3By4yHee nena
Peka B noMepKLnx beperax.

N Tbl Cc BecenocTbto becneyHom
CyacTnuebi NpoBoOXana AeHb:
N cnagko »Xu3Hu 6bICTPOTEYHOM
Hag HaMuy nponeTana TeHb.
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12. A Golden Time I Have in Mind

A golden time I have in mind

that on the edge of sweetness stayed.
The evening over, we two find
ourselves in Danube’s rustling shade.

How ancient too, and clothed in white,
had then that hill-top castle grown:
with you, a fairy in ethereal light,
against the mossed old granite stone.

You had your youthful foot deny
the wreck of age. The sunlight too
in hesitating said goodbye

to hill and castle and to you.

The wind in passing ruffled clothes

and on young shoulders then the breeze
in playing tossed its petalled shows

of colours from wild apple trees.

How casual then was your frank gaze
into the sun’s expiring source:

the day burned down to dusky rays,
the surge boomed louder in its course.

For you that day was quickly done,
and carelessly, as not to last:

through our sweet life the fleeting one
above us, like a shadow, passed.

1833. In memory of Amalia Krudener, his first love.
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13. [ByM cecTpaMm

Obeunx Bac 9 Buaen BMecrte -

N BClo Teba y3HanN 9 B HeMN...

Ta XX B30pOB TUXOCTb, HEXXHOCTb rfaca,
Ta XX cBeXeCTb YTPEeHHEero 4vaca,

YTo BesdAna ¢ rnasbl TBoen!..

N BCE, Kak B 3epkKasie BONLWEOHOM,
Bcé o603Haumnocs BHOBb:
MWUHYBLUMX AHEW NeYyanb U PpaaocCTb,
TBOS yTpayeHHasa MNanocCTb,

Mos nornbwasa nwobosb!..
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13. To Two Sisters

Encountering both together there,

I saw in her what once was you:
your eyes, your voice of tenderness,
the freshness morning hours possess
on that loved face conferred anew.

As though a magic mirror bore
those features now portrayed again
the joys and sadness of our youth:
the looks now lost to you in truth,
my love, long dead, of you as then.

1829. Written for Eleonore and Clotilde, to the first of
whom he was married, but clearly not happily by then.
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14. Jleto 1854

Kakoe neto, 4to 3a neto!

[a 3To NpoCTO KONAOBCTBO —

N kak, npowy, Aanocb HaM 3TO
TakK HM C TOFO U HKU C cero?..

NSy TPEBOXHbIMU rnasamm
Ha 3ToT 651eck, Ha 3TOT CBET...
He n3pesatoTcs nb Hag HaMu?
OTKyAa HaMm Takown npuseT?..

YBbl, HE TaK 1M Monoaas

YnblbKa XXeHCKUX yCT U rnas,

He Bocxulad, He npenbuias,

o4 cTapocCTb NULb CMyLlaeT Hac...
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14. Summer of 1854

What a summer! Summer’s bliss!
Such is the magic witchcraft does.
But tell me why we’re granted this,
and from the blue enticing us?..

And then I look with wary eyes

at this great blaze, this wondrous light.
Is something forceful in this guise

of welcoming and beckoning sight?

Alas, that youth has made some pact,
and lips and eyes, once generous,
look not on us, nor would attract:

old age indeed confuses us...

1854. Written to Ernestine, before she became his second
wife.
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15. 1-e npekabpsa 1837

Tak 30ecb-TO CyXAeHO HaM 6b110
CkasaTtb nocnegHee nNpocTu...

[MpoCcTn BCEMY, YeM cepaLe Xuno,

Y10, XXM3Hb TBOK YOUB, ee ncnenennno
B TBOEN M3MYy4YeHHON rpyaun!..

[MpocTun... Ypes MHOro, MHOro net

Tbl 6yaelwb MOMHUTb C COAPOraHbEM

Cenn kpan, cen 6per c ero nonyaeHHbIM CUSSHBEM,
ne Be4yHbI 6neck n 4ONrnMn UBET,

Fae no3aHux, 6negHbIX po3 AbiXaHbeEM
[NekabpbCKknin BO3AYyX pa3orper.
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15. 15t December 1837

Our love was fated to expire

and here we say our last farewell.
Forgiving all of heart’s desire,

your life consumed by that fierce fire,
exhausted in its citadel!

But after many years’ despair,

if with reluctance underneath,

you'll find these midday lands bequeath
the endless shining fruits they bear

and, like late roses, palely breathe

their warmth out through December’s air.

1837. Addressed to Ernestine Pfeffel, from whom
Tyutchev expected to be parted but in fact later married.
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16. Ne pa3 Tbl cnblwana rnpu3HaHbe

He pa3 Tbl cabillana NpmM3HaHbe:
«He cTot0 g nobBun TBOEN>».
Myckan moe oHa co3gaHbe —

Ho kak 9 6beneH nepen Hew...

Mepen ntobosuUO TBOEKD

MHe 60/1IbHO BCNOMHUTbL O cebe -
Croto, monuy, 6naroroseto

N noknoHstoca Tebe...

Korga nopov Tak YMUIEHHO,

C Takoto Bepo n monbbou
HeBO/IbHO K/TOHMLWb Thbl KOJIEHO
Mpen konblbenbo goporon,

[[oe cnUT OHa — TBOE POXAeHbe —
TBon 6e3bIMSAHHbIN XEPYBUM, —
MOMMK X M Tbl MOE CMUPEHbE
MNpea cepauem NobALNM TBOUM.
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16. Confessions You Have Heard Before

Confessions you have heard before:
I am not worthy to incur

the love created I adore,

who stand too poor in front of her.

Before that love this mere myself
is shamed to think itself as true.
I stand in awe and reverence,
and silently still worship you.

And touched by this involuntary
submission then you bow your head,
and cradle-wise incline your knee

to where that loving now has led.

If so she sleeps and so will be

the cherub whom you cannot name,
believe the true humilty

I lay before your loving flame.

Summer 1851. Addressed to Elena Denisieva, a few
months after Elena had given birth to Tyutchev’s child.
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17. Korga Ha 10 HeT 60Xbero cornacbs

Koraa Ha To HeT 60Xbero cornachb,
Kak HU cTpagawn oHa, nwobs, -
[ywa, yBbl, HE BbICTPaAaET CYaACTbS,
Ho moxeT BbiCTpanaTb cebs...

Aywa, aywa, KoTopad Bceueno
OaHoM 3aBeTHOM oTAanacb NobBU
N en ogHow Ablwana n éonena,
focnoab Tebsa 6bnarocnosu!

OH, MunocepaHbI, BCEMOryLLMN,

OH, rpetownmin CBOUM JIy4oM

N NblWHbBIA UBET, HA BO34yXe UBETYLWUN,
N uncTbin nepn Ha AHE MOPCKOM.
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17. When There is No God’s Consent

When there is no God’s consent,
no matter how that love can be;
the soul, alas, is not content,
and suffers on, repeatedly.

The soul that’s given whole, entire,
that very love is cherishing,

can be the potent, breathy fire

if God be there in everything:

That merciful and everwhere,

which warms all nature with its rays:
the flower within the coloured air

or pearl in deepest ocean’s gaze.

1865. Addressed to his grown-up daughter, Darya
Fyodorovna, but alluding in the last stanza to Elena
Denisieva, who had died shortly before.
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LOVE’'S RECRIMINATIONS

18. Becb aeHb OHaA nexana B 3abbiTbu

Becb AeHb OHa nexana B 3abbiTby,

N BClO ee y>X TeHU NOKpbIBaNu.

Jlnn Tennbln NETHUW AO0XAb — ero cTpym
Mo NNCTbSAM Beceno 3By4vanu.

N MenoneHHO onoMHuNach OHa,

N Hayana npucnywuBaTbCs K WyMY,
N ponro cnywana — yBneyeHa,
[Morpy>xeHa B CO3HaTe/IbHYIO AYyMY...

N BOT, Kak bbl 6becenys c cobon,
Co3HaTenbHO OHa Nporosopwuia

(A 6611 Npy Hen, YOUTbIN, HO XXNUBOWN):
«0, KakKk Bce 310 4 nbunal»

Jltobuna Tbl, U Tak, Kak Tbl, NO6UTb —
HeT, HUKOMY eLle He yaaBasoch!

O rocnoau!.. 1 3TO NepexuTb...

N cepaue Ha KNIOYKM HEe pa3opBanocCh...
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18. As One That's Lost in Sleep

As one that's lost in sleep, all day she stayed

at peace, uncaring how the shadows fell,

or what warm sounds the summer’s showers made,
and happily, through greenery as well.

But then, more self-aware, she came awake
and slowly conscious how the rain’s soft sound,
which held her fascinated, should now make
her thoughts companionable to all around.

As though then talking to herself, she said —
and now most consciously, to reminisce,

while I, though living, was most surely dead —
‘How happily I have enjoyed all this.’

So has she loved, and to that loving’s bliss
there’s not a soul who could repay the debt.
Dear God, that I must go on after this,

with heart in tatters but still beating yet.

Autumn 1864. Commemorates the last day of his
mistress, Elena Denisieva.
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19. CeroaHs, Apyr, NATHAAUATb JIET MUHYNO

CerogHs, Apyr, NnaTHagUaTb €T MUHY0
C Toro 6na>xeHHO-pOKOBOIro AHH,

Kak Aywy BCKHO CBOK OHa BAOXHY/A,
Kak Bclo cebs nepenunna B MeHs.

N BOT yXx rog, 6e3 xanob, 6e3 ynpeky,
YTpaTuB BCE, NMPUBETCTBYIO Cyabby...
BbITb A0 KOHLUA TaK CTpalHO OAUHOKY,
Kak 6yay oanHOK B CcBOeM rpoby.
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19. Fifteen Years Today

Fifteen years today, my friend, have passed
since that most blissful and propitious day
when all she was, her very soul, was cast
in me, that breathy self she poured away.

A year without reproach, complaint from me,
and now all’s lost I will accept my fate;
except that, separated, I shall be

afraid and lonely in that coffined state.

1865. Addressed to Elena Denisieva.
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20. O, kKaK ybnncTtseHHO Mbl N06UM,

O, Kak ybUNCTBEHHO MbI NtO6UM,
Kak B 6ynHOM cnenoTte CTpacTewn
Mbl TO BCero BepHee rybum,
YTo cepauy Hawemy munen!

[laBHO Nb, ropAsicb ceoen nobenon,
Tbl rOoBOpWA: OHa MOA4...

o4 He npollen - CNpocu U ceepaun,
YT0 yueneno ot Hea?

Kyaa naHuT geBanucb po3sbl,
Ynbibka yct un 6neck oyen?
Bce onanwunun, BbIXrnn cnessol
[optoyen Bnaroo CBOeMN.

Tbl NOMHULWb 11, NPU BaLUEN BCTPeYe,
NMpwn nepBoi BCTpeye pOKOBOMN,

Ee BonwebHbIV B30p, U peyun,

N cMex MnageH4YeCcKn XKUBON?

N uTo X Tenepb? U rae Bce 3107
N ponroBeyeH nm 6bis1 COH?
YBbl, KaK ceBepHoe neTo,

Bbls1 MUMOJTIETHBIM FOCTEM OH!

Cyabbbl y>XaCcHbIM MPUroBoOpoM
TBos ntob6oBb ANA Hen bbina,
N He3acny>XeHHbIM N030pOM
Ha >Xn3Hb ee oHa nerna!
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20. It Is To Death Our Passions Run

It is to death our passions run,

how blind is love’s impassioned dart.
To just deserts comes everyone:
what do we credit more than heart?

You hailed in victory, long ago,

the hopes that loving hearts assign,
but now, with not a year to show,
what still survives me, what is mine?

Now gone the colour of her cheek,
the smile and sparkle of the eyes,
where only scorching tears can speak
and even sorrow flames and dies.

You must remember early days,

when first we met and fortune smiled:
intoxicating words, the gaze

so forthrite, given by a child.

And what of dreams? They disappear.
And where is that intended show?

So is our northern summer here

a guest that only waits to go.

What did you give her? Hurt and blame,
that unfair cause for punishment:

how undeserving was that shame,

the sorry curse she underwent.
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XXU3Hb OoTpeyeHbs, XN3Hb CTpadaHbA!l
B ee aywesHoOW rnybuHe

E ocTaBanncb BCNOMUHAHbA. ..

Ho namMeHunun n oHe.

N Ha 3emMne en ANKO CcTano,
OuapoBaHue yuwno...

Tonna, Hax/ibIHYB, B rpsA3b BTONTasna
To, 4TO B AyLwle ee uBeno.

N 4TO X OT AONTrOro MyyeHbs
Kak nenn, cbepeyb en ynanocb?
Bonb, 3n1yt0 60Nb 0XXEeCTo4YeHb,
Bonb 6e3 oTpaabl u 6e3 cnes!

O, KaK yOUNCTBEHHO MbI 06UM,
Kak B 6ynHOWM cnenoTte CTpacTemn
Mbl TO BCero BepHee rybum,
YTo cepauy Hawemy munen!
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Renunciation, suffering:

what has the heart but memory,
nor earned she any mortal thing
but one she can no longer see.

On earth a vile, indecent flood

of any charm must take its toll,

and gross crowds trample in the mud
that last sweet blossom of her soul.

And suffering, how long it is,
that with our ashes is preserved:
the evil and the bitterness

of pain no joy or tears deserved.

It is to death our passions run,

how blind is love’s impassioned dart.
To just deserts comes everyone:
what do we credit more than heart?

1851. Addressed to Elena Denisieva
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21. ECTb n B MOoeM CTpajasib4eCcKoM 3acToe

ECcTb 1 B MOeM CTpagasib4ecKoM 3actoe
Yacbl U AHU yXacHee ApYyrux...

NX TSXKKUM THeT, nx 6peMsa pokoBoe
He BbiCKaxeT, He BblAEPXUT MOWN CTUX.

Bapyr Bcé 3ampeTt. CnesaM v yYMUNEHbIO
HeT gocTtyna, BC& NyCTO U TEMHO,
MunHyBLIEe He BeeT /IerKON TEeHbIO,

A nopg 3eMnen, Kak Tpyn, 1eXUT OHO.

AX, N Ha4 HUM B OENCTBUTENILHOCTU SICHOM,
Ho 6e3 nobeu, 6€3 CoHeYHbIX ny4yen,
Takon xe mmnp 6e3ayLWwHbIN N 6eccTpacTHbIN,
He 3HaoWwumn, He MOMHSALWUN O HEN.

N a9 oanH, C MOEN TYNOW TOCKOLIO,

Xouy co3HaTb cebs n He Mory -
Pa3buTbi YyenH, 3abpoleHHbIN BONHOMO,
Ha 6e3bIMAIHHOM AWKOM bepery.

O rocnoawn, Aan xry4yero ctpagaHbs
N MepTBEHHOCTb AYyLIN MOEN pacCew:
Tbl B3511 €e, HO MyKY BCNOMUWHAHbA,
XnByto MyKy MHe oCTaBb MO HeW, —

Mo HeW, NO HEN, CBOW NMOABUI COBEPLUUBLLEN
Becb 00 KOHUa B oT4yasiHHOW 6opbbe,

Tak naaMeHHOo, Tak ropsivo nrbmusLlen
Hanepekop n nogam mn cyabbe, —
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21. It Seems My Very Sufferings Stagnate

It seems my very sufferings stagnate,

that certain days or hours are worse in pain,
oppressing me with yet a further weight:
my verse can no more speak of or explain.

I feel so cold here. Tears and tenderness

are all denied me: empty, dark around.

The past has no light passages to bless,

but is a corpse that’s laid beneath the ground.

Above, the bright world carries on the same,
but, lacking love, the sunlight cannot fall

with simple warmth, the soul without her name
is heartless, not recalled or felt at all.

With futile yearning I am left alone,

who want to know myself, become aware

of what I've done, but find a shore unknown
retains the ferryboat abandoned there.

So give me, Lord, this burning suffering,
this numbing deadness that negates the soul.
You've taken her, but such remembering
of pain may help me keep that image whole.

Let recollection be what I have earned

to help her win that long, despairing fight,
and yet more ardently have love returned,
despite her fate and populace’s spite.
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Mo Hen, Nno Hen, cyabbbl He ogoneBwen,
Ho n cebsa He aaswwen nobeaunTnb,

Mo HeN, N0 Hen, Tak A0 KOHUA yYMeBLUEN
CTpagaTtb, MONUTbLCH, BEPUTb N NHOOUTD.
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She’d not avoid what destiny would send,
nor yet of that fierce struggle took her leave,
but learned here through and to the end,
to kneel and pray to love, and to believe.

1852-4. Addressed to Elena Denisieva
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22. NocneaHasa nwoboBb

O, KaK Ha CKJIOHe Halwunx neTt
He>XHein Mbl Nt06UM N cyeBepHen...
Cusan, cusam, npolwanbHbIA CBET
JliobBK nocnenHen, 3apu sBeyepHen!

MonHeba obxBaTuia TeHb,

Jlnwb TaM, Ha 3anaae, 6poanT cUsiHbE,
Momennun, noMmeann, BEYEPHUIN AEHb,
Mpoanucb, NpoanUCh, oYapoBaHbLE.

Myckan cKkyaeeT B Xunax KpoBb,

Ho B cepaue He cKyaeeT HEeXHOCTb...
O Tbl, nocneaHssa nobosb!

Tbl 1 61aXxeHCcTBO, U 6e3HaaeXHOCTb.
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22. Last Love

More gently ebbing at the end

we love, and superstitiously.

Shine on, shine on, let evening send
our last love out more brilliantly.

Shadows cover half the sky,
the west is but a glimmering space.
But stay a little, don’t deny
my love this long enchanted place.

Let blood run thinly in the veins,
the heart yet lacks no tenderness,
for in me still and long remains
the you of bliss and hopelessness.

1851-4. Addressed to Elena Denisieva
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23. HakaHyHe rogosLuuHbl 4 aBrycrta 1864

BoT 6peny s Boonb 601blLION A0POrn
B TMXOM cBeTe racHyLiero gHs...
TaXXeno MHe, 3aMuMpatoT HOrMu...
Apyr MON MUNbIW, BUANWb 1N MEHSA?

Bcé TeMHeln, TeMHee Hapj 3eM/en —
Yneten nocneaHnn otbneck AHA...
BoT TOT Mup, rae xumnm mbl ¢ To6010,
AHren mMon, Tbl BUAULWb NI MEHSA?

3aBTpa AeHb MONINTBbLI N MeYyanu,
3aBTpa NaMATb POKOBOro AHA4...
AHren mon, rge 6 Aywu HM BUTanNu,
AHresn Momn, Tbl BUAULWb NN MEHA?
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23. On the Eve of the Anniversary of August 4, 1864

Solitary, I walk along this quiet road:

how peacefully the glow of evenings end.

My heart is heavy and my steps are slowed:
you see me, do you now, my dearest friend?

To dark and darker now the earth has grown,
the last light glimmering out to now its end.
This is the world around we both have known:
you see me, do you now, my dearest friend?

We mark in prayers and sorrows what befell
us both tomorrow on that fateful end.

I go, my angel, where our souls may dwell:
you see me, do you nhow, my dearest friend?

1865. Addressed to Elena Denisieva
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PHILOSOPHIC
24. OTn 6egHble ceneHbsa

OTn 6eaHble ceneHbs,

JTa CKyAHaq npupoga —
Kpan pogHoOM fonrotepneHbs,
Kpawn Tbl pycckoro Hapogaa!

He nonmeT u He 3aMeTuT
fopabln B30Op MHOM/IEMEHHBIN,
YTO CKBO3WUT U TAWHO CBETUT
B HaroTe TBOEN CMUPEHHOWN.

YapyyeHHbIN HOLWEN KPeCTHOH,
Bcio Teb4, 3emnsa poaHas,

B pabckom Bnae uapb HebeCHbIN
Ncxoann, 6narocnoBnss.
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24. These Villages that House the Poor

These villages that house the poor,
are all that meager nature gives.

No countryman can suffer more,

yet in these straits our Russian lives.

And who will understand or see
when foreigner cares even less?
There grows in glimmering secrecy
humility and nakedness.

Though all are burdened to the grave,
they know throughout their native land
the King of Heaven has walked as slave,
and blesses with His giving hand.

1855
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25. O Bewasa gywa mo4d

O Bewada gywa mo4!

O cepaue, nosHoe TpeBoru

O, Kak Tbl 6bewbcsa Ha nopore
Kak 6bl ABOMHOro 6bitnal..

Tak, Tbl — Xunuua AByX MMUPOB,

TBoM AeHb — 60/1e3HEHHbIN N CTPACTHbIN,
TBOW COH — NPOPOYECKN-HESCHbIN,

Kak oTKpoBeHue AyXO0B...

Myckan cTpaganbyecKyo rpyab
BONHYIOT CTpacTn poKoBble —
[ywa rotosa, kak Mapus,

K Horam XpucTta HaBeK NpPUbHYTb.



65

25. O My Prophetic Soul

O my prophetic soul! My heart,

is full of troubles and of fears,
and on the threshold now appears
a being in two worlds apart.

Between existences we find ourselves.
Our day is sharp and passionate,
but in prophetic dreams we wait
for spirits to disclose themselves.

Let our sufferings be complete,
and waves of passions intervene,
the soul is as the Magdalene

who tends forever to Christ’s feet.

1855
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26. Kak XopoLo Tbl, 0 MOpe HO4YHOEe

Kak Xopowo Tbl, 0 MOpe HO4YHOE,-
34ecCb nyye3apHo, TaM CU30-TEMHO...
B TlYHHOM CUSIHUWU, CNNIOBHO XWBOE,
XoauT, u AblwnT, 1 6neweT OHO...

Ha 6eckoHe4YHOM, Ha BOJSIbHOM MPOCTOpE
bneck u aBnxeHune, rpoxoT U rpoM...
TyCcKnbIM cUAHbEM 06/IMTOE MOpE,

Kak xopowo, Tbl B 6e3nt0abe HOYHOM!

3bI6b Tbl Benukas, 3blbb Tbl MOpPCKad,
Yen 3TO npasgHuK Tak nNpasgHyelb Tbl?
BoNnHbI HecyTCsl, rpeMs 1 ceBepkas,
YyTkue 3BE€34bl rMAAAT C BbICOThI.

B 3TOM BO/THEHUUN, B 3TOM CUSHbE,
Becb, Kak BO CHe, 9 NOTepsH CTOH —
O, Kak 0xX0THO 6bl B X obasHbe

Bcto notonun 6bl 5 Aywy CBOLO...
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26. How Readily the Seas at Night Contrive

How readily the seas at night arrive

at brightness here and there a shuttered gloom,
to walk in moonlight as a thing alive,

a breathy entity of radiant bloom.

In that great freedom lives eternity,

in light and movement comes the thunder sound,
and in that shimmering softness will not sea
become as solitary as night around?

Immense, unhindered is the sea’s vast swell:
what is the festival you celebrate?

And do your intricate, bright movements tell
the watching stars be quietly intimate?

And in this restless, brilliant turbulence

I dream or look into a vast abyss:

how willingly I would be sent on hence,
and wholly have my soul sink down in this.

1865, The last stanza alludes to Elena Denisieva’s death.
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27. BuaeHune

ECTb HEKUI Yac, B HOYN, BCEMUPHOIO0 MOYaHbA,
N B OHbIN Yac ABNeHUn n yyaec

XuBas KonecHnya MnMpo3aaHbs

OTKpbITO KaTUTCHA B CBATUNMULLE Hebec.

Torpa rycreert HoYb, KakK XaoC Ha BoAax,
becnamaTcTBO, Kak ATnac, AaBuUT cyLly...
JInwib My3bl 4EBCTBEHHYIO AYyLWY

B npopoyeckux TpesoxaT 60orm cHax!
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27. A Vision

An hour of universal silence has the night,
of strange phenomena and prophecy:

the living chariot of the world in flight

rolls on across the heaven’s high sanctuary.

Night thickens. Chaos on the water teems:
unconsciousness, like Atlas, bears the whole:
and only to the muse’s virgin soul

come prophecies concerning gods of dreams.

1829



28. O yeM Tbl BOelWb, BETP HOYHOMN?

O uyeM Tbl BOELWb, BETP HOYHOWN?

O ueM Tak ceTyelwb 6e3yMHO?..
YTO 3HAUUT CTPaHHbLIN roa0C TBOK,
To rnyxo »anobHbI, TO WYMHO?

MOHATHBLIM cepaly SA3bIKOM
TBepanLlb O HEMOHSATHON MyKe —
N poewb v B3pbiBaelWb B HEM
Mopon HencToBble 3BYKU!..

O! cTpalWHbIX NeceH cmx He noun!
Mpo ApeBHUN XaocC, NPO POANMBIN
Kak »xaaHo MUp AyLWN HOYHOM
BHuMaeT nosectn ntobmumon!

N3 cMepTHOW pBETCSA OH rpyam,
OH c 6ecnpeaenbHbIM XaxaeT cnnTbcs!..
O! 6ypb 3acHyBLWMNX He byan —
Mo HUMK xXaoc wesenuTtcal..
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28. Why Do You Howl, O Night Wind Here?

Why do you howl, O night wind here?
O why complain so frantically?

Why does that piteous voice appear
both loud and stilled, alternately?

You echo language of the heart,

you speak of torments we can’t know,
and from your depths the tempests start
and into violence voices blow.

How terrible! O do not sing

of chaos, natural order lost.

How avidly will night souls bring
the tales of lovers tempest tossed.

Each bursts the hold that true hearts keep
to gain what vast infinity confers.

O do not wake them from their sleep,

for underneath them chaos stirs.

Early 1830s.



72

29. COH Ha Mmope

N Mope, n 6Bypss Kayanu Hall YesnH;

51, COHHbIW, 6bIN NpedaH BCEW MPUXOTU BOJIH.
[Be 6ecnpenenbHOCTU 6bIIN BO MHE,

N MHOW CBOEBOJ/ILHO UIPpanun OHe.

BKpyr MeHsl, Kak KuUMBasibl, 3By4asin CKansbl,
Oknukanucs BeTpbl U Nenn Banbl.

A B Xaoce 3BYKOB Nnexasn ornyueH,

Ho Hag XxaocoM 3BYKOB HOCU/ICS MOW COH.

BonesHeHHO-9pKNK, BONWEOHO-HEMON,
OH BesiN nerko Hapj rpeMsLeo TbMOW.

B ny4ax orHeBuLbl pa3Busl OH CBON MUP —
3eMns 3eneHena, ceetTunacs agup,
Caabl-naBupuHMBbI, YepToru, CTonnbI,

N coHMbl knnenn 6e3MoNBHOM TOMbI.

S MHOro y3Han MHe HeBeAOMbIX Nuu,

3pen TBapen BoNLWEOHbIX, TAUHCTBEHHbIX NTUL,
Mo BbICSM TBOpEHbS, Kak 6or, a waran,

N MnMp Nnoao MHOK HeABWUXHbIA CUSS.

Ho Bce rpe3bl HackBO3b, Kak BonwebHMKa BON,
MHe cnblwancs rpoxoT Ny4YnMHbl MOPCKOMN,

N B TuXyo o6nacTb BUAEHUN N CHOB
BpbiBanacs neHa peByWwKUX BasoB.
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29. Dream at Sea

The rage of wind and tempest rocked the boat
but I, half-lulled by waves, took little note.

On two infinities my thoughts were spun

in play but willfully combined to one.

In cymbal sounds so broke the sea on rocks,

the winds sang back and forth in these fierce shocks,
and, stunned by chaos and the ringing blows,

from that great tumult there my dream arose.

One bright, miraculously silent round
the fury of that dark and thundering sound.

And in that blaze I found this world had gone:
the earth was green, but in the aether shone
great fires and pillars, gardens, a vast maze,
but also people there, whose silent gaze

beheld, as I did, entities unknown

to us: strange birds and animals now grown
to marvellous things. And as a God I'd go
where all was motionless and vast below.

All these though formed of dreams and prophecy
were conjurations of the deep, hoarse sea,

and from the dreams and sights of quiet within
came roaring shafts of tumult breaking in.

1829-30
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30. Mala aria

Jlobnto cen 6oxun rues! JTiobno cme He3puMo
Bo BceM pasznutoe, TaMHCTBEHHOE 310 —

B uBeTax, B UICTOYHMKE MPO3PayvYHOM, KaK CTeKJO,
N B pagyXHbIX nyyax, u1 B caMoM Hebe Pumal

Bcé Ta X Bblicokasi, 6e3obnayHas TBepab,

Bcé Tak Xe rpyab TBOS NIEerko M cnagko AbIWnT,
Bcé ToT Xe Tensbln BeTp BEPXU AepeB KOJbILWET,
Bcé ToT e 3anax po3... U 3TO BCE ecTb CMepTb!..

Kak BeaaTtb, MOXeT 6bITb, U €CTb B Npupoae 3BYKMH,
BnaroyxaHus, UuBeTbl U rosoca -

MNpeaBecTHUKM ANS Hac NocieaHero yaca

N ycnaguTenu nocneaHen Hawem Myku, —

N nmn-to Cyneb nocnaHHMK pOKOBOMN,

Koraa cbiHOB 3eMN U3 XWU3HU Bbl3bIBAET,

Kak TKaHblo nerkotw, cBon obpas npuKpbIBaeT...
[a yTanTt oT HUX NPUXoa y>XacHbln cBon!..
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30. Mala Aria

I love this wrath of God, and how it finds a home

in everything: a spilled, mysterious, evil thing

that’s in the flowers or lucid bubblings of the spring,

the splay of rainbow colours, in the sky of Rome.

It's in the cloudless firmament of blue, the breath

that lifts and drops your softly swelling breast, the breeze
that warmly animates the vagrant tops of trees,

as in the same soft smell of rose: all these are death.

How can we tell? For nature may arrive in sounds

or subtle fragrances, in voices that foretell

our final hour on earth, professing all is well

but sweetening our last meal before we quit these
bounds.

They thus have something that the envoy fate will send

to us who live here quietly in this human place,

as some thin cloth perhaps that covers up the face

of our now terrifying, fast-impending end.

1830
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31. NeBy4yecTb €CTb B MOPCKMX BOJTHAX
Est in arundineis modulatio musica ripis.

[NeBy4eCTb eCTb B MOPCKUX BOJIHAX,
[@pMOHUSA B CTUXMNHBLIX Cnopax,

N CTPOMHBIN MYCUKNNCKNIA LLOPOX
CTpyuTtcs B 3bl6KMX KaMblllax.

HeBO3MYyTUMbLIN CTPOMN BO BCEM,
Co3By4be NnosiHOe B npupoae, -
JlInwb B Hawewn npuspadyHon ceoboae
Pasnag Mbl C HEO CO3HaeM.

OTKyna, Kak pasfiag BO3HUK?

N oTuero xe B ob6LieM xope
[ylwa He To noeT, 4YTo, MOope,

N ponweT MbICASWNA TPOCTHUK?

N oT 3eMnun A0 KpanHUX 3Be3A
Bcé 6e30TBETEH M MOHbIHE
nac BoNuMOWEro B NycCTbiHE,
Aywn oT4assHHOM NpoTecCT?
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31. The Singing of the Waves Proceeds
Est in arundineis modulatio musica ripis.

The singing of the waves proceeds
to harmony and natural argument,
its slender rustling music sent

to occupy unsteady reeds.

That calm is everywhere, and lies
according to what nature knows,

and only illusory freedom shows

disorder that we recognize.

How did that discord start, explain
why with that general chorusing

the soul and sea-waves could not sing,
but still with brooding reed complain.

What's to the utmost stars professed,
but even now has no reply,

that from the wilderness this cry

is soul still desperate to protest?

May 1865. The quote is from the 4th century Latin poet
Ausonius.
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32. eHb 1 HOoYb

Ha MUp TanHCTBEHHbIN AYXOB,

Han aton 6e3gHon 6e3bIMSHHON,
MokpoB HabpolweH 3n1aTOTKAHHbIN
Bbicokon Boneto 60ros..

[eHb — cen bnuctaTtenbHbI NOKPOB
[leHb, 3eMHOPOAHbIX OXUBMEHbE,
Aywn 6bonsawen ncueneHbe,

Apyr yenosekoB u 6oros!

Ho MepKHeT AeHb — HacTana Houb;
Mpuwna — u ¢ MMpa poKOBOIo
TkaHb 61arogaTHyO NOKpPOBA
CopBaB, oTbpacbiBaeT npousb...

N 6e3aHa HaM obHaxeHa

C cBOMMM CTpaxaMu U Mrnamum,

N HeT nperpan Mex enm n Hamm —
BoT oTyero HamMm Ho4b cTpallHa!
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32. Day and Night

Mysterious the spirits when,

across the abyss, name unknown,
that golden-woven veil is thrown,
and, as alone the high gods may,

the veil becomes resplendent day.
That day revives and makes life whole
and so will heal the ailing soul,

when we are friend to Gods and men.

But to the night succumbs the day,

and in the fatal world’s embrace

will fade that blessed fabric’s grace:
that brilliant veil is torn away

and abyss stares us in the face.

What fears and phantoms then are seen
with nothing left to intervene

in night that is a fearsome place.

1839
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33. CBgaTtas HO4Yb Ha HEHOOCK/IOH B3owWIa

CBdTasa Ho4b Ha HeEBOCKIOH B30OLWWNa,

N aeHb oTpaaHbIn, AeHb Nto6e3HbIN,

Kak 30/10TOM NOKpOB, OHa CBUNaQ,
MoKpoB, HAKNHYTbIN Haa 6e34HOoN.

N, Kak BuaeHbe, BHEWHNA MUP ywen...
N yenosek, Kak cnpota 6e340MHbIN,
CTtouT Tenepb M HEMOLWEH U ron,

JInyoM K nuuy npea nNponacTtuio TEMHOMN.

Ha camoro cebst NOKUHYT OH —
YNpasaHeH yM, U MbIC/1b OCMpOTENa —

B aywe cBoen, Kak B 6e3aHe, NorpyxeH,
N HeT n3BHe onopsbl, HX nNpeaena...

N yyantca naBHO MUHYBLUMM CHOM

EMy Tenepb BCE CBeT/10€, XXUBOE...

N B uyxaoMm, Hepa3ragaHHOM HOYHOM
OH y3HaeT Hacneabe poaoBoe.
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33. At Length a Holy Night has Dawned for Us

At length a holy night has dawned for us,

a pleasant day has come, a kindly day,

and, like a golden veil, is thrown across

the shades of wretchedness and dark dismay.
Then, like a vision, the world outside will fade
and man in orphaned homelessness must stay
enfeebled, and in that deep dejection made

to face what forceful darkness will convey.

If man himself would leave the world, and think
to have in thought or mind that orphan found,
in that great abyss will his soul then sink,

past references, and to no limit bound.

Yet long past dreaming even is the sight

of him alive and blessed with light withal.

He finds in strange, perplexing night

the common legacy that comes to all.

1848-50
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34. Silentium

Monuun, cKkpblBancsa n Tau

N yyBCTBa M MeuTbl CBON —
NMyckan B AyweBHOW rnybuHe
BcTaloT 1 3axoaaT oHe
Be3MoNBHO, Kak 3Be3/4bl B HOUM, -
Jllobynca uMn — 1 Monun.

Kak cepauy BbicKa3aTb cebs?
Apyromy Kak rnoHaTb T1ebs?
MOMMET N OH, YEM Tbl XUBELLL?
MbIC/ib U3pEeYE€HHasa eCTb J10XKb.
B3pbiBas, BO3MYTULLb KJIHOUMU, -
Mutanca uMn — ” MONYN.

JInwb xuTb B cebe camom ymen —
ECTb uenbin MUp B AyLlue TBOEW
TanHCTBEHHO-BONLWEDHbIX AYM;
NX OrnyLwuT Hapy>XHbIN LWYM,
[JHEeBHbIE pa3roHAT y4u,-
BHMMan nx neHbto — wn monuu!..
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34. Silentium

Be silent, hide yourself, conceal

the things you dream of, things you feel:
As the stars in motion, let

these marvels from ascension set.

Let depths of soul then stay unheard.

In awe reflect without a word!

The flowering heart is not divined

so can some other know your mind?
Or say what you are living by

when thoughts once spoken are a lie?
The water’s clouded when it’s stirred,
so drink the spring without a word:

So live within your self’s control:

a world is centered in your soul,

and one of strange enchanted thoughts
that noisy flare outside distorts.

By day’s hard glare be undeterred,
take in those songs without a word

Second half of the 1820s. The title is Latin for Silence
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35. He 10O, 4TO MHUTE BbI, Npmnpoaa

He TO, UTO MHUTE Bbl, NpMUpPOAA:

He cnenok, He 6e34yLlWHbIN INUK —

B Hen ecTb Aywa, B Hel ecTb cBob60OAa,
B Hel ecTb Nto60Bb, B HEN €CTb SA3blIK...

Bbl 3puUTe NUCT M UBET Ha ApEBe:

Nnb nx cafoBHUK npukienn?

Nnb 3peeT nioa B poAMMOM YpeBe
Nrpoto BHELWHUX, YYXAbIX CUN?..

OHM He BUAAT M He ciblwar,

XunByT B ceM Mmpe, Kak BNOTbMax,
NS HUX N COMHLUbI, 3HaTb, HE AblLIAT,
N >KN3HN HET B MOPCKUX BOJIHAX.

Jlyun K HAM B Aywly He cxoaunwm,
BecHa B rpyan ux He usena,
[Mpn HNX Nneca He roBopunun

N Houb B 3Be3aax HeMma bbina!

N 93bIkaMn HE3EMHbIMMU,
BonHysa peku v neca,

B HOouM He coBewanacb C HUMU
B 6ecene apyxeckon rpo3a!

He nx BUHA: NMOMMU, KOJSIb MOXET,
OpraHa Xu3Hb rnyxoHemom!
Aywwn ero, ax! He BCTPEBOXUT

N ronoc matepun camomn!..
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35. Nature’s Not the Thing You See

Nature’s not the thing you see
the lifeless thing, the face of stone —
it has a soul that’s wholly free,
a love and language of its own.

You think the coloured leaf on tree

is what the gardener keeps on course?
Or fruit within the womb could be

the product of an alien force?

And one they neither see nor hear
is but a darkness of the heart,

no sun or breathing world revere
or vigor that the waves impart.

And in the soul they felt no ray

and spring time bloom had never come,
the forest depths had naught to say,
the night and very stars were dumb!

That language will the earth condemn,
the woods and rivers not perform,

the night did not confer with them,

nor heard they from the friendly storm!

But who can blame the true deaf-mute,
from birth those organs are too weak,
nor can the soul decide its route

that cannot hear its mother speak.

1836. The first of Tyutchev’s poems to be published in
Pushkin’s Sovreménnik, later republished as here with two
stanzas omitted.
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36. 6eccoHHMUa

YacoB ogHoo6pa3HbIn 601,
ToMuTenbHass HoYM NoBecCTb!

A3bIK 4151 BCEX PABHO YY>KOWN

N BHATHBIN KaXXA0OMY, KaK COBeCTb!

KTo 6€3 TOCKM BHMManN 13 Hac,
Cpean BCEMUPHOIro MOYaHbA,
NyxXmne BpeMeHU CTEeHaHbH,
MpopoYecKkn-npoLlanbHblA rnac?

HaM MHUTCS: MUp OCUPOTESNbIN
HeoTpa3nMbln POK HacTur -

N Mbl, B 6opbbe, npnpoaon Lenowu
[MTOKWHYTbI HA HAaC CaMuX.

N Hawa XXW3Hb CTOUT Npes HaMmy,
Kak npuspak Ha Kpat 3emMnu,

N c HaWunM BEKOM U APY3bAMU
BneaHeeT B cyMpadHon ganm...

N HoBOe, Mapgoe nnems

Me>X TeM Ha Co/iHUe pacuBeno,
A Hac, Apy3bs, U Halwe BpeM4d
[laBHO 3abBeHbeM 3aHecno!
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36. Insomnia

Monotony for hours on hours,

a weary tale for night to tell.

a foreign language that is ours,
and clear as conscience is as well!

Who has not heard it ticking on
throughout the silence of the night,
when deaf to us, it must recite
with certainly how soon we’re gone?

We think the world is orphaned, brought
by powerful nature to its fate,

and in that strife we too are caught,
abandoned to a separate state.

What will our look on life assume,
but ghosts upon the earth’s far ends,
and fading in that distant gloom

our century and all our friends.

Another generation comes,

the sun returns and blooms again,
but not for us, our time becomes
forgotten then by other men!
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JInwb n3penka, obpsa nevanbHbIN
CeepLluas B NOSIYHOUHbIN 4ac,
MeTanna ronoc norpebanbHbIn
Mopon onnakuBaeT Hac!
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And rarely on the midnight hour

is that sad sound so generous

that its metallic, gloomy power

is sometimes found to weep for us!

1829
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CIVIC
37. Memento
Vevey 1859 - Geneve 1860

Ee nocneaHmne 9 NOMHIO B30OpbI

Ha aToT Kpan — Ha 03epo u ropel,

B pockolwHOM cnaee 3anagHblX fiyyen, —
Kak ckB0o3b TyMaH 601e3H1 MHOrOTpYyAHOMN,
OHa nopou nosunia Npuspak YyaHbin,

Becb 3TOT MUp 6blN1 Tak COYYBCTBEH EN...

Kak 3Tu ropbl, BO/HbI U CBETUNA

N B CMYTHbIX o4epkax oHa nbuna
CBoeto uyTKOM, nrobgauen gywon —

N nop rpo3on, yx 61M3Kon, paspyLlleHbs
Kakue B Hen 6biBann ymuieHbs

Mpen 3TOW XWU3HbKO BEYHO MOJIOAOMN...

CeeTtmnnuncb Anbnbl, 03epo Ablwano -

N TyT )Xe HaM, CKBO3b C/ie3, MOHATHO CTano,
UTo ubs Aywa TakK LAapCTBEHHO CBETNA,

KTo 0o KOHUa cbeper ee XuUByto -

N B CTpalLHYO MUHYTY POKOBYHO

Bcé Ton xe byneT, yeM bbina...
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37. Memento
(Vevey 1859 - Geneva 1860)

And so I see her now: from here had been
her view toward the lake and mountain scene.
What radiant glory had those westering rays
that she, beset with many illnesses,

could have the Holy Spirit in her bless

a wide world answering to her kindly gaze.

A view that, in these mountains, lakes and lights,
appealed with indistinct and much-loved sights,
and from her soft and loving soul had wrung
such understanding that it should attend

her through that difficult and testing end

to what was otherwise, when she was young.

The Alps so luminous, the breathing lake so near
that all within that moistened eye was clear.

For surely bright and sovereign is the soul

if we adhere to life-enhancing ways,

when that most frightful ending of our days

will find us in the same, unchanging role.

October 1860. A tribute to the Dowager Empress
Alexandra Feodorovna.
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38. HemaH

Tbl Nb 3TO, HeMaH Benn4yasbin?
TBOSA Nb CTPYS Nepeno MHON?

Tbl, CTONBKO JIET, C TAKOO CNaBoOMn,
Poccmn BepHbIA YacoBoOun?..

OanH nuwb pas, no Bone 6ora,
Tbl cynoctaTta K HEN BNYCTUN —
N uenoctb pycckoro nopora
Tbl TEM HAaBeKWU yTBEpPAUN...

Tbl NTOMHUWb NN 6biNoe, HeMaH?
ToT AeHb roOAVHbI POKOBOW,

Koraa crtosin oH Hag tobon,

OH caM — MOTY4YUI OXHbIN AEMOH,

N Tbl, KaK HblHe, npoTekan,
LLlymMma noa Bpa>XbMMW MOCTaMu,
N oH CcTpyto TBOK s1ackan
CBOMMU YyaHbLIMKW O4YaMKU?

[MobeaHo WM ero nosakwu,
3HaMeHa Beceno LwyMmenu,

Ha conHue MCKpUINCh LUTbIKYU,
MocCTbl o4 NywKaMmu rpeMenm —

N c BbICOTbI, Kak HeEKUM 6or,
Ka3anocb, OH napwn Hag HUMU,
N pBuran BceMm, u BCE cTeper
OyaMu 4yyaHbIMU CBOUMM...
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38. Neman

Still, majestic Neman, still
your waters roll in front of me:
and time retains that victory
and here in Russia ever will.

It was indeed by God’s design
that you let pass our adversary
across our ancient Russian line,
forever to our victory...

Recall, Neman, recall the past,

the very day, the fateful hour,
when he stood over you, the power
the mighty southern demon cast?

And you as now flowed ever on
beneath their bridges and their cries;
and yet a soft caressing shone
in those unusual, piercing eyes

A victory they thought they’d won,

their banners made their happy runs
their bayonets sparkled in the sun

and bridges groaned beneath their guns.

And like a god, from some great height,
and hovering over, from the skies,
there came that wise, effective sight:
such the marvelous, all-seeing eyes.
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JInwb ogHOro oH He Buaan...

He Bnaen oH, BouTeNb AUBHLIN,
YTo TaM, Ha CTOpPOHE NMPOTUBHOWM,
Crosan Apyrou — ctosn v xaan...

N Mmnmo npoxoawuna paTtb —
Bcé rpo3Ho-60eBble nmua,

N HenzbexHasa [ecHuua
Knana Ha HMX CBOO neyaTsb...

N Tak nobeaHO WAn NMosaKu,
3HaMeHa ropao pa3BeBasiuChb,
CTpymnucb MOTHUEN LWITbIKK,
N 6apabaHbl 3anMBanucCs...

HecmeTHO 6b1N10 UX YMNCno -
N B aTOM 6€CKOHEYHOM CTpoe
EnBa nb gecatoe yeno
KnenmMo MMHYNoO poKoBoeE...
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But One alone he did not see

or that, in manhood unabated,
stood there on that side and waited
for the other, what would be.

As death will pass or will condemn,
and stamp its passage on a name,
so, ineluctably, the same,

time put its lasting seal on them.

Victorious were the regiments,

with pride their waving banners crowned,
and swords were glittering elements

in that great thunderous drumming sound.

Immeasurable as well the cost

in endless numbers, line on line:
bare one in ten that were not lost:
the fatal mark of His design.

September 1853. Refers to the River Neman, which
Napoleon crossed on his disastrous 1812 invasion of
Russia.
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39. Mo cnyya npuesaa aBCTPUNCKOro apurepuora Ha
NOXOPOHbI MMNepaTopa Hukonas

HeT, Mepa eCcTb A40/roTepPneHbIo,
beccTbiaocTBY TakXe Mepa ecTb!..
KnaHyCb ero cBsLLEHHOWN TEHbIO,
He BCe e MOXHO nepeHecTb!

N KaKk He rpaHeT oToBCloA4Y

OaunH BCceobLUMn BOMNJIb TOCKMU:
Mpoyb, NpoYb aBCcTpumnckoro Nyay
OT rpob6oBon ero gocku!

Mpoub C nX NpenaTenbCKNUM 1063aHbEM,
N BeCb anoCTonbCKUM NX poa

byab 3akfieMMeH OAHUM MPO3BaHbLEM:
Nckapuot, NckapuoT!
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39. On the Occasion of the Arrival of the Austrian
Archduke at the Funeral of the Emperor Nicholas

That measured patience won’t be paid,
we’re not to shamelessness inured,

I swear by his imperial shade

not everything shall be endured.

Whatever be that false lament,
what endless wails of grief assume:
let’s have this Austrian Judas sent
fast packing from the royal tomb.

Enough of that false sorrow’s claim:
to all apostles now allot

a single, searing, shaming name:
Iscariot, Iscariot!

1855
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40. YepHoe Mope

MaTHaAuaTb NeT C TeX NoOp MUHYNO,
Mpowen cobbITUX Uenbin psa,

Ho Bepa Hac He obMaHyna -

N ceBacTononbCckoro ryna
MocneaHW CAbIWKWMM Mbl packarT.

Yaoap nocneagHnn n rpOMOBbLIN,
OH rpsiHyn BAPYT, XWUBOTBOPS;
NMocnenHee B 6opbbe cypoBom
Tenepb NUWb BbiCKa3zaHO C/NOBO;
To cnoBO — pyccKoro uaps.

N BCE, uTo 6bISIO TaK HEAABHO
Bpa>kaon BO3ABUIHYTO CNEMNOMN,
Tak Harno, Tak caMmoynpasHoO,
Npen 4eCTHOCTbIO ero Aep>XaBHOW
Bcé pywwunocb camo cobon.

N BOT: cBOBOAHANA CTUXUSA, —
Ckaszan 6bl Haw No3aT poAHON, —
LLlyMULWb Tbl, Kak BO AHW Bbinble,
N KaTunwb BONHLI Fronybeble,

N 6newewb ropaoto kpacoun!..

MaTHaauaTb net Tebs aepxano
Hacunnbe B 3anagHoOM nneHy;

Tbl HE caaBanacb U ponTana,

Ho yac npobun — Hacunbe nano:
OHO NOLWWI0 KaK KNY KO OHY.
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40. The Black Sea

Fifteen years have passed since then,
and incidents have also passed,

but faith has not deceived true men,
for now Sevastopol again

takes up its thunder from the past.

The severing blow, the deafening roar,
the life-creating, heard afar

at last from that great battle for

the soul of Russia’s fighting corps,

are words now spoken by the Tsar.

And all that was till recently

but enmity made blind by fate,
insolent and arbitrary,

has with that sovereign honesty
resolved itself by its true weight.

In letting freedom have its way,

our native poet would have cried
through thunder of another day:

so let the blue waves roll and say:
go forth my people, shine with pride.

It's fifteen years that you've been kept
in forced confinement to the west.
You’d not protest nor would accept.
The hour has come that overslept:
restraint goes down to final rest.
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OnaTb 30BET U K Aeny HyauT
PoaHyto Pycb TBOA BOJIHA,

N k pacnpe Ton, 4yto 60r paccyaur,
Bennknin CeBacrtononb 6yanTt

OT 3aK0/140BAHHOMO CHa.

N TO, 4TO Tbl BO BpeMSA OHO

OT 6paHHbIX CKpbl/aa Henoroa,

B cBoe couyBCTBEHHOE JIOHO,
OTpawb Tbl HAM — 1 6e3 ypoHa -
BeccMepTHbIM YEepHOMOPCKNIN hoT.

[a, B cepaLe pycckoro Hapoaa
CBaTtuTbCca 6yaeT 3TOT AEHb, —
OH - Hawa BHewWwHAsa cBoboaa,
OH lMeTponaB/ioBCKOro ceoa
OcBeTuT rpob6oBYIO CEHb...
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Again it calls, and, pressing, makes
its plea, the Russian people weep:
God will judge us for mistakes

but now Sevastopol awakes

from hitherto unmanly sleep.

And you across the interval

of most unmartial conduct meet

our heart-felt needs and thereby pull,
undamaged, whole and admirable,
our famed, immortal Black Sea Fleet.

In this the hearts of Russians win
a hallowed day, which will exhalt
our power abroad, and one akin
to lighting every corner in

St. Peter-Paul’s cathedral vault.

March 1871. The poem commemorates the lifting of a ban
on Russia using its navy on the Black Sea. Peter and Paul
refers to the cathedral within the St Peter and St. Paul
fortress in St. Petersburg, where the Russian Tsars are
buried.



102

APPENDIX

SIGNIFICANCE OF TYUTCHEV’S WORK

I don’t need to say more on Tyutchev’s life because John
Dewey’s work makes that entirely unnecessary. Both the
Introduction to his Selected Poems {2} translations, and
his biography Mirror the Mind {3} are exceptionally clear,
sensitive and detailed accounts of Tyutchev’s life and
thought, which abundantly repay sustained attention. My
intention is much more modest. I shall try to place
Tyutchev’s pan-Slavism in broader context, and to show
that his thought, and Schelling’s philosophy on which
some of the thought is based, are not matters of historical
interest only, but viable approaches that are still relevant
today.

Tyutchev’s formative years were spent in a Munich under
the sway of German Idealism and German nationalism.
Both have a continuing relevance. Friedrich Schelling’s
philosophy colours Tyutchev’s poetry and explains many
of its features, though Tyutchev himself was against the
extended rationalising that philosophy generally needs.
German nationalism inspired Tyutchev to develop his own
Slav nationalism, though this was problematic and
markedly unsuccessful. Nationalism and contemporary
German thought were both a little complicated.
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Nationalism

Nineteenth century thinkers both developed from and
reacted to the Enlightenment's notion of progress. Herder,
Madame de Stael, Burke and Chateaubriand spoke
vaguely of a Volk, a people — something that was not
rationally grounded or justified, but grew from feelings
and traditions previously overlooked. From Jean Jacques
Rousseau they understood that the opposite of refinement
need not be not crudity but simplicity, and that sensibility
was not a product of cultivation but a deep expression of
man's passionate nature. {6} That intensity might be
deeply rooted in backwardness, of course: Tyutchev’s
poem 24:

Though all are burdened to the grave,
they know throughout their native land
the King of Heaven has walked as slave,
and blesses with His giving hand.

The social contract was gradually abandoned, and states
were viewed as natural growths with roots in the common
nature of man. The life of a people was a unitary thing,
springing out of traditions and needs, expressed in its
laws, institutions and artistic accomplishments. Social life
was indeed analogous to organic growth, and aspects of
social life were related to each other like functions of a
living body. Johan Gottfried Herder (1744-1803)
developed this notion, relating earth to the cosmos, man
to earth, man as a social and historical being. History was
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the growth of a single, marvellous tree whose branches
were the cultures of mankind. {6}

That social expression often ran counter to broader
economic needs. Justus Mdéser (1720-94), for example,
was an early critic of what is now known as 'globalisation’.
Rather than facilitating diversity in goods and customs,
the market destroyed local cultures. Standardized laws in
Europe — needed if the merchant was not to simply move
to the most advantageous countries for his particular
trade — meant doing away with local laws and customs
that gave countries their individual well-being. Honour,
property, livelihood and political participation were
intertwined in Europe, and their weakening must also
weaken the status quo. {7}

If we look, indeed, at non-literary matters, or even non-
historical matters, that Volk remained a vital concept
nourishing two centuries of European thought. Georg
Wilhelm Friedrich Hegel (1770-1823), for example, was a
practical philosopher, educator and administrator, taking a
key role in the modernized Prussian state created after its
defeat by Napoleon in 1806. Hegel accepted Edmund
Burke's (1729-79) conservatism, but examined more
closely the institutions needed for an ethically-ordered
society. How is the natural self transformed by
historically-developed social and political structures
through which the cultural norms are conveyed to
individuals and internalised by them? What was the ethical
order that created our habitual dispositions to act well
towards one another, so that duties coincided with
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feelings? Hegel did not view duties and obligations as
limitations on the real self, but as a means of giving the
turbulent inner life a rewarding sense of direction. {7}

The concept continued even into the more arid reaches of
economic theory. Georg Simmel's (1858-1918) The
Philosophy of Money argued that the abstract nature of
modern money in fact created an extended web of social
and commercial interests, achieving 'what usually only
love can do: the divination of the innermost wishes of
others, even before he himself becomes aware of them.
Antagonistic tensions with his competitor sharpens the
businessman's sensitivity to the tendencies of the public,
even to the point of clairvoyance, responding to future
changes in the public's taste, fashions, interests .
Everyone became conscious of everyone else, but the
bonds of occupation and social class were loosened
because the individual played a role in multiple and
overlapping circles — cultural, social, commercial,
scientific, religious and so on, all infinitely subdivided and
so impossible to dominate. {7}

In Germany this notion of Volk and destiny grew markedly
after the Franco-Prussian War of 1870. Hans Freyer
(1887-1969), for example, was neither an anti-Semite nor
a racist, but came to see the National Socialists as an
escape from the dead end of capitalism. Like Hegel,
Freyer believed that all human communities, values and
natures are products of history, but that history now, he
felt, no longer had discernable direction or purpose. There
were many such Volks, and none was superior to others
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because no independent standards existed. But to be born
into a particular Volk was nonetheless to be elevated into
a consciously affirmed destiny, which in turn bestowed
purpose on a selfish and otherwise aimless capitalist
society. {7}

Similar views were held by the Slavists in nineteenth-
century Russia, where their sense of purpose was not led
by Tyutchev but by Alexéxy Stepanovich Khomyakov
(1804-60) and the Kiréyevsky brothers. At its heart was
an innate conservatism whose features could not be fully
spelled out. Moral and religious perceptions took their life
from tradition, and a socially-given sense of right and
wrong was more securely rooted than the laws of the
state. Khomyakdv was a master of measured prose but
also wrote coldly brilliant poems, exceptionally moving in
The Labourer of 1858, but was as stirred by political
events as was Tyutchev, writing stinging political verse
during the 1853-6 Crimean War.

Slav nationalism was equally a potent force in eastern
Europe, but Russian aid was not always helpful. Pan-
Slavists wanted an independent Slav nation that would
assume the balance of power in Europe. They drew their
inspiration from Slav literature, and embarked on various
political initiatives based on the French Revolution and
German nationalism models. Schelling, Hegel, and Herder
were important influences, but Russia came to dominate
discussions later in the nineteenth century —
unfortunately so, because the Slavs wanted genuine
independence, beyond the control of existing powers.
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Russia they saw as a despotic and authoritarian regime,
one that would stifle their freedoms, even supposing (as
Tyutchev advocated) the serfs were emancipated and the
monstrous injustices of tsarist Russia rectified. Slav
nationalism was strongest in Serbia, growing significantly
in the late 19th century and opposing the Austro-
Hungarian Empire and its control and influence over the
region. Incensed by Vienna’s annexation of Bosnia and
Herzegovina, young Serbs joined radical nationalist groups
like the '‘Black Hand’, and it was this pan-Slavic
nationalism that inspired the assassination of Archduke
Franz Ferdinand in Sarajevo in June 1914, and led directly
to W.W.I. {8}

Tyutchev’s enthusiastic Pan-Slavic pamphleteering not
only fell on deaf ears, therefore, but ran entirely contrary
to the Tsarist government’s cautious relations with
Austria. The Slavs themselves were happy to accept
Russia as an ally, but certainly did not approve Tyutchev’s
hope of adding the Slav-speaking areas of Galicia and the
Carpathians to Russian territories. The May 1867 Slavonic
Congress was held in Moscow and St. Petersburg, but the
84 delegates (Czechs, Slovaks, Serbs, Croats, Bulgarians
in the main) agreed a Dual Monarchy for Austria, where
power was shared with the Magyars. The Tsar himself
welcomed 23 delegates to a banquet at Tsarskoye Selo,
where a poem of Tyutchev’s was read out to raptuous
applause, but the proposed closer ties to Russia were
fundamentally unacceptable to both governments. Indeed
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these bombastic poems, dear to Tyutchev’s own heart —
his political writings are the only things the poet thought
worth preserving — are not what his more discriminating
readers treasure. The last great adventure of a Tyutchev
returned to diplomic service was in fact a failure. {3} The
man indeed became increasingly conservative in his
views, glorifying the Crimea War, for example, which was
more to be noted for senseless slaughter than outstanding
gallantry. Tyutchev nonetheless hailed Russia’s release
from the political consequences of that war: poem 40:

It's fifteen years that you've been kept
in forced confinement to the west.
You'd not protest nor would accept.
The hour has come that overslept:
restraint goes down to final rest.

Again it calls, and, pressing, makes
its plea, the Russian people weep:
God will judge us for mistakes

but now Sevastopol awakes

from hitherto unmanly sleep.

And you across the interval

of most unmartial conduct meet

our heart-felt needs and thereby pull,
undamaged, whole and admirable,
our famed, immortal Black Sea Fleet.

In this the hearts of Russians win
a hallowed day, which will exhalt
our power abroad, and one akin
to lighting every corner in

St. Peter-Paul’s cathedral vault.
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Tyutchev’s Thought

Broadly speaking, two great streams of thought run
through the European nineteenth century: idealism and
materialism. The first argued that we can understand the
ultimate nature of reality only though and within natural
human experience, especially through those traits which
distinguish man as a spiritual being. It is thought that
provides the categories to understand sensations.
Idealism was somewhat hostile to Kant's views, and did
not accept the easy optimism of the Enlightenment.
Hegel, Schelling, and Fichte were all Idealists in this
sense, and their influence increased as attempts were
made to bring philosophy and science closer together. {6}

Materialists held that there is an independently existing
world, that human beings are material entities like
everything else, that the human mind does not exist
independently of the human body, that there is no God or
other non-material being, and that all forms and
behaviours are ultimately reducible to general physical
laws. {6}

But perhaps the most significant development of century
was historicism, the belief that something could only be
understood, and its significance assessed, by seeing it
within the stream of history. Historicism drew strength
from notions of an organic unfolding, and from nineteenth
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century hopes of a science assisting social change. (6, 9-
11}

Nations had a destiny, and one that Tyutchev
commemorated in his stirring poem (poem 38) on the
Neman, the river which saw Napoleon’s 685,000-strong
army cross into Russia, and from which they had
eventually to retreat with only 27,000 men. Losses were
equally horrendous on the Russian side, of course, but the
war was a turning point in Russian and indeed world
history. Tyutchev’s poem:

It was indeed by God’s design
that you let pass our adversary
across our ancient Russian line,
forever to our victory...

Recall, Neman, recall the past,

the very day, the fateful hour,
when he stood over you, the power
the mighty southern demon cast?

That sense of destiny was an irrelevance to many of
Tyutchev’s contemporaries, of course, and Nikolay
Alexéyevich Nekrasov (1821-78) in particular, the leader
of the civic school of poetry, was far more concerned with
correcting internal problems, notably the monstrous
suffering of Russia’s poor. But Tyutchev looked beyond
the immediate, to the remote and everlasting. Idealists
believed that we understand the world through our
consciousness, and German Idealists tended to argue that
nature itself had consciousness, allowing them to intuit a
spirit or deity operating unseen in natural events. In
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Schelling that deity was God, who has both freedom of
choice and the power to impose order. {12-13} Poem 8:

Meanwhile and half asleep at this
surrender to a listless swoon,

a fragrant, penetrating bliss
pervades the darkening afternoon.

Grief as native deities

above the earth where all things die
contends in fierce identities

with that iced azure of the sky.

Tyutchev adopted pantheism, a philosophic outlook that
sees God as alive in the world, as an inherent part of
matter. {14} But if God is good, necessarily so, how does
evil arise in the world? And, if nature is governed by laws,
and our lives are therefore predetermined, how can we
speak of individual freedom?

Such worries concerned the Romanticism of Schiller,
Goethe, Hoélderlin and others of the generation preceding
Tyutchev. Immanuel Kant had pointed to an unknowable
reality that lay beyond the space and time in which we
categorize our sense impressions, and this reality (the
noumenon or ‘thing in itself’) was for Schelling a living
entity that constantly interacts with the world of
phenomena. The universe is not therefore inert matter
driven by impersonal forces, but a ‘World Soul’” where
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matter and mind were simply twin aspects of the same
entity. {2-3} As Tyutchev put it (poem 33):

If man himself would leave the world, and think
to have in thought or mind that orphan found,
in that great abyss will his soul then sink

past references, and to no limit bound.

Yet long past dreaming even is the sight

of him alive and blessed with light withal.

He finds in strange, perplexing night

the common legacy that comes to all.

For this concept of freedom, Freidrich Schelling (1775-
1854) drew on the work of Johann Gottlieb Fichte (1762-
1814), who also asked how individuals could have
freedom in Kant’s world of causality. How does the
individual recognise himself, distinguish himself (the ‘self-
positing-1") from the world around (the ‘not-I')? Only by
an act of self consciousness, of empirical intuition. This
self-intuition is unlike any other ‘act’ in the universe. For
such a being there is no other predicate than itself: it is its
own object. In this regard, Fichte’s Subjective Idealism
was a forerunner of today’s existentialism. {15}

Schelling takes this thought further with his concept of
organism, in which the Spirit of the World takes on goal
and purpose, form and matter, concept and intuition.
Schelling is not always clear, and readers will have to
make what they can of his terminology. He speaks of ‘an
arabesque delineation of the soul’, for example, or ‘eternal
archetype’ that finds expression in every object in the
world. ‘As immanent unity of form and matter that orients
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itself towards absolute purposiveness through successive
stages, this organism is not thus mere static, lifeless
entity but is said to exhibit life. . . To move beyond this
circle of theoretical knowledge, this circle where the object
always returns, it is necessary to introduce an act of free
self-determination which cannot be further determined.’
{15-16}

That freedom was an important development. Schelling
rejected the popular view of pantheism with its inevitable
determinism. For Spinoza, finite beings only existed
because they derive from the conception of God. ‘God
alone is independent and primary and self-affirming, all
else being related to it only as what is affirmed or as the
consequence to the antecedent.” But this God for
Schelling, and indeed nature itself, is not something
unchanging and devoid of freedom. Determinism and
freedom are opposite faces of the same coin, and any
system that lacked freedom would be incomplete. {15-
16}

Here we might pause a moment, and remind ourselves
that this apparent contradiction in terms is indeed how
modern science conceives the world. Complex systems,
which exist everywhere but had been overlooked because
difficult to formulate, have put an end to simple causality.
Chance enters into everything. In the world of the
vanishingly small, an electron has a certain probability of
being in a certain place at a certain time. Pairs of
elementary particles have opposing spin, and are kept so
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by an ‘intelligence’ that operates faster than the speed of
light, i.e. faster than is indeed theoretically possible.

What has this to do with Tyutchev’s poetry? Only a little,
obliquely, but sufficient to suggest we shouldn’t write off
the matter as wishful thinking or ‘the pathetic fallacy’, the
Romantic tendency to see our human emotions reflected
in the world around. Consciousness may indeed be
implicated in the natural order (poem 26):

How readily the seas at night arrive

at brightness here and there a shuttered gloom,
to walk in moonlight as a thing alive,

a breathy entity of radiant bloom.

In that great freedom lives infinity,

in light and movement comes the thunder sound,
and in that shimmering softness will not sea
become as solitary as night around?

Human beings are organic assemblies, certainly, but their
constituent atoms have strange properties. Sub-atomic
matter is continually being created and destroyed. An
electron and a positron arise spontaneously from nothing,
and in colliding cancel each other out, i.e. vanish into
nothing. In the world of the very large, on the other
hand, the cosmos is governed by relationships
expressable only by advanced mathematical expressions.
It is frankly beyond our conceiving it properly, indeed
intrinsically counter-intuitive. Nothing existed before the
birth of the universe, the so-called ‘big bang’, for
example, so that again the immensities of space and the
nuclear furnaces of the stars in their whirling galaxies,
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arose out of nothing. Dark matter is problematical. Black
holes may have ‘worm tubes’ to other worlds. There may
be parallel universes, infinite in number. There are several
types of infinity, moreover, as there are of logic. If
Schellings’s concepts seem improbable, then the orthodox
worlds of science and mathematics are even more so.

{17}

Even history, which in Tyutchev’s time was seen by Hegel
and others as part of unfolding destiny, is not
deterministic, or not wholly so. {18} The assassination of
the Archduke Ferdinand, which should have been a local
matter and dealt with accordingly, was the spark that
ignited W.W.I and levelled four empires. Yes, we can point
now to a tangle of secret and unwise treaties, or to
German and British economic rivalries, but these were
also known to the governments concerned, so that
statesmen either lied and miscalculated, or nations indeed
had a destiny, which for reasons of their constitution, or
outlook of their common peoples, they fulfilled.
Communities, or Volk, could be seen as living things,
therefore, larger than their representatives and not fully
encompassed by their self-understandings. Even today,
we still speak of regional characteristics, and European
countries are keen to keep their national identities. Such
distinctions are central to the arts, moreover: the
northern tradition of European painting is noticeably more
detailed and sin-saturated, for example, than is the
warmer and more sensuous southern tradition. And so on:
the concept is at least useful, perhaps unavoidable.
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Pantheism itself has a distinguished history, moreover,
being resurrected most recently in the irreducible mind
concept of consciousness {19}. Here consciousness is not
created by the brain, but that physical organ simply tunes
into, selects and gives some individual shaping to an all-
pervading, universal consciousness. Plato, the
Neoplatonists, Leibnitz and nineteenth-century Idealists all
believed in something similar. But the Neoplatonists
certainly, and Plato possibly, were not setting out their
beliefs by argument, but attempting a rational explanation
for their own experiences. Plotinus goes beyond
pantheism in seeing plants, animals, ourselves and even
the earth as engaged in contemplation of the Unity when
he uses the image of a choir whose singing improves each
time it turns back to its director. Many Neoplatonists
stressed prayer, rituals of devotion and purity in living —
as do Indian and other mystics — because their goal was
not intellectual understanding but a transformed sense of
the world around them.

The puzzling world of science is not restricted to the
physically very large (cosmic spaces) or very small
(atomic nuclei). Two matters are becoming increasingly
clear. Firstly that the line between living and non-living is
not so easy to draw: Prigogine’s experiments have shown
that even simple inorganic substances will set up cycles
that mimic the rhythms of nature. {23} Secondly, many
events in the real world are nonlinear, so that
unpredictability and randomness is built into life at an
elementary level, spelling the end of most hard
determinism. Fractals have been recognized in a wide
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variety of things — from brain waves to river drainage
patterns — and objects very easy to conceive
mathematically can have puzzling fractional dimensions
(e.g. not 2 but 2.24 dimensions, etc.) {24} More recently,
biologists have begun to construct computer models of
societies, finding that systems can have unexpected
properties (emergent properties) which are not to be
deduced from the simple properties of their components.
Such systems are not only dynamic, but creative.
Tyutchev again (poem 31):

The singing of the waves proceeds
to harmony and natural argument,
its slender rustling music sent

to occupy unsteady reeds.

That calm is everywhere, and lies
according to what nature knows,

and only illusory freedom shows

disorder that we recognize.

When such modelling is applied to living organisms — to
continue with dynamic systems — it appears that species
may not be free to evolve randomly (mutation shaped by
natural selection) but are controlled by the system, by
interaction between animal and environment: order is
inherent in the system. Species can only adopt the 'ghost
species' already given by the system: strange attractors in
effect. {25}

Human consciousness is therefore arguably part of
existence, and only set aside to create systems that can
be treated independently, no doubt necessary to keep the
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mathematics manageable, but simplistic all the same. In
Tyutchev’s words (Poem 25):

O my prophetic soul! My heart,

is full of troubles and of fears,
and on the threshold now appears
a being in two worlds apart.

How do scientific laws capture significant features of the
universe? Because we are built to see the world in such
terms. Even if at base, the world were infinitely complex
and random, the world would also and ineluctably produce
higher-order features. To explain the process, Cohen and
Stewart coined the terms simplexity, a process whereby a
system of rules can both engender simple features and
complicity, a coming together of features that enlarges
the space of the possible, where the patterns created
cannot be deduced from the features of the components.
{26} Scientists therefore conceive generalized models
(features) and test them against instances (serviceable
approximations), but neither features nor instances are
arbitrary figments of our imagination. Tyutchev again
(poem 35):

Nature’s not the thing you see
the lifeless thing, the face of stone —
it has a soul that’s wholly free,
a love and language of its own.

We shouldn’t push these analogies too far, of course.
Tyutchev was not a scientist or philosopher, but a
nineteenth-century poet influenced by Romantic ideas.
Thus, though he absorbed Schelling’s concepts, they
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generally remained his own creatures. Night, time and
space were dark and threatening entities to Tyutchey,
who had some of Pascal’s ‘eternal silence of infinite
spaces’ to frighten his inner being. Night in Tyutchev often
stands for the vast notions of time and space through
which must struggle in life. Darkness is not the
Schellingian idea of primordial blackness out of which we
evolve, but an eternal night that man only partially
escapes. {2}

Schelling’s thought is being studied again, but remains
taxing, not only because he was continually changing his
mind, but because he employed categories now foreign to
our materialistic world. Schelling came to believe the fact
of our very existing at all takes precedence over general
observations about the world, and that our existence is
not something that philosophy can fully explain.
Furthermore, we have to merge concepts of nature and
identity with a fundamental conflict between a dark
unconscious principle and a conscious principle in God. It
is God that makes the universe intelligible, though that
understanding may only be through myths and symbols.
Such mythic symbols arise from the soul’s unconscious
depth and break forth into the conscious articulation of
experiences. Tyutchev’'s Mémoire (poem 37):

The Alps so luminous, the breathing lake so near
that all within that moistened eye was clear.

For surely bright and sovereign is the soul

if we adhere to life-enhancing ways,

when that most frightful ending of our days

will find us in the same, unchanging role.
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However nebulous that must seem today, Schelling is still
an influential thinker, responsible for three important lines
of thought. First is his Naturphilosophie, which suggests
that nature cannot be entirely understood in scientific
terms, as these terms derive from our own human
limitations. Second is his view of subjectivity, which places
the subjective entity before the ‘objective and rational’ of
a general understanding, thus anticipating the
existentialism of Nietzsche and Heidegger. And third is his
critique of Hegel’s idealism, which thinkers like Adorno
and Derrida were to continue. {13}

If talk of symbols seems far-fetched, then consider some
later philosophers of art. Art represents reality, certainly,
but not in any simple way, particularly of course with
music. Art can be seen as emotion objectified in symbolic
form: a philosophy developed by Ernst Cassirer (1874-
1945) and Susanne Langer (1895-1985). Cassirer
extended Kant's ‘a priori’ categories so as to represent
language, myth, art, religion and science as systems of
symbolic forms. These forms are mental shaping of
experience. They are culturally determined and are
created by us. But they also and wholly constitute our
world: all ‘reality’ is a reality seen and understood through
them. Outside lies Kant's noumenal world, about which
there is nothing we can really say. {28}

These systems of symbolic form are not arbitrary
creations, but have grown up to answer human needs.
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Each system carries its own particular enlightenment.
Langer ranged over the whole field of artistic expression,
though is best known for her theories of music. Art has its
own meaning or meanings. Even in our simplest
observations we transform a manifold of sensations into a
virtual world of general symbols: a world with a grammar
of its own, guiding our ear and eyes, highly articulated in
art. In music we have a symbolic expression about
feelings. Music has a logic of its own, expressing the forms
of human feeling, and creating an inner life. Certainly
music does not denote as logic must, but it conveys
knowledge directly, ‘by acquaintance’ rather than
‘knowledge about’. Feelings are therefore symbolically
objectified in certain forms, with a detail and truth that
language cannot approach. {29}

Between the private musings of a Russian nineteenth-
century poet and the world pictures of contemporary
science lies an immense gulf, of course: the largely
private musings of an individual poet against the
thousands of lifetimes of published mathematical research
and physical experimentation.

We should also note a fundamental difference of
approach. Schelling belongs to a group of nineteenth
century thinkers who based philosophy not on reasoning
but some form of insight, intuition or will, a concept that
can be later rationalised and closely argued about. This
'will' is volition in Fichte and Schopenhauer, creative
imagination in Schelling, power in Schelling and Nietzsche,
and faith in Kierkegaard. Absolute Idealism takes this
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claim further to postulate a single unifying ‘mind’ behind
all things, a view also close to pantheism. In the Absolute
Idealism of Schelling and Hegel, moreover, thought is
seen as the interplay of experiences within that unifying
mind, and truth is defined as consistency between
thoughts, rather than a coherence between separate
objective realities. That coherence could be somewhat
shadowy. Tyutchev’s Silentium (poem 34):

Be silent, hide yourself, conceal

the things you dream of, things you feel:
As the stars in motion, let

these marvels from ascension set.

Let depths of soul then stay unheard.

In awe reflect without a word!

Philosophy becomes rather technical in detail, and
Schelling’s is particularly so. {30} Art is a cornerstone in
Schelling’s thought, for example, unifying his idea of
freedom and his philosophy of nature, but that aesthetics
is not a simple matter. In his Nature Philosophy both
subjectivity and objectivity emerge from a common source
in nature. In his Aesthetics the artwork produces firstly a
material realization of the ideas of philosophy, and
secondly a new mythology that could be regarded, at
some remove, as the German Volk. {31-32}

Though Schelling accepted Fitche’s idea that both nature
and the ‘I’ conceived as such were subjective, he rejected
any notion that nature was simply given us for man’s
convenience. In his view, the force of 'I' depended on
nature. Kant had seen beauty as purposiveness without
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purpose because it involved a disinterested relationship to
the object, which itself revealed something fundamental
about our place in purposeful nature. But where
Schelling's Nature Philosophy moved toward freedom
within the necessary laws of nature, his Aesthetics moved
from individual freedom to the unexpected emergence of
form within nature. By this process, nature freely comes
into the artform, producing itself from itself. The two
modes of nature represent the two sides of the same coin,
moreover, a dynamic process that overcomes Kant's
distinction between theoretical reason and practical
reason. {31-33}

Schelling held that the ultimate aim of transcendental
philosophy was to therefore bring to intuitive identity the
conscious and unconscious activity that constituted the
self’s unity. That aim could be modelled on artistic
creation, which united the unconscious laws of beauty
with the conscious intentions of the artist. As Goethe put
matters: 'The beautiful is a manifestation of secret laws of
nature, which without its appearance would have
remained forever hidden' — a view quite different to
Kant's, where we are prevented by our ways of ordering
sense impressions from experiencing nature in the raw. As
Schelling developed his philosophy to an absolute ideal-
realism, his position merged with that of Spinoza: the
ideas that constituted nature's creations were not captives
of individual minds, but stood beyond empirical self and
nature, though were realized in both. {34}
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For Tyutchev, the realization seems to have been
personal, limited and unique. Schelling’s realization, once
achieved in a poem, demonstrated to Tyutchev the basic
correctness of his world-view, but the achievement he did
not see as compellingly instructive to others. As
Tyutchev's Silentum poem indicates, thoughts and
feelings could be better left unexpressed: the very act of
putting them into words coarsened or distorted the
experience.

But the larger matter is the Romantic heritage. Tyutchev
kept alive an earlier conception of art well into the period
when the social reality of novels became the preferred
literary expression. Outside Tyutchev and Fet, the better
poets of the time concerned themselves with social
obligations. Tyutchev’s vision in contrast had an extra
dimension, which, for want of a better term, we might call
spiritual, a belief in something loftier and larger than this
human world. That belief transmuted into strange forms
under Symbolism and was extinquished altogether under
communism, which perhaps explains why the latter’s love
poetry is so limited and matter of fact. Much the same can
be said of Modernism, and of the derivatives we live with
today: a preoccupation with language and its deceits,
which produces clever but somewhat nebulous and
unsatisfying poems — that is probably the verdict of the
common reader, even among that small percentage who
do read contemporary poetry. Tyutchev had a larger
vision, and one, which I have tried to show, is still
relevant and perhaps capable of making poetry more
compelling reading again.
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This Translation

Tyutchev’s poetry exists in two notable English
translations. The first is by John Dewey who brings a
lifetime’s study to his Fyodor Tiutchev: Selected Poems
{2} and his biography Mirror of the Mind, {3} both
labours of love and indispensible. The translations are
close and even reproduce the feminine verse ending, often
successfully, a very considerable achievement. The forms
of Russian verse have been less preserved in Frank Jude’s
work, but the great bulk of Tiutchev’s work is sensitively
rendered into traditional English forms. {1} Both authors
have generously placed their work on the Internet, and
Frank Jude's site holds a wealth of fascinating and
subsidiary material, including links to audio recordings.
What then are the odd translations in this small ebook
attempting?

Two things. Firstly, through the Appendix, to give non-
Russian speakers a better grasp of the originals. And,
secondly, to provide translations that keep more to the
canons of English verse.

This is a difference in approach, not a reflection of the
skills of those authors, therefore, which are real and self-
evident. To them I remain beholden in many ways —
interpretation, background, my very interest in Tyltchev.
Both authors have used their wide knowledge of Russian
to understand each Tyutchev poem as fully as possible,
and then written that understanding in appropriate English
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forms. In John Dewey’s words: {35} ‘The overall aim was
to end up with something Tyutchev might have written
himself, were he still alive and his native language
English.” Most translators will have a similar aim: these
were my hopes, and no doubt Frank Jude’s too.

But there is a difference — if not always consistently
maintained, since translation is often so difficult that
translators are driven to any stratagem that serves to
make a passable rendering. Frank Jude has generally tried
for a conventional English poem, using rhyme on
occasion, but not invariably so, and not generally in the
rhyme schemes of the original. In contrast, John Dewey
has indeed followed the original rhyme schemes closely,
even the feminine rhyme schemes, and the translations
are generally pleasing and faithful. But that adoption of
the feminine rhyme has produced its own problems. To
meet so demanding a requirement in a language like
English that is poor in rhyme words, the sense has
sometimes been bent out of shape, and then into lines
that forego the graces of English verse, where each word
has to seem unforced and natural, even inevitable. All
rhymed translation runs this danger, of course, but
feminine rhymes greatly compound the difficulties,
without the benefit of greater stanza shaping that
traditional rhyme affords.

Each rendering has its choices to make. I have tried to
‘familiarise’ the translation rather than ‘foreignise’ it.
Indeed my concern has been to create things that are
enjoyable English poems in their own right, an aim that
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has brought together two approaches. First is the
surrender to the growth of poems in the translation
process, where the translations take on their own lives,
telling their author where and how they wish to develop,
often in ways very different from any simple transfer from
Russian to English usage. The second is a re-imagining
and re-creation of the originating experience into a living
poem, one that is not too obviously a translation. That can
sometimes result in a translation saying more than the
original. An extreme example is poem 8, where the plain
meaning of the first stanza is:

It's already half day time

fall down by sheer rays, —
And mountain began to smoke
with its black forests.

To make that into acceptable verse I have introduced
‘spoke’ to get the rhyme with ‘smoke’, and described the
black as ‘inky’:

The day half gone, the noon-tide spoke
of falls of sunlight, shading back

to mountain sides of shadowed smoke
and forests filled with inky black,

Translations are products of their times. Translators who
had previously used rhyme in their translations, believing
that an important aesthetic component of the original
should appear in the translation, have been replaced by
proponents of unrhymed ‘free verse’, a style mandated by
contemporary poetry and useful to academics
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emphasizing the prose meaning. Free verse — true free
verse, where line length and metre are placed on a
variable but pleasing base — is a beautiful but demanding
medium, and in fact more difficult to write properly than
conventional verse. If only for that reason, I have
continued the older tradition here. Readers concerned
about semantic distortions introduced by rhyme, and who
want an unadorned, largely machine-code translation of
the original Russian, can refer to the pages following this
section, which provide details on a poem-by-poem basis.

Much in translation also involves personal preferences,
what the translator feels comfortable with. The renderings
here are generally close, much closer than Robert Lowell
achieved in his Imitations, which the reader can check by
reading the literal renderings given in the Appendix, or
against the Dewey and Jude renderings. The translations
render Russian tetrameters as English tetrameters, etc.
and faithfully reproduce the rhyme schemes, but they do
not reproduce the feminine rhyme because this is foreign
to and generally destructive of good English verse. Nor on
the whole do they replicate particularities of Tyutchev’s
lines, because the equivalents in English do not exist. As
can be seen in the literal translations, Tyutchev’s syntax
can be a little unusual. Several lines can pass without a
verb to shape the material, but English is not always so
accommodating. Tyutchev’s diction is also a little old-
fashioned, employing Slavonicisms that Pushkin outlawed,
but English diction is less demarcated in this regard.
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An example may make matters clearer. Spring Storm, the
first in this collection, is a popular example of Tyutchev’s
nature poems.

The Russian text and prosody is:

1. BecéHHsA rpo3a

Jto6ntd0 rpo3y B Hauane mas, 4A
Korna BeCéHHUN, NEPBLIN rPOM, 4b
Kak 6bl pe3Bsica U Urpas, 4A
poxoyeT B HEBEe ronybom. 4b
peMAT packaTbl Monoable, 4C
BoT adxank 6pbl3HYyN, Nbl/ib ETUT, 4d
MNoBuncnu Népnbl A0XAEBLIE, 4C
N cOnHue HUTU 30110TUT. 4d
C répbl 6eXnT NoTOK NpoBOPHbLIN, 4E
B necy He MONKHET NTUYUN ram, 4f
N ram necHom n WwyM HarOpHbl — 4E
Bce BTOpUT BECENO FPOMAM. 4f
Tbl cKaXellb: BéTpeHas eba, 4G
KopMmsa 3eBecoBa opna, 4h
poMokMNALWNA Ky6ok c HEBa, 4G
CMesicb, Ha 3éMJI0 NMponnna. 4h

A literal translation is:
1. Spring Storm

I love thunderstorms in early May,
when spring, first thunder,

as if frolicking and playing,
rumbles in blue.

Peals of thunder young,
here rain splashed, the dust flies,
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hung pearls of rain,
and sun is thread of gold.

From mountain runs stream quick,

In woods not silent bird uproar,

And din of forest and noise of upland —
all echoes fun of thunder.

You say: windy Geba,

feeding Zeus eagle,

thundering cup from sky
laughing, on ground she spilled.

The Jude (No. 38) translation is:

I love May’s first storms:
chuckling, sporting spring
grumbles in mock anger;
young thunder claps,

a spatter of rain and flying dust

and wet pearls hanging

threaded by sun-gold;

a speedy current scampers from the hills.

Such a commotion in the woods!
Noises cartwheel down the mountains.
Every sound is echoed round the sky.
You'd think capricious Hebe,

feeding the eagle of Zeus,

had raised a thunder-foaming goblet,
unable to restrain her mirth,

and tipped it on the earth.

The Dewey (page 159) translation is:

I love those storms so unexpected
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In early May — the first of spring —
When thunder playfully projected
Sets all the blue sky echoing!

Peal follows peal with youthful clatter;

Then dust flies as a rainburst sheds

Its glistening drops, to fall and scatter

Like pearls, while sunlight gilds their threads.

From mountain heights a torrent surges,
Song fills the woods from countless throats;
And sound of stream and birdsong merges,
All chorusing the thunder’s notes.

You'd say that Hebe — prone to blunder —
Had let her father’s eagle sup,

And, laughing, spilled the foaming thunder
To scatter earthwards from her cup.

The translation here:
1. Spring Storm

I love a storm in early May,

when first of thunder crackles through
the frolic of a happy day
reverberating into blue.

New peals of thunder. Spread among
the dust thrown up in plashy spreads
are liquid pearls of raindrops strung
upon the sunlight’s golden threads.

Then floods on mountain slopes appear,
and bird songs come from woods around:
the tree and mountain calls are here

now gathered in one gladdened sound.

You’ll say that Hebe, giving sup
to Zeus’ eagle here has downed
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the thunder from her heavenly cup
and, laughing, spilled it on the ground.

The Frank Jude translation has emphasized the playful
elements in the original, adding such words as ‘chuckling’,
‘scampers’, ‘cartwheels’ and ‘capricious’ to his rendering.
The original 16 lines are retained, but the only rhyme is in
the concluding couplet. No one, I think, could fail to enjoy
the rendering, but it is not quite what Tyutchev wrote. We
are verging on a response to Tyutchev’s poem rather than
faithfully rendering the thing itself.

The John Dewey translation, on the other hand, renders
both the meaning and the form, the alternate feminine
and masculine rhyme scheme. In this sense, the
translation is more ‘faithful’ but it is perhaps also less
pleasing as a poem because feminine rhymes in English
tend to be somewhat contrived, employing words added
purely for rhyme purposes. Pushkin complained that there
weren't sufficient rhyme words in Russian for his
purposes, and English is even more deficient.

Feminine rhymes do occur in English verse, of course, but
not without certain problems. The William Collins” poem
To-Morrow is not heart-warming verse, for example. Its
first stanza runs:

In the downhill of life, when I find I'm declining,
May my lot no less fortunate be

Than a snug elbow-chair can afford for reclining,
And a cot that o'erlooks the wide sea;

With an ambling pad-pony to pace o'er the lawn,
While I carol away idle sorrow,
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And blithe as the lark that each day hails the dawn
Look forward with hope for tomorrow.

The Shakespeare sonnet 87 (Farewell! thou art too dear
for my possessing), which employs feminine rhymes in all
but two of the lines, doesn’t quite escape sounding a little
forced by the time we get to line 12. And A. E. Housman
also used feminine line endings successfully, indeed
beautifully, but he didn’t rhyme on them:

Tell me not here, it needs not saying,
What tune the enchantress plays

In aftermaths of soft September

Or under blanching mays,

For she and I were long acquainted
And I knew all her ways.

And so on. In general, however, and unlike its Russian
counterpart, feminine rhymes are not common in English
verse, and tend to bring a self-conscious if not mannered
tone to the lines.

Fidelity is important, therefore, but can be fidelty to the
Russian or to English tradition. How much of the Russian
can we smuggle into the English without the rendering
sounding too obviously like a translation? In defending
his rendering of Horace’s Odes, Sir Edward Marsh
remarked, '. . . unless the version can give the illatinate
reader some notion of Horace's quality as a poet, it is a
superfluity, a game which scholars play to amuse
themselves and annoy one another. In that game the
player's object is to render every shade of the author's
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meaning, and as much as possible of his expression, with
the minimum of alteration for metre and rhyme; and the
result is usually full of cracks and bulges, like a jigsaw
puzzle in which most of the pieces have been coaxed or
squeezed into the wrong place, so that the reader can
never forget that what he is reading is not an original
work.' {36}

It is better, I think, {37} to dispense with feminine
rhymes as much as possible and render simply what
Tyutchev wrote — though still employing verse craft
relevant to the period: i.e. lines properly cadenced,
rhyme, and a little alliteration and assonance for line
shaping. In general, therefore, I've aimed for a ‘sinewy’
and compact rendering that avoids poeticisms and keeps
to a heightened prose sense, i.e. recreates the poetry in
the English dimension from the root sense of the Russian.

Ternary Measures

Most of Tyutchev’s pieces are in iambic, but number 26
employs a ternary measure:

Kak X0 po Wwo Thbl, 0 MO pe HOY HO €,- 4A
3aecb /1y 4ye 3ap HO, TaM CU 30-TEM HO. 4b

Should we still reproduce this as an iambic tetrameter
regardless:

How well the seas at night arrive

at brightness here or shuttered gloom,
in moonlight walking as alive,

and breathy in its radiant spume.
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Unchecked is that infinity

of light and movement, muffled groan.
In shimmering softness will the sea

be solitary as night alone?

Should we attempt a translation into ternary measures?

Readily oceans at night arrive

at radiance here and there of gloom,
still with the moonlight to come alive,
walking and breathing in radiant bloom.

That freedom must echo infinity

in light and movement and thunder sound,
in shimmering softness will then the sea
be solitary as night is, and profound

Or should we argue that the extra syllables make a longer
line in English, and so are best served by a pentameter:

How readily the seas at night arrive

at brightness here and there a shuttered gloom,
to walk in moonlight as a thing alive,

a breathy entity of radiant bloom.

In that great freedom lives infinity,

in light and movement comes the thunder sound,
and in that shimmering softness will not sea
become as solitary as night around?

It's often best to simply try and see. The first is a rather
clipped and employs the unfortunate groan/alone rhyme.
The second echoes the more fluid nature of Russian verse,
but is otherwise flaccid, indeed shapeless. The third
approach, the pentameter, seems the best choice, giving
a more ample, supple and pleasing flow to the lines.
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Sections on individual poems follow: prosody, a literal
translation, a short list of audio recordings, other
translations and critical references. The last are very
simple, written for school children generally, but are short
enough to be copied into Yandex translate etc. for non-
Russian speakers. More detailed criticism can be found
with the search engines, but this ebook doesn’t claim to
be more than a simple introduction. On other matters I
repeat what was given in my translation of Pushin’s The
Gypsies, but reproduced here for convenience.

Russian verse is a little different from English, and the
prosody pages give the natural or intrinsic stresses
possessed by the individual Russian words. Russian words
may or may not have a stressed syllable, but they never
have a secondary stress. One word, of whatever number
of syllables, can therefore have no more than one
stressed syllable. By Russian verse conventions, however
— highly artificial but serving well for two centuries —
multisyllablic words can nonetheless be fitted into a
simple metrical scheme by assigning an unvoiced stress to
syllables that are not stressed in conversation, allowing
them to be 'sensed' or 'heard' in the mind only. But while
the natural stress pattern is individual words is largely
fixed, the Russsian poet can chose his words so that the
number of natural stresses varies from the full
complement to practically none in any given line. Russian
verse is therefore more fluid and delicately patterned than
its English counterpart, and end rhyme is correspondingly
more important.
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Also to be found in this Appendix is a line-for-line literal
translation. Given basic differences in the languages, the
rendering is nonetheless not quite as Russians would
understand the text. Russian verb conjugations are more
informative than ours. Where we simply say ‘knew’ for all
the ‘he’, ‘she’, 'it’ and ‘they’ conjugations, the
corresponding Russian is 3Han, 3Hana, 3Hano and 3Hanu
respectively.

Conversely, while we in English use the present tense of
the verb 'to be’, Russian generally does not, the ‘is’ and
‘are’ being implied by context. Again, in the interests of
simplicity, of a word-for-word match of texts, I have not
shown these ‘missing’ forms of the copula. Nor have I
shown the definite or indefinite article in the literal
translation, as again Russian doesn’t use them.

Most important of all, Russian is an inflected language
where the endings of nouns and adjectives indicate one of
six cases: nominative, accusative, genitive, dative,
prepositional and instrumental. Word order can be fairly
free in Russian verse, therefore, without losing the sense,
but Tyutchev does on occasion invert what would be
normal speech. Such inversions appear as well in the
formal translation, as this is also a convention of English
verse, but the English inversions don’t generally replicate
the Russian ones, nor vice versa. Rhyme, cadence, and
sonic patterning all require that verse in both languages
enjoy some freedom in word order.
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RUSSIAN TEXT AND PROSODY: DESCRIPTIVE PIECES

1. BecéHHAA rpo3a

Jio6bntd rpo3y B Havane mas, 4A
Koraa BecéHHuin, NépBblit FpoM, 4b
Kak 6bl pe3Bsaca U urpas, 4A
FpoxdueT B HEGBE rony6omMm. 4b
FpeMAT packaTtbl Monoable, 4C
BoT AéxauK 6pbI3HY, Nblb NETUT, 4d
MoBuncnun nNépnbl AOXAEBbLIE, 4C
N cOnHUE HUTU 30/10TUT. 4d
C ropbl 6exuT noTdéK NpoBOpPHbLIN, 4E
B necy He MONKHET NTUYUIA ram, 4f
N ram necHOm n Wwym HaropHblii — 4E
Bce BTOpUT BECeNo rpoMam. 4f
Tbl ckaxelb: BéTpeHas leba, 4G
KopMmsa 3eBecoBa opna, 4h
FpoMOKMAALWMNA KYBOK C HEBA, 4G
CMmesicb, Ha 3éM/to nponuna. 4h

Audio Recordings

https://teatr.audio/tyutchev-fedor-lyublyu-grozu-v-nachale-maya
https://www.youtube.com/watch?v=wUpyBTr4x c
https://teatr.audio/tyutchev-fedor-vesennyaya-groza 2

Critical /Literary Articles (in Russian)
https://vsedz.ru/content/f-i-tyutchev-lyublyu-grozu-v-nachale-maya
https://unotices.com/page-essay.php?id=2236



https://teatr.audio/tyutchev-fedor-lyublyu-grozu-v-nachale-maya
https://www.youtube.com/watch?v=wUpyBTr4x_c
https://teatr.audio/tyutchev-fedor-vesennyaya-groza_2
https://vsedz.ru/content/f-i-tyutchev-lyublyu-grozu-v-nachale-maya
https://unotices.com/page-essay.php?id=2236
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LITERAL TRANSLATION: DESCRIPTIVE PIECES

1. Spring Storm

I love thunderstorms in early May,
when spring, first thunder,

as if frolicking and playing,
rumbles in blue.

Peals of thunder young,

here rain splashed, the dust flies,
hung pearls of rain,

and sun thread of gold.

From mountain runs stream quick,

In woods not silent bird uproar,

And din of forest and noise of upland —
all echoes fun of thunder.

You say: windy Geba,

feeding Zeus eagle,

thundering cup from sky
laughing, on ground she spilled.

Other Translations

F. Jude No. 38

John Dewey Page 15

Date Probably 1828, but modified in 1850s.
Notes

Happiness in tone, the freshness of the imagery and the alliteration
in g and R (e.g. rpo3y rpom, urpas, 'poxéuet and rony6om in first
stanza)
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2. OceHHuM Beuep

EcTb B CBET/IOCTM OCEHHUX BeuepoB 4a
YMUNbHasA, TaUHCTBEHHAsA NpénecTb!.. 4B
3n0BEéLWMA 6N1EeCK N NecTpoTa AepEB, 4a

BarpAHbiX TNCTbEB TOMHbIN, NErkuit wénect, 4B

TyMaHHas 1 Tuxasa nasypb 4c
Haza rpycTtHo-cupoTérLlen 3eMnéro 4D
N, KaKk NnpeayyBCTBME CXOAALWMX BYpb, 4c
MopbIBUCTbINA, XONOAHbIA BETP nopoto, 4D
Ywwépb, N3HEMOXEHbE — U HA BCEM de
Ta kpoOTKas ynblbka yBsiAaHbs, 4F
YT0 B CyWEecTBé pa3yMHOM Mbl 30BEM 4e
BOXXECTBEHHOW CTbIA/IMBOCTbIO CTpaaaHbs!.. 4F

Audio Recordings

https://www.youtube.com/watch?v=hjlVbUBTT5w
https://book-audio.com/21603:tiutchev-fiodor-vesenniaia-groza (1 of 78
Tyutchev readings)

Critical /Literary Articles (in Russian)

https://pishi-stihi.ru/osennij-vecher-tyutchev.html
http://www.litra.ru/composition/get/coid/00010501184864045974/woid/000838
01184773070169/



https://www.youtube.com/watch?v=hjIVbUBTT5w
https://book-audio.com/21603:tiutchev-fiodor-vesenniaia-groza
https://pishi-stihi.ru/osennij-vecher-tyutchev.html
http://www.litra.ru/composition/get/coid/00010501184864045974/woid/00083801184773070169/
http://www.litra.ru/composition/get/coid/00010501184864045974/woid/00083801184773070169/
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2. Autumn Evening

There is grace in evenings of autumn
tender, mysterious charm! ..

Ominous brilliance and variegation of trees,
Scarlet leaves languid, light rustling,

Foggy and quiet azure

over sad-orphaned earth

and, as premonition of coming storms,
gusty, cold wind sometimes,

Damage, exhaustion — and on everything
that gentle smile of withering,

in sentient being we call

divine shyness of suffering! ..

Other Translations

F. Jude No. 73

John Dewey Page 20
http://www.ruthenia.ru/tiutcheviana/publications/trans/osenny vec
h.html

Date Autumn 1830
Notes

The quiet tone, the preponderance of nouns and adjectives: quite unlike the
previous poem, there are few verbs here (far fewer than needed for the
English translation). Also worth noting is the sibilant alliteration, especially in
the last stanza: Ywép6, nsHemoxxeHbe — 1 Ha BCEM.


http://www.ruthenia.ru/tiutcheviana/publications/trans/osenny_vech.html
http://www.ruthenia.ru/tiutcheviana/publications/trans/osenny_vech.html
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3. 3uMa HefapoOM 3J/IMTCAH

31Ma HEeAAPOM 3/TNTCS, 3A
Mpowna eé nopa - 3b
BecHa B okHO cTyuunTCH 3A
N réHuT co aBopa. 3b
N BCE 3acyeTnnocs, 3C
Bcé HyauT 3My BOH — 3d
N »aBOPOHKM B HEBE 3C
YK MOAHANN Tpe3BOH. 3d
31Ma ewe xaonouer 3E
N Ha BecHy BOpunT. 3f
Ta el B rnasa xoxouer 3E
N nyuwe nuib WyMnT... 3f
B36ecunnacb BéabMa 3138 3G
N, cHéry 3axBaTH, 3h
Myctnna, yberas, 3G
B npekpacHoe auTA... 3h
BecHé n rops mano: 31
YMblnacs B CHéry 3j
N nuwb pyMsaHen ctana 31
Hanepekdp Bpary. 3j

Audio Recordings

https://teatr.audio/tyutchev-fedor-zima-nedarom-zlitsya
https://www.youtube.com/watch?v=aB-agPumPil
https://www.youtube.com/watch?v=0K33g UE30A

Critical /Literary Articles (in Russian)

https://obrazovaka.ru/analiz-stihotvoreniya/tyutchev/zima-
nedarom-zlitsya.html
https://pishi-stihi.ru/zima-nedarom-zlitsya-tyutchev.html
https://www.sochinyashka.ru/russkaya literatura/analiz-
stihotvoreniya-tutcheva-zima-nedarom-zlitsya.html



https://teatr.audio/tyutchev-fedor-zima-nedarom-zlitsya
https://www.youtube.com/watch?v=aB-agPumPiI
https://www.youtube.com/watch?v=oK33g_UE3OA
https://obrazovaka.ru/analiz-stihotvoreniya/tyutchev/zima-nedarom-zlitsya.html
https://obrazovaka.ru/analiz-stihotvoreniya/tyutchev/zima-nedarom-zlitsya.html
https://pishi-stihi.ru/zima-nedarom-zlitsya-tyutchev.html
https://www.sochinyashka.ru/russkaya_literatura/analiz-stihotvoreniya-tutcheva-zima-nedarom-zlitsya.html
https://www.sochinyashka.ru/russkaya_literatura/analiz-stihotvoreniya-tutcheva-zima-nedarom-zlitsya.html
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3. Winter Has the Snow

Winter not without reason angry,
Her time has passed -

Spring is knocking on window
And drives from yard.

And all began to fuss,
All like winter out -
And larks in sky
Really raised bells.

Winter still busy

And grumbles in spring.
She laughs in her eyes

More than just noise...

Mad witch evil

And, snow capturing,
Let running away,
Beautiful child...

Spring and hot enough:
Washing in snow

And only blush became
Against the enemy.

Other Translations

F. Jude No. 117
John Dewey

Date 1836
Notes

The language is fresh and simple, almost conversational. The piece
was sent as a sketch to Prince Gagarin, but only published after
Tyutchev’s death. The short lines make for rhyming difficulties:
rhymes are approximate in line 5 with 7, and 18 with 20. The
formal translation is likewise a little free.
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4. Yapoaenkoio 3MMoOI0

Yapopaérikow 3MMoo 4A
OkonpodBaH, ec cTouT - 4b
N non cHéxHo 6axpomMoto, 4A
HenoaBmxHo, HEMOIO, 4A
YyaHOW XXN3HbIO OH 61eCTUT. 4b
N cTtounT oH, okonadBaH,- 4C
He mepTBéL 1 He XnBOI - 4d
CHOM BONWEBHBLIM o4YapOBaH, 4C
Becb onyTaH, Becb oKOBaH 4C
JIErkon Uénbio NyXoBOW... 4d
ConHue 3uMHee nu MelleT 4E
Ha Herd cBon ny4y kocodm - 4f
B HEM HMUTO He 3aTpenéllerT, 4E
OH BecCb BCMbIXHET 1 3abnéuwer 4E
OcnennTtenbHOM Kpacoil. 4f

Audio Recordings

https://www.youtube.com/watch?v=8I-PTVhtz E
https://www.youtube.com/watch?v=kOt7Et9gELI
https://teatr.audio/tyutchev-fedor-charodeykoyu-zimoyu

Critical /Literary Articles (in Russian)

https://obrazovaka.ru/analiz-
stihotvoreniya/tyutchev/charodeykoyu-zimoyu.html
https://pishi-stihi.ru/charodejkoyu-zimoyu-tyutchev.html
https://qgoldlit.ru/tutchev/387-charodeikoiu-zimoiu-analiz



https://www.youtube.com/watch?v=8l-PTVhtz_E
https://www.youtube.com/watch?v=kQt7Et9gELI
https://teatr.audio/tyutchev-fedor-charodeykoyu-zimoyu
https://obrazovaka.ru/analiz-stihotvoreniya/tyutchev/charodeykoyu-zimoyu.html
https://obrazovaka.ru/analiz-stihotvoreniya/tyutchev/charodeykoyu-zimoyu.html
https://pishi-stihi.ru/charodejkoyu-zimoyu-tyutchev.html
https://goldlit.ru/tutchev/387-charodeikoiu-zimoiu-analiz
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4. Winter is the True Magician:

Magician winter
Bewitched, forest stands -
And under snowy fringe,
Motionless mute
wonderful life he shines.

And he stands, bewitched, -
Not dead and not alive -
Dream magically fascinated,
All enmeshed, all bound
Light chain downy ...

Does the winter sun move?
On its own beam oblique -
Nothing will tremble in it

It will flare up and shine
Dazzling beauty.

Other Translations

F. Jude No. 206
John Dewey Page 118
Date late 1852
Notes

An exact and evocative piece using dated words (e.g. nyxoson) for
solemn effect. Each stanza opens with a general description and
then adds details. The poem was written in 1852 but only published
14 years after Tyutchev’s death.
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5. JIeHUBO AbIWNT NOosiA€Hb MIJIUCTbIN

JleHnBO AbIWNT NONAEHb MIUCTbIN; 4A
JIeHMBO KATUTCA peKa; 4b
N B TBEPAM NNAMEHHOWN N YNCTOM 4A
JleHnBoO TatOT obnaka. 4b
N Bcto npupday, Kak TyMaH, 4c
OpeMoOTa xapkast obbeMnerT; 4D
N cam Tenépb Bennkuii MaH 4c
B newépe HMMD NokOMHO ApémneT. 4D

Audio Recordings

https://www.youtube.com/watch?v=MHnQt85keRw

Critical /Literary Articles (in Russian)

https://pishi-stihi.ru/polden-tyutchev.html
https://ostihe.ru/analiz-stihotvoreniya/tyutcheva/polden
https://qgoldlit.ru/tutchev/393-polden-analiz



https://www.youtube.com/watch?v=MHnQt85keRw
https://pishi-stihi.ru/polden-tyutchev.html
https://ostihe.ru/analiz-stihotvoreniya/tyutcheva/polden
https://goldlit.ru/tutchev/393-polden-analiz
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5. An Uneventful Afternoon

Lazily breathing misty afternoon;
Lazily river rolls;

And in firmament fiery and clean
Lazily clouds are melting.

And whole of nature as fog,
Slumber hot volume;

And it now great pan

In cave of nymphs calm sleep.

Other Translations

F. Jude No. 54
John Dewey

Date 1827-30
Notes

Another celebrated piece, much admired by Nekrasov and Tolstoy,
where Tyutchev uses NleHuso (lazily) in slightly different ways,
which I have represented as ‘uneventful’, ‘idles’ and ‘quietly’.
Nature is personified and given a classical setting. The first
publication was in Puskin’s Sovreménnik, in 1836.
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6. JleTHnA Beuep

Y cOénHuUa packanéHHbIn wap 4a
C rnaBbl CBOéN 3eMNa CKaTUnNa, 4B
N MUpHbIN B&Yepa noxap 4a
BonHa Mopckasa nornortvna. 4B
Y 3B&34bl CBET/Ibl€ B3OLLUIN 4c
N TaroTérwmumn Hag HamMu 4D
He6écHbI cBOA NPUNOAHANN 4c
CBOVMU BNAXHbIMWU rNTaBaMM. 4D
Peka BO3ayLLUHAA NMONHEN 4e
TeuéT Mex HE6OM U 3eMNElo, 4F
CpyAb AbIWWUT Nérye v BONbHEN, 4e
OcB0Ob6OXAEHHAA OT 3HOIO. 4F
N cndaknii Tpénet, Kak cTpys, 49
Mo »kxnnam npobexan npupoabl, 4H
Kak 6bl ropsiunx Hor es 49
KocHynucb kntouesble BOAbI. 4H

Audio Recordings

https://www.youtube.com/watch?v=IxOv7pBRTtY
https://www.youtube.com/watch?v=BGdoEdPHdTA

Critical /Literary Articles (in Russian)

https://litrekon.ru/analiz-proizvedenij/letnij-vecher-tyutchev/
https://pishi-stihi.ru/letnij-vecher-tyutchev.html



https://www.youtube.com/watch?v=lxOv7pBRTtY
https://www.youtube.com/watch?v=BGdoEdPHdTA
https://litrekon.ru/analiz-proizvedenij/letnij-vecher-tyutchev/
https://pishi-stihi.ru/letnij-vecher-tyutchev.html
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6. Summer Evening

Oh, sun glowing ball

With its head earth rolled down,
And peace of evening of fire
Waves of sea swallowed.

So star light ascended
And gravitating above us
Vault of heaven lifted
Their wet heads.

River full of air

Flowing between heaven and earth,
Chest breathing easier and freer,
Freed from heat.

And sweet trembling like jet,
Ran through veins of nature,
Like hot feet her

Touched key water.

Other Translations

F. Jude No. 41
John Dewey Page 150
Date 1866
Notes

Nature is seen as a living woman, a favourite concept of Tyutchv's.
Note the subtle assonance of the last line in particular: KocHynucb
KntouyeBble BOAbI.
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7. TUXO B 03epe CTpymTcH

TUX0 B 03epe CTPyUTCH 4A
OT6bneck kpOBeENb 30/10ThbIX, 4b
MHéro B 63epo rnaanTCs 4A
JlocTocnaBHOCTEN BbINbIX. 4b
Xu3Hb urpaet, coOnHue rpéer, 4C
Ho noa Hé 1 noa HUM 4d
3aechb 6bin1de uyaHO BEET 4C
O6asitHMeM CBOUM. 4d
CoOnHue cBéTuUT 30110TOE, 4E
BnéuwyT o3epa cTpym... 4f
3aech Benvkoe 6binoe 4E
CnéBHO AbIWNT B 3abbITbU; a4f
OpémneT cnaako-6e33ab0THO, 4G
He cMywas ANBHbIX CHOB 4h
N TpeBOron MMMONETHOM 4G
JlebeanHbIX ronocos... 4h

Audio Recordings

https://www.youtube.com/watch?v=0vYyIMMGqg7w&feature=player embedde
d

Critical /Literary Articles (in Russian)

https://pishi-stihi.ru/tiho-v-ozere-struitsya-tyutchev.html
https://ad4format.ru/pdf files bio2/4833e166.pdf



https://www.youtube.com/watch?v=QvYylMMGg7w&feature=player_embedded
https://www.youtube.com/watch?v=QvYylMMGg7w&feature=player_embedded
https://pishi-stihi.ru/tiho-v-ozere-struitsya-tyutchev.html
https://a4format.ru/pdf_files_bio2/4833e166.pdf
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7. A Quietness is in the Lake

Quiet in lake

Glow of golden roofs,
Many in lake looks

Glory of past.

Life plays, sun warms,

But under it and under it
Here past marvelous blows
Charm of their own.

Sun shines Golden,

Shine lake jets...

Here, great former

Like breathing into oblivion;
Sleep sweet and carefree,

Not confusing wondrous dreams
And fleeting anxiety

Swan voices...

Other Translations

F. Jude No. 307
John Dewey

Date July 1866
Notes

The setting is Tsarskoye Selo (tsar’s village), the imperial country
residence 15 miles south of St. Petersburg, today a palace complex
set in lavish grounds and in Tyutchev’s time a rendez vous popular
with the nobility. Both palaces were built in the eighteenth century,
and their extravagance indeed speaks of past glory.
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8. CHe)>Hble ropbl

Yxé nongHéBHas nopa 4a
MannT OTBECHBLIMU Iy4YaMK, — 4B
N 3agbiMunacs ropa 4a
C cBOMMM YEPHbBIMU JIECAMMU. 4B
BHUM3Y, Kak 3épkano cranbHOe, 4C
CUHEIOT 03epa CTpyU 4ad
N c kaMHén, 6néwyuwmx Ha 3H0e, 4C
B poaHyto rnybb cnewaT pyybH... 4d
N mMexnay TEM Kak noslyCOHHbIN 4E
Haw gONnbHUN MUP, NULLIEHHBIN CU, 4f
MPOHNUKHYT Héroi 6,1aroBOHHON, 4E
Bo Mrne nonyaeHHown nouwn, - 4f
Fopé, Kak 60XecTBa poaHble, 4G
Hap waabixawouwen 3eMnén, 4h
NrpatoT BbiCK neasiHble 4G
C nasypbto HEBa orHeBOiA. 4h

Audio Recordings

https://www.voutube.com/watch?v=mPZ7fZ006ig

Critical /Literary Articles (in Russian)

https://ostihe.ru/analiz-stihotvoreniya/tyutcheva/snezhnye-gory



https://www.youtube.com/watch?v=mPZ7fZ006ig
https://ostihe.ru/analiz-stihotvoreniya/tyutcheva/snezhnye-gory
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8. Showy Mountains

Already half day

fall down by sheer rays, —
And mountain began to smoke
with its black forests.

Down below, like steel mirror,

Blue streams of lakes

And from stones glistening to heat,
Streams hurry to their native depths ...

And meanwhile, as half-asleep

Our earthly world, deprived of strength,
Penetrated by fragrant bliss,

Rested in darkness of afternoon, —

Grief, as native deities,
Above dying earth,
Play high icy

With fire sky azure.

Other Translations

F. Jude No. 49
John Dewey

Date 1825-9
Notes

A poem of many contrasts, between the mountain heights and the
lake below, between the icy coolness above and the surrounding
heat, and between the pure eternities of the icy peaks and transient
nature of human lives. First published in Galatea, a Moscow weekly
magazine, in 1830, it appeared with the note ‘Salzburg’.

A beautifully patterned piece: note in particular the sound texture of

B poaHyto rnybb cnewaT pyydbm.
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LOVE’'S ATTRACTION

9. K N.N.

Tbl NO6ULWb, Tbl NPUTBOPCTBOBATL YMEELIb —
Koraa B ToNNne, yKpaAaKon oT noaén,

Mo4 HOra Kacaertcsa TBOEéM,

Tbl MHE OTBET Aa€llb N HE KpacHéelb!

Bcé TOT e BUA pacCcésaHHbI, 6e3aYLHbIN,
[OBuxéHbe nepcein, B30p, YNbibka Ta X —
MeXx TeM TBOW MYyX, Celi HEHABUCTHbIN CTpaX,
JTlobyeTcst TBOéWM KpacOi NOCyLIHON.

Bnaroaaps v nbasm m cyapbé,

Tbl TANHLIM PAAOCTSAM Y3HANA LEHY,
Y3Hana CBET: OH CTABUT HaM B U3MEHY
Bce pagoctu ... U3MéHa nbCcTuT TebE.

CTblANIMBOCTM PYMSAHEL, HEBO3BPATHbIN,
OH yneTén c TBOMX MNaablX NaHUT —
Tak C HOHbIX po3 ABPOpPbI JIy4 6eXxuT

C ux yncroto aAywod apoMAaTHON.

Ho Tak v 6bITb! B nanawmm NnéTHUIN 3HOM

JIécTHel ans 4yBCTB, NpMMaHYMBEN ANS B3rnsaa

CMOTpéTb B TEHW, KaK B KMCTU BUHOrpaaa
CBepKaeT KpoBb CKBO3b 3€/1eHM IycTOMN!

Audio Recordings

https://www.youtube.com/watch?v=89NXagDaw-4

https://www.youtube.com/watch?v=G4-EABKKYx4

Critical /Literary Articles (in Russian)

http://www.fedor-tutchev.ru/poezial72.html

5A
5b
5b
5A

5C
5d
5d
5C

S5e
5F
5F
S5e

5G
5h
5h
5G

5i
5]
5]
5i


https://www.youtube.com/watch?v=89NXagDaw-4
https://www.youtube.com/watch?v=G4-EABKKYx4
http://www.fedor-tutchev.ru/poezia172.html
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9. To N.N.

You love, you can pretend —

When in total, sneaking off people

My foot touches yours

You give me answer and do not blush!

All same kind of scattered, soulless,
Movement unchanged, gaze, that smile as —
Meanwhile, your husband, this hated guardian,
Admiring your beauty obedient.

Thanks to people and fate,

You secretly found price

In light we learn the treason,
All joy ... treason flattering you.

Shame blush irretrievable,

It flew away from your youngest

So from young roses of Aurora ray runs
With their fragrant pure soul.

But so be it! in scorching summer heat
Flattery for senses, more tempting for gaze
Look in shadows like bunch of grapes
Sparkles blood through thick greens!

Other Translations

F. Jude No. 51
John Dewey Page 5
Date Later 1820s
Notes

A poem showing another side of Tyutchev, and not published until
1879: (it would probably not have passed the censors).
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10. Buepa, B MeuTax 06BOpPOIKEHHbIX

Buepd, B MeuTax 06BOPOXEHHbIX, 4A

C nocnéaHum Mécsua ny4yom 4b
Ha Béxaax TeMHO-03apEHHbIX, 4A
Tbl N634HUM N03abblNnack CHOM. 4b
YTUXNO BKPYr Tebs MOMUYaHbE 4C
N TeHb HaxMypuiacb TEMHEN, 4d
N rpyan poBHOE AbIXaHbe 4C

CTpyunocb B BO3Ayxe CnbllWHEN.  4d

Ho ckBO3b BO3AYLUHbIN 3aBéc OKOH 4E

Hendnro nunca Mpak HOYHOMN, 4f
N TBOW, B3BEBAACH, COHHbIN NOKOH 4E
Nrpan c He3pnMo MedTON. 4f
BOT TUXOCTPYIHO, TUXOBEIHO, 4G
Kak BeTepkOM 3aHeceH?, 4h
[ObIMHO-Nerko, MrncTo-nunémHo 4G
Bapyr 4t6-T0 NOpXHY/I0 B OKHO. 4h
BoT HEBMAMMKOI Npobexano 41
Mo TeEMHO-6pE3XKYLLUNM KOBPAM, 4j
BoT, yxBaTsicb 3a oaesno, 41
B36upaTbcs cTano no KpasiM, — 4j

BoT, cnéBHO 3Mélika, n3BmBasacb, 4K

OHO Ha ndxe B306panocs, 4L
BoT, cnéBHO néHTa, pa3BeBasicb, 4K
Mex ndénoramm pasBunoce... 4L

BApyr XXWUBOTPEMNETHbLIM CUAHBEM 4M

KocHyBLWWCb Népcein MoNoablX, 4n
PyMSiHbIM rpOMKUM BOCK/IML@HbEM 4M
Packpblno WENK pecHuu, TBonx! 4n

Audio Recordings

https://teatr.audio/tyutchev-fedor-vchera-v-mechtah-
obvorozhennvyh
https://www.youtube.com/watch?v=634FI5M68YU

Critical /Literary Articles (in Russian)
http://ftutchev.ru/stihi0124.html


https://teatr.audio/tyutchev-fedor-vchera-v-mechtah-obvorozhennyh
https://teatr.audio/tyutchev-fedor-vchera-v-mechtah-obvorozhennyh
https://www.youtube.com/watch?v=634Fl5M68YU
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10. In Yesterday’s Enchanted State

Yesterday, in dreams of bewitched,
With last month of ray

On everwhere dark illuminated,
You forgot your late dreams.

Silence subsided around you
And shadow frowned darker,
And chest breathed evenly

Spirited in air more audibly.

But through lace curtain of windows
Darkness of night did not long flow,
And yours, writhing, sleepy curl
Played with invisible dream.

Here quietly, quietly,

As breeze is brought,

Smoky-light, misty-lily

Suddenly, something twisted in window.

Here invisible ran

On dark-carving carpet,

Here, clutching at blanket,
Climbing has become on edges, —

Here, like snake, meandering,
It climbed on bed,

Here, like ribbon, fluttering,
Between curtains developed ...

Suddenly with lively radiance
touching young breast

with rosy loud exclamation,
opened silk of your eyelashes!
Other Translations

F. Jude No. 124

John Dewey Page 67

Date Late 1835-early 1836
Dedication Ernestine

Notes

Several MS variations. The last stanza refers to the morning light.
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11. Jlro6n10 rnasa TBom

JNio6bntd rnasa TBown, Mou apyr, 4a
C urpdit ux nNamMeHHo-4yaECHON, 4B
Koraa ux npundéabiMeLlb BAPYT 43
N, cnéBHO MOMHUEN HEBECHON, 4B
OkunHewb 6érno uénblit Kpyr... 4a
Ho ecTb CubHEN 0YapOBAHbLS: 4C
Fnasa, NoTynJIeHHbIE HUL|, 4d
B MWHYTbI CTPACTHOIo No63aHbs, 4C
N ckBO3b OMYLLUEHHbIX PECHUL 4d
YrpOMbIi, TYCKbIN OTFHb XeNaHbs. 4C

Audio Recordings

https://www.youtube.com/watch?v=w322Rzbinlg
https://www.youtube.com/watch?v=0N-R FIm4JI
https://www.youtube.com/watch?v=pnUCKeikxA4

Critical /Literary Articles (in Russian)

https://pishi-stihi.ru/lyublyu-glaza-tvoi-moj-drug-tyutchev.html
https://ostihe.ru/analiz-stihotvoreniya/tyutcheva/segodnya-drug



https://www.youtube.com/watch?v=w322RzbinIg
https://www.youtube.com/watch?v=0N-R_FIm4JI
https://www.youtube.com/watch?v=pnUCKeikxA4
https://pishi-stihi.ru/lyublyu-glaza-tvoi-moj-drug-tyutchev.html
https://ostihe.ru/analiz-stihotvoreniya/tyutcheva/segodnya-drug
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11. I Love those Feral Eyes

Love eyes of yours, my friend,
With sudden stare up you send,
When they lift suddenly

And, like lightning of heaven,
Eyed fluently all way round...

But there's stronger charm:

Eyes, downcast face-downward

In moments of passionate kissing,
And through lowered eyelashes
Sullen, dull fire of desire.

Other Translations

F. Jude No. 123
John Dewey Page 66
Date
Dedication Ernestine
Notes

The poem was written for Ernestine, his second wife, who was his
inspiration until Elena appeared
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REFLECTIONS ON LOVE

12. 1 noMHIO BpeMs 30/510TO0€E

A néMHI0 BpéMsa 3010TOE, 4A
S NOMHI0 cépauy MUIbIN Kpail. 4b
[eHb Beuepén; Mbl 6blnu ABOE; 4A
BHU3y, B TeHW, wymén [dyHail. 4b
N Ha xonMmy, TaM, rae, 6enés, 4C
PyWHa 3aMKa B 40N rNsauT, 4d
Crtoana Tbl, Mnaaasa dés, 4C

Ha MLWWCTbIA ONépLlunCh FpaHnT, 4d

Hordon mnagéHueckol Kacasch 4E
O6nOMKOB rpyAbl BEKOBOI; 4F
N cdnHue Méanunno, npowascs 4E
C xonMbéMm, 1 3aMKOM, 1 TO6ON. 4f
N BéTep TUXWNII MUMONETOM 4G
TBOéN oaéxaoto urpan 4h
N ¢ ankux A6710Hb UBET 3a UBéTOM 4G
Ha nnéumn dHble cBeBan. 4h
Tbl 6€33a60THO BAanb rnsgéna... 41
Kpali Héba AbIMHO rac B ny4yax; 4j
[eHb foropan; 3By4yHée néna 41
Peka B NnoMépkLunx beperax. 4j
N Tbl c BECENOCTbIO BecnéyHomn 4K
CyacTnuBbIl NpoBoOXana AeHb: 4]
N cndnko »W13Hu 6bICTPOTEUHOW 4K
Haa HaMu nponeTtana TeHsb. 4]

Audio Recordings
https://www.youtube.com/watch?v=W4CAKjjik5Q
https://www.youtube.com/watch?v=5Q DKRb2b1lM

Critical /Literary Articles (in Russian)
https://pishi-stihi.ru/ya-pomnyu-vremya-zolotoe-tyutchev.html
https://ostihe.ru/analiz-stihotvoreniya/tyutcheva/ya-pomnyu-
vremya-zolotoe



https://www.youtube.com/watch?v=W4CAKjjik5Q
https://www.youtube.com/watch?v=5Q_DKRb2b1M
https://pishi-stihi.ru/ya-pomnyu-vremya-zolotoe-tyutchev.html
https://ostihe.ru/analiz-stihotvoreniya/tyutcheva/ya-pomnyu-vremya-zolotoe
https://ostihe.ru/analiz-stihotvoreniya/tyutcheva/ya-pomnyu-vremya-zolotoe
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12. A Golden Time I Have in Mind

I remember golden time,

I remember my heart sweet edge.

The evening was over; we were two;

Down in shadows, the Danube was rustling.

And on hill, where, whitewash,
The ruin of castle gazes at,
You stood, little fairy,

On mossy leaning granite,

Infant foot touching

wreckage of age old;

And sun hesitated, saying goodbye
With hill, and castle, and you.

And wind in passing ruffle
played with your clothes.
wild apple colour for colour
on young shoulders threw.

You looked carelessly into distance ...

Edge of sky smoky quenched in rays;

Day was burning down; river sang more loudly
in darkened shores.

And you with cheerfulness carefree
Happy saw off day:

And sweet life fleeting one

Above us flew shadow.

Other Translations

F. Jude No. 98

John Dewey Page 3

Date 1833
Dedication Amalia Krudener
Notes

Tyutchev is remembering a Rhineland holiday spent in the company of
Baroness Amalia von Krudener (neé Lerchenfeld), with whom he remained
close throughout his life.
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13. AAByM cecTtpam

O6éux Bac 9 Buaen BMécre - 4A
N Bcto Te6A y3HAN A B HEN... 4b
Ta » B30pPOB TUXOCTb, HEXHOCTb rnaca, 4C
Ta X CB&XEeCTb YTPEHHEr0 4aca, 4C
YTto Bésna c rnasbl TBOEM!.. 4b
N BCE, Kak B 3épKaJsie BONLWEBHOM, 4D
Bcé 0603HaunI0Cs BHOBb: 4e
MUHYBLUUX AHEN NeYdanb U pasocThb, 4F
TBOSA yTpayeHHas MNAaoCTh, 4F
Mos normbwas nbosb!.. 4e

Audio Recordings

Critical /Literary Articles (in Russian)

https://pishi-stihi.ru/dvum-sestram-tyutchev.html
http://www.fedor-tutchev.ru/poezial33.html



https://pishi-stihi.ru/dvum-sestram-tyutchev.html
http://www.fedor-tutchev.ru/poezia133.html
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13. To Two Sisters

I saw you both together

I recognized you all in it...

Fine eyes, tenderness of voice,

The freshness of morning hour,

What emanated from head of yours!..

And all, as in mirror magic,
All denoted again:

Past days sadness and joy,
Your lost youth,

My dead love!..

Other Translations

F. Jude No. 70

John Dewey Page 8

Date Possibly 1829
Dedication Eleonore & Clotilde
Notes

Tyutchev married Eleanor von Botimer, but was also drawn to her
sister Clotilde, the equally beautiful but more stable woman. Here
he is looking back on his first failed marriage.
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14. Nleto 1854

Kakoe néto, uTto 3a néto! 4A
[a 3To NpOCTO KONAOBCTBO — 4b
N kak, «c»npouwy, Aanocb HaMm 3To 4A
Tak HM € TOrd 1 HU c cero?.. 4b
FNsKy TPEBOXHbIMU F1a3aMm 4C
Ha 3ToT 6neck, Ha 3TOT CBeT... 4ad
He nspgeBarTcsa /b Ha4 HAMU? 4C
OTKyAa HaMm TakoOm NpuBeET?.. 4d
YBbI, HE TaK /I MONoAaA 4E
YnbibKka XEHCKUX YCT U Inas, 4f
He Bocxuwasa, He npenbluas, 4E

Mo CTApOCTb NULWb CMYLLAET Hac... 4f

Audio Recordings

https://www.youtube.com/watch?v=msxBVFrDIHE

Critical /Literary Articles (in Russian)

https://pishi-stihi.ru/leto-1854-tyutchev.html
https://sochinyalka.ru/2017/04/analiz-stihotvorenija-leto-
tjutchev.html



https://www.youtube.com/watch?v=msxBVFrDlHE
https://pishi-stihi.ru/leto-1854-tyutchev.html
https://sochinyalka.ru/2017/04/analiz-stihotvorenija-leto-tjutchev.html
https://sochinyalka.ru/2017/04/analiz-stihotvorenija-leto-tjutchev.html
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14. Summer of 1854

What summer, what summer!

Yes, it's just witchcraft. -

And how, please, we were given this
So out of blue?..

I look with anxious eyes

On this luster of, on this light...
Are we not being bullied?

Where did we get such greetings?..

Alas, is not it young

Smile of female lips and eyes,
Not admiring, not enticing,
Old age only confuses us...

Other Translations

F. Jude No. 211
John Dewey

Date 1854
Dedication Ernestine
Notes

The poem was included in a letter to Ernestine, who was then
legally married to someone else: hence perhaps the mixed feelings,
confusion and uncertainty of the second and third stanzas.
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15. 1-e npekabpsa 1837

Tak 34eCb-TO CY>XAEHO HaM 6bl1S10 4A
Cka3aTtb nocnéaHee npocTu... 4b
MpocTy BCceMy, YeM cépaLie XXWo, 4A
YT0, XXN3Hb TBOK YB6MB, €€ ucnenenuno 4A
B TBOéV M3My4eHHoN rpyaun!.. 4b
MpocTu... Ype3 MHOro, MHOro net 4c
Tbl 6yaewb NOMHUTb C COAPOraHbEM 4D
Celi kKpali, celn 6per c eroé nonyaeHHbIM CUAHBEM, 4D
rae B&4HbI 6neck n adNruin uBeT, 4c
rae né3aHux, 6NéaHbIX PO3 AbIXAHbEM 4D
[Jekabpbckuit BO3AYX pa3orper. 4C

Audio Recordings

https://www.youtube.com/watch?v=NyEtIKg7bOw

Critical /Literary Articles (in Russian)

https://pishi-stihi.ru/1-e-dekabrya-1837-tyutchev.html
https://ostihe.ru/analiz-stihotvoreniya/tyutcheva/l-dekabrya-1837



https://www.youtube.com/watch?v=NyEtIKq7bOw
https://pishi-stihi.ru/1-e-dekabrya-1837-tyutchev.html
https://ostihe.ru/analiz-stihotvoreniya/tyutcheva/1-dekabrya-1837
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15. 1st December 1837

So here something destined us been
Say last forgive

Forgive everything, than heart desires
What, life your killed her incinerated
In yours exhausted breasts!

Forgive . . through many, many years

You will remember with shudder

This end, this shore with its midday shining
Where eternal splendour and long colour
Where late, pale, roses’ breathing
December air warms

Other Translations

F. Jude No. 126

John Dewey Page 70

Date 1837
Dedication Ernestine Pfeffel
Notes

The poem was written in Genoa, when Tyutchev had been posted to
Italy, and was expecting to be parted forever from Ernestine. In
fact, he married her two years later.
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16. Ne pa3 Tbl c/ibiWiana npusHaHbe

He pa3s Tbl cnblwana npusHaHbe: 4A

«He cToto 51 No6BN TBOEMN». 4b
Myckan Moé oHa co3aaHbe — 4A
Ho kak g 6éneH nepes Hew... 4b
Mepen ntob60BUIO TBOEID 4C
MHe 6011bHO BCNOMHUTL O ce6é -  4d
CToto, Monyy, 6naroroséto 4C
N noknoHsaocs Te6é... 4d
Koraa nopoi Tak YMUNEHHO, 4E
C Takoto BEpoO U MONb6OW 4f
HeBAOIbHO KNOHULLBL Thbl KOJIEHO 4E
Mpea Konbl6énblo A4Oporon, 4f
Fae cnuT OHA — TBOE poxaeHbe - 4G
TBOW 6€3bIMAHHbIN XEepYyBUM, — 4h
MoiMM X U Tbl MOE CMUpPEHbE 4G

Mpen cépauem NO6AWMUM TBOMM.  4h

Audio Recordings

https://www.youtube.com/watch?v=AabQX9HiLkI
https://teatr.audio/tyutchev-fedor-ne-raz-ty-slyshala-priznane

Critical /Literary Articles (in Russian)

https://pishi-stihi.ru/ne-raz-ty-slyshala-priznane-tyutchev.html
https://goldsoch.info/analiz-stixotvoreniya-tyutcheva-ne-raz-ty-slyshala-

priznane/



https://www.youtube.com/watch?v=AabQX9HiLkI
https://teatr.audio/tyutchev-fedor-ne-raz-ty-slyshala-priznane
https://pishi-stihi.ru/ne-raz-ty-slyshala-priznane-tyutchev.html
https://goldsoch.info/analiz-stixotvoreniya-tyutcheva-ne-raz-ty-slyshala-priznane/
https://goldsoch.info/analiz-stixotvoreniya-tyutcheva-ne-raz-ty-slyshala-priznane/
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16. Confessions You Have Heard Before

More than once you've heard confession.
"I'm not worth your love."

Let my creation be -

But as I'm poor in front of her...

Before thy love

It hurts me to think about myself -
Standing, silent, reverent

And worship you...

When sometimes so touched,
With such faith and supplication
Involuntarily you bend a knee
Before cradle road,

Where she sleeps is your birth -
Your nameless cherub, -
Understand and you are my humility
Before your loving heart.

Other Translations

F. Jude No. 187

John Dewey Page 81

Date Summer 1851

Dedication Elena Denisieva and her child
Notes

Written a few months after Elena had given birth to Tyutchev’s
child: a notable scandal to befall someone from the Institute of
Noble Ladies.
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17. Korga Ha 1o HeT 60)bero cornacbs

Koraa Ha To HeT 60)bero cornacbs, 4A
Kak HUM cTpagan oHa, nwobsa, - 4b
[yuwa, yBbl, HE BbICTPAAAET CYACTbS, 4A
Ho MOXeT BbicTpaaaTth ceb... 4b
AOywa, aywa, kotoépasa Bceuéno 4C
OaHOM 3aBE&THOM oTAANach N06BU 4ad
N e ogHOW Ablwana u 6onéna, 4C
Focnéab Te6sa 6narocnosu! 4d
OH, MUNOCEpAHbIN, BCEMOTYLMUNA, 4E
OH, rpéwoLwmnii cBOUM ny4yom 4f
M nblWHbIMA UBET, Ha BO3AYXe uBeTywmnii, 4E
N uncTblt nepn Ha AHE MOPCKOM. 4f

Audio Recordings

https://lit.rosuchebnik.ru/chtenie-24968/
https://lit.rosuchebnik.ru/chtenie-27932/

Critical /Literary Articles (in Russian)

https://pishi-stihi.ru/kogda-na-to-net-bozhego-soglasya-tyutchev.html



https://lit.rosuchebnik.ru/chtenie-24968/
https://lit.rosuchebnik.ru/chtenie-27932/
https://pishi-stihi.ru/kogda-na-to-net-bozhego-soglasya-tyutchev.html
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17. When There is No God’s Consent

When there no God's consent,

No matter how suffer she is loving, -
Soul, alas, does not suffer happiness,
But can suffer themselves...

Soul, soul that entirely

One cherished gave herself to love

And it one was breathing and symptomes,
God bless you!

He, the merciful, the Almighty,

He, warming with its rays

And lush color, in the air blooming,

And clean pearl on the bottom of the sea.

Other Translations

F. Jude No. 282

John Dewey

Date Early 1865
Dedication Older Daughter
Notes

In this poem Tyutchev addresses his grown-up daughter, Darya
Fyodorovna, who served the empress Maria Alexandrovna at court.
The admonition is saturated with with grief and loneliness for Elena
Denisyeva, who had died shortly before.
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LOVE’'S RECRIMINATIONS

18. Becb AeHb OHa nexana B 3abbiTbmn

Becb geHb OH& nexana B 3abbITbH, 5a
N Bclo eé yX TEéHU NOKpPbIBANN. 5B
Jlvun Ténnbii NETHUIM AOXAb — erd cTpyu 5a
Mo NUcTbsM BECENO 3BYyYanu. 5B
N MéaneHHo onOMHMNACb OHA, 5c
N Hayana npucnyLwunBaTbCs K LWIYMY, 5D
N nénro cnywana — yBne4yeHa, 5c
Morpy>eHa B CO3HATE/IbHYIO AYMY... 5D
N BOT, Kak 6bl 6ecéaysa c cobon, Se
Co3HATEeNbHO OHA MporoBopuna 5F
(A 6bln1 NpyY Hel, yOUTbINA, HO XUBOI): 5e
«0, Kak Bce 370 A nwbunal» 4F
JTlobrna Tbl, U TaK, KakK Tbl, NIO6UTb — 5g
HeT, HUKOMY ewgé He yaaBanocs! 5H
O récnioau!.. n 3To NEPEXUTD... 5g
N cépaue Ha KNOUYKN He pa3opBaOCh... 5H

Audio Recordings

https://www.youtube.com/watch?v=MYDWd7oVdTU
https://www.youtube.com/watch?v=CgcBAmvY9Q8

Critical /Literary Articles (in Russian)

https://pishi-stihi.ru/ves-den-ona-lezhala-v-zabyti-tyutchev.html
https://www.kritika24.ru/page.php?id=30434



https://www.youtube.com/watch?v=MYDWd7oVdTU
https://www.youtube.com/watch?v=CgcBAmvY9Q8
https://pishi-stihi.ru/ves-den-ona-lezhala-v-zabyti-tyutchev.html
https://www.kritika24.ru/page.php?id=30434
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18. As OneThat’s Lost in Sleep

All day she lay in oblivion,

And her all alone shadows cover.
Poured warm summer rain — its jet
On leaves sounded fun.

And slowly came to her senses she,
And began to listen to noise,

And listened for long time — fascinated,
Immersed in conscious thought...

And so, as if talking to herself,
Consciously, she spoke.

(I was under it, murdered, but living):
"Oh, how I loved all this!»

Loved you, and so, as you, love —
No, no one has ever succeeded!

Oh my God!.. and to go through it...
And heart to shreds not broke

Other Translations

F. Jude
John Dewey

Date
Dedication

Notes

No. 275
Page 89

Autumn 1864
Elena Denisieva

Commemorates the last day of Elena Denisieva, whose death from
tuberculosis prematurely aged Tyutchev. The deaths of two of
Elena’s children followed, from the same disease.

It is not a self-indulgent but carefully crafted piece: note for
example the alliteration in '’ in the second stanza, and the hissing
‘s’ in line 5, which emphasizes the noise of the rain.
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19. CerogHs, apyr, nATHaaUuaTb JIeT MUHYJI0

CerogHs, Apyr, NATHAALATb NET MUHYNO 5A

C Tord 6n1a)KEHHO-POKOBOr0 JIHS, 5b
Kak ayLy BClO CBOK OHA BAOXHYNA, 5A
Kak Bcto cebs nepenuna B MeHS. 5b

N BOT yx roa, 6e3 xanob, 6e3 ynpeky, 5C

YTpaTuB BCE, NPUBETCTBYIO Cyabby... 5d
BbITb 10 KOHUA TaK CTPALIHO oAnHOKY, 5C
Kak 6yay oauMHOK B CBOEM rpbby. 5d

Audio Recordings

https://www.youtube.com/watch?v=B0tTcx90Q2Ug
https://www.youtube.com/watch?v=pHxk2eKFiGM

Critical /Literary Articles (in Russian)

http://www.workchild.30nar-s2.edusite.ru/lubov/Tiutchev.htm



https://www.youtube.com/watch?v=B0tTcx9Q2Ug
https://www.youtube.com/watch?v=pHxk2eKFiGM
http://www.workchild.30nar-s2.edusite.ru/lubov/Tiutchev.htm
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19. Fifteen Years Today

Today, friend, fifteen years have passed
Since that blissfully fateful day,

As soul of all his she breathed,

How she poured herself into me.

And that really year, without complaint, without reproach,
Having lost everything, I welcome fate...

To be so scared alone,

I'll be alone in my coffin.

Other Translations

F. Jude No. 294

John Dewey

Date 1865
Dedication Elena Denisieva
Notes

Addressed to Elena Denisieva, when Tyutchv was still married and
emotionally attached to Ernestine.
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20. O, kak Y6MAUCTBEHHO Mbl NO6UM,

O, KaK YyBUICTBEHHO Mbl NHO6UM,
Kak B 6ynHOM cnenoTé cTpacTén
MbI TO Bcerd BepHée rybum,
YT1o cépauy Hawemy mMunen!

[JaBHO Nb, ropAsAcb CBOEN Nobénon,
Tbl rOBOPW: OHA MOS...

oA He Npowén - Cnpocu u ceéaam,
Y10 yuenéno orT Hesa?

Kyaa naHuT aeBanuncb possbl,
YnbibKka ycT 1 6neck ouén?
Bce onanunun, BbDXMKN Cnesbl
FoptOUen BNATro CBOEN.

Tbl NOMHULWb N1, NpU BALLEN BCTPéue,
Mpu népBoi BCTpéuye pokoBO,

E€ Bonwé6bHbIN B30p, U péum,

N cmex MnaaeH4yeckn mBoOn?

N uyTo X Tenépb? U rae Bce 37107?
N nonroBéyeH nu 6bia COH?
YBbl, Kak CEBEPHOE &TO,

Bbln MMMONETHbIM rocTem oH!

Cyabbbl Y)KaCcHbIM NpUroBOpom
TBOsI NO6OBbL AN HEN 6bING,
N He3acny>eHHbIM No30pom
Ha »u13Hb eé oHa nerna!

XU13Hb OTpeYeHbS, XU3Hb CTpaaaHbs!
B eé aywéBHoM rnybunHé

Eln ocTaBanncb BCMOMUHAHBA. ..

Ho namMeHmnmn u oHe.

N Ha 3emné e anko ctano,
OuapoBaHue ywno...

Tonna, HaxnblHYB, B rpsi3b BTONTAana
To, uTto B aywe eé usenod.

4A
4b
4A
4b

4C
4d
4C
4d

4E
af
4E
af

4G
4h
4G
4h

41
4]
41
4]

4K
4|
4K
4|

4M
4n
4M
4n

40
4p
40
4p
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20. It Is To Death Our Passions Run

Oh, how deadly we love,

As for the violent blindness of passions
We the just indeed do ruin,

What's dearer to our hearts?

Long ago, proud of his victory,

You said she was mine...

Year has not passed - ask and inform,
What survived her?

Where cheeks go rose,

The smile and sparkle of eyes?
All scorched, tears burned

Its combustible moisture.

Do you remember at your meeting,
At first meeting of fatal,

Her magical gaze, and speech,

And laughable infant living?

Now what? Where is it?
And durable was it dream?
Alas, as northern summer,
Was passing guest he is!

Fate of terrible sentence
Your love for her was,
And undeserved shame
For life of her she went!

Life of renunciation, life of suffering!
In her heart

She was left with memories...

But changed and one.

And on earth it wildly became,
Charm's gone...

Crowd surging, trampled in the mud
Something in her soul blossomed.
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N uTo X OT AONIrOro My4yeHbs 4Q
Kak nenn, cbepéub el yaanocb? 4r
Bonb, 3n1yt0 60/1b 0XXECTOUEHBS, 4Q
Bonb 6e3 oTpaabl 1 6e3 cnes! ar
O, KaK YBUICTBEHHO Mbl NO6UM, 4S
Kak B 6yMHOM CNenoTé cTpacTén a4t
Mbl TO BCcerd BepHée rybum, 4S
YT1o cépauy Hawemy mMunen! 4t

Audio Recordings

https://www.youtube.com/watch?v=a-neMmSQO7TM
https://www.youtube.com/watch?v=79gwfGOnocM
https://www.youtube.com/watch?v=vPP-zdOxbUA

Critical /Literary Articles (in Russian)

https://pishi-stihi.ru/o-kak-ubijstvenno-my-lyubim-tyutchev.html

https://qgoldlit.ru/tutchev/1080-0-kak-ubiistvenno-analiz



https://www.youtube.com/watch?v=a-neMmSO7TM
https://www.youtube.com/watch?v=79qwfGOnocM
https://www.youtube.com/watch?v=vPP-zdOxbUA
https://pishi-stihi.ru/o-kak-ubijstvenno-my-lyubim-tyutchev.html
https://goldlit.ru/tutchev/1080-o-kak-ubiistvenno-analiz
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And what of long suffering

As ashes, preserve it managed?
Pain, evil, pain of bitterness,

Pain without joy and without tears!

Oh, how deadly we love,

As for violent blindness of passions
We just indeed do ruin,

What dearer to our hearts?

Other Translations

F. Jude No. 183

John Dewey Page 79

Date 1851
Dedication Elena Denisieva
Notes

Tyutchev’s remorse was sharpened by his wife’s forebearance: she
even allowed Tyutchev to give his name to Elena’s children.
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21. EcTb 1 B MOEeM CTpajasibuyeCKOM 3acTtoe

EcTb n B MOEM cTpaganbyeckoM 3actde 5A
Yacbl U AHU yXXACHee ApYyruX... 5b
NX TAXKUIN THET, nx 6pémsa pokosode 5A
He BbICKaXeT, He BblAEPXUT MO CTUX. 5b
Bapyr Bcé 3ampeT. Cne3am u yMUneHbto 5C
HeT ndécTyna, BCE NMycTo u TEMHO, 5d
MuHyBLLEEe He BEeT JIErkoi TEHbIO, 5C
A nop 3eMnéi, Kak Tpyn, NexuT oHO. 5d
AX, U HaZ HUM B AENCTBUTE/IbHOCTU SICHOM, 5E
Ho 6e3 no6BK, 6e3 CONMHEUHbIX NTyYél, 5f
Takon xe MUp 6e3ayLIHbIN N 6eCCTPACTHbIN, 5E
He 3HAOWMIA, HE NOMHALLNIA O HEN. 5f
N 5 oavH, ¢ Moél Tyndn Tockoto, 5G
Xouy co3HaTb cebsi U HEe Mory - 5h
PasbuTblii YENH, 3a6pOLUEHHbI BOMHOW, 5G
Ha 6e3bIMAHHOM ANKOM 6épery. 5h
O récnoamn, Aam Xryyero cTpagaHbs 51
N MEPTBEHHOCTb AYLUN MOEN paccén: 5j

Tbl B371 €€, HO MYKY BCMOMWHaHbA, 51
XXMBYIO MYKY MHE OCTaBb MO HeN, — 5j

Mo Hern, No Hel, CBOM NOABUI COBEpPLUMBLLEN 5K
Becb A0 KOHUA B OTYasiHHOW 60pb6E, 51

Tak nNIaMeHHOo, Tak ropsiud nbmBLLEN 5K
Hanepekdp n nOasm n cyabbé, — 51

Mo Hen, No Hel, cyabbbl HE 0A40NEBLUEN, 5M
Ho n cebsa He paBliel nobeaunTb, 5n
Mo Hel, No Hel, Tak A0 KOHLA YMEéBLUEMN 5M
CTpandTb, MONUTLCS, BEPUTb U NIOBUTB. 5n

Audio Recordings
https://teatr.audio/tyutchev-fedor-est-v-moem-stradalcheskom-
zastoe

https://audiolitera.ru/inapp/content/6/646/ (inexpensive
audiobook)

Critical /Literary Articles (in Russian)
https://www.kritika24.ru/page.php?id=40752
https://otvet.mail.ru/question/70229608



https://teatr.audio/tyutchev-fedor-est-v-moem-stradalcheskom-zastoe
https://teatr.audio/tyutchev-fedor-est-v-moem-stradalcheskom-zastoe
https://audiolitera.ru/inapp/content/6/646/
https://www.kritika24.ru/page.php?id=40752
https://otvet.mail.ru/question/70229608
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21. It Seems My Very Sufferings Stagnate,

There is also in my suffering stagnation
Hours and days are worse than others...
Their heavy oppression, their burden fatal
It won't speak, it won't stand my verse.

Suddenly all freezes. Tears and tenderness
No access, everything empty and dark,
The past does not emanate light shadow,
And under earth, like corpse, is it.

Oh, and I do in fact clear,

But without love, without sunlight,
Same world soulless and dispassionate,
Not knowing, not remembering her.

And I'm alone with my stupid yearning,
I want to know myself and can not -
Broken shuttle, abandoned by wave,
On nameless wild shore.

O Lord, give me burning suffering

And deadness of my soul:

You took it, but agony of remembering,
Living life I leave her, -

On it, on it, its feat committed

All to end in desperate struggle,
So ardently, so ardently loved

In spite of both people and fate, -

For her, for her destiny won't,

But not allowed to win,

Through it, through it, to end how

To suffer, to pray, to believe and to love.

Other Translations

F. Jude No. 284

John Dewey

Date 1852-4
Dedication Elena Denisieva

Notes A remorseful Tyutchev.
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22. NocnegHsaa nrob6oBb

O, KaK Ha ckndOHe HAWKX neT 4a
HexHén Mbl NtO6UM N cyeBépHei... 4B
Cuan, cusan, NpoWanbHbI CBET 4a
JTio6BM nocnéaHein, 3apn Be4yépHen! 4B
MNonHeba ob6xBaTuna TEHb, 4c
Jlnwb TaM, Ha 3anaae, 6pdéaAuT cusHbe, 4D
Moménnu, nomMéann, Be4épHUii AeHb, 4c irregular
Mpoanncb, NPoANCh, OYapOBAHbLE. 4D
Myckai ckyaéeT B XuUnax KpoBb, 4e
Ho B cépaue He CKyaéeT HEXHOCTb... 4F
O Tbl, nocnéaHasa nobosb! 4e
Tbl 1 6N1aXXEHCTBO, U 6e3HAAEXHOCTb 4F

Audio Recordings

https://www.youtube.com/watch?v=0]JDXa99PoD4
https://www.youtube.com/watch?v=dshdfRGYLBQ

Critical /Literary Articles (in Russian)

https://obrazovaka.ru/analiz-stihotvoreniva/tyutchev/poslednyaya-

lyubov.html
https://qgoldlit.ru/tutchev/203-poslednyaya-lubov-analiz



https://www.youtube.com/watch?v=oJDXa99PoD4
https://www.youtube.com/watch?v=dshdfRGYLBQ
https://obrazovaka.ru/analiz-stihotvoreniya/tyutchev/poslednyaya-lyubov.html
https://obrazovaka.ru/analiz-stihotvoreniya/tyutchev/poslednyaya-lyubov.html
https://goldlit.ru/tutchev/203-poslednyaya-lubov-analiz
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22. Last Love

Oh how on slope of years

More gentle we love and superstitious...
Shine on, Shine on, parting light

Love last dusk of evening!

Half sky embraced shadow,

Only there, in west, wanders radiance,
Wait, wait, evening day,

Last, last, charm.

Let blood run low,

But my heart does not lack tenderness...
About you, latter love!

You and bliss, and hopelessness

Other Translations

F. Jude No. 207

John Dewey Page 86

Date 1851-4
Dedication Elena Denisieva
Notes

An elegy to the poet’s love for Elena Denisieva, with slow, dragging
rhythms. The view changes through the three stanzas, from
towards the future love, through the darkening retrospect on love,
and then the sad eternity of emotions.
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23. HakaHyHe rogoBuiuHbl 4 aBrycra 1864

BoT 6péay s Baonb 60nbwoi gopoérm 5a irregular
B TMXOM CBETE FACHYLLEro AHS... 5b
Tsxend MHe, 3aMUPAIOT HOMU 5A
Opyr MO MUNbIW, BUAMLIb 1N MEHA? 5b
Bcé TeMHéN, TeMHée Haa 3eMNé — 5C
Ynetén nocnéanui 6téneck axHs... 5b
BoT TOT Mup, rae xunm mbl ¢ To6610, 5C
AHren mMol, Tbl BUAULLb SN MEHA? 5b
3aBTpa AeHb MOJIUTBbI U NeYanu, 5D
34BTpa NaMsaTb POKOBOro AHS... 5b
AHren Mo, rae 6 AywWN HYU BUTANN, 5D irregular
AHren mMol, Tbl BUAULLb JIN MEHA? 5b

Audio Recordings

https://www.youtube.com/watch?v=c FbkpaTwC4
https://www.youtube.com/watch?v=uuit1 FOwwd8

Critical /Literary Articles (in Russian)
https://pishi-stihi.ru/nakanune-godovshhiny-4-avqusta-1864-g-
tyutchev.html

https://classlit.ru/publ/literatura 19 veka/tjutchev f i/nakanune g

odovshhiny 4 avagusta 1864 g tjutchev analiz stikhotvorenija/11
2-1-0-2356
https://www.kritika24.ru/page.php?id=13938



https://www.youtube.com/watch?v=c_FbkpaTwC4
https://www.youtube.com/watch?v=uuit1F9wwd8
https://pishi-stihi.ru/nakanune-godovshhiny-4-avgusta-1864-g-tyutchev.html
https://pishi-stihi.ru/nakanune-godovshhiny-4-avgusta-1864-g-tyutchev.html
https://classlit.ru/publ/literatura_19_veka/tjutchev_f_i/nakanune_godovshhiny_4_avgusta_1864_g_tjutchev_analiz_stikhotvorenija/112-1-0-2356
https://classlit.ru/publ/literatura_19_veka/tjutchev_f_i/nakanune_godovshhiny_4_avgusta_1864_g_tjutchev_analiz_stikhotvorenija/112-1-0-2356
https://classlit.ru/publ/literatura_19_veka/tjutchev_f_i/nakanune_godovshhiny_4_avgusta_1864_g_tjutchev_analiz_stikhotvorenija/112-1-0-2356
https://www.kritika24.ru/page.php?id=13938
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23. On the Eve of the Anniversary of August 4, 1864

Here I wander along high road
In quiet light of dying day...
Hard for me, freeze my feet...
My dear friend, do you see me?

Darker, darker above earth -

Last glimmer of day was gone...

Here that world, where lived we with you,
My angel, can you see me?

Tomorrow is day of prayer and sorrow,
Tomorrow is day of doom...

My angel, wherever souls go,

My angel, can you see me?

Other Translations

F. Jude No. 296

John Dewey Page 91

Date 1865
Dedication Elena Denisieva
Notes

A simple but celebrated piece written almost a year after Elena
Denisieva’s death: the repeated fourth line is unusual for Tyutchev.
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PHILOSOPHIC

24. O™ 6egHble ceneHbs

3Tn 6éaHble ceneHbs, 4A
3Ta ckyAHas npupdéaa — 3B
Kpali poaHoin aonroteprneHbs, 4A
Kpali Tbl pycckoro Hapoaa! 4B
He NMoWMET u He 3aMéTut 4C
FOpAblA B30p UHOMIEMEHHbIN, 4D
YTO CKBO3WUT U TANHO CBETUT 4C
B Haroté TBoéi CMUPEHHOMN. 4D
YApYYEHHbIN HOWEN KPECTHOM, 4E
Bcto Teb65, 3eMnst poaHas, 4F
B pabckom BMae uapb He6écHbit  4E
Ncxoann, 6narocnoBnas 4F

Audio Recordings

https://www.youtube.com/watch?v=pujc-ht nhU
https://www.youtube.com/watch?v=vhaKkRNI50QA

Critical /Literary Articles (in Russian)

http://www.litra.ru/composition/download/coid/0070135131455206

9820/
http://www.litra.ru/composition/download/coid/0001910118486423

7437/
http://lit-helper.com/p Analiz_stihotvoreniya Eti bednie selen-

ya Tyutcheva F 1



https://www.youtube.com/watch?v=pujc-ht_nhU
https://www.youtube.com/watch?v=vhaKkRNI5QA
http://www.litra.ru/composition/download/coid/00701351314552069820/
http://www.litra.ru/composition/download/coid/00701351314552069820/
http://www.litra.ru/composition/download/coid/00019101184864237437/
http://www.litra.ru/composition/download/coid/00019101184864237437/
http://lit-helper.com/p_Analiz_stihotvoreniya_Eti_bednie_selen-ya____Tyutcheva_F_I
http://lit-helper.com/p_Analiz_stihotvoreniya_Eti_bednie_selen-ya____Tyutcheva_F_I
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24. These Villages that House the Poor

These poor villages,

this meager nature —

The edge of native long-suffering,
The brink you Russian people!

Will not understand and will not notice
the proud look strange,

what through and secretly shines

in nakedness of you humble.

Dejected by the burden of cross,
all you, native land,

as a slave, king of heaven
proceeded, blessing.

Other Translations

F. Jude No. 218
John Dewey Page 105
Date 1855
Notes

An example of Tyutchev's vision, where Russia is illuminated by its
deep Patriarchal beliefs.
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25. O Bewas aywa Mos

O Béwas aywa mos! 43
O cépaue, nénHoe TpeBoéMU 4B
O, Kak Tbl 6bELbCcs Ha nopoére 4B
Kak 6bl ABOMHOro 6bITHA!.. 4a
Tak, Tbl — Xunvua ABYX MUPOB, 4c
TBOW AeHb — 6ONE3HEHHbIN U CTPACTHBbIN, 4D
TBOW COH — NPOPOUYECKN-HEACHBIN, 4D
Kak oTkpoBéHune ayxos... 4c
Myckan cTpaganbyecKyto rpyab 4e
BONMHYIOT CTPACTM poKOBblE — 4F
AOyuwa rotosa, kak Mapus, aF
K Horam Xpucrta HaBék npuibHYTb. 4e

Audio Recordings

https://www.youtube.com/watch?v=KEU 8sFrU E
https://www.youtube.com/watch?v=GF-mfmdgXww
https://www.youtube.com/watch?v=AI0OsEFY4hmQ

Critical /Literary Articles (in Russian)
https://pishi-stihi.ru/o-veshhaya-dusha-moya-tyutchev.html
https://ostihe.ru/analiz-stihotvoreniya/tyutcheva/o-veshhaya-
dusha-moya
http://shpargalkino.com/stixotvorenie-o-veshhaya-dusha-moya-f-i-
tyutcheva-vospriyatie-tolkovanie-ocenka/



https://www.youtube.com/watch?v=KEU_8sFrU_E
https://www.youtube.com/watch?v=GF-mfmdgXww
https://www.youtube.com/watch?v=AlOsEFY4hmQ
https://pishi-stihi.ru/o-veshhaya-dusha-moya-tyutchev.html
https://ostihe.ru/analiz-stihotvoreniya/tyutcheva/o-veshhaya-dusha-moya
https://ostihe.ru/analiz-stihotvoreniya/tyutcheva/o-veshhaya-dusha-moya
http://shpargalkino.com/stixotvorenie-o-veshhaya-dusha-moya-f-i-tyutcheva-vospriyatie-tolkovanie-ocenka/
http://shpargalkino.com/stixotvorenie-o-veshhaya-dusha-moya-f-i-tyutcheva-vospriyatie-tolkovanie-ocenka/
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25. O My Prophetic Soul

O my prophetic soul!
About heart full of anxiety
Oh, you on threshold of
Like double being!..

So, you are dweller of two worlds,
Your day is painful and passionate,
Your dream — prophetic-unclear
As revelation of spirits...

Let suffering breast

Waves of passion rock —
Soul is ready, like Mary,

To feet of Christ forever cling.

Other Translations

F. Jude No. 222

John Dewey Page 99 (excellent)
Date 1855

Notes

The poem, written in 1855 and published two years later, concerns
the dual nature of man. As Tyutchev saw it, man must live divided
between the passionate day and the prophetic night. That division

extends to the soul, which in the third stanza is torn between earth
and heaven.
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26. Kak xopowo Tbl, 0 MOpe HOYHOEe

Kak xopolwd Tbl, 0 MOpe HO4YHOE, - 4A
3/ecb Ty4ye3apHo, TaM CM30-TEMHO... 4b
B NYHHOM CUSIHUU, CNOBHO XMBOE, 4A
XO6AuT, U AbIWUT, N 6néLweT oHO... 4b
Ha 6eckoHé4YHOM, Ha BOSTbHOM NpocTOpe 4C
Bneck v aBmxéHune, rpdXoT U rpom... 4d
TyCcK/bIM CUsiHbeM 06/1MTOE MOpe, 4C
Kak xopowd, Tbl B 6€31104b€ HOUHOM! 4d
3bI6b Tbl BENMNKAsA, 3bibb Tbl MOPCKAH, 4E
Yel 3TO NpasaHuK Tak NpasgHyellb Tbi? 4f
BOnHbI|BonHBI HEecyTcs, rpeMsi U CBepKas, 4E
YyTkue 3BE3abl rNAAAT C BbICOTbI|BbICOTHI. 4f
B 5TOM BONHé&HUMU, B 3TOM CUSAHbE, 4G
Becb, Kak BO CHe, s NOTEPSIH CTOK — 4h
O, Kak oxOTHO 6bl B nX 0basiHbe 4G
Bcto notonun 6bl S Aywy cBoOK... 4h

The poem is in ternary measure:

-uu-uu-uu-u 4A
-uu-uu-uu-— 4b
Uu-uu-uu-uu- 4A
-Uuu-uu-uu— 4b

Audio Recordings

https://www.youtube.com/watch?v=mFGShYakfKU
https://www.youtube.com/watch?v=M5IdFIl-ehU

Critical /Literary Articles (in Russian)

https://pishi-stihi.ru/kak-horosho-ty-o-more-nochnoe-
tyutchev.html
http://shpargalkino.com/stixotvorenie-kak-xorosho-ty-o-more-
nochnoe-f-i-tyutcheva-vospriyatie-tolkovanie-ocenka/
https://ostihe.ru/analiz-stihotvoreniya/tyutcheva/kak-horosho-ty



https://www.youtube.com/watch?v=mFGShYakfKU
https://www.youtube.com/watch?v=M5ldFIl-ehU
https://pishi-stihi.ru/kak-horosho-ty-o-more-nochnoe-tyutchev.html
https://pishi-stihi.ru/kak-horosho-ty-o-more-nochnoe-tyutchev.html
http://shpargalkino.com/stixotvorenie-kak-xorosho-ty-o-more-nochnoe-f-i-tyutcheva-vospriyatie-tolkovanie-ocenka/
http://shpargalkino.com/stixotvorenie-kak-xorosho-ty-o-more-nochnoe-f-i-tyutcheva-vospriyatie-tolkovanie-ocenka/
https://ostihe.ru/analiz-stihotvoreniya/tyutcheva/kak-horosho-ty
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26. How Readily the Seas at Night Contrive

As well you, about sea nighttime,-
Here radiant, there jail-dark...

In moonlight, as if alive,

It walks and breathes and shines...

On infinite, on free space

Shine and movement, rumble and thunder...
Dim lights bathed sea,

As well, you in solitude of night!

You are great swell, you swell sea,

Whose holiday are you celebrating?

The waves are rushing, thundering and sparkling,
Sensitive stars look down.

In this excitement, in this radiance,
All, as in dream, I stand lost —

Oh, how willingly in their charm

I would sink my whole soul...

Other Translations

F. Jude No. 281

John Dewey

Dedication Elena Denisieva
Date 1865

Notes

The poem was published in 1865, and again the same year with
improvements. The poem was written in Nice, shortly after the
death of Elena Denisieva, to whom the last stanza refers.
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27. BupeHue

EcTb HékMIA yac, B HOUMN, BCEMUPHOIrO MOMTYaHbA, 5A
N B OHbIN Yac aBNEHUN U Yyaéc 5b
XunBas KonecHMuUa MMpo3aaHbs 5A
OTKpPbITO KATUTCA B CBATUNMLLE HEBEC. 5b
Toraa ryctéer Houyb, Kak Xaoc Ha BOAaXx, 5C
BecnamaTtcteBo, kak Atnac, AaBuT cyuy... 5d
JInwb My3bl AEBCTBEHHYIO AYLUY 5d
B npopduecknx TpeBoXaT 66rm cHax! 5C

Audio Recordings

https://www.youtube.com/watch?v=fVBzZVR6FYI

Critical /Literary Articles (in Russian)

https://sochinyalka.ru/2017/03/analiz-stihotvorenija-tjutcheva-
videnie.html

https://pishi-stihi.ru/videnie-tyutchev.html
http://shpargalkino.com/stixotvorenie-kak-xorosho-ty-o-more-
nochnoe-f-i-tyutcheva-vospriyatie-tolkovanie-ocenka/



https://www.youtube.com/watch?v=fVBzZVR6FYI
https://sochinyalka.ru/2017/03/analiz-stihotvorenija-tjutcheva-videnie.html
https://sochinyalka.ru/2017/03/analiz-stihotvorenija-tjutcheva-videnie.html
https://pishi-stihi.ru/videnie-tyutchev.html
http://shpargalkino.com/stixotvorenie-kak-xorosho-ty-o-more-nochnoe-f-i-tyutcheva-vospriyatie-tolkovanie-ocenka/
http://shpargalkino.com/stixotvorenie-kak-xorosho-ty-o-more-nochnoe-f-i-tyutcheva-vospriyatie-tolkovanie-ocenka/
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27. A Vision

There is hour, in night, of universal silence,
And in this hour of phenomena and miracles
The living chariot of universe

Rolling openly into sanctuary of heaven.

Then, night thickens, like chaos upon waters,
Unconsciousness, like Atlas, crushes land...
Only muses virgin soul

In prophetic disturb gods of dreams!

Other Translations

F. Jude No. 43
John Dewey

Date 1829
Notes

The chariot in the first stanza is the moon. Both ‘unconsciousness’
and ‘muse’s’ in the second stanza refer to the poet, i.e. it is the
poet’s task to give these visions their form.
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28. O yeM Tbl BO€elWb, BETP HOYHON?

O YyéM Tbl BOEllb, BETP HOYHON? 4a
O 4yéMm Tak céTyelb 6e3yMHO?.. 4B
YTO 3HAYUT CTPAHHbIN rOs10C TBOW, 4a
TO rnyxo XanobHbln, TO WYMHO? 4B
MOHATHBLIM cépauy A3bIKOM 4c
TBEpANLb O HEMOHATHOM MyKe — 4D
N pbewb 1 B3pbIBAELWb B HEM 4c
MopO6ii HencToBble 3BYKK!.. 4D
O! cTpalWHbIX NECEH CUX He Mon! 4e
MNpo ApéBHMIN XaocC, NPO POAUMBIN 4F
Kak »aaHo MUp AyWnN HOYHOM 4e
BHUMAeT nosectn nobmMon! 4e
N3 cMépTHON pBETCSA OH rpyan 4F
OH c 6ecrnpenénbHbIM XaxaeT cnnutbeal.. 4G
O! 6ypb 3acCHyBLUMNX He 6yan — 4F
Moa HUMK xaoc wesenutcal.. 4G

Audio Recordings

https://thiwomada.podfm.ru/tutchew/53/
https://www.youtube.com/watch?v=H4GTIMf8F1c

Critical /Literary Articles (in Russian)

https://pishi-stihi.ru/o-chem-ty-voesh-vetr-nochnoj-tyutchev.html
http://shpargalkino.com/stixotvorenie-o-chem-ty-voesh-vetr-
nochnoj-vospriyatie-tolkovanie-ocenka/



https://thiwomada.podfm.ru/tutchew/53/
https://www.youtube.com/watch?v=H4GTIMf8F1c
https://pishi-stihi.ru/o-chem-ty-voesh-vetr-nochnoj-tyutchev.html
http://shpargalkino.com/stixotvorenie-o-chem-ty-voesh-vetr-nochnoj-vospriyatie-tolkovanie-ocenka/
http://shpargalkino.com/stixotvorenie-o-chem-ty-voesh-vetr-nochnoj-vospriyatie-tolkovanie-ocenka/
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28. Why Do You Howl, O Night Wind Here?

What are you howling about, night wind?
What are you complaining about so madly?..
What does your strange voice,

Muffled pitiful, then loud?

Understandable heart language

You keep talking about strange flour -

And dig and blow it up

Sometimes violent sounds!..

Oh! terrible songs still do not sing!
About ancient chaos, about native
How avidly world of night souls
Hears story of his beloved!

From death he breaks chest,

He wants to merge with infinitel..
Oh! storms don't wake sleeping -
Beneath them chaos stirs!..

Other Translations

F. Jude No. 113
John Dewey

Date early 1830s
Notes

Published in 1836, this is a powerful poem that illustrates
Tyutchev’s Manichean view. Line 7 is important: the wind digs up
violent matters from the depths.
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29. CoH Ha Mope

N MOpe, n 6yps Kayanu Hall YénH; 5A
f, COHHbIN, 6biN NpéAaH BCel MNPUXOTUM BOJSH. 5A
[Be 6ecnpenénbHocTn 6blIM BO MHE, 5B
N MHOI cBOEBOIbHO UIFPASIN OHE. 5B

BKpyr MeH$i, Kak KWMBAnbl, 3By4Yanu ckanbl, 5c ternary rhythm

OKNUKanucs BETpPbl U NéENN Ban.l. 5c

Sl B xaoce 3BYKOB JIeXasn OrnyLweéH, 5D

Ho Haa Xx4ocoM 3BYKOB HOCWJICS MOW COH. 5D
bone3sHeHHO-pKK, BoNWEHBHO-HEMOWN, 5E

OH Bésn nerkd Haa rpeMsiielo TbMOMN. 5E

B nyuyax orHeBWLbl pa3Bui OH CBO MUP — 5F ternary rhythm
3eMns 3eneHéna, cBeTuncs agup, 5F
Cagabl-naBUpUHDbI, 4epTOrK, CTONMbI, 5g

N cOHMbI Kunénun 6e3mMONBHON TOMMbI. 5¢

A MHOro y3HAN MHe HEBEAOMbIX NUL, 5H ternary rhythm
3pen TBapein BoNWEOBHbIX, TAMHCTBEHHbIX NTUL, S5H

Mo BbICSIM TBOPEHbS, Kak 6or, A waran, 5i

N Mup noad MHOO HEABWXKHbIN CUAN. 5i

Ho Bce rpe3bl HackBO3b, Kak BoJWEBHUKA BOM, 5] ternary rhythm

MHe cnblwancs rpdxoT Ny4YmHbl MOpPCKOW, 5j
N B Tuxyto 66nactb BUAEHUIM U CHOB 5k
BpbiBanacsa néHa peByLUMX Banods. 5k

Audio Recordings

https://vsestihi.ru/fedor-tjutchev-son-na-more

Critical /Literary Articles (in Russian)

https://pishi-stihi.ru/son-na-more-tyutchev.html
http://intoclassics.net/forum/3-1868-2



https://vsestihi.ru/fedor-tjutchev-son-na-more
https://pishi-stihi.ru/son-na-more-tyutchev.html
http://intoclassics.net/forum/3-1868-2
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29. Dream at Sea

And sea and storm rocked our boat;

I, sleepy, was devoted to whim of waves.
Two infinity were in me,

And me willfully played one.

Around me, like cymbals, rocks sounded,
Answered winds and sang shafts.

I'm in chaos of sounds lay stunned,

But over chaos of sounds was my dream.

Painfully bright, magically dumb,
Breathed easily over thundering darkness.

In rays of firefighters it developed his world —
The earth was green, the ether was shining,
Gardens-labirinty, palaces, pillars,

And hosts were seething with silent crowd.

I learned a lot of unknown persons,

Mature creatures of magical, mysterious birds,
On the heights of creation, as God, I walked,
And world beneath me shone motionless.

But all dreams through, as wizard howl,

I heard roar of deep sea,

And into quiet realm of visions and dreams
Foam of roaring shafts burst in.

Other Translations

F. Jude No. 92
John Dewey Page 56
Date 1829-30
Notes

An unusual poem, in its themes, vivid imagery and the ternary
rhythms in lines 5, 11, 15 and 19.
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30. Mala Aria

Niobntd cen 66xunit rues! Jobnd cué He3prMo
Bo BceM pa3nuTtoe, TaMHCTBEHHOE 3710 —

B uBeTax, B UICTOUHUKE MPO3PaAYHOM, KaK CTekno,
N B paay>HbIX Iy4ax, nu B caMOM HEBe Puma!

Bcé Ta x BbicOkas, 6e306nauHas TBepab,

Bcé Tak »xe rpyZib TBOS NerkO v CNaako AbIWuT,
Bcé TOT e TEN/blI BETP BEPXU AePEB KONbILWET,
Bcé TOoT e 3anax po3... 1 3TO BCE eCcTb CMepTb!..

Kak BéaaTb, MOXeT 6bITb, U €CTb B Npupodae 3ByKu,
BnaroyxaHus, uBeTbl M rosioca -

MNpeaBE&CTHUKM AN HAac NOC/éAHero yaca

N ycnaauTenu nocnéaHen Halwen MyKu, —

N nmn-to Cyneb nocnaHHUK poKoBOW,

Koraa cblHOB 3eM/IN U3 XXWU3HU BbI3bIBAET,

Kak TKkaHblo Nérkoto, cBon 66pa3 npuKpbIBAET...
[a yTauT oT HUX NpUXOA Y>XXACHbIN cBOW!..

Audio Recordings

Critical /Literary Articles (in Russian)

https://ostihe.ru/analiz-stihotvoreniya/tyutcheva/mala-aria

6A
6b
6b
6A
6cC
6D
6D
6cC

6E
6f
6f
6E
69
6H
6H
69


https://ostihe.ru/analiz-stihotvoreniya/tyutcheva/mala-aria
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30 Mala Aria

I love this wrath of God! Love it invisibly

All spilled, mysterious Evil -

In flowers, the source clear as glass,

And in rainbow rays, in sky of Rome!

All high, cloudless firmament,

All your breasts easily and sweetly breathes,
All same warm wind tops of trees swaying,
Same smell of roses... and this all death!..

How to know, maybe there are sounds in nature,
Fragrances, flowers and voices -

Harbingers of last hour for us

And sweeteners of our last meal, -

And they have something of fate of messenger fatal,
When sons of land of life causes,

Like light cloth, it covers its image...

Yes, hide from them coming your terrible!..

Other Translations

F. Jude No. 80
John Dewey Page 31
Date 1830
Notes

Possibly inspired by a novelist's description of the surroundings of
Rome: the mysterious evil that exists in beauty anticipates
Baudelaire's more numerous poems on the theme.
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31. NMNeBy4yecTb €CTb B MOPCKMX BOJZIHaX

Est in arundineis modulatio musica ripis

MeByYyecTb eCTb B MOPCKMX BOJTHAX, 4a
FapMOHNA B CTUXUIAHBIX cnopax, 4B
N cTpOMHbBIA MYCUKUICKNI LWLOPOX 4B
CTpyu1TCS B 3bIGKMX KaMblLLAX. 4a
HeBO3MyTUMbIN CTPOV BO BCEM, 4c
Co3By4be NoSHOE B Npupoae, - 4D
Jinwb B HaWeN npmuspadyHon ceoboae 4D
Pasnaan Mbl C HEK CO3HAEM. 4c
OTKyAa, Kak pa3naj BO3HUK? 4e
N oTuerod xe B 66Lwem xoépe 4F
Aywa He To NoéT, uto, Mbpe, 4F
N poénuweT MbICNALWMUA TPOCTHUK? 4e
N oT 3eMnn 10 KpamHUX 3BE3. 49
Bcé 6e30TBETEH N MOHbIHE 4H
Fnac BonuidLLEro B NycTbIHE, 4H
Aywn oTYASAHHOWM NpoOTECT? 49

Audio Recordings

https://useraudio.net/
https://www.youtube.com/watch?v=3IiREgB84SM
https://www.youtube.com/watch?v=_Lueql8H2tfk

Critical /Literary Articles (in Russian)

https://rus-lit.com/analiz-stixotvoreniya-tyutcheva-pevuchest-est-
v-morskix-volnax/



https://useraudio.net/
https://www.youtube.com/watch?v=3IiREqB84SM
https://www.youtube.com/watch?v=Lueq18H2tfk
https://rus-lit.com/analiz-stixotvoreniya-tyutcheva-pevuchest-est-v-morskix-volnax/
https://rus-lit.com/analiz-stixotvoreniya-tyutcheva-pevuchest-est-v-morskix-volnax/
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31. The Singing of the Waves Proceeds
Est in arundineis modulatio musica ripis.

Singing there is in sea waves,
Harmony in natural disputes,
And slender musician rustle
Flows in unsteady reeds.

Calm system in everything,
Full consonance in nature, -
Only in our illusory freedom
Disorder we with her are conscious of.

Where, as discord emerged?
And why in general

Soul does not sing, sea,
And thinking reed grumble?

And from earth to extreme stars
All unanswered to this day
Voice crying in wilderness,
Souls desperate protest?

Other Translations

F. Jude No. 289
John Dewey

Date May 1865
Notes

The piece argues that poetry can establish a harmony between the
world that's eternal and the soul of man that's torn by division. The
quote is from the 4th century Latin poet Ausonius, and means

'There is musical harmony in the coastal reeds.'
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32. leHb 1 HO4Yb

Ha Mup TanHCTBEHHbIN AyXO0B, 4a
Han 3Toih 6é3aHoM 6€3bIMAHHOM, 4B
MokpdB HabpOLEH 31aTOTKAHHbIN 4B
Bbicdkoin BONew 60ros. 4a
[JeHb — cen 6NUCTATENbHbIN NMOKPOB 4a
[eHb, 3eMHOPOAHbIX 0XUBNEHbE, 4C
Oywwn 6onauwen ncuenéHoe, 4C
Opyr yenoBékoB 1 60ros! 4a
Ho MépKHET AeHb — HACTana Houb; 4d
MpuWwnNad — 1 ¢ MUpa poKoBOro 4E
TkaHb 6/1aroAAaTHYO NMOKPOBA de
CopBaB, oT6pACbIBAET NpoYb... 4d
N 6é3nHa HaM obHaxeHa 4f
C cBOMMMW CTpaxaMu nU Mrnamu, 4G
N HeT nperpan Mex el U HaMu — 4G
BoT oTyerd Ham Houb CTpalHa! 4f

Audio Recordings

https://www.youtube.com/watch?v=phXxVMb7oro

Critical /Literary Articles (in Russian)

https://pishi-stihi.ru/den-i-noch-tyutchev.html
http://shpargalkino.com/stixotvorenie-den-i-noch-f-i-tyutcheva-
vosprivatie-tolkovanie-ocenka/



https://www.youtube.com/watch?v=phXxVMb7oro
https://pishi-stihi.ru/den-i-noch-tyutchev.html
http://shpargalkino.com/stixotvorenie-den-i-noch-f-i-tyutcheva-vospriyatie-tolkovanie-ocenka/
http://shpargalkino.com/stixotvorenie-den-i-noch-f-i-tyutcheva-vospriyatie-tolkovanie-ocenka/
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32. Day and Night

At world mysterious spirits
about this abyss unnamed
cover thrown gold-woven
high by will gods

day - this brilliant cover
day, earthly beings revival
souls aching healing

friend people and gods

But fades day - night has come

came - and with from world fatal
fabric gracious cover’s

plucking discards away

and abyss us naked

with their fears and mist

and not obstacles between her and us
behold why us night fearsome

Other Translations

F. Jude No. 133
John Dewey Page 45
Date 1839
Notes

The poem, typical of Tyltchev’s Manichean vision, was written in
1839, and published in the same year, being republished in 1854
and 1868.
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33. CBATas HOYb HA HEBGOCKIJIOH B3oLU1a

CBATAA HOYb HA HEBOCK/IOH B30OLWNG, 5a
N neHb oTpaaHbiii, AeHb NO6E3HbIN, 4B
Kak 30510761 nokpOB, OHA CBUNA, 5a
MokpdB, HAaKMUHYTbIA Haa 6é34HOMN. 4B
N, kak BUAEHbE, BHELIHUIA MUP YLLEN... 5c
N yenoBék, kak cnpota 6e3a0MHbIN, 5D
CTonT Tenépb U HEMOLLIEH U ron, 5c
JInuoM K nuuy nNpes nponacTuio TEMHOM. 5D
Ha camord cebq NOKMHYT OH — 5e
YNpasaHeH yM, U MbIC/Ib OCMpPOTéNa — 5F
B nywé cBoéii, kak B 6é34He, NOrpy»xeH, 5e
N HeT n3sHé ondpbl, HM Npeaéna... 5F
N uyantca naBHO MUHYBLLUUM CHOM 5g
EmMy Tenépb BCE CBETNOE, XMBOE... 5H
N B 4y>a0oM, HepasraAaHHOM HOYHOM 5g
OH y3Ha€&T Hacneabe poaosoe. 5H

Audio Recordings

https://mp3cc.biz/m/4063262-tyutchev/
https://www.youtube.com/watch?v=Fbx710QP29F4

Critical /Literary Articles (in Russian)

https://pishi-stihi.ru/svyataya-noch-na-nebosklon-vzoshla-
tyutchev.html
https://info-shkola.ru/analiz-stixotvoreniya-svyataya-noch-na-
nebosklon-vzoshla/
https://sochinyalka.ru/2017/04/analiz-svjataja-noch-na-nebosklon-
vzoshla.html



https://mp3cc.biz/m/4063262-tyutchev/
https://7lafa.com/pagepoetry.php?id=6656
https://pishi-stihi.ru/svyataya-noch-na-nebosklon-vzoshla-tyutchev.html
https://pishi-stihi.ru/svyataya-noch-na-nebosklon-vzoshla-tyutchev.html
https://info-shkola.ru/analiz-stixotvoreniya-svyataya-noch-na-nebosklon-vzoshla/
https://info-shkola.ru/analiz-stixotvoreniya-svyataya-noch-na-nebosklon-vzoshla/
https://sochinyalka.ru/2017/04/analiz-svjataja-noch-na-nebosklon-vzoshla.html
https://sochinyalka.ru/2017/04/analiz-svjataja-noch-na-nebosklon-vzoshla.html
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33. At Length a Holy Night has Dawned for Us

Holy night has risen,

And pleasant day, kind day,

Like golden veil, it made,

Cover thrown over abyss.

And like vision, outside world is gone...
And man like an orphan homeless,
Stands now and feeble and the goal,
Face to face before abyss dark.

Himself leave it -

Abolished mind, and thought of orphaned -
In my soul, as in abyss, submerged,

And there is no outside reliance, nor limit...
And it seems like long past dream

It now all bright, alive...

And in strange, unsolved night

It discovers legacy of generic.

Other Translations

F. Jude No. 150
John Dewey

Date 1848-50
Notes

Night for Tyutchev equates to chaos, and this poem exhibits the
usual dichotomy between the threatening night and the kindly
daylight of the earth. The mood is emphasized by the d-n-r-dn-d-n-
sounds of day, and the sibilant st-sk-h-sh-ee-shl sounds of the ‘*holy
night’.
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34. SILENTIUM!

Monuu, ckpbiBancsa u Tan 4a
N yyBCTBa N MeYTbl CBOM — 4a
Myckan B AywéBHoMW rnybuHé 4b
BcTatdT 1 3axoaaT oHe 4B  irregular
Be3amMonBHO, Kak 3B&34bl B HOUU,- 4C
JTiobyiica MU — 1 MOJIUN. 4c
Kak cépauy BbickasaTb cebs? 4d
OpyréMy Kak MoHATb Te64a? 4d
MOMMET NN OH, YEM Tbl XUBEWDbL? 4e
MbICb U3peYEHHasa eCTb JI0OXb. 4e
B3pbIBasi, BO3MYTULLb KJIHOUU, - 4f
MUTaNcs UMM — U MOJTYN. 4f
JInwb xuntb B ce6é camém ymén — 49
EcTb uénblii MUp B AyLwé TBOEN 49
TanHCTBEHHO-BOMWEBHbIX AYM; 4h
NX ornywmnT HapyXHblii WyM, 4h
[JHeBHble pasroHAT Nyun,- 4i
BHUMAM nx néHbto — n mMonun!.. 4i

Audio Recordings

https://www.youtube.com/watch?v=IYtGun8DogU
https://www.youtube.com/watch?v=0bVasj0Ij5U
https://www.youtube.com/watch?v=X0TWyMvOO6w
https://www.youtube.com/watch?v=aQxTbo4 G9Q

Critical /Literary Articles (in Russian)

https://pishi-stihi.ru/silentium-tyutchev.html
https://ostihe.ru/analiz-stihotvoreniya/tyutcheva/silentium
https://literaguru.ru/analiz-stihotvoreniya-tyutcheva-silentium/
http://shpargalkino.com/stixotvorenie-silentium-f-i-tyutcheva-
vospriyatie-tolkovanie-ocenka/



https://www.youtube.com/watch?v=IYtGun8DogU
https://www.youtube.com/watch?v=ObVasj0Ij5U
https://www.youtube.com/watch?v=X0TWyMvOO6w
https://www.youtube.com/watch?v=aQxTbo4_G9Q
https://pishi-stihi.ru/silentium-tyutchev.html
https://ostihe.ru/analiz-stihotvoreniya/tyutcheva/silentium
https://literaguru.ru/analiz-stihotvoreniya-tyutcheva-silentium/
http://shpargalkino.com/stixotvorenie-silentium-f-i-tyutcheva-vospriyatie-tolkovanie-ocenka/
http://shpargalkino.com/stixotvorenie-silentium-f-i-tyutcheva-vospriyatie-tolkovanie-ocenka/
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34. Silentium*

Shut up, hide and hide

And your feelings and dreams —
Let it be in depths of soul

Get up and go one

Silently, like stars in night, —
Admire them — and be silent.

How can you express yourself to your heart?
How else can another understand you?

Will he understand what you are living?
Thought that is uttered is lie.

Blowing up, disturbing the keys, —

Eat them — and be quiet

Only live in yourself,

There is a whole world in your soul
Mysterious and magical doom;

They will be deafened by outside noise,
Daytime rays will disperse,

Listen to them in throat — and be silent! ..

* Latin for Silence

Other Translations

F. Jude No. 83

John Dewey Page 30

Date Second half of 1820s.
Notes

The famous 'Silentium’ was one of the first poems to be published
by Tyutchev (1833, and then again 1836, 1854 and 1868), and was
written in the happiness of his first marriage. ‘Silentium’ was used
to call students to order before a speech in Moldova, and also
serves as an introduction here. As noted in the prosody section,
there are small irregularities in the first stanza. The three stanzas
develop the theme logically, from the emphatic call to inwardness,
through argument and then the injuction to live inwardly.
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35. He 10, UTO MHMTE Bbl, Npupoaa

He To, 4TO MHUTE BbI, NpMpoOAa: 4A
He cnénok, He 6e3aYLIHbIA UK — 4b
B Helt ecTb AywWwa, B HeW ecTb cBo6OAa, 4A
B Helt ecTb Nto60Bb, B HEW €CTb A3bIK... 4b
Bbl 3pnTe NUCT 1 UBET Ha ApéBe: 4C
Nnb nx cagOBHUK Npuknénn? 4d
Nnb 3péeT nnoa B poaANMOM 4YpéBe 4C
Nrpdto BHEWHUX, YyXAbIX CUN?.. 4d
OHW He BUAAT U He chblwar, 4E
XUBYT B CEM MUpPE, KaK BNOTbMAX, 4f
NS HUX U CONHUBbI, 3HaTb, He AbILWAT, 4E
N XWN3HN HET B MOPCKNX BOJTHAX. 4f
Jlyun K HUM B AyLlY He CXOAMN, 4G
BecHa B rpyay ux He uBena, 4h
MpK HMX Nleca He roBoOpwIn 4G
N Houb B 3BE34ax HEMA 6b1na! 4h
N A3bIKAMN HE3EMHBIMU, 41
BonHys pékun u neca, 4j

B HOuM He coBewanacb C HAMMK 41
B 6ecéne apyxeckown rposa! 4j

He nx BMHA: NOMMWN, KONb MOXET, 4K
OpraHa »Wu3Hb ryxoHeMomn! 4

Oywn ero, ax! He BCTPEBOXUT 4K
N rénoc matepu camon!.. 4

Audio Recordings

https://thiwomada.podfm.ru/tutchew/54/
https://www.youtube.com/watch?v=VTqggvnruUos
https://www.youtube.com/watch?v=724QDyel1 WMYI

Critical /Literary Articles (in Russian)

https://obrazovaka.ru/analiz-stihotvoreniya/tyutchev/ne-to-chto-
mnite-vy-priroda.html
https://pishi-stihi.ru/ne-to-chto-mnite-vy-priroda-tyutchev.html



https://thiwomada.podfm.ru/tutchew/54/
https://www.youtube.com/watch?v=VTqqvnruUos
https://www.youtube.com/watch?v=Z4QDye1WMYI
https://obrazovaka.ru/analiz-stihotvoreniya/tyutchev/ne-to-chto-mnite-vy-priroda.html
https://obrazovaka.ru/analiz-stihotvoreniya/tyutchev/ne-to-chto-mnite-vy-priroda.html
https://pishi-stihi.ru/ne-to-chto-mnite-vy-priroda-tyutchev.html
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35. Nature’s Not the Thing You See

Not what you think, nature:

Not a cast, not a soulless face —
It has a soul, it has freedom,

It has love, it has language...

You see the leaf and the color on the tree:
Or their gardener stuck?

Il ripens fruit in the womb

A game of external, alien forces?..

They neither see nor hear,

Live in this world, as in the dark,

For them and the sun, to know not breathing,
And there is no life in the waves.

The rays to him in the soul did not descend,
Spring in breast their not bloomed,

In the forest they did not say

Night and the stars were dumb!

And languages unearthly,

Exciting rivers and forests,

In the night did not confer with them
In a conversation with a friendly storm!

Not their fault: I understand, since you can,
Organ life deaf and dumb!

His soul, Ah! don't worry

And the voice of the mother...

Other Translations

F. Jude No. 121
John Dewey Page 34
Date 1836
Notes

This was the first of Tyltchev’s poems to be published in Pushkin’s
Sovreménnik, originally appearing as 8 stanzas. The poem falls into
two parts: a reflection on the soul and them a comment on those
who do not or will not understand the language of nature.
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36. 6eccoHHMLA

YacdB oaHO06pA3HbIN 6014, 4a
TomuTenbHas HOuUM néBecTb! 4B
A3blk Ana BCcex paBHO vyxoun 4a
N BHATHbIN KAXA0MY, Kak cOBecCTb! 4B
KTo 6€3 TOCKM BHMMAN 13 Hac, 4c
Cpean BCEMUPHOro MONTUYAHbBS, 4D
Fnyxne BpEéMEHU CTEeHaHbS, 4D
Mpopdyecku-npoLwanbHblit rnac? 4c
HaM MHUTCS: MUP OCUPOTENDIN 4E
HeoTpa3nMmsblii POk HacTvr - af
N Mbl, B 60pb6€&, Npupdaoi Lénomn 4E
MOKMHYTbI Ha Hac CamMunx. 4f
N HAWwa XW3Hb CTOUT Npea Hamu, 4G
Kak npu3spak Ha kpatd 3emnu, 4h
N c HAWKUM BEKOM U ApPY3bAMMU 4G
BnenHéeT B cympayHou aanu... 4H
N HoBOe, Mnaade nnéms 41
Mex TeM Ha cOnHue pacuseno, 4j

A Hac, Apy3bsi, N HALWlE BPEMS 41
HdaBHO 3a6BéHbeM 3aHecno! 4j

Ninwb n3peaka, o6psa NneyYanbHbIN 4K
CBepLuas B NoAyHOUHbIN Yac, 4

MeTanna rénoc norpebanbHblii 4K
Mopdit onnakmeBaeT Hac! 4

Audio Recordings

https://www.youtube.com/watch?v=0JIFMOLhIxM
https://www.youtube.com/watch?v=kRANFzSsm7A

Critical /Literary Articles (in Russian)

https://ostihe.ru/analiz-stihotvoreniyva/tyutcheva/bessonnica
https://analiz-stihov.ru/tyutchev/bessonnicza
https://pishi-stihi.ru/bessonnica-tyutchev.html



https://www.youtube.com/watch?v=OJIFM0LhIxM
https://www.youtube.com/watch?v=kRANFzSsm7A
https://ostihe.ru/analiz-stihotvoreniya/tyutcheva/bessonnica
https://analiz-stihov.ru/tyutchev/bessonnicza
https://pishi-stihi.ru/bessonnica-tyutchev.html
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36. Insomnia

Hours of monotonous battle,

Weary nights tale!

Language for all would still someone else's
And clear to everyone as consciencel!

Who without longing listened to us,
Among world silence,

Deaf time moaning,

A prophetic farewell voice?

We think: world is orphaned
Irresistible fate overtake -

And we, in struggle, nature of whole
Abandoned on ourselves.

And our lifestands before us,
Like ghost on edge of earth,

And with our century and friends
Pales in gloomy distance...

And new, young generation
Meanwhile, sun bloomed,
And us, friends, and our time
Long oblivion brought!

Only rarely, rite of passage sad
Done in midnight hour,

Metal voice funeral

Sometimes weeps for us

Other Translations

F. Jude No. 47
John Dewey

Date 1829
Notes

Written when Tydtchev had in fact much to look forward to, this is
less a comment on insomnia and more an observation on life’s
tedious progress to its inevitable end.
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CIVIC
37. Memento

Vevey 1859 - Geneve 1860

Eé nocnéaHue 9 nOMHI0 B36pbI 5A
Ha 3ToT kpali - Ha 63epo U ropsl, 5A
B pockdLwwHoM cnaBe 3anaaHbiX ny4én, — 5b
Kak ckBO3b TYMaH 60/1é3HU MHOrOTpPYAHOM, 5C
OHa nopo noBuna Npuspak vyyaHbin, 5C
Becb 3TOT MUp 6bIs1 TaK COUYYBCTBEH €M... 5b
Kak 3Tu ropbl, BOJIHbI U CBETU/A 5D
N B CMYTHbIX OYepkax OoHa nwbuna 5D
CBoélo uyTKOI, Nvéawen aywon — 5e
N nop rpo3oii, y>x 65IM3K0I, pa3pyLlleHbs 5F
Kakuve B Hel 6bIBANIN YMUIIEHbS 5F
Mpea 3Ton XKN3Hb BEYHO Monoaodn... S5e
CBeTunucb Anbnbl, 63€po AbIWANo — 5G
N TyT e HaM, CKBO3b CJie€3, NMOHATHO CTAso, 5G
YTO Ubs Aylla TaK LAPCTBEHHO CBETNQ, 5h
KTo 0 KOHUA cbepér eé XuByto — 51
N B CTPALLHYIO MUHYTY POKOBY!IO 51
Bcé Toi xe 6yaeT, yem b6bina... 5h

Audio Recordings

https://uptime55.ru/video/Ek LCBvrn-w/

Critical /Literary Articles (in Russian)

https://pishi-stihi.ru/memento-tyutchev.html
https://pishi-stihi.ru/ya-lyuteran-lyublyu-bogosluzhene-tyutchev.html
https://pishi-stihi.ru/bessonnica-tyutchev.html
https://ostihe.ru/analiz-stihotvoreniya/tyutcheva/bessonnica



https://uptime55.ru/video/Ek_LCBvrn-w/
https://pishi-stihi.ru/memento-tyutchev.html
https://pishi-stihi.ru/ya-lyuteran-lyublyu-bogosluzhene-tyutchev.html
https://pishi-stihi.ru/bessonnica-tyutchev.html
https://ostihe.ru/analiz-stihotvoreniya/tyutcheva/bessonnica
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37. Memento
(Vevey 1859 - Geneva 1860)

Her last I remember seeing

On this side of the lake and mountains,

In the luxurious glory of the Western rays, -
As through the fog of the disease difficult,
She sometimes caught a wonderful Ghost,
The whole world was so sympathetic to her...

Like these mountains, waves and lights
And in vague essays she loved

His sensitive, loving soul -

And under the storm, too close, destruction
What it had emotion

Before this life forever young...

The Alps gleamed, the lake breathed -
And, through tears, was clear,

That whose soul is so regal and bright,
Who saved her alive to the end -

And in a terrible moment fatal
Everything will be the same as it was...

Other Translations

F. Jude No. 251

John Dewey

Date October 1860
Dedication Alexandra Feodorovna
Notes

The poem is graceful tribute to the Dowager Empress, whom
Tyutchev met on her travels in Europe after the death of Nicholas I.
Alexandra Feodorovna, who knew several of Tyutchev’s poems by
heart, had to bear the infidelities of her husband and increasing ill
health in her later years. The formal translation is rather free.
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38. HemaH

Tbl Nb 3T0, HEMaH BeNnYaBbIN?
TBOSA Nb CTPYst N€PeAo MHOMN?

Tbl, cTONBKO NET, C TaKO CIAaBOMN,

Poccuun BEépHbIN YacoBoOn?..

OAVH nuwb pas, no Bosne 66ra,
Tbl CynocTaTa K Hel BNyCcTua —
N uénocTtb pycckoro nopoéra
Tbl TEM HaBEéKW yTBEPAMUII...

Tbl NOMHULWb K 6bIN1OE, HeMaH?
TOT AeHb roAnHbl pokoBON,

Koraa crosin oH Hag To66#,

OH caM — MOTy4Yuit KOXKHbIN AEMOH,

N Tbl, KaK HblHe, NpoTeKan,
LLlyM$A noa BpaXbUMW MOCTAMMU,
N oH cTpytd TBOK) Nackan
CBOVMW YyAHbIMU 04AMKN?

Mo6éaHo wnun erd rnonku,
3HaMéHa Bécesio WyMEenm,

Ha cénHue NCKpUnnch WTbIKK,
MocTbl NoA NyLlwKamMu rpeMénn —

N c BbICOTbI, Kak Hékuii 6or,
Kasanocb, OH napun HaAa HUMH,
N nBuran BceMm, n BCE CTEpEér
O4yaMu YyaHbIMU CBOUMM...

4A
4B
4B
4a

4C
4d
4C
4d

AE
af
af
AE

49
4H
49
4H

4i
4]
4i
4]

4k
4L
4k
4L
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38. Neman

You lie it, Neman majestic?

Is your jet in front of me?

You, so many years, with such glory,
Russia correct time?..

Once, by God's will,

You let the adversary in. -

And the whole Russian threshold
You've established that forever...

Do you remember the past, Neman?
The day of the fateful hour,

When he stood over you,

He himself mighty southern demon,

And you, as now, flowed,
Noise under enemy bridges,
And he caressed spurting your
His marvelous eyes?

His regiments were victorious,
Banners are a fun noise,
Bayonets sparkled in the sun,
Bridges under the guns rattled -

And with heights, as some God,

He seemed to be hovering over them,,
And moved all, and all kept watch

His own marvelous eyes...
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JIMwb oAHOro6 OH He BUAAnN... 4m
He BMAaen oH, BOUTEsNb ANBHbIN, 4N
YTO TaM, Ha CTOpPOHE nMpoTuBHOM, 4N
Croan Apyron — ctoan v xaan... 4m
N Mnumo npoxoanna paTtb - 40
Bcé rpo3Ho-60eBble NMua, 4p
N HenzbéxHaa JecHuua 4p
Knana Ha Hux cBOK NeyaThb... 40
N Tak no6éaHO WM NOSKHU, 4q
3HaMéHa ropao pa3BeBaNuCh, 4R
CTpyvnncb MONHMEN LWITbIKN, 4q
N 6apabaHbl 3anMBanuUCh... 4R
HecMéTHO 6bI10 X Yncno - 4s
N B 3ToM 6eCKOHEUHOM cTpde 4T
Ensa nb gecsatoe yend 4s
Kneiimé MUHYnNo pokoBoe... 4T

Audio Recordings

Critical /Literary Articles (in Russian)

https://pishi-stihi.ru/neman-tyutchev.html
http://www.fedor-tutchev.ru/poezia264.html



https://pishi-stihi.ru/neman-tyutchev.html
http://www.fedor-tutchev.ru/poezia264.html
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Only one he did not see...

Not seen it, the warrior marvelous,
That there, on the side nasty,

Stood the other - stood and waited...

And passed by men -

All the terrible war faces,
And the inevitable Hand
She put her seal on them...

And so victoriously there were regiments,
The banner proudly waving,

Lightning flowed with bayonets,

And the drums were filled...

Countless were their number -
And in this endless formation
Barely a tenth brow

The mark has been fatal...

Other Translations

F. Jude No. 208
John Dewey

Date September 1853
Notes

Under the innocuous title of ‘Neman’ — Tyutchev was a diplomat —
the poem commemorates Napoleon’s feat in crossing the Neman at
the start of his epic invasion of Russia. The ‘marvelous eyes’ are not
God'’s, incidentally, but Napoleon’s, though the final stanza refers to
the human cost of the feat. In fact the loss was even greater than
nine in ten: of the 685,000-strong army that crossed into Russia,
only 27,000 came out alive.
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39. Mo cny4yalo npue3na aBCTPUMACKOIoO spuyrepuyora Ha
NOXopoHbl uMneparopa Hukonas

HeT, Mépa ecTb AONTOTEPMNEHbIO, 4A
BeccTblacTBy Takxe Mépa ecTb!.. 4b
KnaHycb erdé cBALWEHHOW TEHbIO, 4A
He BCé »xe MOXHO nepeHecTb! 4b
N kak He rpsiHeT oToBCK Ay 4C
OaviH BcedbLWniA BOMAb TOCKU: 4d
Mpoub, NpoYb aBCTpUckoro Nyay 4C
OT rpo6oBon erd gocku! 4d
Mpoyb C UX NpeaaTesbCKUM N1063aHbeM, 4E
N Becb andCcToNbCKUN NX pog, 4f
Byab 3akneiMEéH OIHMM MPO3BaHbLEM: 4E
NckapundT, UckapunoT! 4f

Audio Recordings

Critical /Literary Articles (in Russian)

http://ftutchev.ru/stihi0216.html



http://ftutchev.ru/stihi0216.html
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39. On the Occasion of the Arrival of the Austrian Archduke
at the Funeral of the Emperor Nicholas

No, measure is patience,
Shamelessness also a measurel!..
By his sacred shadow,

Not everything transferable!

And how not burst from everywhere
One universal cry of anguish:

Away, away from Austrian Judas
From coffin boards!

Away with their treacherous kissing,
And all their Apostolic kin

Be branded with one nickname:
Iscariot, Iscariot!

Other Translations

F. Jude No. 215
John Dewey

Date 1855
Notes

The Russian court was indignant at Austria’s policy during the
Crimea War, given that Nicholas I had intervened to save Austria
from the Hungarian uprising in 1849, and had favoured Austria over
Prussia a year later. Tyutchev’s poem ruffled some diplomatic
feathers, and Austria was in fact much more favourably regarded
after Tyutchev’s death. The poet adopted a moral position where
governments, as always, had to be more long-headed and flexible.
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40. YepHoe Mope

MATHAAUATb JIET C TEX NOP MUHYIIO,
Mpolwén cobbITU Lénbin paa,

Ho Bépa Hac He obMaHyna -

N ceBacTonosibCKoro ryna
MocnéaHnin CnbIlnM Mbl packar.

Ynap nocnéanuii u rpoMmoOBbIN,
OH rpsiHYN BAPYT, XWUBOTBOPS;
MNMocnéaHee B 60pb6é cypdBoOMn
Tenépb NULb BbICKa3aHo cnoBo;
To cnéBo — pyccKoro uaps.

N BCE, yTo 6bIN10 TaK HEAABHO
Bpaxaon Bo3aBUrHYTO cnenou,
Tak Harno, Tak caMoynpasHo,
Mpen Y&CTHOCTbIO erd Aep)KaBHOM
Bcé pywmnocb camé coboil.

N BoT: cBOB6OAHAA cTUXUSA, —
Ckasan 6bl Hal No3T poaHON, —
LLyMALWb Tbl, Kak BO AHW Bbinble,
N katuwb BONHbI ronybble,

N 6néwelwb répaoto kpacodm!..

MNaTHaauaTb NeT Tebsa aepxano
Hacunbe B 3dnagHOM MNEHY;

Tbl He caaBanacb M ponTana,

Ho yac npobwn - Hacube Nano:
OHO nownod Kak KoY KO AHY.

OnaTb 30BET U K AéNny HyAUT
PoaHyto Pycb TBOS BOMHA,

N k pacnpe Toin, uyto 60r paccyauT,
Bennkuin Cesacténonb 6yaut

OT 3akonadBaHHOroO CHa.

4A
4b
4A
4A
4b

4C
4d
4C
4C
4d

4E
af
4E
4E
af

4G
4h
4G
4G
4h

41
4]
41
41
4]

4K
4|
4K
4k
4
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40. The Black Sea

Fifteen years have passed since then,
A number of events have passed,

But faith has not deceived us —

And the rumble of Sevastopol

We hear last.

The last blow and thunderous,
He suddenly struck, life-giving;
Last in the fight is harsh

Now only word said;

That word Russian Tsar.

And all that was so recently
Enmity erected blind,

So arrogantly, so arbitrarily,
Before his sovereign honesty
Everything collapsed by itself.

And here: free element -

Would have said our poet native -
You make noise, as in old days,"
And roll the waves of blue,

Shine and proud beauty!..

Fifteen years, you kept

Violence in captivity of West;

You did not give up and grumbled,
But hour struck — violence fell:

It went like a key to the bottom.

Again, calling, and the case compels

Native Russia your wave,

And to distribution of one that God will judge,
Great Sevastopol awakens

From enchanted sleep.
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N To, uTO Tbl BO BpéMS OHO 4M
OT 6paHHbIX CKpbina Henordna 4n
B cBO& couyBCTBEHHOE NIOHO, aM
OTAdwb Tbl HAM — 1 6€3 ypOHa - 4M
BeccMépTHbIN YepHOMOpPCKUIA hoT. 4n
[a, B cépaue pycckoro Hapoaa 40
CBATUTBLCA BYAET 3TOT AeHb, — 4p
OH - HAawa BHEéLWHAA cBob6OAa, 40
OH MeTponasBnoBckoro cedaa 40
OcBeTUT rpoboBYIO CEHb... 4p

Audio Recordings

https://lit.rosuchebnik.ru/proizvedenie-chyornoe-more-pyatnadtsat-
let-s-teh-por-minulo/
https://lit.rosuchebnik.ru/chitatel-92064/

Critical /Literary Articles (in Russian)

https://pishi-stihi.ru/chernoe-more-tyutchev.html



https://lit.rosuchebnik.ru/proizvedenie-chyornoe-more-pyatnadtsat-let-s-teh-por-minulo/
https://lit.rosuchebnik.ru/proizvedenie-chyornoe-more-pyatnadtsat-let-s-teh-por-minulo/
https://lit.rosuchebnik.ru/chitatel-92064/
https://pishi-stihi.ru/chernoe-more-tyutchev.html
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And what you during it

From abusive concealed storm

Into your sympathetic bosom,

Will you give us -and without damage-
Immortal black sea fleet. 4n

Yes, in heart of Russian people
this day will be hallowed, —

It our external freedom,

It of Peter and Paul arch,
Illuminate the death-shadow ...

Other Translations

F. Jude No. 369
John Dewey

Date March 1871
Notes

The poem commemorates a diplomatic triumph, when Chancellor
Gorchakov managed to have cancelled the ban on Russia using its
navy on the Black Sea. Peter and Paul refers to the cathedral within
the St Peter and St. Paul fortress in St. Petersburg, which houses
the remains of practically all the Tsars since Peter I.
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.html

®.N. TwoTyeB KaK «pecTaBpaTop» pPYCCKOro croBa
(F.I. Tyutchev as a “restorer” of the Russian word)
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https://www.dissercat.com/content/stilevye-dominanty-

poezii-fityutcheva-v-kontekste-kulturno-vazykovoi-
situatsii-pervoi-polovi
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